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And in comes Private Jeff 
Scroggins (Billy Clark) all 
dressed up in medals, singing 
that famous old marching 
song: 


Ashes to ashes, an’ dust ter 
dust, 

Ef de Fifteenth doan git yo’ de 
Buffaloes must, 


and then things started with 
a bang and went right through 
to the finish. Of corth Mithter 
Sthcroggins is a cullud sojer 
and he began operations with 
a song that made a hit, called 
“Rollin’ de Bones at Coblenz 
on de Rhine.” This was the 
opening bull’s-eye of the even- 
ing and there were many to 
follow. 
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BILLY CLARK 


The songs and the soidier 
funny stuff form the best part 
of the performance. Particu- 
larly good is a song, “Rolling 
the Bones at Coblenz on de 
Rhine,” sting by Billy Clark as 
a crap-shooting negro soldier 
from America. Clark is much 
the best thing in the perform- 
ance. 


But it was Billy Clark as the 
colored private, “Jeff Scrog- 
gins,” in his song, “The Pro- 
hibition Ball,” who made the 
audience rise to its feet, figu- 
ratively speaking, and split its 
gloves asking for more. 


A blackface comedian new 
to Broadway is Bill Clark. 
That’s all we know about him. 
but we can say with all truth 
that his song, “Rollin’ de 
Bones at Coblenz on de 
Rhine,” started the show off 
with a bang. Later he scored 
a new success with a song 
about prohibition. 


A NEW BLACKFACE STAR ON BROADWAY 


New Methods - New Style - And All Fun 


WITH 


“COME ALONG” 


NORA BAYES THEATRE 


All Interpolated Songs by 


MESSRS. GERBER and SILVER 
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REFERENCE TO PROHIBITION | 
BARRED ON ORPHEUM CIRCUIT 





Orpheum Theatres in Principal Western Cities Must Not 
Permit Artists to Indulge in Wet and Dry Quips. 
Martin Beck Issues Instructions. Also Limits 
“Piano Acts.” 





Comment on Prohibition either way, 
is no longer tolerable on the Orpheum 


Circuit. Martin Beck, over his sig- 
nature, Monday, so _ instructed all 
Orpheum theatre managers in the 


many principal citfes of the west, in- 
cluding Chicago and San Francisco, 
where the Orpheum Circuit operates. 

Managers as a. rule believe the 
vaudeville theatre should remain neu- 
tral in all matters of national interest. 
Tr. vaudeville, separate acts really con- 
stitute a show in themselves and are 
allowed a certain liberty in remarks 
for the purpose of providing amuse- 
ment. This attitude in vaudeville has 
frequently manifested itself, and the 
action of Mr. Beck on prohibition is 
ascribed to it. 

Another instruction issued by Beck 
from his Orpheum headquarters in 
New York limits “piano acts” on any 
single Orpheum program. The fre- 
quency of the piano’s appearance in 
vaudeville of above the mediocre class- 
ification has been often noted even 
by the lay patrons. So many turns 
seek its aid, that the upright or the 
concert grand provides an unlooked 
for similiarity in the running of the 
bill, at the same time removing vaude- 
ville’s aim, variety. To obviate this, Mr. 
Beck’s instruction on the point says 
the piano shall be employed but once 
on the stage during a performance, 
unless legitimately introduced for the 
second time in a musical turn, calling 


for it. 
The regulation of the “piano act” 
ill naturally fall upon the 


frequency \ 
Orpheum Circuit's booking men. 


COLUMBUS CIRCLE’S BIG HOUSE. 
New York is to have still another 


not in Time 


Me 7 7 Cc. 


J. W. Ginns, +! essee of three pic- 
ture houses in \V'imington, and also 
the Playhouse, the legitimate theatre 
there, is to « ‘4,500 seat picture 


palace on t 


theast corner of 
Broadway an 


‘treet. The ven- 


ture will be financed by T. Coleman 
Dupont, who is interested in Ginns’ 
Wilmington theatrical ventures. 

Plans have been completed for the 
construction to commence this sum- 
mer. 


HAMMERSTEIN’S VAUDEVILLE. 


Sunday vaudeville concerts are due 
to start at the Casino the evening of 
May 11, under the direction of Ar- 
thur Hammerstein. Prior announce- 
ment,of such plans was vague, but Mr. 
Hammerstein stated this week he had 
outlined an extensive program for his 
entry into the vaudeville field and that 
he fully expected to have a big theatre 
on Broadway next season with a 
weekly vaudeville bill of big time 
callbre. 

Mr. Hammerstein further stated he 
expected to follow the Broadway 
vaudeville house with a chain of thea- 
tres with at least a dozen such houses, 
they to be located in the big cities. 
Heretofore Mr. Hammerstein has con- 
fined his efforts chiefly to producing 
musical plays but after the death of 
his brother, Willie, and up until the 
time of the replacement of the Victoria 
by the stew Rialto, he managed 
“Hammerstein’s 


BUY IF YOU LIKE IT. 


Laurence Eyre has tried a new play- 
wright wrinkle on the managers. This 
week he is offering a new play at At- 
lantic City. The idea is that managers 
can see it and buy it if they like it. 

He spent his own money in financing 
the production for the week’s tryout 
so a$ to present his goods to the man- 
agerial market. 


TIRED OF POLITICS. 
Portland, Ore., April 30. 

Mayor George L. Baker has an- 
nounced that when his term as the 
chief boss of this city expires, he will 
retire from politics. 

The mayor organized the Baker 
Stock of Portland, famous throughout 
the show business all over the coun- 
try. It is expected he will return to 
theatricals. 


“TIMES” CENSORING ADS. 
The “New York Times” has started 
a crusade against the suggestive in all 
theatrical advertising offered for its 
columns. During several weeks past 
all of the drawn (or sketched cut) ads 
that had appeared in the other Sunday 


papers anent the “Good Morning 
Judge” show at the Shubert have evi- 
dently been turned down by the 
“Times” censorship board, for instead 


of the drawn ads the “Times” 
only type. 

Several of the other managers seem 
to have been hit by the same edict for 
they have had their copy chopped in 
the “Times” business office, but there 
seems to be at least one able to get 
past the gate with copy and that was 
the ad for “Keep It to Yourself,” at the 
39th Stfeet. It held the line, “It’s 
naughty but it’s nice.” 

Several of the press representatives 
are going to take up the matter with 
the publisher of the paper to ascertain 
why there has been evident discrimina- 
tion against the attractions they have 
been representing while others were 
able to get by with at least semi-sug- 
gestive copy. 


WHAT ADVERTISING DID. 
Chicago, April 30. 

The Morette Sisters have been en- 
gaged for 40 weeks next season by the 
Marcus Musical Co. The contract is 
play or pay. 

Variety’s special State-Lake edition 
carried an advertisement of. the Mo- 
rette Sisters. It stated they were open 
for an engagement for next season at 
$150 weekly. The salary was mention- 
ed in the ad, and it is the salary the 
Marcus people, of Boston, contracted 
for. The engagement was entered into 
by both parties as a direct result from 
the advertisement, the sisters accept- 
ing the Marcus contract among the 
many offers received. 


VANDERBILT INDEPENDENT. 


The Vanderbilt is to be an indepen- 
dent house next season. That means 
that the theatre will accept bookings 
direct from the producer, regardless 
of whatever his out-of-town booking 
affiliations may be and that the book- 
ings can be made direct with the house 
rather than through any of the book- 
ing offices. 

This season Cohan & Harris were in- 
terested in the theatre with Jos. F. 
Moran. who built it. Lyle Andrews 
was the general manager for, the 
Moran interests and conducted both 
of the houses that Mr. Moran is in- 
terested in, Vanderbilt and Belmont. 

Next season the houses will be con- 
ducted with Mr. Andrews 2s the gen- 
eral manager and the Vanderbilt at 
least will be on the open market "for 
productions, 


carried 


GREENWICH VILLAGE “FOLLIES.” 


With Ed Wynn, Frisco and other 
Rroadway names heading the cast the 
“Village Follies” will open at the 
Greenwich Village Theatre June 12. To 
make this production, 
Morris Green, Mrs. Hawksworth, Bald- 
win Sloane and Philip Bartholomae 
have formed the Bohemian Corpora- 
tion with a paid in capital of $40,000, 
Of this, 
day and $21,000 Monday. 

The company has an option on the 
Village Theatre for the summer and is 
arranging to lease that property for 
five successive summers. They expect 
to do for the village what Ziegfeld has 
done for the Rialto. Already restau- 
rants down there are preparing for 
increased business and a large roof 

garden will be opened on Grove street. 

There will be 12 principals in this 
musical. play, which Bartholomae and 
Sloane are writing. The contract with 


the Greenwich Village people proxies 


for a high artistic standard. 


SHUBERTS MAKE UP. 
Lee and J. J. Shubert after a long 


estrangement have renewed brotherly 


relations, following the latter’s return 


Mary Anderson, © 


$19,000 was deposited Satur-. 
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from Europe last week with the Amer- ; a 


— rights to a number of foreign 
ays. 

The brothers had not been tafking 
for six months as the result of some 
petty argument, but relatives brought 
them together a few days ago. It was 
known that while J. J. was ill abroad, 
Lee was much concerned about his 
brother’s condition. 


SHUBERTS BUILDING UPTOWN. 


The Shuberts are building a new 
neighborhood theatre on the trian 
lar plot running from 159th to 160th 
street on Broadway and backed by 
Fort Washington avenue. Ground was 
broken last week. 

Picture interests are concerned with 
the Shuberts in the new theatre and it 
is the plan to offer road attractions, 
as an addition to the “Subway Cir- 
cuit” and to show pictures during the 
summer. 


ADVICE TO WOMEN. 


Los Angeles, April 30. 
Ruth Wilma Snyder, formerly of 
“Canary Cottage,” was granted a di- 
vorce from Edgar Wilson Snyder. 
The wife, on the stand, advised wom- 
en not to marry actors. 


FRANCES STARR, AUTHOR. 


Frances Starr is writing her memoirs, 
They will be published next fall, 
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BRITISH MANAGERS AND ACTORS 
IN CLASH OVER COCHRAN CUT 





Managers’ Association to Support Confrere in Fight Against 


Artists’ Union. 


Will Not Submit to “Closed Shop” 
Stand Regarding Costs. 


Touring Managers 


Suspend Conference on Contracts During 
Controversy. 





London, April 30. 

Charles B. Cochran is transferring 
his revival of Edmond Rostand’s com- 
edy “Cyrano de Bergerac” from the 
Garrick to the Drury Lane next Mon- 
day. 

The manager reduced the salaries of 
the company 20 per cent. the past fort- 
night on the plea that, although play- 
ing to packed houses, he could not 
meet expenses. 

It is regarded here as strange that 
such an astute manager should make 
this discovery after production. He 
has promised to revert to the original 
salaries in the larger theatres. 

The quarrel between Cochran and 
the Actors’ Association gives indica- 
tion of having far-reaching results. 

Cochran states that he will not in 
future engage any member of the 
Actors’ Association. 

The Actors’ Association, at its gen- 
eral meeting, April 27, submitted a 
resolution that members of the Asso- 
ciation, must not appear in any cast 
not entirely composed of A. A. mem- 
bers, except actor or actress-mana- 
gers. 

The Theatrical Managers’ Associa- 
tion declare they will not permit the 
Actors’ Association to dictate whom 
they shall engage in their casts. 

The Theatrical Alliance and the 
Touring Managers’ Association both 
support the Theatrical Managers. 

The Touring Managers have sus- 
pended a conference on _ contracts 
with the A. A., owing to the A. A’s 
attitude in the dispute with Cochran. 

Although Cochran is none too 
friendly with his fellow managers, 
they are likely to support him in their 
own interest, if it comes to a fight. 
It is understood in some quarters that 
his clash with the A. A. is really in 
the nature of a test case and that their 
attitude will depend on the outcome 
of the Cochran controversy, which 
has their moral and financial support. 

Just before going to press, the 
Actors’ Association arrived at an amic- 
able arrangement with the West End 
managers, and defying Cochran, who, 
unless he climbs down, must go out. 
The Actors’ Association decided that 
no members of the association, or af- 
filiated associations, will work Coch- 
ran’s theatres, with non-unionistic per- 
formers. 

Separately the press and public are 
with the actors. 


< 


RUSSIAN BALLET AT ALHAMBRA. 
London, April 30. 


The Russian Ballet opens at the AI- 
hambra tonight for a three months’ 


season. Their opening program will 
consist of three pieces, “Petrouchka,” 
not given at the Coliseum owing to the 
limited orchestra; “The Good Humor- 
ed Ladies” and “Les Sylphides.” 

Madame Karsavina and Lydia Ky- 
asht are with the company for this 
engagement. 


DeCOURVILLE LEASES IN PARIS. 
Paris, April 30. 

Albert DeCourville has leased. the 

Theatre Champs Elysees and takes 

possession after the American Y. M. C. 


A. vacates. He proposes to produce 
London shows there. 

It is a splendid new house, built a 
year after the war started, for opera, 
but is situated in the wealthy residen- 
tial quarter, lacking easy means of 
transportation. 


SHIRLEY KELLOGG ILL, RETIRES. 
London, April30. 
Shirley Kellogg has retired from the 
cast of “Joy Bells” at the Hippodrome, 


owing to a nervous breakdown. Her 
role has been divided between Winnie 
Melville and Netta Wescott. 

Dewey Gibson has joined the cast. 


SHOWS IN SUBURBS. 


London, April 30. 
Fred Karno presented at New Cross 
Empire his touring revue “Moon- 
struck,” featuring Ennis Parkes and 
Will Hay. 
At! Finsbury Park Empire “Stunts” 


occupies the entire program, featur- 
ing Kitty Collyer and Jimmy Leslie. 


FRED DUPREZ DOING SINGLE. 
London, April 30. 
At the Coliseum Fred Duprez re- 
appeared as a single turn, after a high- 


ly successful engagement in “Soldier 
Boy.” Duprez sails May 3 for America 
for a holiday. 

The other newcomers on the bill are 
G. P. Huntley, Noni the French eccen- 
tric, Tom Clare, Mary Leighton. 


PARIS THEATRES MAY CLOSE. 
Paris, April 30. 
The Paris theatres may close May l, 


the stage hands, it is reported, having 
warned the managers they will decline 
to work. 


STOLL AND LAUDER KNIGHTED. 
London, April 30. 
Oswald Stoll and Harry Lauder have 
been knighted. 


@ 


“CAMILLE” REVIVED. 
Paris, April 30. 
“Camille” was revived at the Theatre 
Sarah Bernhardt, April 28, for a fort- 
night, with Blanche Dufrene and Jean 
Angelo in the leading roles. 


CO-OPERATIVE OPERA. 
Paris, April 30. 
The Municipal Opera at Marseilles 
is being run on co-operative plans at 
present, the management being in the 
hands of a consortium of the staff, in- 
cluding stage hands, electricians and 
dressers. There is a limited director 


but with limited power. 

A co-operative group has recently 
offered to take over the Gaite, Paris, 
(which is controlled by the municipal- 
ity of this city), but the lease’of 12 
years has now finally been granted to 
a financial group, with Gabriel Tarieux 
and Bracent as managers. 


“NIGHT WATCH” FOR U. S. 
London, April 30. 
Charles B. Cochran, in conjunction 
with the Shuberts, has arranged to 
present in New York the naval play 


by Michael Morton, “In The Night 
Watch,” adapted from “La Veille 
D’Armes,” by Claude Farber and Lucien 
Nepott, now running at the Oxford. 


“ME AND MY GAL” PRODUCED. 
London, April 30. 


“Me and My Gal,” featuring Nan 
Stewart and Scott and Whaley, was 
successfully produced at the Hippo- 
drome, Portsmouth. 


REVIVING “LUCK OF THE NAVY.” 
London, April 30. 


Percy Hutchison will revive at the 
Garrick “The Luck of the Navy.” 


JOE ELVIN PRESENTS NEW PLAY. 
London, April 30. 


At the Royal, Worthing, Joe Elvin 
presented a nautical musical play, 
“Sailor Lad,” by Clifford Rean, music 
by Henry Peber. 





GEORGE BOLTON ENTERS VAUDE 
London, April 30. 
George Bolton, entertainer at the 
piano, has forsaken concerts for va- 
riety and is booked for a tour of Moss 
Empires. 


ROLLS PURCHASES SADLERS WE 
London, April 30. 
Ernest Rolls has purchased the Sad- 
lers Wells Theatre, long derelict, and 
reopens it in September, with old fash- 
— dramas, so popular in its palmy 
ays. 


Parisian “Shrew” Interesting. 
Paris, April 30. 

Gemier produced Shakespeare’s 
“Taming of the Shrew” at the Theatre 
Antoine April 23, which was well re- 
ceived. 

While unpretentiously mounted, it is 
an interesting production, following 
closely the original text. 





INVESTIGATION 
REPORT - 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 28, 29 and 37, 38, 39 of this 
issue. : 

The report will be published 
weekly in part until the full 
record will have been printed. 











FRENCH PICTURE NEWS. 
Paris, April 15. 
“My Four Years in Germany” by 
Gerard was shown on the screen at 
the Trocadero cinema, Brussels, last 
week,‘ the pictures of the Kaiser’s 
treachery being amply hissed while 
the views with the American and. Al- 
lies troops were boisterously cheered. 





Frederic L. Collings (of McClure’s) 
arrived in London early in April, with 
the Theodore Roosevelt Life film 
which he ig to show to members of 
the English parliament. te Collins 
has gone to Europe to further the 
movement for the Roosevelt Memorial 
scheme of institutions in Americz 
France and Great Britain for teaching 
disabled soldiers appropriate occupa 
tions. 





A French paper, publishing statistics 
of moving picture halls, shows the~ 
is only one per 30,000 inhabitants in 
France, while there is one for every 
523 metres the previous week, Pathé 
producing 2,630, Eclipse 2575, Eclair 
1120, Gaumont 1040. Foreign imports 
reached 22,506 metres, compared with 
15,790 the previous week, and were 
handled chiefly by Gaumont 1,140, Au- 
bert 2375, Harry 3571, Agence Gen. 
2620, Location Nationale 2500. The to- 
tals for March were 25,641 metres 
French films, and 80,227 foreign. 
4000 inhabitants in the United States. 


For the last week in March there 
were released in France 9,770 metres 
of home made films, compared with 6,- 


PERMANENT HOME FOR JAZZ. 


London, April 30. 
Albert DeCourville has taken over 
the Four Hundred Club, installing there 
the Dixieland Jazz Band as a perma- 
nency. 


Rolls Re-Organizing “The Follies.” 
London, April 30. 
Ernest Rolls is reorganizing “The 
Follies,” under the direction of Dan 
Everard and after a tour hopes to es- 
tablish it as a permanent attraction at 
a West End theatre, as in the days o 
the late Pellisier. 


“The Female Hun” Withdrawn. 
f London, April 30. 
_“The Female Hun” will be withdrawn 
from the Lyceum Saturday night. Af- 
ter renovation and ~‘ecarpeting the 
house will be reopeneu vith a musical 
play. 





Camille Erlanger Dies in Paris. 
Paris, April 30. 
Camille Erlanger, French composer, 
died April 24, aged 55 and was buried 
in Paris, April 27. Erlanger was the 
composer of “Aphrodite.” 


New Magical Act at Maskelyne’s. 


London, April 30. 
At Maskelyne’s Oswald Williams is 
presenting a new magical act entitled 
“A Box of Tricks.” 


Lupino Out of “Hullo America.” 


London, April 30. 
Stanley Lupino is out of the cast of 
“Hullo America” at the Palace, suffer- 
ing from a wrenched knee. 


Mrs. Louis Park Dies. 
London, April 30. 
The wife of Louis Parker died April 
25. 


Welcome For “All Three.” 


London, April 30. 
At Victoria Palace, “We Three” 
(Susie-Belmore, Dorothy Belmore, and 
Vera Veratio), a trio of handsome, 
clever singers and dancers, beautifully 
dressed, are welcome recruits to vari- 
ety. 
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SOLDIER SHOWS OVER THERE - 
MAY COMPETE FOR PRIZE HERE 





Difficulty in Deciding Upon Best Band of Players. Managerial 
Suggestion That New York Award Blue Ribbon 


After Personal Inspection. 


panies in First Army. 


Over Sixty Com- 
Much Good Amateur 


Talent Developed. 





Paris, April 19. 

There is some difficulty being ex- 
perienced by competent judges as to 
the classing of the best show in the 
A. E. F. The statistics of the First 
Army reveal over 1,500 soldier-enter- 
tainers working under the General 
Orders No. 241, and fully 500 others 
not officially detached for such duty. 
Places for entertaining are being 
erected or used in all sorts, of corners 
of France. When there is not a the- 
atre in a town the engineers soon 
build a substitute, which will be turned 
over to the local folks when the 
doughboys leave. There are said to 
be 60 companies of soldier Thespians 
in the First Army alone, not counting 
the 150 unit entertainments organized 
and additional troupes are being 
formed. General Headquarters insist 
on the entertainments being of a clean 
and wholesome nature. To decide 
which is the best show, it is reported 
here, Cohan & Harris have suggested 
all A. E. F. entertainment companies 
contesting for the blue ribbon shall 
be offered a free trial in New York 


when they return, three Broadway 
managers acting ~s judges. There is 
no doubt some excellent theatrical 


talent has been discovered among the 
“amateurs doing their best to amuse 
their companions.” 


The Big Six, previously known as 
the Senchap troupe, is a favorite 
vaudeville company at present, fur- 
nishing nearly two hours’ show, and 
consists of Sgt. J. A. Whiteshield, 
(manager), Pvt. J. L. Dougherty 
peewee conductor), A. E. Seerth, 

nnio Brazzell, H. G. Schleery and 
Set. J. D. Lomaseau. 


The “Premiere Revue” group at Le 
Mans is made up of Garnett P. Drake, 
Creel Watson, Malone, Backstrom, 
Jordan, Gainble, with Gallagher, Hun- 
ter and Keston as a Hawaiian string 
trio. 

It is computed the S. O. S. army 
entertainment organization jis one of 
the largest amusement catering enter- 
prises, considering the number of per- 
formances and audiences recorded in 
one month. From statistics just issued 
in Paris by the S. O. S. bureau, 10,058 
theatrical shows, playing before 7,352,- 

spectators, were given in March. 
The work now covers every corner 
where American troops are to be 
found. W. H. Johnson, Jr., states the 
Y. M. C. A. offered 4,350 performances 
the same month, in France, of which 

900 were given in the evening. - The 
units comprise 20 Overthere Theatrical 
League, 40 American, 6 Franco-Ameri- 
can, 17 French, and i2 solcier troups, 
making 95 combination: 

“Valdahon 8” is thr: 
at Le Valdahon 
Ist Lieut. H. E. F 
by Corp. Doc. 7T: ch will en- 
tertain in that di his cast in- 
cludes Robt. Ande ; Paul Best, E. 


~ 


of a group 
sruited by 
id directed 


Matt Perry, J. Barry Welsh, E. L. 
Chick Murphy, j. W. ans, Walter 
Glaubitz and Carl Tut 

The Third Arn Stock company, 
cor posed of professionals and women 
members of the Y. M. C. A. played 
Seven Keys to Baldpate,” at Neuen- 
ahr, Germany. In xemburg, the 


Keystone Dollies.” « 
gineers are giving 


the 103d En- 
\‘ertainments in 


the Esch Theatre. The Third Army 
of Occupation in Germany, 32d Divi- 
sion, has three doughboys, Barba, 
Nash and Wright, doing a jazz act. 

“Under Cover” was plared for one 
week at the Trianon, Tours, by the 
Le Mans Stock Co., under the direc- 
tion of Madison Corey. 

The Red Triangle has secured the 
Munitipal Theatre at Le Mans for en- 
tertaining the garrison. “Officer 666,” 
“Wildfire” and a musical show are be- 
ing rehearsed there, with an American 
girl chorus. Madison Corey and Lt. 
Clement Young are supervising the 
numerous shows in this district. 

At a masked ball in the Casino at 
Nice, organized by the Y. M. C. A., 
at which the various doughboy enter- 
tainers participated, the “Liberty 
Bells” carried off two prizes. These 
players of the 33d division, may appear 
in Chicago on their return, appearing 
in Paris, April 28, at the Champs- 
Elysees Theatre, unless prevented by 
sailing orders. 

The Tree Choppers have their 
“Twenty-Twenties” troupe now play- 
ing at St. Pierre de Corps base prison 
camp near Tours. It is formed of a 
score of boys of the 20th Co., of the 
20th Engineers (Forestry Corps), 
which explains the title. Sgt. Ted 
Syman acts as stage manager, and 
expects his company will make the 
S. O. S. tour. 


N. V. A. ELECTION. 

The next election of directors and 
officers of the National Vaudeville Ar- 
tist™is scheduled to be held within 
the next few weeks, the exact date to 
be announced later. 

No ticket has been selected up to 


date, but an entire new siate will be 
elected. Just how the electi will be 
held has not been announced. ft is 
said the Constitution | By-laws of 
the organization (does not necessitate 


a vote by mail and it is possible the 
candidates will b« | in office by 
the majority vote ‘hose members 
who happen to | round New York 
City at ‘ election. 


LE MAIRE IN “FOLLIES.” 
eorge LeMaire has been engaged 
r the new “Follies.” He will do the 
straight work in comedy scenes with 
Bert ‘Villiams and Eddie Cantor. 
Mr. LeMaire signed with Flo Zieg- 
feld, alone, having dissolved the vaude- 
ville act he has been doing with Clay 
Crouch. 








Drree A SPECIALTY OF SUPERIOR fUiE: 


QUALITY, FINELY CONSTRUCTED AND 
FINE IN APPEARANCE. AN ACT THAT 
IS SKILLFULLY EXECUTED AND 
MASTERFULLY PRESENTED WITH A 
DASH OF SHOWMANSHIP THAT 1S 
IRRESISTIBLE +e eee eee 
FRANK EVANS 


SUGGESTS 
JALITY VAUDEVILLE 
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April 27—Majestic, San Antonlo; May 8—Little Rock. 


DETROIT AND THE 4 MORTONS. 


Detroit, April 30. 

Whether the 4 Mortons will play the 
Temple, Detroit, week of May 12 may 
become a matter of bookmaking in this 
city, the home town of the Mortons. 
They have not appeared at the local 
big time house in 18 years. The theatre 
was then owned by Moore & Wiggins, 
who also operated another Temple in 
Rochester. 

Something happened to ruffle the 
feeling between the managers and the 
act. Later Wiggins died and J. H. 
Moore retained the theatres, that are 
booked by Carl Lathrop in the Keith 
office, New York. But still the 4 Mor- 


tons, one of the best known and best 
liked acts vaudeville has ever held, did 
not appear in the best vaudeville thea- 
tre of their home city. 


Now the Temple theatres want the 
act. They want it for the week of 
May 12. According to the story here 
Sam Morton, the father of the family, 
is agreeable to forgetting those 18 
vears and playing, but the members of 
his family are not in accord with him. 
They want the vendetta to go to the 
finish. 

Meanwhile the absence of the Mor- 
tons on the local stage has been dis- 
tinctly Detroit’s loss. They have al- 
ways been doubly welcomed wherever 
else they appeared. That seems to be 
the stand taken by the Morton family, 
that if the Detroit managers could 
afford to keep the Mortons out of their 
house in Detroit for 18 years and thus 
keep the local vaudeville fans from 
viewing one of the most entertaining 
headline acts they could possibly see, 
why give Detroit the opportunity now? 

But the betting here is that Sam 
Morton’s decision will prevail. 


WILLIAM KENT OUT. 

William Kent is out of “Somebody’s 
Sweetheart” at the Central, he not 
appearing for Monday night’s per- 
formance after an agent (Max Hart) 
with whom he lately went under con- 
tract, had started a controversy with 
the Arthur Hammerstein office. 

Kent went from “Ladies First” to 
the “Sweetheart” show at double his 
salary, he drawing $300 weekly from 
the latter show. Several times lately 
he did not appear. 

On Tuesday night Kent is supposed 
to have tried to get into the theatre, 
but found the gate to the stage en- 
trance alleyway locked and went away 
without reporting to the front of the 
house. He is under contract with Mr. 
Tammerstein for next season, under a 
ietter form of agreement with no 
cancellation clauses. 

Alonzo Price, author of “Sweetheart,” 
stepped into his role. 


TINNEY BOOKED ABROAD. 


During the week it appeared probable 
that Harry J. Fitzgerald | would con- 
summate a contract with Osward Stoll 
for Frank Tinney to open in a revue 
June 26 at Stoll’s Alhambra, London. 

Tinney is reported to have asked 
$2,250 for the London engagement, un- 
der a guarantee of 16 weeks, and that 
it was favorably considered by the En- 
glish management. 

Tinney has been touring with “Atta 
Boy.” 


ADVISED ELEPHANTS’ WALK. 

Ed. Moore, manager of the theatres 
in Chester, Pa., and Camden, N. J., 
booking through the Keith office, in- 
troduced a new wrinkle in the way of 
arguing an act into a reduced salary 
this week when dickering with Grub- 
er’s Elephants. 

Moore, when told of ‘the expense 
of engaging a special car for the 


brutes for his jump, suggested to 
Gruber that he walk the elephants 
from one town to another, advising 


him it was only 15 miles and the road 
was as smooth as glass. 
Gruber ducked the date. 


COMMISSION’S FINAL HEARINGS? 


Some of the people interested in the 
vaudeville investigation by the Federal 
Trade Commission surmise that next 
week’s hearings, if prolonged through- 
out the week, may be the termination 
of the other than the 
findings by the Commission, to be la- 
ter decided upon, 

Up to Wednesday there was no in- 
dication any of the respondents had 
concluded to interpose a_ defense. 
Whether any of them do, it is said, 
will depend upon the tenor of the 
testimony to be brought out before 
the ending of the case the Government 
is presenting. 

The hearing will be heid at the Com- 
mission’s uptown offices, 20 West 38th 
street. The testimony of: Edwin 
Keough, of Keough and Nelson, will 
be taken up where Beough left off at 
the time of the last postponement. 

As yet no one has been named to 
succeed John Walsh as chief inter- 
rogator for the Government, but it is 
highly probable the Commission will 
delegate Gaylord Hawkins to continue 
the probe because of his familiarity 
with the case. 


VAN AND SCHENCK OUT. 


All the future time of Van and 
Schenck on the books of the Keith of- 
fice was removed Tuesday upon the 
order of E. F. Albee, after the head of 
the agency had been informed the 
team had walked out of the Colonial 
through their demand for extra space 
in the outside lights not being granted. 

Van and Schenck demanded that the 
V-shaped sign outside the Colonial be 
devoted to their name, on both sides. 
They had been given the top position 
on the north side of the sign, above 
Rooney and Bent, but requested that 
the same position be given them on 
the south side (downtown). Under 
threat of not appearing at the Tuesday 
matinee, shortly before that was to 
start, Van and Schenck were told the 
other side of .the sign would not be 
changed. They then left the theatre. 
When the»matter was reported to the 
Keith office the order immediately fol- 
lowed to cancel the remainder of their 
bie time route. 


investigation, 


The act has been playing vaudeville 


this season, remaining a couple of 
weeks at the eastern houses. mostly 
plaving around New York. They are 


said to hold a contract for over the © 


summer with a production. “The Fol- 
ties” is mentioned as the show. 


. 


MARRIED, AND IN “THE FOLLIES.” 


The joint enracement of Rav Dooley 
and Eddie Dowling for Flo Ziegfeld’s 
new “Follies” also revealed that the 
couple were married about three 
weels ago. 

“Their engagement to wed had been 
previously reported. 


Sophie Tucker Goes on the Roof. 

Last Sunday night, Sonhie Tucter, 
Frank Westnhal and the Tucker band, 
were the principal contributions to the 
program on- the roof of the Baves 
Theatre. The Shuherts supplied the 
remainder of the bill. 

Miss Tucker will play -the roof on 
each Sundav on a guarantee and per- 
centare. She continues at Reisen- 
weber’s. 


Real Owner Holds Ownership. 

A decision rendered in the Municf- 
pal Court of New York last week in 
the case of an action for replevin, was 
upon the question presented whether 
a boarding house keeper has a lien 
upon chattles brought on the premises 
by a boarder, but owned by a third 
party. Judgement was given for the 
plaintiff (third party). 

Show people will be directly affect- 
ed by the decision as similar situations 
are constantly arising in the profes- 
sion, 














































































weit al atte AAA TE oammiailils | e 


Sheer = nt | ee cia aig PE 
cp as emma 2 oie 
pe woe 




















BUY BONDS 








QUIGLEY BOOKING METHODS 
EXPOSED IN SUIT OVER ACT 





Jack Potsdam’s Action Against St. James Theatre Brings to 


Light Double Dealing of Boston Agent. 
holds New York Manager. 


Court Up- 
Acts Must Only 


Accept Contracts Signed by Theatres. 





Ract +1 30 


Boston, April 30. 

An expose of booking erection! by 
John J. Quigley was developed in a 
damage action hich resulted in a 
decision in favor of Jack Potsdam, a 
New York agent, against the St. James 
Theatre. 

Attorney Edward M. Dangle went 
into Quigley’s methods in detail. The 
suit emphasized the importance of an 
act accepting contracts only when 
signed by the theatre; otherwise the 
chances of recovery in case of cancel- 
ation are slight. Conversely it was 
shown that Quigley, who has been 
signing contracts personally and not 
for the theatre, was in a position to 
attach acts in cases of disappointment 
and he was known to take such ad- 
vantage. 

The suit came as the result of the 


sudden cancelation of a colored act, 
“Jazbo Eight,” which Quigley had 
booked through Potsdam for a week 
at Springfield early in September, 
salary to be $300. Contracts for the 
following week (a split) were also 
signed by Quigley for Newport and the 
St. James, Boston. Saturday, the last 
day of the Springfield engagement, 
Quigley or one of his representatives 
was alleged to have talked with the 
act and succeeded in having it sign a 
contract for that week for $375, which 
Quigley collected, paying the turn $285 
and’ giving a receipt for that sum, un- 
beknown to Potsdam. Wednesday 
evening following (at Newport) Quig- 
ley wired the act saying it was can- 
celled for the last half because photos 
had not been sent on. Potsdam in- 
structed the act to report in Boston and 
wired Quigley that such a last minute 
cancellation was not accepted. The 
act failed to work for the four days 
(Sept. 12-15), 

Quigley answered Potsdam by let- 
ter stating he was only the agent for 
the act in the matter and that because 
no photos had arrived he was not able 
to induce the St. James manager to 
play it. Testifying in the suit the 
house manager stated he knew noth- 
ing of the Jazbo Eight, never heard of 
it, was never booked with him. Quigley 
explained in his letter to Potsdam the 
$90 commission in the Springfield week, 
saying he didn’t think an agent could 
get along on five per cent. But he 
stated that a few dollars weren’t com- 
parable to Potsdam’s friendship. 

Potsdam thereupon started suit for 
the four days at the St. James, the 
amount asked being $187.50 which, with 
costs, was awarded him. But instead 
of suing Quigley, Potsdam sued the 
theatre, predicating the action on the 
presumption that the house was re- 
sponsible. Quigley sought to show that 
he “bought” acts personally and sold 
them afterwards to the St. James and 
that the contracts were between him- 
self personally and Potsdam. It was 
shown, however, that at least 125 con- 
tracts had been signed by Quigley as 
in the Jazbo Eight matter and evidence 
showed that Quigley in acting as their 
agent and also for the St. James Thea- 
tre was performing in a dual capacity 
which is not permissible. As agent he 


collected five per cent. and it is as- 
sumed hé also received a fee from the 
theatre. . 


3 SHOWS AT STATE-LAKE. 


The Orpheum’s New York booking 
office, asked this week it be made 
plain that acts on the State-Lake pro- 
gram, Chicago, do but three perform- 
ances a day. 

Inquiries have reached the New 
York office through acts, knowing 
four shows daily are given at the State 
Lake, inquiring if they will have to do 
four. 

How the State-Lake arranges and 
runs its bills, with the acts doing but 
three performances out of four shows, 
has been previously explained in 
VARIETY, 


“G. W. COHEN” TAKEN OFF. 


“George Washington Cohen,” the 
widely discussed satire on Heaven, 
written by Aaron Hoffman and recent- 
ly ordered from the Palace, New York, 
program, after one or two shows, will 
close at the conclusion of this week’s 
engagement at Milwaukee, Wis., for 
the season. 

The skit has been reconstructed and 
is now a dream act with the woman’s 
character somewhat toned down. It 
will resume a tour of the Orpheum 
circuit next season. 

Green will leave for Europe next 
month to stage “The Cherry Tree” and 
the new act in England, returning Sep- 
tember 14th, to open on the western 
time. 


INTERSTATE CLOSINGS. 


Karl Hoblitzelle, president of the 
Interstate Circuit, and Azby Chouteau, 
r., general manager of the same con- 
cern, arrived in New York early this 
week to arrange for closing and open- 
ing dates of the Southern circuit. Mr. 
Hoblitzelle will remain here for several 
days, Chouteau leaving Tuesday morn- 
ing for Dallas, where he is headquar- 
tering. 

The circuit will begin closing its 
houses with the last stand of the road 
show playing Fort Worth, Tex., June 
7. Dallas will gd dark the following 
week as will San Antonio. Houston 
closes June 7 and Austin June 17, while 
Little Rock will probably remain open 
during the entire summer. 


PALISADES OPENING SET. 

The opening of the season of 1919 
at the Schenck Brothers’ Palisades 
Park is set for May 10. Five new rid- 
ing devices have been installed for the 
coming season. 

George Henshall has been re-engaged 
as director of publicity. 


Loew Incorporates in Memphis. 
Memphis, April 30. 

\ charter was filed last week in 
this city for the incorporation of the 
Loew Theatre Company, with a capi- 
tal stock of $250,000. 

The new Loew house will be on 
Union avenue. It will seat 2,200 on 
two floors. 

Ben M. Stainback, local manager 
of the Loew interests expects that the 
new house will open Jan. 1, 1920. 


PANTAGES’ FAUX PAS. 
Chicago, April 30. 

The Chicago show people are claim- 
ing that Alexander Pantages recently 
committed a faux pas when in this 
city. Everybody thought that must 
have been a terrible thing until an 
Italian chop suey vender explained it. 

Pantages lately issued a statement 
he would have a theatre at State and 
Monroe streets. To protect himself 
against a charge of mistaken identity 
he later coupled it with State and Dear- 
born. 

The Italian says the faux pas ‘was 
through Pantages not knowing that 
Aaron Jones, of Jones, Linick & Schaef- 
fer, holds both corners mentioned 
under lease. The pas of the faux pas 
is that Jones, Linick & Schaeffer and 
Marcus Loew are very thick. Loew 
and Pantages are not so very thick. 

The three-firm has the Orpheum just 
next to State and Monroe. Jones, to 
hold to his Orphewm and not be an- 
noyed, leased the corner some time 
ago, not knowing then that Pantages 
intended claiming it. Jones also picked 
up the State and Dearborn corner, on 
the chance that some one else might 
want it. 

Jones lives 
lives in Seattle. 


20 SOLDIERS IN NEW ACT. 


Gordon & Lewis have made a some- 
what new departure in selecting a 
vehicle for vaudeville, having taken 
the costumes and song hits of “You 
Know Me Al” and “Let’s Beat It,” two 
musical shows, and incorporated them 
together with a new theme in a vaude- 
ville act to run 40 minutes. 

The cast carries 20 soldiers, all of 
the 27th Division, headed by Major 
Tupper. It was given a private show- 
ing Tuesday morning at the Palace 
and will be a feature of that theatre’s 
program during the month of May. 


SOUTH REMAINING OPEN. 


For the first summer in_ several 
years, a number of southern theatres 
playing vaudeville. and combination 
shows, will remain open through the 
hot months. The idea prevails that 
business will be kept alive through 
the activities of the concentration 
camps in that section, where a large 
number of soldiers, sailors and other 
war workers will be kept detailed un- 
til the entire army is demobilized. 

The time booked through the Keith 
office, by Jules Delmar will not close, 
according to present intentions. Mr. 
Delmar’s route runs as far south as 
New Orleans. 


SOUTHERN PARKS, SPLIT WEEK. 

Forest Park, Highlands, St. Louis, 
and Fontaine Ferry Park, Louisville, 
heretofore booked out of the New 
York Orpheum offices as full weeks 
by George Gottlieb, will form a split 
week this summer and will switch 
their bookings to the Park Depart- 
ment of the Western Vaudeville As- 
sociation, in Chicago. 

The parks will open about June 1. 


HOUSES CLOSING. 
Omaha, April 30. 

The local Orpheum will close the 
current season May 24, a week later 
than usual. The Orpheum tilted main 
floor prices to a dollar top this year, 
but did the best business in its history, 
especially during Lent. 

The Gayety, playing Columbia bur- 
lesque, closes next week. 


FIRST BOOKING MEET. 

The regular annual spring booking 
meeting of artists’ representatives and 
managers booking through the Keith 
offices was scheduled to be held on 
Thursday (May 1), when both factors 
in the booking field will get together 
and fix up routes for the coming 
season. 

‘yl Hodgdon notified the agents 
o1 it 


in Chicago—Pantages 
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LEASON LEAVING GUS SUN 


Ray H. Leason, who is retiring from 
the Gus Sun enterprises, will locate in 
New York in June, embarking at that 
time in his own vaudeville enterprise 
which has to do with the handling of 
attractions both east and west. Mr. 
Leason has been general manager of 
the Sun activities for 13 years, or ever 
since the inception of the present Sun 
circuit. In retiring, however, Mr. Lea- 
son retains his, interests with Mr. Sun, 
he being said to hold a considerable 
block of stock. 

Several reports referring to other 
changes in the Sun office are incorrect. 
Wayne Christy, who has been on the 
road between Chicago and New York, 
goes into the Springfield office, succeed- 
ing Mr. Leason. Pete Mack remains as 
the New York representative and Chas. 
Powell continues as the Chicago booker. 


MOSS HAS ANOTHER. 


B. S. Moss completed arrangements 
on Tuesday for the erection of a new 
3,500-seat theatre on the northwest cor- 
ner of Prospect avenue and 16lst street. 
The building plans embrace an outdoor 
amphiteatre also that will. have an addi- 
tional seating capacity of 3,000. This 
will be operated as an airdome in the 
summer months. The theatre proper 
will play the regulation brand of Moss 
pop vaudeville, six acts and pictures. 
The airdome will play pictures. 

The two theatres and the property 
included in the deal represent an in- 
vestment of $900,000. Ground will be 
broken for the new Moss house May 
5, and Moss expects to have the house 
open by Jan. 1. The house has not 
been named as yet. The property was 
purchased from Henry Acker and the 
architects are De Rosa and Pereira. 

The 16lst house will make the ninth 
on the Moss list. 


HENDERSON’S BOOKINGS. 

Henderson’s, Coney Island, when 
opening its regular summer season with 
vaudeville, will be under the watchful 
booking eye of Carlton Hoagland. 
Mr. Hoagland has successfully solicited 
the assistance of Johnny Collins in the 
Keith office in arranging the shows. 

This will really give Mr. Collins the 
only two big Coney vaudeville houses 
to look after, the Brighton and Hender- 
son’s: In previous seasons there has 
been considerable bidding for turns be- 
tween the two theatres, though many 
acts played both. Mr. Collins also 
books Keith’s, Atlantic City, in’-the 
summer months. 


JIM McKOWEN FOR NEW YORK. 


Speculation as to whether Jim Mc- 
Kowen, recently discharged from the 
Army, where he attained the rank of 
Captain, would remain in New York 
or return to Chicago was settled this 
week when Mr. McKowen stated his 
present connection with the Frank 
Evans agency requires that he remain 
continuously in this city. 

Before entering the Service Mc- 
Kowen was an agent in Chicago, very 
popular there, with his acts and the 
managers he dealt with. His war rec- 
ord. extends back to the Spanish 
trouble. Capt. McKowen was one of 
the first Chicagoans to volunteer when 
war was declared by the U. S. 


RUSHING KEITH <EITH THEATRES. 

The two new Keith theatres at Sy- 
racuse and Cincinnati are being rushed 
to completion with a view to opening 
both during the early part of August. 

It was originally expected to open 
the Syracuse property first, but indica- 
tions point to the Cincinnati theatre 
being finished about the same time 
and the joint opening will probably be 
staged about a week week apart. 


STOKER and BIERBAUER SEPARATE 

Floyd Stoker assumes full charge o 
the present Stoker & Bierbauer agency 
in the Palace theatre building next 
week. Charles Bierbauer will associate 
himself with Max Hart. 





—~ pe et: men sry 
ae 





= || 


Edi 


sta’ 
Sta 


sen’ 
eith 
dat: 
cor! 
the 

rept 
whe 


fere 
Uni 


ous 


last 


this 


ing 


V 
the: 
whe 
ster 


ica 
the 








ed- 
as 
as. 
cer. 


nts 
ew 
or- 
bet. 
oor 
| di- 
his 
the 


per \ 


Oss 
res. 


rty 
in- 


fay 
use 
not 
vas 
the 


nth 


hen 
vith 
hful 
and. 
ited 

the 


the 
ises 
ler- 
has 

be- 
any 
also 
the 


K. 
Mc- 
the 
- of 
ork 
this 
his 
ank 
lain 


Mc- 
rery 
the 
rec- 
1ish 
. of 
hen 


Sy- 
hed 
ling 
ist. 

pen 
ica- 
atre 
ime 
r be 


ATE 
e of 
ancy 
next 
siate 


SE ee 





chivalry, as Miss Terry would be the first to testify! 
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AN AMERICAN ON THE CANADIANS 


Fall River, Mass., April 25. 





Editor VARrery;: : ; 

I take the liberty of trespassing that our Canadian apologist, Mr. 5S. 
Morgan-Powell, may be brought sharply to account for certain absolutely false 
statements in his “Open Letter to Variety,” published in the Montreal Daily 
Star of April 19th, and in VaRIETY; of even date. In the above mentioned article 
Mr. Morgan-Powell—whose identity unfortunately I am in ignorance of—pre- 
sents as facts of his own knowledge certain happenings which prove him to be 
either guilty of that inexcusable solecism, writing a public letter without full 
data at his command, or a most unmitigated liar! 

I speak with the assurance of bitter experience when I venture so to 
correct him, for my partner, Sgt. Shea, and I were the storm-center about which 
the whole Toronto incident revolved. The facts were, of course, correct as 
reported in Varinty, of April 4th. Mr. Morgan-Powell is absoluteiy in error 
when he says that “what Toronto objected to in the act was that it of- 
fered for the nine hundred and ninety-ninth time war material in which the 
United States was ‘The Whole Cheese.’” 

It is self evident that Mr. Morgan-Powell was not present on this inauspici- 
ous (for Canada) occasion, or else he and the truth are absolute strangers. 

When the vaudeville team of Shea and Bowman received their first bookings 
last August, they were controlled and managed by the U. S. Tank Corps, were 
a Government act, and worked under military orders as absolutely as any of 
the men in France. My own orders were to the effect that I should do every- 
thing possible to promote good feeling between our country and Great Britain. 
Naturally I was to’ talk of the British to the exclusion of our own troops and, 
if necessary, to the exclusion of the French. Those who heard us or appeared on 
the same bills with us during our six months on the Keith and Orpheum time 
will testify as to the faithfulness with which those orders were executed. I 
offer for the general information of all Canada and Mr. Morgan-Powell in 
particular, that the single performance given by Shea and Bowman at Loew’s 
Yonge St. Theatre, Toronto, Monday, April 1, 1919, contained not one word in 
praise of our share in the war or what we had done, but was devoted (aside 
from the songs i. e. “He Hasn’t Had No Lovin’” and Sgt. Shea’s “Saivation 
Army” number) to an entirely laudatory description of a British Infantry Regi- 
ment going over the top at the first smash of the Battle of the Somme, July 
Ist, 1916. 

"As to Mr. Morgan-Powell’s further defenses of his countrymen’s manners 
(and it vitiates naturally into an attack on all American vaudeville artists) I 
can only congratulate him upon having made one statement which is entirely 
true. He says: “The team of Shea and Bowman was not driven off, or hissed 
off,” and he is right. The team of Shea and Bowman could not be “driven 
off or hissed off” by all the anti-American hoodlums in Canada. : 

As long as Mr. Morgan-Powell has seen fit to bring his countrywoman’s 
name into this controversy, may I inform him that Miss Phyllis Neilson-Terry, 
at her own suggestion and expense, saw fit to communicate with the dramatic 
editor of the Toronto News prior to our appearance in that city, urging the 
paper to see that we received favorable publicity on the grounds that we had 
been accomplishing “an, extremely valuable work for the British Empire’—I 
am using Miss Terry’s exact words. And it was Miss Terry in fact who first 
warned us of the strong anti-American feeling existent in the Dominion, a senti- 
ment which Mr. Morgan-Powell attempts to glorify as “Patriotism.” 

In regard to Miss Nordstrom’s experience (and that of several other acts 
since then) I can not speak with authority as to her material which is claimed 
to have caused offense. I am led to believe, however, from what happened to us, 
that her fault lay entirely in being born south of the forty-ninth parallel. Of one 
thing I am sure, and that is that neither Miss Terry nor Miss Nordstrom, rep- 
resenting as they do the highest type of artiste, would commit so unprofessional 
an action as to wound the susceptibilities of an audience by indulging in what 
Mr. Morgan-Powell so euphemistically entitles “eagle screeching.” And if “pa- 
triotism” consists in an exhibition of bad manners on the part of the audience 
sufficient to compel a lone woman on the stage to close her act (you will note, 
Mr. Morgan-Powell, that I am not speaking of any member of the United States 
Tank Corps here, for the four thousand Morgan-Powells in that audience at 
Toronto failed to “boo” us off!) why then all I say is that thank God even our 
East Side New York audiences, to which you refer in so’ uncomplimentary a 
manner, are so lacking in “patriotism” that they yet possess a modicum of 


Robert Bowman, 
(Shea and Bowman) 


BERLIN-WINSLOW STARTING. 


The new music publishing fofmation 





ACTS “CUT” TO SUIT CANADA. 


In selecting acts for the Pantages 


Circuit, which has several theatres in 
Canada, Walter Keefe, the New York 
representative, is issuing instructions 
prohibiting the use of patriotic lyrics 
or the display of the American flag in 
“red fire” scenes where either might 
tend to incite any such disagreeable 
Occurrence as was registered recently 
im a Canadian theatre during the stag- 
ing of an act by two American soldiers. 

Where either is a distinct part of a 
theme of specialty, it is permitted, but 
when utilized for spontaneous applause 
Or where the singer interpolates the 
sterotyped patriotic lyric giving Amer- 
ica the bulk of credit for the victory, 
the “cut” is ordered. 


After Barrie Sketch. 

Al. Lewis is trying to secure from 
Alf Hayman the J. M. Barrie playlet, 
“Half Hour,” for presentation in vaude- 
ville. The piece was used by Ethel 
Barrymore as a curtain raiser. 

In vaudeville Josephine Victor is to 
appear in it. 


of Irving Berlin and Max Winslow is 
readying itself for the business start. 
Max Winslow returned from Hot 
Springs, Ark., Sunday. Monday he 
commenced a search for general head- 
quarters in Times square. While on 
his way homeward Mr. Winslow 
stopped off long enough in Chicago to 
arrange for a branch office there, also 
a Chicago staff. 

It is reported that Henry Bergman 
(Clark and Bergman) will be the New 
York professional manager for the new 
firm. Mr. Bergman is leaving the stage 
to align himself with the combination. 
The business head of the house will 
be one of the best known executives in 
the popular song business, it is said. 

Mr. Berlin has continuously remain- 
ed in New York, at work on new num- 
bers, several of which will be heard in 
the new “Follies.” Berlin, besides 
writing his known variety of popular 
songs for the firm’s catalog, has been 
working on new song numbers for 
other next-season $2 shows. 


ST. LOUIS’ MAYOR MAKES GOOD. 
St. Louis, April 30. 

Mayor Henry W. Kiel has been tell 
ing his friends a story they have ex- 
pressed some doubts about. It tells 
of his first meeting with Levy, 
the Marcus Loew representative, who 
came here on business in connection 
with the St. Louis interests of the 
Loew Circuit. The Loew people here 
have vouched for the truth of it. 

The mayor was having his lunch in 
the American Annex when mistaking 
Levy for a St. Louisan as he passed, 
causually said “Hello.” Levy, stopping 
at the hotel and believing the mayor 
an acquaintance from some other city, 
cordially responded and sat down with 
the mayor for lunch. 

The first conversation started when 
the mayor said: “Fing day this?” to 
which Levy replied, “It may be, in any 
city but St. Louis. If they ever shove 
that soft coal out of here, it will give 
the sun a great chance to work.” 

The mayor inquired if Levy was a 
native. Levy hotly replied he was not, 
leaving the inference he was glad of it, 
and then Levy started in to tell the 
mayor what he thought of New York 
for a regular hang out. The mayor 
said nothing and during the heat of 
the talk’ neither had inquired the 
other’s name. The mayor remarked if 
Levy had an hour to spare, he would 
like to show him St. Louis as it really 
is. Levy said he would stand for that 
and the mayor guided him around in 
his car for the hour, until Levy con- 
fessed St. Louis is a regular city. 

Whether the thought ever struck 
either cf the mren the other might be 
a confidence operator (which would 
be the first natural thought of such an 
incident in New York, %of course) the 
mayor doesn’t say, but when he re- 
turned Levy to the hotel, the mayor, in 
bidding him good-buy, gave Levy his 
name, and then it came out. To recip- 
rocate, Levy, the following morning, 
sent the mayor a life pass for his fam- 
ily to all Loew theatres, and now they 
are firm friends. 


Carl 
Wali 


LOAN HDQTS., OLD N. V. A. LLDG. 


The former headquarters of the Na- 
tional Vaudeville Artists, Inc., at 48th 
St.. and Broadway is now the head- 
quarters of the theatrical division of 
the Victory Loan. The theatrical divis- 
ion is being supervised by Ted Lauder, 
of the Keith Vaudeville Exchange. 

The eventual disposition of the form- 
er club rooms has not been decided 
upon as yet, although it is possible ar- 
rangements will be completed to sub- 
let the loft. 





AMELIA ARMAND 


STONE and KALIZ 


WANT a repertoire of EXCLU- 
SIVE SONGS. Authors see act 
This Week: Orpheum, Brooklyn; 
Next Week: Keith’s, Washington. 
In addition to a desire to purchase 
exclusive songs, will pay $25 for 
every laugh that can appropriately 
be interpolated into their present 
act. Address ARMAND KALIZ, 
Hotel Claridge, New York. 























BABY LA TOVA 

PREMIER JUVENILE TOE AND CLASSIC 
DANCER OF AMERICA. 

After an entire year of entertaining the 
boys at the various camps and Naval Bases 
is about to resume her vaudeville work. 

BABY LA TOVA is the cleverest of child 
dancers. Her toe work is marvelous, and, 
although a sweet young child. she has a most 
magnetic pepaneisy. 

Personal direction, I. KAUFMANN. 


UNION TROUBLE IN SIGHT. 


The annual convention of the Inter- 
national Alliance of Theatrical Stage 
Employes is to take place in Ottawa 
May 206. It is believed immediately fol- 
lowing this convention a series of dis- 
trict conventions will be called for im- 
mediate action along certain lines which 
will be laid down at the Ottawa gather- 
ing. 

A convention of the Eastern District 
is to’be called after the Canadian meet- 
ing and at this a discussion regarding 
vaudeville conditions will be uppermost. 
The locals are particularly dissatisfied 
regarding conditions in the Keith office 
houses, according to the executive head 
of one of the New York local bodies 
and the Union is to take steps to bring 
about a clearing up of the misunder- 
standings. 

The Moss houses are a particular 
thorn in the side of the local unions 
because B. S. Moss will not unionize 
along lines satisfactory. The Il. A. T. 
S. E. believes that he is backed in his 
attitude by the V. M. P. A. The condi- 
tions in the Loew houses are ideal ac- 
cording to the representative of the 
organization, 

There is un underlying belief that 
the bigger circuits are quietly organiz- 
ing to give the unions a fight and the 
organization of the labor men may be 
getting ready to beat the theatres to 
the punch. 


AGITATING AGAINST ANIMAL ACTS 


Agitation against animal acts in New 
England by a group of “anti” sociee 
ties has resulted in bookers for down 
east vaudeville theatres eliminating 
such turns from their bills. Manae 
gers of Poli houses and those booked 
out of the Keith Exchange have re- 
ceived a number of protest letters 
recently, the complaints mostly being 
against dog acts. One of the first 
protests received was addressed ¢o 
Bert Howard, manager of Poli’s Wor- 
cester, and signed by the Jack London 
Society. The letter stated that while 
animal! acts looked pretty on the stage 
the members of the society claimed 
to be aware of the cruelty during the 
process of training and at times when 
the animals were not publicly per- 
forming. 

Letters of protest also were received 
by managers of houses supplied by 
Jeff Davis in New England and re- 
ferred to him. These letters ‘came 
from societies of prevention of cruelty 
to animals. “In ali cases the number 
of members enrolled by the various 
bodies was mentioned and the intim- 
ation was that a campaign of country 
wide scope would be carried out. 


STANLEY SIGNS WITH SHUBERTS. 


Stan Stanley has siged a three year 
contract with the Shuberts and will 
open with the new Winter Garden 
production in a part to be especially 
written for him. The old act will 
continue to play the remainder of its 
present Loew booking and with a new 
comic assisting Joe Kane and Mabel 
Barry. cninapaninagittiies 

Franklin and Green in Vaudeville. 

Irene Franklin and Burt Green close 
with the “Passing Show” in Detroit, 
May 3 and return to vaudeville, open- 
ing Monday at the Majestic, Chicago, 
booked by Harry Weber, Jr. 
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BUY BONDS 








IN AND OUT OF THE SERVICE 





Morris Uri, once well known along 


Broadway, is now a first lieutenant 
with the A. E. F. over there. 

Serg. Ed. Meyers (Marine Corps), 
mustered- out and back in Harry 
Weber’s office. 

Henry Suiessel is now assistant 


treasurer to Arthur. Esterberg at the 
Blackstone, Chicago. Mr. Suisse! was 
in the Army (Engineer Corps) for 20 
months, 

Capt. Charlie Winston is now the 
title of the vaudeville monologist. He 
received his promotion to a captaincy 


¥ ‘ : | 5 . 
last week, having been recommended 
the day the armistice was signed. 
T seust Wiaclay =| VD isererl ac farmer 
aver Abs YY Meaty RAs 4. UB BAL Oy BWA bab 
Vita. director, has returned from 
I'rance, where he -has been serving 


in a like capacity in U. S. Signal Corps. 
He expects shortly to be discharged. 

Saul Brilant (305th Infantry) ar- 
rived from overseas after a year’s ser- 
vice on the other side. Brilant was 
employed in the Orpheum publicity 
department before entering the ser- 
vice. 

Benny Piermont, fresh from the Ar- 
gonne Forest and brown as a berry, 
was around the Putnam Building Mon- 
day. Benny expects to be mustered 
out about May 10 and is now at Camp 
Mills, which was recently quarantined 
on account of influenza. Benny tells 
some interesting tales of his experi- 
ences with the 77th Division and saw 
136 days of actual fighting. On his 
first trip into the front line trenches, 
he was marching along when he heard 
his name called. Looking up he saw 
Mike Donaldson, who wrung his hands 
and told him not to worry, that “It 
was a one-legged war” and that in the 
trench they were taking over, “It was 
sO quiet, you could sleep on the para- 
pet.” .Benny was a Sergeant with 
Co. H. 306th 
and says he lost many a pal, among 
them Walter Hickman, (Hickman, 
Shaw and Campbell). Benny may re- 
enter the Sheedy office. 


FATAL BUS WRECK. 


John Sully, head of the Sully Family, 
Vincent Sully, his 13-year-old son, and 
Mrs. Paul Petching, of the Petchings, 
lost their lives and Mrs. John Sully 
and Lillian Young, of the Young Sis- 
ters, were both seriously injured in 
the bus collision outside of Camp Mer- 
rig last Friday night. 

incent Sully was killed ‘instantly, 
his head being caught between the two 
autos and completely severed from 
his body. John Sully died the follow- 
ing day in the Base Hospital at Camp 
Merritt, where he had been removed 
immediately after the accident in order 
that he might undergo a major opera- 
tion, a piece of wood having pene- 
trated his lung. It was necessary for 
the surgeons attending Mr. Sully to 
use hydraulic power to remove the 
heavy splinter from his body. The 
ordeal proved too much for human en- 
durance and Mr. Sully died withou 
regaining consciousness. 
. Mrs. Petching was killed outright, 
a sharp bit of steel from one of the 
machines piercing her heart. Her hus- 
band, Paul Petching, sitting beside his 
wife when the smash up occurred, es- 
caped without a scratch. Mrs. John 
Sully suffered severe facial and bodily 
injuries and is now confined in the Base 
Hospital at the Camp. She has al- 
ready undergone three X-ray exam- 
inations to determine the exact na- 
ture of her injuries. Lillian Young 
was badly bruised and lacerated about 
the face. Early this week the camp 
surgeons were still uncertain whether 
her back had been broken or frac- 
tured. It will be weeks before. Mrs. 
Sully will be restored to normal 
health again. There is grave doubt 
whetler Lillian Young will ever com- 


Infantry, 77th Division’ 


pletely recover. Evelyn 
but slightly injured. 
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vaudeville 
artists were members of the George 
Sammis vaudeville company, which 
opened at Camp Upton April 21, for a 
ten-week tour of the cantonments. The 
troupe consisted of the Sully Family, 
the Petchings, Young Sisters, the 
Havelocks, Walton and Brand, Jean 
Irwin, Gallerini Sisters. George Sam- 
mis missed the bus by a hair, and the 
Havelocks also owe their lives to the 
fact that they were too late to ‘make 
connections. 

The accident occurred at 9.30 Friday 
evening, one bus containing the show 
people being en route to Fort Lee 
Ferry and the other coming from the 
opposite direction bringing eight or 
ten soldiers back to the camp. The 
machines, according to eye-witnesses, 
were both bowling along at 25 miles 
an hour when they met in a head on 
collision. Sammis immediately took 
the matter of the injured players up 
with the bus people, who are under- 
stood to carry $10,000 insurance,on each 
of the nine cars they operate between 
Fort Lee and Merritt. The bus con- 
cern is a private corporation and is 
not connected with the army. 

Henry Chesterfield, Secretary of the 
National Vaudeville Artists got m 
touch with Mr. Sammis as soon as he 
learned of the disaster and made ar- 
rangements to care for the injured. 
Legal actions will be started at once 
by all involved in the accident. It is 
reported the bysses were driven by in- 
experienced boys, instead of licensed 
chauffeurs. This is claimed by persons 
in touch with the matter to be the real 
cause of the accident. The army of- 
ficials and the civil authorities of Ten- 
afly are conducting investigations. 

Jean Irwin, the Gallerini Sisters and 
Brand and Walton intended to take 
the ill fated bus but changed their 
minds at the last minute and decided 
to return to New York via the West 
Shore Railroad. 

The Sammis show played at Camp 
Merritt as usual Saturday night, John 
and Josie Quinn, thé Gibson Girls and 
the Minstrel Five filling in for the 
Saturday and Sunday performances. 
The Sammis show played Camp Mills 
the first half and Camp Dix the sec- 
ond half this week. Reno, Three Kel- 
tons and the Gibson Girls were added 
as permanent members of the com- 
pany. 

Wednesday Mrs. Sully had more 
chanoes of recovering and it was then 
expected she would be out of the Camp 
Merritt Base Hospital within a few 
weeks. 
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DEMPSEY TOUR ENDS. 


Kansas City, April 30. 

The Jack Dempsey tour closed with 
an athletic show at Convention Hall 
Monday night. Business during the 
three weeks trip is said to be larger 
than any show of the kind has drawn 
before, the total gross being well over 
$90,000. Dempsey received a guarantee 
and percentage. Dempsey has been in 
touch with Barney Gerard, who 
financed the tour with the idea of 
going on a world jaunt, as he feels sure 
of whipping Willard. 

The Dempsey aggregation carried 
about 25 persons, wrestlers and boxers 
of all weights. Where boxing was 
prohibited, a wrestling show was put 
on and the local towns supplied all 
the opposing talent. The top price 
charged was $5.50 and a $3 top was eas- 
ily secured in the smaller stands. 

Dempsey is now resting, in excellent 
physical condition. 


Jeff Davis no longer has the Empire, 
Fall River, Mass., on his books. The 
house changes hands May 5. 


SEVENTY-SEVENTH’S SHOW. 


The Argonne Players, a soldier show 
composed of 50 non-commissioned men 
of the 77th Division will open at the 
Manhattan O. H. Monday night (May 
5) for a week’s engagement. 

The show will be about evenly divid- 
ed between vaudevilie and musical 
comedy. The first half consists af 
various single and double acts and the 
second half, an afterpiece, showing 
the humorous side of army life. This 
will contain several numbers, with 
“chourus girls,” the “girls” being 
played by 20 young huskies as in pre- 
vious soldier entertainments. 

The show will be given under the 
auspices of the 77th Division Associo- 
tion, that organization having leased 
the Manhattan for one week, with an 
option for a second week and longer, 
if the business warrants an extension 
of the engagement. 

The Argonne Players was organized 


in July, 1918, by Lieut. Warren T. 
Dietendorf, while the 77th Division 
was in the Baccaret sector, in the 


Vosges region in France, and played 
continuously throughout the territory 
occupied by the American Expedition- 
ary forces, until two weeks ago when 
the 77th embarked for New York. The 
boys gave performances under fire 
five or six times, the greater portion 
of their dates being played well within 
the sectors holding the first and sec- 
ond line trenches. The troupe ap- 
peared before President Wilson in 
Paris last December and General 
Pershing in Sable sur Sarthe, a week 
or so later. 

Most of the principals were in the 
theatrical profession before entering 
the service. Jack Waldron, author of 
the lyrics of the musical piece, was in 
vaudeville, Fred Rath, composer of the 
mtsic, was a publicity man and scena- 
rio writer in the picture field, and 
Englebert Roentgen, who does a musi- 
cal specialty in the olio, played the 
cello with the N. Y. Symphony Or- 
chestra. Harry Cahill and Roleno 
Grimes, were a singing and dancing 
team and Mario Rodolfi sung tenor 
roles with an operatic organization 
and also appeared for a while in 
vaudeville. 

The Camp Upton Four, Wm. Reedy, 
Norton Pincus, Ben Baker and Harry 
Solomon and Percy Hilton Michel and 
Stewart Sage will do olio specialties 
and appear in the musical afterpiece 

Capt> Andre R. Crippen, Entertain- 
ment Officer of the 77th, has charge 
of the arrangements and Lieut. Lynch, 
before the war connected with the 
John Cort office, has been delegated 
to take care of the publicity for the 
show. 

One of the features of the 77th’s 
show will be a captured German piano, 
which the boys used for several 
months in France. The 77th Division 
orchestra of 25 will furnish the music 
for the show, under the leadership of 
Private Jos. Cirena. 

A fu complement of scenery, de- 
picting the Argonne country, was 
brought over and will be used as a 
background for a dramatic sketch en- 
titled “General Orders,” the idea being 
to present the playlet exactly as it was 
done behind the lines. 


PASSPORTS GROWING DIFFICULT. 


The lines are being drawn tighter 
around passports for American artists 
to go abroad.’ Both this Government 
and the English authorities are con- 
cerned in the tightening. Since the 
armistice the U. S. was rather liberal 
in issuing passports to natives with the 
English making the hardships to secure 
the English visé. 

At present the English in New York 
who pass on the permits to travel are 
insisting that the consent by the Eng- 
lands Labor Board to land over there 
be secured before the American sails 
from this side. The permit is neces- 
sary in addition to the passport, if the 
traveler has England as the destina- 
tion. 





THE LIVE WIRES. 


Trier, Germany, April 8. 


The Frank Vardon-Harry Perry Unit of the 
Y. M. C. A. entertainment department, right- 
fully named “The Live Wires,’ has started on 
its last lap through the A. E. F. by appearing 
this week for the first time in German terri- 
tory now occupied by the American Third 
Army. “The Live Wires” is one of the oldest 
and most reliable of the units of the Over- 
there Theatre League which has come to 
Europe. The organization has been in France 
for the past six months appearing in the 
numerous places where American troops are 
concentrated. Having already served their six 
months on this side the members of this 
organization have offered their services for 
additional time, which will keep them over un- 
til June, according to the present plans. The 
itinerary up to date calls for performances in 
all towns in the Army of Occupation area 
where troops of any number are quartered, 
The unit can easily fill a week with each of 
the divisions in the Third Army, playing a 
different town each night owing to the large 
number of towns included in each division’s 
area, 

To merely mention that the Vardon-Perry 
organization, which includes besides its two 
leading lights Patricia Baker, Jeanne Deyo 
and Eleanor Harney, as one of the many en- 
tertainment units sent to France for the bene- 
fit of the soldiers is not doing justice to 
these players who have framed one of the most 
enjoyable and entertaining attractions which 
have been brought over to this side. There is 
no possibility of picking the best of the crop, 
but it can be safely said that the Vardon- 
Perry outfit ranks with the highest, and from 
personal observation the best seen to date. 

The A. E. F. is now having a deluge of en- 
tertainment. The army has practically gone 
show mad. Organizations put on shows under 
orders. Divisions have their entertainment 
officers whose duties are to keep the per- 
formances up to the desired requirements as 
well as to book them in the various towns in 
divisional areas. Every town of any size 
where there is a building of any kind that can 
house a show has a performance nightly. 

The soldier audiences have become very 
critical, and shows must have exceptional pep 
to make a favorable impression. An enter- 
tainer from the States cannot expect to come 
over and go over with the audiences of the 
A. E. F. unless properly fortified with ma- 
terial. 

The efforts of the men in their staging of 
amateur productions is deserving of much 
praise, and their efforts have not been wasted. 
An audience comprised of soldiers will pass 
up many little flaws in an amateur production 
which will not go unnoticed wtih a professional 
who has come over to do his or her bit in the 
entertainment line. 

The A. E. F. needs more units of the Perry 
and Vardon order. These boys have selected 
co-workers in their girls who have the de- 
sired pep which is the most essential point in 
overseas entertainment. Unless an artist can 
come to this side and feel that he or she can 
retain their pep regardless of the many trials 
and tribulations which go with the job it is 
advisable to stay in the States. 

An example of this occurred in this city a 
few days ago with a unit the leading person of 
which was a young woman who appeared as ii 
greatly bored with her lot, which became most 
evident with several remarks passed to the 
audience. Before her turn was completed a 
goodly portion of the audience started for the 
doors, causing the young woman much em- 
barrassment. 

Vardon and Perry with their many years of 
vaudeville experience hit the nail on the head 
for soldier entertainment with ‘“‘The Live Wires.” 
The performance, running about one hour and 
a half, is crammed full of lively bits with not 
a single dull moment. Ably assisted by 
Patricia Baker and Jeanne Deyo, the men 
romp through a number of songs and danees 
that are immediately stamped O. K. by khahi 
clad bucks. Eleanor Harney as the pianist 
in a rather obscure role is decidely neces- 
sary to round out the party, and it must also 
be said that Vardon and Perry retain their 
skill as instrumentalists. More entertain- 
ment units of the V. & P. (vim and pep) type 
will be welcome in the A. E. F. for there are 
many of us due to stay several months with- 
out a glimpse at the Statue of Liberty. 





CAMP UPTON CARNIVAL. 


Camp Tioton, L. L, April 30. 

A regular carnival show under can- 
vas will hold forth here for ten days, 
starting May 8, under the direction of 
Freeman Bernstein. It is figured that 
the show wi!l prove a novelty to the 
returned men of the 77th Division, 
who upon being mustered out will be 
succeeded here by the Rainbow Di- 
vision. 

Some of the men will. receive 2 
number of months back pay and the 
financial success of the carnival 1s 
looked upon as a surety. 

Twenty per cent. of the gross re- 
ceipts will be turned over to the Camp 
Morale Offcer for the Recreation 
Fund. The show will draw down the 
balance or 80 per cent., but must pay 
for services of enlisted men employe 
with the show, electric light and power 
and incidental expenses. 
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WHO’S WHO—AND WHY 


- 


IN. VAUDEVILLE 


(To be continued as a series, with one Who’s Who article weekly. Name of writer 
supplied upon request—this one by Johnny O’Connor (Wynn). 





JOHN CHARLES LEWIS. 


Popularly known as Jack, alias “The 
Snapper.” Born at Red Hook Point, 
Kerry’s Patch, Brooklyn. Like all Red 
Hookers, he went to St. Francis’ Col- 
lege and like all Kerry Patchers, he 
developed, during childhood, a mania 
for shooting craps, stoning cats and 
rushing the duck. 

When he first climbed into a pair of 
long breeches, he copped a sneak on 
the gate at Gravesend race track and 
grabbed a job running errands for a 
Chink cook. He was eating regular 
then. As soon as he learned the dif- 
ference between a skate and a horse 
he bagged hi$ way into Pat McCar- 
ron’s confidence and Pat made him 
his betting commissioner. It took Pat 
about six months to get Jake to Jack 
and the next morning he woke up with 
nothing on his hands but a flock of 
flashy rags, a lot of ambition and a 
vocabulary that would knock a Phil- 
adelphia mouth-piece dizzy. 

Show business looked soft. In those 
days it always did to a sucker and 
the Snapper was still young, ambitious 
and besides the swell duds had to be 
worn out. He led off with a “single,” 
but threw two sixes. He galloped 
around the agencies, but they all gave 
him the merry go-bye and he began 
to think he was blacklisted. But 
there was no Federal Trades Com- 
mish in those days, and he had to keep 
on trying. The chuck and java wasn’t 
as high then as it is now, but it was 
still out of reach. 

Harry Fox breezed along. They 
doubled up. Another bloomer. The 
Snapper changed boarding houses—for 
luck—by request. The check suit was 
going democratic around the edges 
and the straw konnet came out second 
best after a tough argument with a 
rainstorm. Then came Billy Halligan. 
Lewis christened him Wynn. In fact 
he got the christening habit for after 
Halligan took a run-out powder the 
Snapper christened four other birds 
by the same name, one of them (Isa- 
dore Leopold) still retaining the mon- 
icker. 

Things began to break right and 
fast for the kid from Red Hook and 
he bought a brand new front, a Milton 


. flogger, and learned how to carry a 


cane in either mitt. He could tell one 
brand of grape from another, just by 
lamping the labels. After running 
out of Wynns, he hooked up with Al 
Fields and always used his middle 
name when he signed I. O. U.’s. 

Finally he got tired growing corns 
on his dogs from hopping in and out 
of Pulimans, meeting the same bar- 
tenders and arguing about home rule 
for Ireland, so he reached for the soft 
side of the graft and became an agent. 
He dropped the spats and the crutch 
down a sewer, trained a corking grouch 
for useless acts and developed a line 
of chatter for the other brand that 
would convince a two-bit clay model- 
ler he had John Drew backed off the 
boards. 

The Snapper was an innovation in 
the booking offices. Every morning 
he was sure to walk in with two things. 
One was a funny story and the other 
a cinch bet on some nag. And with 
his system he couldn’t miss, for some 
booker was sure to cash. It was easy 
going for the kid now. He trained all 
the waiters at Jacks to call him Mr. 
Lewis, and he used to call all the city 


officials by their first name. Smart 
kid, the Snapper, yea, bo! 

The Rats strike in Boston. Zowie! 
Emergency call for all agents. The 


Snapper peeked in, packed his two- 
gallon hat and the complaint coat and 


parlor car-ed himself right up to the 
Adams House. Busy time for the Red 
Hook kid now. One day he held J. J. 
Murdock’s coat 13 timnes, four more 
than Harry Burton. Then came Billy 
Grady, a bundle of dirty shirts under 
his arm. He handed the bundle to 
the Snapper, said it was J. J.’s and told 
him he was to guard it with his life. 
He did. He slept with it. He cooed to 


it. But he wouldn’t open it. Honest 
kid, the Snapper. Yea. 

Strike over. All hands back. Grady 
wanted the bundle. No, siree! The 


Snapper nursed that package and he 
was no chump. He would deliver it 
to J. J. He did. J. J. cut the string. 
Wow! Stuttering apologies, accusa- 
tions, etc, ?X*@$&lb?  blankety- 
blank so and so. The Snapper hasn’t 
been on the sixth floor since. And 
Grady keeps away from the fifth. The 
Snapper wasn’t interested in the Chi- 
cago strike. 

A great fellow, though. 
great kid. 


JUDITH VOSSELLI. 


Judith Voss, the young Spanish 
vamp, has resumed her full surname, 
Vosselli, for the stage. Judith Voss, 
as the young woman, whose pictures 
are on the front page of VARrety this 
week, was lately known, caused her 
friends so much difficulty in properly 
pronouncing Vosselli, that she dropped 
the last two syllables. That was while 
Miss Vosselli was with “White Coup- 
ons,” in vaudeville last season. 

Finding it required too much energy 
and time ‘to explain why she, with 
Southern blood, came along with the 
name of Voss, Miss Vosselli deter- 
mined to stand up under her regular 
name and everything that goes with 
it, even to wrong spelling. 

Miss Vosselli is now with the Nora 
Bayes. show, “Ladies First” (placed 
through Chamberlain Brown) and has 
been engaged for a special role in the 
Emily Ann Wellman production that 
is to have its Broadway premiere in 
the early autumn. 


Yowse, a 


MRS. TOM THUMB ALMOST BLIND. 
Providence, R. L, April 30. 

Lavinia Warren Bump, famous on 
two hemispheres under the name of 
Mrs. Tom Thumb, who, for many years, 
occupied an unparalleled place in the 
affections of the amusement loving 
public, appearing first with the late 
P. T. Barnum, is now almost blind in 
her 77th year at her home at Middle- 
boro, Mass. She has been losing her 
sight gradually for the past few years. 

She became the wife early in life of 
the late Gen. Charles Stratton, also a 
famous liliputian, marrying the Count 
Magri later. Her sister, Minnie War- 
ren, wife of Commodore Nutt, died 
many years ago and the commodore 
died a few years ago in New York City. 


MARRIAGES. 


Frank Currier (pictures) to Mabel 
— (pictures) in Los Angeles, last 
week. 


Louis Cohen, professional manager 
for Charles K. Harris, to Mina Stiel, 


ex-stenographer in the Harris office, 
April 2. 


ENGAGEMENTS. 


Mavdel Weeks, “Monte Cristo, Jr.” 

Percy Haswell, ‘“‘Through the Ages.” 

The Dancing St. Clairs and Bobby O’Neil, 
“Lonesome Romeo.” 

Fred Heider and Nettie Packer, 


“Listen 
Lester.”’ 





DRS. A. M. & M. WEISS, Theatrical DENTISTS, 
Fitzgerald Buliding, 1482 Broadway, New York City 


A KNOWING HORSE. 


By ELEANOR IRVING 
(Of McCormack and Irving) 
I’m only a horse on a transfer truck, 
And my mane is getting gray, 
For I’ve carted many an actor’s trunk 
That came and went in my day. 


On winter nights they cover me up, 
And I wait in the biting cold 

For the carloads of painted scenery 
And trunks full of tinsel and gold 


But I'll tell you this, though I stand so still, 
In a manner meek and mum, 

The actor folk hand me many a laugh, 
For you know I’m far from dumb. 


The first to pass through the old stage door 
Are the acrobats—brothers three; 

Since the war began they have Belgian names, 
But I know they’re from Germany. 


Then comes the dainty Babe La Vere; 
She looks like a child, buf in truth 
She’s hurrying home to hubby and kids, 

‘Cause the baby cut a new tooth. 


Next, a team comes out-—husband and wife, 
I can tell by the way they talk. 
He says, “If you don’t like the three shows a 
day, 
You can pack up your trunk and walk.” 


Her answer to that is a sneer—right on key, 
And she says, ‘“‘Why, before I met you 

I worked withe Bill Hokum—a regular guy, 
And we never were on Nimber Two.” 


Then the door swings wide and a figure struts 
Beneath the great arc lamp; 

He buttons his coat with dramatic air 
From the night winds, chill and damp. 


He need not utter a single word, 
For his manner cries out “Forsooth! 
My fickle public remembers me not. 
From m’ days with Edwin Booth.” 


He passes along with halting step, 
But turns at a whistle shrill 

To find at his elbow Hoofer and Clogg, 
The one big hit of the bill. 


“Hello! old kid,” they smile and shout 
In the best of vaudeville slang, 
“We're hangin’ the feed bag at Bill’s Quick 
Lunch, 
Do yer wanter join the gang?’”’ 


As I said before, I’m only a horse, 
But I’m wise enough to know 
I eet more smiles and tears at the old stage 
oor 


Than the man who pays for the show. 


SPORTS. 


Considerable money changed hands 
when “Slim” Brennan waved Leonard 
to his corner and stopped the Ritchie- 
Leonard bout in Newark Monday 
night. Bennie had Willie hung over 
the top ropes, out standing up. Ritchie’s 
seconds threw water on him in an ef- 
fort to revive the Californian. This 
ordinarily would disqualify Willie, but 
was unnoticed in the excitement.. It is 
reported that Leonard bet $3,000 on 
himself at the prevailing odds to win 
by a K. O. Georgie O’Brien layed a 
neat sum that Willie wouldn’t stop 
and several other theatrical admirers 
of the ex-champ had to pay for their 
error of judgment. 





The Lights baseball club will start 
practising Saturday. ‘Manager Man- 
waring expects to have quite a team 
line-up for the opening game. 





English Jack O’Brien lost a decision 
in the St. Regis Restaurant on 47th 
street one evening this week. A fight 
started between O’Brien and several 
unknown people; with O’Brien on the 
receiving end. 

Billy Grady denies that he lifted any 
baseball shoes from the lockers of the 
Lights Club. He admits that he tried 
on all the shoes there, but none would 
fit him. . 


Glynne & Ward, proprietors of the 
Alhambra and Century vaudeville and 
picture house, Brooklyn, N. Y., have 
closed a deal involving $100,000 for a 
piece of property on the corner 
of Graham and Steinway avenues, 
Astoria, for vaudeville and pictures 
next season. Ground will be broken 
next week. 


A condensed version of “The Three 
Twins” managed by Henry Bellitt 
opened at Poli’s Bridgeport this week. 


TOMMY’S TATTLES. 
By THOMAS J. GRAY. 

More trouble for the musical shows. 
They don’t know whether to leave the 
Italian flag in the finale or not. 

The Allies might compromise with 
Italy by giving her all the barbed 
wire in France. They could paint it 
white and use it for prop spagghetti. 

It looks as though all the boys who 
used to play ukeleles are now playing 
jazz saxophones. 

When the new taxes go into ef- 
fect—May 1, the boys who were in 
France will feel’right at home when 
they start to spend their money. 





The German Peace Delegates have 
all been given special dressing rooms 
near the theatre when the Peace Show 
is going on. Can’t blame France for 
doing it. They might have some new 
kind of gas in their make up boxes. 

High class restaurants in New York 
are thinking of engaging doctors to 
stand around the dining rooms and 
revive the people who faint when they 
get their cheeks. 

The “Give them back their jobs” cam- 
paign is a very good one, byt what 
will the firms do who used to_employ 
men to make German steins for Hoff 
Brau cafes? 


The boundary lines in Europe don’t 
seem to be in such bad shape as the 
telephone and telegraph lines in Amer- 
ica. 


Stock in all the rouge and face pow- 


der companies has gone up since half 
the world has stopped having lightless 
nights. 
Well Known Curtain Lines: 
— Mother Son! 
— I wonder? 
— For my flag and country. 
— I'll do it if it takes my last drop of 
blood. 
— I have the same lock@t here. My 
sister! ; 


— There’s the flowers and the sun- 


shine and the little house upon 
the hill. 

— I'll see him in Hell first. 

— When you're my little wife. 

Now that the service flags are being 
demobilized, quite a few acts will have 
to get new scenery. 

Acts singing Salvation Army songs, 
throwing doughnuts to the audience, 
should have a great summer season 
ringing canes at the seaside resorts. 

Looks as though this great spring 
theatrical season is going to play an 
awful joke on the actors who only 
work in the Gilbert and Sullivan re- 
vivals. 


Who will 
white coats? 


PRODUCTION ENGAGEMENTS. 


Carlos Sebastian, with the Shuberts. 

Sydney Phillips has signed .»,.three 
year contract with the Shuberts. 

Allen Clinton joined the “Sunshine 
Musical Comedy Co.,” at Washington, 
last week. 

Paul Nicholson for “Come Along” on 
the 44th Street Roof, replacing Harry 
ene who left the show last Satur- 

ay. 

Harry Kelly has signed a contract to 
appear under the Shubert manage- 
ment for several seasons. His first 


get all the bartenders’ 


appearance will be in the production of 
“Oh! Uncle!” 

Boyle Woolfolk has éngaged Bernard 
Granville as one of the principals in 
the new musical comedy “Golden Eyes” 
which opens at the La Salle, Chicago, 
June 15. 
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MOLLIE WILLIAMS SHOW. 


The Moiiie Williams production, coming 


along ratuver late in ihe seasun, and followiigs 
severai rather light shows, looks pretty good 
at the Coiumbia this Week and got off to a 
raitiing start, the Monday hows registering 
Capacily with the malilec dringing nigot 
prices because oi the overflow ol transients 
Wuo Came to the city lor the parade. 

Moliie herseif is the principal attraction of 
course, COuspicious in three ol the flour scenes, 
the opening seciion being left to Lhe supporting 
cast. Aud Mollie Dba nut gone a single Dit 
bacsward, although pract:caily all her mate- 
rial is tamiillar being unchanged trom iast 
season. be looks a trifle stouuter around the 
unuerpinibgs, but her sfuuider movement 18 


still in good working order, and Mollie knows 
hbuow tv veuelil irom Lue Waiel Upwarus WilD- 
out becoming Ouelsive. She :ed several num- 
bers to eucores, scored the vocal hit of the 
Shuw with wer speciaily, a routine of special 
sougs, abd gulhered ib a String Ol Conseculive 
laugos in the poo.ograph scene with the co- 
medians, Moilie shouidering her full burden 
Ol the cOMedy respousibiiilies, 


The production starts off with the customary 
bunuie OL eusemvie HUMveErs, Nnally introduc- 
ing ied Buros and Kimii Casper, the teatured 
culmics bo.b strive ior light Comedy results 
anu show reasouable resuits onve they get 
staried, although the opening scene carries lit- 
tle bumor, afid tor awhile it looked a Dit dubi- 
ous tor the show's success,’ but the secoud 
scene, a Puliman sieeper in “one, brought 
out some likabie comedy with the principals 
Guing svuse i115, lhis Gropp couid be better 
shown oii with a screen backing. It looked 
rather bare irom the [trout aud clouded the 
aimosphere ol the scene. lhe “bit is lairly 
Weil worked up, but could be greatiy improved 
for there seems no limit of Coluedy possibililies 


tor the situacion. 

Moilie enters in a rather nicely written 
Satirical scene calied “The Queen oi Hearts.” 
The setting is of spanish design and with a 
sky biue backdrop mauve a pret.y view. Mol- 
lie as a Spanish vampire in black tights 
worked up a corking cumedy scene aud irom 
that “bit on the success of the show was 
cinched. The closing scene shows a portion 
of an amusement park wil) bLurus as a plo- 
tographer and Casper doing bDiackface. The 
latter is a good cuaracier comic, a tair ec- 
centric stepper and not inclined to, “hog” his 
scenes. His voice seemed impaired by hoarse- 
ness, and this bandicupped him to some ex- 
tent. But the pair work well together, never 
approaching the boisterous angie, depending 
aimost wholly on dialog to, extract their 
laughs. 

Billy Purcella and Evelyn Ramsey, also in 
the principal division, ofiered a snappy spe- 
cialty in the opening scene, placed there ap- 
parently to avoid cunfliction with Miss Will- 
iams. They livened up matters and the har- 
mony was properly appreciated. Miss Ramsey 
is a neat dresser and handles a song weil. 
Later she carried a few other numbers to the 
encore column, the best being “Sugar,’’ down 
near the close of the show. 

Billy Purecella and Evelyn Ramsey, also in 
comedy characters and tilled a spot, but should 
drop his selected material, for it is hardly 
in good taste in an otherwise original book. 
The “Toe-knee-chest-nut"” speech and _ the 
“push-em-up’’ belong to a double Italian “act, 
and even though it has been released as use- 
less for vaudeville, Purcella should not pur- 
loin it for a pair of laughs. 

Frankie Burns and Ruth Hastings completed 
the list, Miss Hastings aiding the appearance 
end somewhat, but lacking a strong voice. 
The chorus can be measured up with the best 
the Columbia has seen this season, carryiug 
twenty girls of various sizes, but al] rather 
good to look at. And they sing well together 
and show sufficient ‘‘pep” in their foot work 
to warrant commendation. Miss Williams has 
also provided a production and wardrobe that 
suggests a liberal expenditure. The show 
thoroughly satisfied the Monday night house- 
full, Mollie herself cinching her regulation hit 
with the Broadway gathering. Wynn, 


BURLESQUE ENGAGEMENTS. 


Dolly Scott, Russell Hill, Jack Orms- 
by, with stock at Star, Toronto. Min- 
nie DeVere, Bonnie Lloyd, stock at 
Cadillac, Detroit. Monica Redmond, 
Union Square (stock), New York, 
through Roehm & Richards. 

Tom Howard will be featured with 
Harry Hastings’ new show “The Kew- 
pie ‘Dolls” instead of Harry Steppe, 
who remains with “The Razzle Dazzle” 
show. 


WELCH’S SUMMER SHOW. 


The Ben Weich show will open May 
1%, at Hurtig & Seamon’s 125th Street 
house for a summer burlesque run. 

It is the same date Jean Bedini’s 
“Peek-A-Boo” production starts at the 
Columbia on Broadway, also for the 
summer. 


BURLESQUE CHANGES. 


Harry Steppe now with Harry Hast- 
ing’s No. 2 Company “Razzle Dazzle” 
(Burlesque) has been placed under 
contract by B. F. Kahn, to appear in 
stock at the Union Sq., commencing 
June 2. 





BURLESQUE SHOWS CLOSING. 


Shows on the Columbia Wheel 
closing are, “Golden Crook,” April 28, 
“Rose Sydell’s,’” “Puss Puss.” “Al 
Reeves Beauty Show,” and “Billy Wat- 
son’s,” May 5. 

May 12, “Girls De Luxe,” “Sporting 
Widows,” “Sam Howe’s Show,” “Twen- 
tieth Century Maids,” “Bontons,” “Ir- 
win’s Majestics,” and “Behman Show.” 

May 19, “Liberty Girls,” “Follies of 
the Day,” “Ben Welch’s Show,” “The 
Million Dollar Dolls,” and “The Bur- 
lesque Review.” 

May 26, “Dave Marion’s Show,” “Oh, 
Girl,” “Roseland Girls.” 


June 2,, “Fred Irwin’s Big Show,” . 


“Harry Hasting’s Show,” “The Beauty 
Trust,” “Girls of the U. S. A,,” and 
“Step Lively Girls.” 

June 9, “Lew Kelly’s Show,” “Mollie 
Williams’ Show,” “The Bostonians,” 
“Best Show in Town,” “Hello, Ameri- 
ca,’ and the “Bowery Burlesquers.” 

June 16, “The Sightseers,” “The Bur- 
lesque Wonder Show.” 

Last weex the following shows on 
the American Burlesque Wheel closed. 
The rest of the wheel attractions will 
play supplementary time. 

“Innocent Maids,” Auto Girls,” “Pen- 
nant Winners,” “Orientals,” “Blue 
Birds,”.“Mile A Minute Girls.” 


DULL LOAN CAMPAIGN. 

With the Victory Loan campaign 
about half over, the Greater New York 
theatrical quota, placed by the govern- 
ment at $27,500,000, looks like an impos- 
sibility to reach for up to Wednesday 
the total had barely topped $3,000,000 
and the prospects for doubling that 
amount seeméd slim, although every 
theatre had been turned over to the 
committee's speakers and_ sufficient 
time allotted for the speakers to make 
the appeals. 

From the theatrical returns it looks 
as though the public were passing the 
“bucx” to the investors and trust com- 
panies for this loan, although in the 
previous campaigns the theatrical sec- 
tion subscribed far above its quota. 

The Riverside, New York, led during 
the early part of the week with a total 
return of $400,000 in sales with the 
Palace, Hippodrome, Winter Garden, 
44th Street Theatre and Hudson, fol- 
lowing in the order named. 

The best individual return outside 
of Greater New York came from Louis- 
ville, where on Monday night at Keith's 
National there a total sale of $3,240,150 
was reported, but the banks of the city 
are believed to have included their pur- 
chases in this sale. 


ASST. TREASURER MISSING. 


The assistant treasurer of Keith’s 
Cincinnati, suddenly left for parts un- 
known last Sunday, five or six hundred 
dollars disappearing from the box office 
safe about the same time. 

No clue as to the whereabouts of 
the absconder is known although a 
warrant for his arrest has been issued. 
The booty included part of Sunday’s 
receipts. 





Burlesque Club Field Day June 29. 

The third annual games and outing 
of the Burlesque Club will be held at 
Witzel’s Grove, College Point, L. L, 
Sunday, June 29, 

Yesterday (May 1) was the last day 
for the “open charter” plan, whereby 
new members of the Burlesque Club 
were admitted without intiation fees. 
During the four weeks in force, Will 
Roehm, the secretary announced an 
increase of 135 new members. 

The clubrooms have been recently 
re-decorated. 


Stock Closes at Crescent, Brooklyn. 
The Crescent, Brooklyn, playing 
stock burlesque, closed Saturday night 
as a result of poor business. 
The future policy of the house hasn’t 
been decided. 


MONDAY MORNING MONOLOGS. 
By Billie Shaw. 

The Female Person Who Knew the 
Headliner “When:” 

“Oh, of course, she doesn’t know I’m 
on earth now. There was a time, 
though, when she was glad to borrow 
my electric iron to launder her one 
waist. The mystery is how she ever 
got where she is with such a mediocre 
voice; and do you call her pretty? Of 
course, she’s sweet looking. They say 
there’s a reason for her playing the 
Eastern house so often, but I guess 
everybody knows about that. 

“That baby stare of hers is killing 
to anyone who knows her real age. 
Last week one of the xylophone play- 
ers was picking out ‘Sweet Marie,’ and 
she started to hum it, then caught her- 
self just in time. Watch her now, as 
she turns her profile to us; isn’t that 
the faint beginning of a double chin? 

“Why, I remember when she used to 
have me stand and light matches so 
she could cook over the one gas jet. 
And we'd taxe turns wearing my fox 
neck piece when we made a round of 
the offices. In those days her hair was 
considerably darker than it is now, 
my dear. There was a little hat she 
used to wear that ‘she made herself. 
It cost something like a dollar seventy- 
nine, and now she’s getting seven hun- 
dred a weex!| Seems sort of unjust 
when y'think of it. 

“There's one chapter in her life I 
could bring to light, if I were that sort. 
But it’s my motto to talk about no one 
—it never gains a person anything. 
What good would it .do me, tor in- 
stance, to even hint that there was 
some mystery about how she got her 
first start? And would it be right if 
Il started in telling everybody about 
the awiul clothes she used to wear, 
and how everyone in the company used 
to pity her? There were times when lI 
know she was hungry, and once | gave 
her a pair of my Shoes because hers 
looxed so shabby. ‘They pinched the 
poor girl terribly, but understand I 
don’t mean that in a derogatory way. 
Big feet are no disgrace. 

“Oh, she speaks when we meet, but 
not as one girl to another who’s been 
a real friend and defended her when 
all the cats started scratching. I 
know more than I'll ever tell, but it’s 
not in me to be envious. And, anyway, 
who could be jealous of a girl who’s 
made her success as she has?” 


PROCTOR ADDS ALBANY HOUSE. 
Albany, April 30, 

F. F. Proctor last week concluded a 

deal whereby he takes over Harmanus 

Bleeker Hall, the only legitimate thea- 


tre in the city. The lease for it, which ° 


the Shuberts held through F. Ray 
Comstock, expires in July. The house, 
at one time a prosperous stand, has 
been a big loser for the past few 
years, dark most of the time. 

Proctor also owns the Grand and 
Leland (pictures). He will remodel 
the Bleeker Hall and play pictures and 
road shows. 

Plans for a new picture house to 
be called the Strand and to be con- 
structed by Max Spiegel, were filed 
here this week. 


14 “Y” ENTERTAINERS SAIL. 


The Overseas Theatre League sent 
no entertainers overseas this week, 
the league being tied up with moving 
its offices from the Berkley building 
to the Y. M. C. A. suite at 2 West 43d 
street. A group of league volunteers 
are due to sail next week, however. 

Fourteen “Y” artists sailed this 
week, they being Pansy Andrus, Wal- 
ter 3erry, Leona Kandle, Roses 
Schwirtn, Lucille Walker, Dorothy 
Hatch, Ruth Gill, Marian Farquhar, 
Corinne Walker, Mary L. Hutchinson, 
Josephine Field, Benjamin Culver, 


Howard Conklin and Allyne Freeman. 
Returned from “Y” service are Crys- 
tal Waters and Mrs. Ballington Booth. 


IN AND OUT. 


Illness caused Bert Swor to retire 
from Proctor’s Albany, N. Y. last half 
last week. Billy Glason substituted. 

Sybil Van retired from the bill at 
the Riverside Tuesday, Margaret Ford 
replaced her. 

IllIness caused Maggie LeClair to re- 
tire from the H. O. H. first half this 
week. Thé spot remained unfilled. 

Bobby Higgins goes into the cast of 
“Oh, My Dear!” at the 39th Street to- 
night, replacing Roy Atwell. 

Bert Swor was forced to retire from 
the bill at Proctor’s Albany this week, 
his place being given to Billy Glason. 

LaPearl and Blondell replaced “Some 
Lawyer” at Keith’s, Jersey City, first 
haif this week. Illness caused the 
change. 

lilness in Bert Kenny’s family ne- 
cessitated him  canceiling at the 
‘Lempie, Rochester, Billy Giason filled 
in. 

Mabel Withers replaces Marion 
Coasiey, and Jackie Mason will sub- 
stitute tor Elizabeth Parks in “Cappy 
Ihicks” at the Morosco: 

Van and Schenck played one per- 
formance at the 98th Street last Thurs- 
day night, subsituting tor Ben and 
hhazel Mann. Ben Mann needed the 
time to taxe his third degree in Ma- 
soury. 

Billy Kent was out of “Somebody’s 
Sweetheart” at the Central Monday 
night, his absence causing the curtain 
tu ve heid up tor 2U minutes. Alonzo 
brice, the author of the show, was 
rounded up at 8:30, and ior the second 
time in two weexs was Called upon to 
fii in tor Kent. Kent's tailure to show 
at the Central was ascribed by the 
hiammerstein offices to “illness.” 

Marie Cahill, out of the Royal, New 
York, last halt iast week. Iilness. 
Van and Schenck filled the vacancy, 
doubiing irom the Colonial. Eva 
languay lett the Palace, New York, 
aiter the Wednesday night show last 
weex. Marie WDressler  subsituted, 
doubling with the. Riverside. Miss 
ijanguay has been suffering with throat 
trouvie, but will be able to reopen at 
the Kiverside, New York, May 5. 

Cooper and Ricardo left the bill at 
Loew s Delancey street, this week, mo 
on learning they were scheduled to 
play tour periormances, the day being 
calied a holiday because of the parade 
ot the OYth Kegiment. Max Cooper ad- 
vised the management he couldn't see 
why Essex street should figure in a 
theatrical holiday because the Irish 
Regiment was marching up Sth avenue 
several miles northward. 





NEW ACTS. 

“Greenville Five” (5 men), singing 
(Bert Lamont). 

Hawthorne and Cooke have formed 
a vaudeville partnership. 

George Bickel (formerly Bickel and 
Watson) with Ed. Johnson. 

Winsor McCay, the cartoonist, re- 
turning to vaudeville. 

Clay Crouch (Le Maire & Crouch), 
blackface singie, songs and stories. 

Harry E. Fente!! and Mildred Cecil 
in new ac! 

Bessie W. "in, returning to American 
vaudeville, as a single turn, at the 
Bushwick, brooklyn, next week. 

Ned Dany returas to vaudeville af- 
ter an abse:ce of five years in a couple 


of weeks, man Becker having ar- 
ranged to fea jm in a new tab that 
he is reheat: , entitled “Cold 
Turkey.” 


Eileen Dan 
donna wha 


e a former prima 
! from the stage 


several years o after marrying a 
wealthy man, eturning to the foot- 
light; via vau le, teamed with Ger- 


ald Oliver. 1 vill offer a comedy 
Singing turn t. S. Keller). 
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Artists playing Canada should be 
guided by prevailing conditions. 
Those conditions at present are unmis- 
takenly pro-Canada as against Ameri- 
cans. Since the stage is the surest 
way of uncovering such a condition 
and it was thére that the Canadians 
have expressed their antipathy to 
Americans in connection with the war, 
any American appearing in Canada 
should be chary of inviting hostile 
feeling, if nothing worse by any re- 
ference to the war that lauds any 
but the Canadians. We have had a 
mass of letters about this Canadian 
anti-American feeling. Several were 
from non-professionals in Canada. 
One writer went into quite some de- 
tail to insist there is no extreme 
feeling, and then, as a post script, 
added: “In my humble opinion, in 
which I have the support ‘of Mrs. 
Humphrey Ward, the war was won 
by Great Britian before the U. S. 
troops got over.” An item was sent 
us from the Toronto Evening Tele- 
gram written by a paragrapher. It 
read: “Those U. S. actors who come to 
Toronto and boast about ‘How we 
won the war’ are bad actors.” The 
repressed remarks should be repressed 
by American professionals off as well 
as on the Canadian stage. The Can- 
adian people suffered great losses in 
the war and they did valiant fighting 
throughout it. They are entitled to 
hold any opinion that pleases them, 
and if it aids in alleviating the period 
of unforgetfulness, it would be cruel 
to utter any word in a Canadian town 
that could bring them a tithe of more 
sorrow, Say nothing in Canada the 
Canadians don’t want to hear and to 
be certain of no mistakes, ascertain 
in advance only that which they will 
pleasurably listen to. 
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Sam Baerwitz has returned from 
Chicago. 


Sam Barton, “The Silent Tramp,” 
has been appearing in Monte Carlo. 


Fay Marbe, in the name role of “The 
Velvet Lady,” is going into pictures. 


Tom Jones is again booking in the 
Loew offices. 


Roy Atwell is leaving “Oh, My Dear” 
now at the 39th street. He will be 
replaced by Bobby Higgins. 


Hale Norcross has replaced Frank- 
lyn Ardell in the cast of “The Crowd- 
ed Hour.” 


Hackett and Delmar will separate 
after they play Proctor’s, Mt. Vernon, 
N. Y., next week. 


os 


Jere Grady, accompanied by Little 
Billy, have gone to the Grady farm at 
Onset, Mass., near Buzzard’s Bay, Cape 
Cod. 


Alex Hanlon is now booking the 
Olympic and Grand O. H., Brooklyn. 
He is making his headquarters at the 
Sheedy office, 


Sidney Schallman is now associated 
with Louis Pincus’ vaudeville office, 
having moved to Broadway from Chi- 
cago about three weeks ago. 

Edgar Selwyn is spending the cur- 
rent week at his home in Harmon, 
with a stenographer, mapping out the 
plot of the new play he is writing. 

Dave Nowlin is now using his 
full name, David Nowlin Robinson. 
“Nowlin” was employed for pro- 
fessional purposes. He is with the 
Proctor office. 





The fifth anniversary of Loew’s Pal- 
ace, Brooklyn, will be celebrated next 
week (May 5) by seven acts in lieu 
of five. The house is on Sol Turek’s 
books. 

Bob Hutchinson dropped the Em- 
pire, North Adams, Mass., off of his 
route sheets this week. The house is 
experimenting with a traveling musical 
show. Vaudeville resumes May 5. 


— 


Matt Keefe, who has been connected 
with Ringling Bros., Barnum and 
Bailey show, will resign shortly to 
manage a house on the Coast for Wm. 
H. Clune. 





Comstock & Gest’s “Through the 
Ages” leaves New York Saturday to 
play a week in Buffalo, Detroit and 
Baltimore. This company will then 
close‘'to reopen next August. 





Thurman F. Bray, prominent in 
stock circles, and laterly lessee and 
manager of the Southern Theatre, 
Columbus, O., is now associated with 
the Comanche County Oil Co., Texas. 


“The Creole Fashion Plate,” a female 
impersonator, known in the West as 
George Leduzzi, opens at the Riverside 
May 19, it being his first big time East- 
ern date. 


P. G. Williams will celebrate his 62d 
birthday at his home at Islip, Long 
Island, on May 4. Usually the cele- 
bration is attended by certain festiv- 
ities. 

Sol Tarek of the Loew Office caught 
Willie Solar recently at the Harlem 
O. H. and after telling Willie that he 
liked his act, asked him if he ever 
played the East before. The punch 
lies in the fact that Sol was serious, 


J. Clarence Hyde ‘is going ahead of 
the Henry Miller-Ruth Chatterton 
company to the coast, leaving A. C. 
Robinson, manager of the Miller The- 
atre, to do whatever press work is 
necessary in New York this summer. 


Walter Buehl, manager of the Wil- 
son Avenue, Chicago, for a number of 
years until the house changed hands 
recently, is in New York and may 
take charge of a theatre in the metro- 
politan district. 


———— 


Mr. Day, Jr., of the English music 
publishing firm of Frances, Day & 
Hunter, is due to arrive in New York 
this week, his first visit since the war. 
His American associates are T. B. 
Harms & Co. 


The Harlem opera house resumed 
professional tryouts Monday night 
this week. They were temporarily 
suspended on that evening, during the 
engagement of Singers Midgets last 
week. 


John Daly, the old-time performer, 
is in Seaton Hospital, with an incur- 
able ailment. Dan Quinlan collected 
about $50 from the members of the 
McIntyre and Heath show. The money 
will be used for Mr. Daly’s benefit. 


Ely Sobel (Plimmer Office) has se- 
cured the booking rights for the 16th 
Street Theatre, 16th street and 5th 
avenue, Brooklyn, succeeding Dave 
Green. The house alternates daily with 
pictures and vaudeville. 


Bennie Holzman, who was married 
a week ago to Harriet Bowers, denies 
that his wife was ever a member of 
any Winter Garden show. Bennie says 
that if she wants a show he'll have 
Healy or someone else put one on espe- 
cially for her. 


After playing all the “Gems” and 
“Crystals” that dot the one-night map 
of New England with “Leave It to 
Jane,” Joe Glick is back at his head- 
quarters at the Friars. He expects to 
be roped in on a summer opera propo- 
sition. 


Augustus Thomas made quite a hit 
at the Lambs Club on Thursday night 
of last week, with a speech to about 
100 Annapolis cadets, telling them he 
was strongly against prohibition and 
the abolition of the canteen. Not a 
man in uniform has had a drink at the 
Lambs since the start of the war. 


Billy Gaxton has decided to forego 
opening in London June 15, with S. 
Jay Kaufman’s “Kisses,” a tempting 
production engagement standing in the 
way of the European trip. “Kisses” 
has ten weeks booked on the other 
side which Joe. Hart will cancel unless 
yaxton goes over with the act. 


Several changes have been recently 
made in the Helen Stanley Revue with 
Earl Miller replacing Walter Jones in 
a singing and dancing specialty, and 
Lucille Jarot taking Jean Adair’s place 
at the piano, following the return of 
the latter’s husband, from France with 
the 27th Division. 


Gus Van’s Hudson car was stolen 
from the stage door of the Orpheum, 
Brooklyn, this week. Owing to the 
numerous complaifits, the police re- 
cently issued an order forbidding pa- 
trons of the Brooklyn theatres from 
parking their cars outside of the 
houses. The order has been revoked, 
but the thefts continue. 


On May 22, the Three Dooley’s and 
Frank Hale will run a ball at the Com- 
modore Hotel. Admission will be $5 
straight and $50 for the boxes. It will 
be a “Clown Affair,” and the forty 
musicians will be costumed according- 
iy. One of the features will be a 
Grand March of Clowns, each one be- 
ing required to.do a stunt. 


Frank Gordon (El Gordo), the 
magician, sails for England, May 10. 
He will open at Birmingham, then goes 
into the Victoria Palace, London, for 
Alfred Butt. El Gordo has two weeks 
booked in Paris for June, and may take 
Ben Schaeffer along as an interpreter. 
Gordon has contracts for eight weeks, 
and was placed by Jack Yorke. 


A tribute by the dramatic profes- 


sion to the “lassies of the Salvation - 


Army” will be held at the Metropolitan 
Opera Houre May 11. It will be a 
benefit performance given by some 
of the best known professionals and 
managers. Commander Booth of the 
Salvation Army will make her first 
Sunday appearance. She _ returned 
from France two weeks ago. 


The last of the series of Actors’ 
Fund benefits will be held at the Co- 
lonial, Boston, on the afternoon of 
May 16. The annual anniversary 
meeting of the fund will take place 
May 23 in the Hudson Theatre. It 
will be in the form of a celebration 


with many prominent speakers to be 
heard from. There will also be an en- 
tertainment. 


As a novelty for its patrons, the 
management of the 14th Street Thea- 
tre, a dramatic stock company. allowed 
each audience last week, to. view the 
back stage scene shifting of the epi- 
logue of “On Trial,” the then current 
attraction. The freak play with its 
necessary quick changes and “flash 
backs,” as the story is unfolded back- 
wards, caused exclamations at the un- 
usually fast work of the stage crew. 


The action for $5,000 damages 
brought by the Rosenberg Operating 
Co., Inc., against Harry Shea, at the 
time when Jerome Rosenberg was in 
control of the i4th Street Theatre, was 
settled out of court last week, through 
the latter’s attorneys, House, Grossman 
& Vorhaus. The plainiff alleged Shea 
had agreed to book the Sunday vaude- 
ville shows. The present management 
of the 14th Street is Klein and Green. 





The attachment proceedings recent- 
ly started in Chicago against Alber- 
tine Rasch in behalf of Paul Sundberg, 
a dancer once employed by the act, 
who claimed 20 weeks salary, was dis- 
missed by the plaintiff's attorneys 
owing to insufficient grounds for ac- 
tion. This is the act Paul Durand 
was at one time connected with. He 
withdrew his interest about the date 
the attachment was started. 





Lew Leslie has given up his office 
in the Strand Bldg. to join forces 
with Mr. Paglia of the Fox. offices. 
They will conduct a booking agency in 
the Exchange Bldg. Saul Leslie, who 
had been in his brother's office, is now 
connected with the Nat Nazzaro 
forces. Sol Unger, separated from Nat 
Nazarro, has taken over the same 
— formerly occupied by the Les- 
ies. 


_ Answering through his ‘counsel, 
Stapleton & Moses, to the suit for 
$250,000 brought against him by Alice 
Hudson, last with “Sindbad,” A. Edwin 
Paulson, a mining engineer, has filed 
a general denial to all charges. Miss 
Hudson, who has been with several of 
the Winter Garden shows, alleges. that 
at divers times during 1915 to date the 
defendant promised to marry her. The 
trial is noticed for next week. 


The “Evening World’s” children per- 
formances given in the Public Schools 
during the last few wéeks were finally 
terminated by a monster performance 
late last week. The cast included all 
of the stars of the various school com- 
panies. Marcella Johnson staged the 
master performance. One of the stars 
who scored particularly was a five- 
year-old toe dancer, Rita Roscoff, 
daughter of Rose Meyers, a former 
well known stage dancer. 


Some Harlem highwayman, name 
and present whereabouts unknown, 
crashed in one of the windows of Jeff 
Davis’ self stopping Buick while the 
bus was standing in front of the 125th 
street last Friday night and made a 
quick get-a-way with Jeff’s new spring 
overcoat. Nat Sobel’s fur trimmed 
benny and an expensive broadcloth 
cape belonging to Ensign Green, a 
friend of Jeff’s (who went along to 
help: him pick out a couple of live 
ones for the iast half in Waltham) 
were likewise copped by the auto 
bandit. To complicate matters the 
starting brush that Jeff gets his speed 
king going with was in the pocket 
of his missing overcoat. The boys had 
to spend two hours looking up a ser- 
vice station to secure another one. 
Davis reported the thefts to the in- 
surance company, 
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KLAW & ERLANGER DISSOLUTION 
EXPECTED AT END OF SEASON 





K. & E. Interests Estimated at $20,000,000. Klaw Reported to 
Hold One-Third. Klaw Expected to Continue with 


Son in Productions. 


“Syndicate” Troubles Work- 


ing Out for Benefit of Shuberts, Business Rivals. 





The impending split between A. L. 
Erlanger and Marc Klaw is approach- 
ing actual consummation. The matter 
will likely find a climax at the con- 
clusion of the season. Differences be- 
tween the two leaders of the “syn- 
dicate” were featured in the metro- 
politan press late last week, but no 
facts other than printed in Varrerty at 
various times during the past months 
were disclosed. 

It has been figured that the holdings 
of the two men in the K & E interests 
approximate $20,000,000, of which Mr. 
Klaw has about a third. He is report- 
ed to have been offered $5,000,000 for 
his interest, but his acceptance is prob- 
lematic. 

At various times there were reports 
either one of the partners was willing 
to withdraw from theatricals. The 
present status of the controversy is 
that neither will step out. Klaw insists 
on being bought out, but also desires 
that the properties, especially those 
outside of New York, shall be divided. 
Theatrical men say that unless there is 
an outright cash settlement, the only 
way in which Erlanger’s and Klaw’s 
interests can be separated is through 
means of a receivership. ; 

The reason for Klaw’s desire for 
control of the properties lies in his 
plans to continue actively in the pro- 
ducing field in association with his 
son, Joseph Klaw. The elder Klaw 
is buying a number of plays which may 
see presentation under his own name 
or in association with his son, the 
evident intention being to perpetuate 
the Klaw name regardless of the out- 
come of the split with Erlanger. 

There is little doubt that when the 
split between Klaw & Erlanger hap- 
pens the former will affiliate himself 
with the Shuberts. Klaw and Lee 
Shubert held little meetings Thursday 
afternoon of nearly every week during 
the winter, the men getting together 
in a room in the 39th Street Theatre 
(which Varrety. also printed some time 
ago). At some of those meetings there 
were present several other individuals 
concerned in the Shubert enterprises, 
including Joseph L. Rhinock. 

The Shuberts are closely watching 
events in the matter of the split. It is 
questionable whether upon the with- 
drawal of Mr. Klaw any of the K & E 
affiliated managers will swing over to 
the Shuberts. 

In view of the continued troubles of 
the Syndicated partners, the showmen 
of standing seem agreed that the Shu- 
berts could have asked for nothing 
more. With the current fight on be- 
tween the $2 rivals in that field, the 
Klaw & Erlanger scrap could not have 
been better staged for the benefit of 
the Shuberts, than if the Shuberts had 
had a hand in starting it, which they 
did not. 

The showmen also remark that the 
unlooked for may occur, that after all 
Klaw & Erlanger will continue along 
perhaps (but the perhaps is very sotto), 
if only to perpetuate the_ theatrical 
name of K. & E., and what goes with 
that. They agree that nothing will go 
with K. & E, as individuals except that 


either may build up. All think that the 
prestige of K. & E. will totally dis- 
appear with the dissolution. 


JAMS AT THE PARK. 

With an initial $10,000 week behind 
them, the Spanish lyric troupe doing 
business at the Park Theatre under the 
titular canopy of the “Teatro Espanol,” 
threatens to come to an abrupt splash 
due to temperament and the inability 
of the rank and file of Chil Con Carnes 
and the Next-to-Child’s Park Theatre 
contingent, to understand when they’re 
being sworn at or told how good ‘they 
all are. 

The jams reached a sharp climax 
last Wednesday, when the Park per- 
sonnel and the Espanols were in fer- 
ment from the back door north to the 
Columbus monument, because the Bar- 
celona-Madrid-Mexico singers, stage 
managers, dancers, maids, musical di- 
rectors, stars and stars’ secretaries 
wanted something done the Park man- 
agement couldn’t understand at first. 
When it finally did understand, they 
decided through the Park’s chief, 
Larry Anhalt, that it couldn’t and 
wouldn’t do. 

This was a daily shift of electric 
letters in the house sign, with a two- 
shift on matinee days when the bills 
changed. 

The finale of Wednesday’s out- 
bursts was a declaration by Anhalt to 
the Espanols to accept the sign changes 
the Park management deemed possible 
or beat it. 

The particular change demanded by 
the Spaniards is the inclusion in the 
sign of the name of Ramon Blanchard, 
principal male vocalist of the company. 
The mechanics of the sign, the Park 
management says, makes the request 
prohibitive. 

The jams between the factions are 
said to sink deeper than the sign mix- 
up, it being asserted that since the 
opening night when the show drew 
$3,500, the invaders grew cocky and 
insistent with hourly suggestions for 
changes in the agreement, which gives 
them the right to stay so long as 
they pay Anhalt $3,000 per week. 


LEDERER’S SUMMER SHOW. 


George W. Lederer will produce a 
made-in-Chicago “music play,” follow- 
ing Fritzi Scheff in “Glorianna” at the 
Colonial, Chicago. It is expected to 
run through the summer and to come 
into New York in the fall. 

The title of the piece is “Angel Face,” 
book by Harry B. Smith, lyrics by 
Robert Smith, music by Victor Herbert. 
The idea of the play is built on what is 
said to be new lines and the method of 
producing it will be novel. 

The cast has 23 speaking parts. It 
includes Frank Moulan, Ada Meade, 
Sarah McVicker, John Young, Richard 
Pyle, Mary Milburn, Ann Warrington, 
Jack Donahue, Bernard Thornton and 
Warrington and two Lederer “discov- 
eries”» whom he hasn’t yet named, one 
of whom will play the leading role. 


SUMMER SHOWS IN BOSTON. 
Boston, April 30. 
Plans are already being made for 
summer shows in this city. It is ex- 
pected that Wilette Kershaw is booked 
for the Tremont in “Peggy, Behave.” 
“It’s Up To You,” musical, is due here, 
perhaps at the Shubert theatre, 


SHUBERT AND GEST’S ERROR. 


Maurice Gest, just returned from 
Europe, while in Paris, purchased as 
reported, the farce “L’Heritier du Bal 
Tabarin,” recently produced at the 
Theatre Cluny there. 

J. J. Shubert, also there at the same 
time, stated he had the rights for the 
said farce. When they compared their 
contracts Gest found he had bought 
the rights as a farce (or light comedy) 
and Shubert has the right as a musical 
comedy. So both went around with 
the American rights to this amusing 
farce in their pockets. 

Finally William Fox, who was in 
the French metropolis, was called on 
as a sort of King Solomon to arbitrate. 
They all met at Ciro’s in Paris, and 
the discussion was warm. Quite by 
accident, Charles Cochran; from Lon- 
don, was also present. Perhaps he 
has the English rights. 

The farce is by an author called 
Nancey? The surprising point was 
two New York managers should go to 
Paris and buy up the same play, with- 
out being sure of the sole rights. 

The French Society of Authors will 
probably be called upon to make a 
decision in the matter. From all ac- 
counts Gest first got his rights, but 
neglected to stipulate regarding the 
musical rights. 


SOLDIERS FREE FOR A WEEK. 


Whether or not to try the dog towns 
for a week or to give eight perform- 
ances in New York to soldiers, sailors 
and nurses to determine the merits of 
a new play is the question that is 
uppermost in the minds of the pro- 
ducers of “Pretty Soft.” The piece 
is a farce that has been adapted by 
Paul M. Potter, and is being staged 
hy Joseph Herbert. Walter H. Jordan 
is the producer. 

It is scheduled to go into the 
Morosco May 5, and it is a question 
now whether the week previous should 
be played in Providence, with the at- 
tendant salaries, railroad fares, print- 
ing and newspaper advertising bills, 
etc., or to give a like number of 
dress rehearsals before audiences of 
wounded men just out of the hospitals. 
Up to Wednesday of this week the 
producers were undecided just which 
course to follow. 

The cast for “Pretty Soft” gow in- 
cludes Edward Nicander, Rose Cough- 
lan, Rowland Buckstone, Dallas Wel- 
ferd, Mona Bruns, Claude Beerbohm, 
Jos. W. Herbert, Roy Cochrane, 
Edouard Durnad, Eileen Pie, Joseph 
Allenton, Jean Stuart, Florence Eld- 
ridge, Harry Manners and Margaret 
Nybloc. 


SEVENTH MARITAL PLAY. 

“Wedding Bells,” by Salisbury Field, 
will be tried out by Selwyn’ & Co. in 
Washington week of May 25. 

It is the seventh marital comedy to 
be produced by that firm, the others 
being “Twin Beds,” “Fair and Warm- 
er,” “Our Little Wife,” “The Naughty 
Wife,” “Why Marry” and “Tea for 
Three,” 

The leading parts will be played by 
Wallace Eddinger, who will close with 
“Sleeping Partners” next week, and 
Margaret Lawrence, who will be ab- 
sent from the cast of “Tea For Three” 
for that week. 

Others in the cast are Roland Young, 
Mrs. Jacques Martin, Elaine Ivans. 


“LADY IN RED” AT LYRIC. 

John PB. Slocum’s “The Lady in Red” 
received some very flattering notices 
in the Baltimore dailies Tuesday morn- 
ing and the piece will be brought into 
the Lyric May 12 for a run. It is by 
Anne Caldwell, music by Robert Win- 
terburg. Ruth McTamany, in the title 
role, is said to have scored a brilliant 
success. 

Miss Caldwell has two shows in Bal- 
timore this week, the Slocum piece 
and the new Dillingham production. 


“TIGER, TIGER” CALLED VULGAR, 
Newark, N. J., April 30. 

A replica of the criticism applied to 
David Belasco’s “Tiger Tiger,” playing 
here at the Broad Street theatre, was 
enacted here. The “Call” started things 
by editorially attacking the play prior 
to its premiere, the paper stating: “It 
is a vulgar treatment of the sex prob- 
lem. Everybody who likes indecency 
on the stage can find it in ‘Tiger Tiger.’ 
Persons who have conscientious scru- 
ples against the encouraging the pres- 
entation of dramas of this kind will 
shun the Broad Street theatre.” 

The “Call” again went to it last Sun- 
day; but on the same day a large dis- 
play advertisement, it being a letter 
signed by Mr. Belasco, ran in the same 
issue, the producer denying he had ever 
dealt in the salacious in his plays, and 
appealing for fair play. Monday the 
police authorities demanded private per- 
formance be given for them, they 
threatening to prohibit the show open- 
ing. This was refused and an injunc- 
tion was secured restraining the police 
from interfering. Monday night the 
taking were over $1,000. Tuesday night 
the gross went to $1,500, the orchestra 
being placed under the stage and the 
court on that day making the injunction 
permanent. The week should see a 
total of over $11,000 greatly helped by 
the ‘unlooked for publicity, at $1 top. 


GRAY AND CARROLL WRITING. 


With the heavy doings “cold” over- 
seas, Tommy Gray, author of “Tom- 
my’s Tattles,” and “Joy Bells,” and Earl 
Carroll, composer and playwright, are 
cutting loose along Broadway, hav- 
ing sold two collaborated plays within 
a week. They received advance roy- 
alties on both. 

One is a straight comedy which they 
wrote on a bench in Central Park one 
afternoon or at least sketched the out- 
line of it. Winchell Smith and John 
L. Golden accepted it on the spot afte: 
the new writing team called’ at the 
managers’ office one afternoon. The 
other piece is to be musical and will 
be produced by Arthur Hammerstein. 
Advance also received. Gray recently 
returned from volunteer entertainment 
service with the A. E. F. Carroll was 
discharged from the aviation corps 
after the armistice. 


GARDEN THEATRE LEASED. 


Emanuel Reicher and Ben Ami, 


backed by 200,000 members of various » 


labor unions, have leased the Garden 
Theatre for two years and are now 
renovating it. They will open the Jew- 
ish Art Theatre there next fall and 
present advanced Radical and Contin- 
ental plays. 

These plays will be given in English. 
Ben Ami is a known Russian actor, 
and was a star at the Moscow Art 
Theatre. Reicher is the father of 
Frank Reicher and Hedwig Reicher. 


MOROSCO’S NEW YORK THEATRE. 


Oliver Morosco is perfecting plans 
for the erection of a 1,200-seat theatre 
with an eight-story studio building in 
front, located just west of his Morosco 
Theatre, New York, at an approximate 
cost of $800,000. 

If present negotiations are consum- 
mated, he wi!! have a theatre bearing 
his name in Boston some time next 
season. 





PERCENTAGE FOR STARS. 


With the passing of “The Good Bad 
Woman” from the Harris Saturday, 
there comes to light the story of a 
community playing plan right on 
Broadway ir the midst of one of the 
biggest seasons the theatres have had. 

“The Good Bad Woman” was pro- 
duced by Harry Frazee, and he 
had Robert Edeson, Margaret Illing- 
ton and Wilton |.ackaye as stars, each 
getting ten per cent, of the gross, 
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BROADWAY BUSINESS KEEPS UP 


WITH SLIGHT DROP THIS WEEK 





Managers Expect Season to Hold Until July 1. 
Weather May Disarrange Plans. 


Warm 
“The Jest” Still 


Leading, with “Tumble Inn” Heading Musical 
| List. “Take It from Me” Going Big. 





Last week is regarded as providing 
the last big “kick” of the season. Tak- 
ings were excellent, in fact surprising 


strength was evidenced all along 
Broadway. There was no usual rea- 
son for the increase over the prior 


holiday week and equally puzzling was 
the drop in business early this week. 

Managers predict the season will 
continue until July 1, approximately 60 
days longer than the usual season, but 
look for a gradual wane in business. 

May starts off with every theatre 
open, the only exceptions in the Times 
square district the Little and Princess, 
but the latter reopens next week. 

Outside the theatre district the 
closed houses are the Manhattan and 
the Century both to remain dark for 
the rest of the season, excepting the 
former for next week’s soldier show. 

Continuance of wonderfully cool 
weather is aiding about one-third of 
the current attractions and a succes- 
sion of closings are expected to be 
bunched with the first signs of warm 
weather. From 40 to 50 per cent. of 
Broadway’s theatres will be open for 
the best part of the summer. 

The current week held but one new 
attraction, “I Love You” at the Booth, 
succeeding “The Woman in Room 13,” 
which moved over to the Republic at a 
reduced scale. The new piece is re- 
garded as having a chance, the first 
two acts especially holding promise. 
Of the other late presentations Be- 
lasco’s “Dark Rosaleen” is easily the 
strongest. It is drawing heavily, at- 
tracting lovers of Irish wit who never 
before stepped inside the Belasco and 
claims are being made that the plav 
will last throughout the summer. “3 
for Diana” at the Bijou can’t last, and 
“Our Pleasant Sins,” in spite of splen- 
did notices fails to draw. 

“A Good Bad Woman” is through 
at the Harris this Saturday, failing 
largely through its topheavy cast. 
The Salvation Army picture, “Fires of 
Faith,” goes in Monday. “Cappy Ricks” 
also stops this week, the Morosco re- 
maining dark for a week and then due 
to house “Pretty Soft.” Otis Skinner 
in “The Honor of the Family” ends a 
successful revival at the Globe Satur- 
day, to be replaced by Charles Dilling- 
ham’s spring musical show, “She’s a 
Good Fellow.” The Princess lights up 
again with Will Morrissey and Eliza- 
beth Brice’s Overseas Revue, to be 
called “Toot Swect” here. 

Leaving next. week is “A Prince 
There Was.” it quitting the Cohan for 
Chicago. Stnce Mr. Cohan’s withdraw- 
al from the cast the show has done a 
surprising business. It was expected 
that Grant e Mitchell’s substitution 
would hold up the draw onlv fairly, 
but there was actually little drop the 
show pulling in $10,500 last week. An- 
nouncement of its departure,is an- 
other surprise, but the theatre has 
been leaged to D. W. Griffith, who will 
tun “stock feature pictures” through- 
out the summer. 

ontinuing to lead the dramatic 

Plays is “The Jest” at the Plymouth, 
With the takings last week again 
reaching $17,000. Not far behind it is 
the comedy leader “East Is West at 
the Astor,” with $16,500. 

The unquestioned leader among the 
Musical plays is “The Royal Vaga- 
bond,’ ’which got $18,000 last week at 
the Cohan and Harris. Running sec- 


ond best is “Tumble In,” which again 
went over the $15,000 mark at the Sel- 
wyn. §S isi dopesters was 
last week’s business at the 44th Street 
with “Take It from Me” which nearly 
got $13,000. The Winter Garden, not 
classed with the musical comedies leads 
in point of actual gross last week’s 
total, including Sunday, going to 
around $30,000. “The Better ’Ole” 
isn’t lost in the going by any means, 
last week’s business nearly touching 
$14,000. Prices at the Cort, however, 
are being rearranged, which will send 
the “’Ole” pace to around $12,000, 
which gait it should, on the demand 
shown, stay indefinitely. 

“The Velvet Lady” isn’t going very 
strong, but is making money because 
of the low operating cost. That show 
is probably the lowest cost musical 
production K. & E. have had in years. 
Summer salaries are. being arranged 
and the piece may possibly move to 
another house when the “Follies” ar- 
rives. “The Unknown Purple” is mak- 
ing an exceptional run at the Lyric. 
Its stay was lengthened another week 
with May 10 the stopping date, but it 
may then move over to the Maxine 
Eiliott, “Tea for Three” about being 
through. “Purple’s” successor at the 
Lyric is now set for “The Lady in 
Red,” this week in Baltimore. “Hello 
Algxander” at first planned for the 
house is entirely out of the running 
in New York before August. 

The cut rates held a fairly good 
choice, the downstairs list being: “The 
Woman in Room 13” (Republic); 
“Come Along” (Bayes); “Come on, 
Charley” (48th Street); “Shakuntala” 
(Greenwich); “Cappy Ricks” (Mor- 
osco); “Tea for Three” (Elliott); “A 
Prince There Was” (Cohan); “Forever 
After” (Playhouse); “Please Get Mar- 
ried” (Fulton); “Bonds of Interest” 
(Garrick); “Three Faces East” (Long- 
acre); “Toby’s Bow” (Comedy). 

The balcony list was: “The Velvet 
Lady” (New Amsterdam); “Good 
Morning Judge” (Shubert); “Some- 
time” (Casino); “Our Pleasant Sins” 
(Belmont); “3 for Diana” (Bijou); “A 
Little Journey” (Vanderbilt); “Take 
It from Me” (46th St.); “Somebody’s 
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Sweetheart” (Central); “Tumble In” 
(Selwyn). 
WOMEN ADMITTED FREE. 


In an effort, presumably, to attract 
increased patronage, several of the 
Yiddish theatres in this city are offer- 
ing extra inducements.. Jennie Gold- 
stein, who has made quite a hit with 
the song “Lost Youth,” in the play of 
the same name now at the Gabel The- 
atre, started an innovation in the form 
of presenting the patrons with a copy 
of the number. 

Maurice Schwartz, the director of 
the Irving Place Theatre, followed 
suit with a similar offer in one of his 
musical shows. He is going cne bet- 
ter on certain Ladies’ matinees, where- 
by every female, escorted by a man, 
will be admitted free on the man’s 
paid admission. 


Fitzgerald-Foy-Hobart Comedy. 

Harry Fitzgerald and Eddie Foy will 
produce a musical comedy now being 
written by Geo. V. Hobart. The Foy 
family and four other principals will 
be cast. 


“FOLLIES” CLOSES NEXT WEEK. 


The Boston engagement of the 
“Follies” will terminate May 10. The 
company will be brought back to New 
York and such members of it as are to 
appear in the new “Follies” will begin 
rehearsals the following Monday. 
June 2 is the date that has been set for 
the opening of the new attraction at 
Atlantic City with the Amsterdam, 
New York, date set for the following 
Monday. 

The question of a $3.50 top scale for 
the Amsterdam engagement has not 
been decided as yet and will be held 
until a couple of weeks before the 
opening. This also applfes to the pos- 
sibility of an auction sale of the first 
night seats as well as the agency buy. 
Last season Ziegfeld wouid not do 
business with the agencies because 
they would not stand a tilt, but when 
the show was forced back into New 
York because of the flu and opened 
at the Globe, the agencies held seats. 

The Zeigfeld “Midnight Frolic” leap- 
ed into print Tuesday morning in sev- 
eral of the papers on the strength of 
a story to the effect that Edgar Dud- 
ley, a booking agent a lately ar- 
rived in the East from Chicago, had 
beaten up George Burton, otherwise 
known as George Bernheimer, the son 
of the brewer who died several years 
ago and left the young man about $5,- 
000,000. Those in the know on Broad- 
way and acquainted with the girl, the 
brewer’s son and the booking agent, 
state that they cannot see any reason 
for a fight in the first place, and in the 
second place, if there was a fight they 
don’t believe the published account. 
Dudley’s stock went down when he 
press-agented himself as the two fist- 
ed hero of the one reel thriller “At 
the Stage Door at Midnight.” 


COLLECTOR EISNER RETIRING. 


A farewell banquet will be tender- 
ed Collector of Internal Revenue, Mark 
Eisner, May 6, at the Hotel Biltmore. 
Mr. Eisner is leaving his important 
office to resume the practice of law. 

While Collector of the 3rd New York 
District, Mr. Eisner often came into 
contact with the theatrical people, 
through his office being the main depot 
for revenue payments. He gained their 
good will through his unfailing fairness 
and disposition to assist the showmen. 


JUSTINE JOHNSTONE FOR STOCK. 


Justine Johnstone is going into the 
Poli stock which opens for the sea- 
son in Waterbury, Conn., next Monday. 
Miss Johnston signed with the stock 
for ten weeks. 

It was stated on Broadway this week 
that Justine Johnstone had been quietly 
married recently to Jack Sadowsky, 
son of R. Sadowsky, the millionaire 
cloak and suit merchant. 


BRADY SAILING. 

William A. Brady, accompanied by 
Mrs. Brady (Grace George), sails Sat- 
urday on the Aquitania. Mrs. Brady’s 
mission is to have a look at some 
French and English plays on which she 
has an option, while Brady’s trip is in 
connection with his théatricai and 
picture interests. 

He takes with him the scripts of 
four years’ accumulation of American 
legitimate productions, including “The 
Man Who Came Back,” “Too Many 
Cooks,” “Little Miss Brown,” etc. 
Cohan Refuses to Re-vamp “Cave Girl.” 

Philadelphia, April 30. 

“The Cave Girl,” by George Middle- 
ton, with Lola Fisher, Cohan and Har- 
ris’ newest offering, is at the Garrick 
in its second week. The piece is play- 
ing to fair business but isn’t consid- 
ered a success in its present form. 

George M. Cohan was here last week 
and it was first believed that he would 
re-vamp the play. Later he withdrew 





that decision, stating that he was tired 
re-writing plays for authors and then 
paying them royalties. 


K. & E’S BIGGEST. 


Excepting musical plays, the biggest 
production in years from the K & E 
office is “Haunted Pajamas,” now being 
cast for a spring try-out. The play is 
described as a whimsical farce, but has 
many effects. George C. Hazelton, Jr., 
adapted it from the novel of the same 
title, by Francis Perry Elliott, profes- 
sor of chemistry at the Indiana Uni- 
versity. A well known literary man 
and Mr. Hazelton have given it an 
Oriental background. 

Edgar MacGregor secured the dram- 
atic rights last year, the adaptation 
consuming about six months. “Haunt- 
ed Pajamas” will be accompanied with 
incidental music. 

The plot deals with the hunt for 
silken pajamas beginning B. C. in China 
and coming down to the present day. 


ERLANGER IN CHICAGO. 


Chicago, April 30. 

A. L. Erlanger spent one day in Chi- 
cago late last week, conferring with 
Levy Mayer, his attorney. The sub- 
ject was in relation to the relations 
between himself and Marc Klaw, but 
the Mayer office was officially mum on 
details. Erlanger returned to New 
York. 


BUSHMAN DEAL OFF. 


Within a day after he had sent out 
the story that Oliver Morosco was to 
star Francis X. Bushman in a play, the 
publicity representative for the man- 
ager stated the deal had been called 
off, refusing to add which of the two 
principals was responsible for the call- 
ing of quits. 


SAVAGE’S NEW SHOWS. 


Henry W. Savage is readying sev- 
eral productions for premiere during 
the summer. One is a musical play 
which will open in Boston and for 
which Earl Biggers is writing the score 
and Louis Hirsch the music. 


AARON HOFFMAN ON COAST. > 

Aaron Hoffman, the author, left hur- 
riedly last week for Los Angeles to 
be at the bed side of his mother, who 
is critically ill. She is 78 years of age 
and was injured in an auto accident 
two months ago. Since she has de- 
veloped a serious illness. 

In the meantime the Hoffman play, 
“Welcome Stranger,” is in rehearsal 
under the direction of Cohan & Harris 
and due to open in Baltimore May 19. 


Jack Lait Following Ring Lardner. 
Chicago, April 30. 

“You Know Me, Al,” Ring Lardner, 
is due to leave the “Tribune” and the 
job of humorous column writing, it is 
reported, will be handed. to Jack Lait, 
who will probably head it “Hating 
Broadway.” 

Lardner will try at writing plays. 
At the time the liquid “Chu Chin 
Chow” club was formed here, Morris 
Gest gave Lardner $3,000 advance 
royalty for three plays to be written. 
Up to now Lardner hasn’t an idea of 
what the pieces will be about. 


Belasco Suit Doesn’t Interfere. 

David Belaseo’s suit against Selwyn 
& Co., for the alleged use of “Seven 
Chances” as the basis of “Among the 
Girls,” has not deterred the Selwyns 
from attempting an out-of-town try- 
out of the piece. 

Contracts were signed this week for 
playing the piece May 11 and 12 in 
New Haven. If it proves a success it 
is the managers’ intention to bring 
the piece to New York for a summer 
run. 


Comstock Buys in on Revue. 

Ray Comstock has “bought in” on 
the production of “Toot Sweet,” which 
comes into the Princess next Wednes- 
day night. 

It opened in Hartford early in the 
season and is now in Chicago under the 
title of the “Overseas Review,” 
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PEGGY, BEHAVE. 


Chicago, April 30. 


John Hammond...............Mitchell Harris 
Mary pbieedoewss an Gladys Fairbanks 
«demas Vere ee 9066s .Wilette Kershaw 
he ME 2 54546 ee eee baw aS Mildred Stokes 
Wallis Stanton.... ; .Edward Ellis 
EE ee er .. Stapleton Kent 
eee CO, . occ ces'a ue deawn Vera Finlay 


Mrs. Jordan Judd ..........Grace Henderson 
ON SA ee en ere eee George Berry 
Rev. Roland Fink .John F. Morrissey 


There is a certain type of individual who 


is described: 
He is handsome, well-mannered, well-to-do, 
weill-bred, courteous, educated, cultivated, 


well-intentioned, but 
“Peggy, Behave’ may be described: 
A farce produced by a good showman (Bill 


Page); managed by a most influential and 
popular manager (Lou Houseman); featuring 
a widely discussed and rather sensational 
actress (Willette Kershaw); peopled by a 
most able cast (see above); played at a 
popular and ideaily located theater (Ulym- 
pic); the only opening of the week (April 
27); recipient of friendly and favorable press 
notices (Messrs. Stevens, Hammond, Collins, 
Hall, McQuigg and Miss Leslie) ; preceded by 
favorable notices from the opening on the 


“road” (Detroit); bearing all the marks of 
a potential success, written by an experienced 
and successful playwright (Owen Davis) and 
cpening in a fine town—Chicago—but— 

The but is very hard to unbut. But the but 
is there. Mr. Stevens insinuates that possibly 
the basis of the farce is a bit impossible. 
Mr. Hammond suggests, more by polysyllabic 
innuendo than by direct statement, that there 
is too much rushing in and out of characters. 
Mr. Page himself admits that the second act 
is badly in need of revision, and has made 
definite moves to correct the defects. 

But— 

There is something the matter with “Peggy, 
Behave.” It was Percy Hammond himself 
who said when Miss Kershaw played here last 
season in “The Crowded Hour’”’ that no finer 
performance had ever been given before by 
any American actress. Both Mr. Hammond 
and Mr. Stevens say that Miss Kershaw shows 
talent for farce as well as emotional drama. 

But— 

Miss Kershaw plays her role of Peggy in 
a monotone. The part calis for a whining 
ingenue. Miss Kershaw whines consistently 
and talentedly. And the whining, towards 
the end of the farce, begins to get on the 
nerves of the audience. 

The farce is packed with laughs. Between 
whines there is many a sizzling line. 

But— 

If there is any blame, perhaps it is coming 
to Mr. Davis. Hie story is this: 

After a honeymoon of four months, a con- 
dition of eternal bickering and petty quarrel- 
ing exists between the husband (Hammond) 
and the wife (Peggy). This is caused by 
Peggy’s unreasonable attitude and unendura- 
ble jealousy. It is planted early in the action 
that Peggy has been spoiled. As a matter of 
fact, so flercely is this idea developed that 
it results in the conviction that Peggy has 
been more than spoiled—she has been just 
plain ruined. The first act, packed with 
quarrels, ends in the separation of the cou- 
ple, with the avowed determination of Peggy 
to get a divorce, influenced by her discovery 
in an early affair between her husband and 
his cousin (Grace Gibson). 

In the second act, Hammond appears at the 
home of Peggy’s father, who has secretly 
arranged to marry the widow-lady Mrs. Coffin 
that night. While he is there, explaining his 
troubles, the widow-lady and her deaf 
mother (her deafness is much utilized for 
comedy) arrive, and later Peggy and her 
devoted maid Mary. Peggy overhears some 
conversation which gives her the impression 
that John is going to marry the widow, in- 
stead of her father. From that point on 
the farce becomes hectic and its subject mat- 
ter exceedingly difficult to assimilate. Peggy 
determines to stop the marriage. . To do this 
she needs time, and must keep the gang in 
the house. So she calls up her friend, the 
chief of police, or town constable, who swears 
in the fire department as deputies. At a 
whistle from Peggy, they break into the house 
and keep everybody there prisoners. Curtain. 

In the third act, although nobody is per- 
mittel te leave the house, the clergyman 
succeeds in entering. It appears that to do 
so he has to beat up four firemen. The beat- 
ing takes place off stage, which is poor 
drama. There is a feeling by this time that 
somebody should be slugged, but the popular 
verdict would make Peggy, and not the inno- 
cent firemen, the sluggee. 

In the end the mistake is discovered and 
everything turns out alright—but the play. 

It’s a good farce, at that. 

But— Swing. 


THE LADY IN RED. 


Baltimore, April 30. 

Judging from the standard that a “thing 
of beauty is a joy forever,’’ the new musical 
comedy, “The Lady in Red,” which had its 
premiere at the Auditorium Monday, will 
probably have to be given the Osler treat- 
ment to bring its usefulness to an end, for 
the attraction is surely beautiful in all that 
the word implies—beautiful setting, beautiful 
scenery, costumes and oh, boy, some beautiful 
women! 

There is nothing new in the plot by Anne 
Caldwell. It is the story of an artist who 
paints from memory the picture of a girl 
bather at Palm Beach. It won first prize at 
an art show. The girl turns up and resents 


being plastered on canvas without her knowl- 
edge and reprimands the paint dauber, with 


= 


the result he sellg his masterpiece to advertise 
dentifrice. That’s because they are in love. 
But the plot will not cause any brain weari- 
ness. It only appears now and then. 


The first scene is in an art gallery in New 
York and, the picture of “The Lady in Red” 
has ‘“‘something on” the other pictures. Most 
of the remaining art treasures show people 


Sstunding in babbling brooks a la September 
Morn and looking rather cool for spring- 
time. In fact, “The Lady in Red’ was the 
only one who had “something on” at all, a 
rather diaphanous red veil or something. 
Then the home of a millionaire soap man, 
where a party is on tap and an artist’s “at 
home” in his studio, provide two other acts 
of vivid coloring. 

Adele Rowland is Kittie St. Clair, an act- 
ress. She has a number of tuneful melodies 
to sing. Ruth McTammany as Sylvia Staf- 
ford, “The Lady in Red,” is of prepossessing 
appearance and bids fair some day to have 
the clectricians on Broadway working on 
her name. She has a voice of rare charm 
that is heard to good advantage in several 
duets with Tom Richards. Bertee Beaumont 


lias a part that is fitted to her like a kid 
glove. She is a dancer who injects a lot of 
grace with agility and is one of the real 


hits. 

Others are Louis Christy, Donald Mac- 
Donald, Franklyn Ardell and Harry Turpin 
and the four beauties, Dorothy Godfrey, Gla- 
cys Miller, Ruth Mitchell and Irene Corlett. 

The costuming and scenic effects are color- 
ful especially in the last act, which was an 
artist's masked ball on a miniature scale. 
There were a few halts during the perform- 
ance due principally to some of the different 
numbers receiving more than was looked for. 
But these rough spots will be polished off 
and “The Lady in Red” is destined to have 
silver threads among her gold or brunette 
locks before she is finally shelved. 


THAT’S IT. 


San Francisco, April 30. 

“That’s It,” the second Ackerman & Harris 
show, opened at the Casino April 22. From 
point of production it surpasses its predeces- 
sor “Let’s Go.” Its a bigger show with more 
attention to scenic equipment. 

Kitty Gordon is starred. Her presence 
added sufficient prestige, in the opinion of the 
management to tilt the admission prices to 
$1.50 for the first 20 rows and boxes. ‘‘That’s 
It’ has the same principals as the first revue, 
minus Lillian Boardman, the only new faces 
besides the star, are Vera Beresford (daughter 
of Kitty Gordon), Jess Mendelson and Vic- 
torine and Zolar, all in minor parts. Girls 
from the chorus were recruited to lead num- 
bers and for bits. While the girls do well 
enough for choristers, they are not of suf- 
ficient strength for a $1.50 show. 

The feature of this show, as in the other, 
is the girls. They have been increased in 
number. There are aiso more runways. -A 
notable improvement is in the stage altera- 
tions and lighting effects. 

A speedy opening, in which much pep is in- 
jected, follows a prolog by George Baldwin, 
coming down the runway wheeling Mary 
Elree, in baby attire, in a perambulator, the 
latter crying for a bottle, finally given her, 
and is supposed to contain strong drink, the 
cue for “‘That’s It’’ and the curtain raiser. 

The show does not maintain the speed of the 
opening, and dragged lamentably in the first 
act which ran entirely too long. It is made 
up of specialties, bits and numbers. Of the 
specialties Lloyd and Wells received the great- 
est applause with Fanchon and Marco next 
in order. Miss Gordon had two songs, ‘“Mila- 
dy’s Perfume’ and ‘‘My Laddie.” She was 
assisted in the latter by Harry Bloom (who 
represents the McCarthy-Fisher publishers), 
singing from a box. He stepped on the stage 
for encores, which they were compelled to do, 
the number scoring. Miss Gordon is seen at 
her best in the picture bit, which gives her 
the opportunity to display her dramatic qual- 
it'es and at the same time to wear two beau- 
t gowns. Miss Gordon received so many 
oral tributes that it was necessary to drop 

after her appearance in order to 





I he flowers. 

comedy is again entrusted to 

Jack \ : holds up that department. 

Dave Lé ra | to his laurels, handling 

everytiil ; ner that makes him a 
most valuable asset he production. 

The “Million Gi ound Me” number led 


ost novelty and is 


by Lerner, contains ¢! 
Miss Beresford looks 


the best of the show 
pretty and fits in the pb Mendelson and 
Harris handle their mi: roles acceptably. 
Victorine and Zolar stood * in a duel with 
electric swords, that addod c. «4 


The finale, showing a tr tving in 
New York harbor, was sly slaged 
and a fitting climax. Tle * outstanding 
were the cave scene and pici"t« studis, both 
featuring Jack Wilson, with Dave Lerner 


Seeree Baldwin, Mary Elree and Kitty Gor- 
don. 

The opening performance ran much too ‘lone 
and the pruning process is now being gone 
through. The show needs considerable fixing, 
but with a good foundation to work on, it 
was expected would be running smoothly in 
its second week. 

The vaudeville turns programed were an 
overseas quartet billed as the ‘“Jambone 
Quartette,”’ scored with patriotic numbers, 
the men working in army uniform, aiding in 
the applause geting. J. C. Mack and Co. 
presented ‘“‘Mother’s Boy,” The Three Portia 
Sisters, contortion, the “Silver Fountain, a 
posing turn, and Fatima and her Oriental 
dancers. Fatima did not appear due to an 
injury to her foot. The vaudeville, though 
meritorious, is not composed of turns most 
suitable to a production of this kind, and J. C. 
Mack and Co. and the Portia Sisters were 


withdrawn following the first performance, the 
Silver Fountain Posing turn being the only 
vaudeville act retained. The Mack act, Fatima 
and the Portia Sisters opened on the Hippo- 
drome Circuit the following day. 

The show was staged by Jack Wilson. The 
costumes are attractive and fully up to the 
standard set in “Let’s Go.” Fanchon and 
Marco designed the wardrobe. 


I LOVE YOU. 





Jimmie Farnsworth.............. John Westley 
George Van Horne............. Robert Strange 
Brooks, the Butler............ Gilbert Douglas 
Kk, re ee Richard Dix 
Mrs. Louise Endicott............ Doris Mitchel 
oe eT Sa Diantha Pattison 
PeUGe . PUOREI Back 0 6s swe un cqen es Gypsy O’Brien 
BO 04 0.9 0d¥k 0308444405 52 cee Ruth Terry 


When the plot of “I Love You” first began to 
develop at the Booth Monday evening, there 
were indications of a similarity of story with 
J. M. Barrie’s ‘“‘The Admirable Crichton,” but 
shortly afterward it took another twist and thu 
audience was presented by the author, William 
LeBaron, with a bit of subtle satire, unfolded 
via high class drawing room comedy. 

In the second act all subtlety was eschewed 
for well written and expertly constructed, but 
elemental, farce, which kept the audience in 
roars of laughter, but so thoroughly disposed of 
all the complications that there was nothing 
left, for the third and final act but explanations 
and a “clean-up.” 

Standing in the lobby after the first act, the 
author, talking to friends, said: “I want to 
show that a young American workingman is 
capable of accomplishing anything.’”’ He re- 
ferred to a quite original character in his piece 
—that of an electrician, called to the home of 
a wealthy man at night to fix the lights, who is 
selected by one of the guests to participate in 
the carrying out of a wager. 

The host, Jimmie Farnsworth (John Westley), 
is one of those silly individuals one encounters 
in farces, who makes such remarks as: “I’ve 
lived so long amongst my friends that intelli- 
gent people won’t tolerate me.” He declares 
there is no such thing as love, and to prove his 
contention, makes a wager that the one taking 
the bet may select any man and woman, nor- 
mal people of impressionable age, and let the 
host place them in the proper environment, and 
they are sure to become engaged. One of his 
female guests is a serious-minded young 
woman, and she is the first one selected. Just 
then an electrician comes in to fix the lights, 
and he is selected as the other party to the 
“environment” experiment. 

This concludes the first act, before which it 
is developed that the host’s butler is a college 
graduate, whose education has unfitted him for 
anything practical. The proposition has been 
put to the electrician, Peter Darby (Richard 
Dix) that he will be well paid if he aids in 
winning the bet for the host, by securing a con- 
sent to marriage with Betty, the serious young 
lady. Peter is not only a union man, byt a 
waiking delegate, with strong ideas regarding 
the division of the fruits of his labor. He is 
offered $1,000 for his work in winning the $5,000 
bet, but demands an equal division with capital 
as the workingman’s right. 

In the second act they are all at the rich 
man‘s bungalow on Long Island, with the 
proper “environment” for the creation of .sen- 
timentality. A wicker sofa surrounded by 
flowers is selected as the spot, the moon shines 
outside and a violinist has been hired to play 
dreamy waltz music. It results in the elec- 
trician becoming smitten with the host’s own 
fiance and Betty falling for the educated but- 
ler. The novelty of the character of the elec- 
trician is gone after the first act, after which 
becomes the regulation exaggerated farce 
ype. 

“T Love You” has all the elements of a suc- 
cessful farce. The three acts were played in 
less than two hours, including two intermis- 
sions, and with the carrying over of some of 
the second act complications to the third act, 
at present devoted wholly to the necessary 
straightening out of things, is likely to enjoy 
a prolonged engagement in New York. 

None of the players did any exceptional 
work to entitle him or her to individual praise. 
They were, on the whole, competent, and if 
any weakness is apparent in their histrionic 
art it is in the feminine contingent. G. M. 
Anderson presents the piece. The name of the 
stage director does not appear on the pegerem. 

Jolo. 


14TH STREET STOCK. 





Bitjah Quimby... .ccsscecce ...Frank De Camp 
Mira, Quimdy... «ss acces éebaeine Marie Reels 
William. Hallowell Magee.....Carleton Jerome 
SOME TORS, oo < és'8' Si ods ...-Philip D. Quinn 
Mary Norton.................Emma Bunting 
Mrs. Rhodes........ py ere Maude Atkinson 
Peters, the Hernilt........... .-Daniel Bagnell 
Myra Thornhill....... ....Francee Anderson 
Ts DORR, 6 60 c Fok ce o 0b 60 dn cee Jae 
Jim Caragan..... ye .. William B. Green 
Thomas Hayden....,.......Robert Lawrence 
ligegs Kenri@dy...... : ...H. Harry Hoy 


The Owner of Baldpate.......John L. Sullivan 


The Umma Bunting Players are going mer- - 


rily along their » .~ at the 14th Street now 
that the Lenter * is passed. However, 
the house bein: strong Catholic neigh- 
borhood, suffer taer badly during the 
Lenten session, : Holy Week was partic- 
ularly bad. Tie present management, Anna 
Green and Josepi '’. KJein, is planning at this 
time to close down when the Holy Week of 
1920 arrives. This incidentally shows the 
faith that management possesses regarding 
the duration of the run of the Bunting Play- 


ers. 

The bill for the current week was the George 
M. Cohan mystery faree, “Seven Keys to 
Baldpate.” Judging from the manner in which 
the audience arcepted it, they are rather 


strong on comedy at the house. The piece, — 


however, was not the type of vehicle 

would be generally presented by a stock organ. 
ization which is starring the leading wo 

for the principal woman role in “Seven Keys’ 
is really nothing more than a pleasing littl, 
ingenue part. Miss Bunting, however, map. 
aged to get all that there was out of the 
role, The leading man of the company hag 
the fat role, that of Wm. Hallowell Magee 
the author. Carleton Jerome played it ex. 
ceedingly well and delivered the punches wher, 
they were necessary. : 

Francee Anderson, as ‘the heavy, the gir) 
blackmailer, played it very weil indeed. §he 
was about the oniy outstanding member other 
than the two leading players. The role of 
the Hermit was replete as ever with. comedy 
possibilities, and Daniel Bagnell handled ¢ 
capably. The other members were just pags. 
able, and the entire organization never dig 
seem particularly sure of their lines. There 
were constant repeats, and it is quite certaiy 
that George M. never slipped so many into 
the script. However, when placed in situg. 
tions where they at least fitted they gays 
time for the others to stall until they gath. 
ered their wits. 

Albert Vees, playing Lou Max, the Friday 
man to the crooked mayor, hardly ever map- 
aged to measure up to the wallops the rol 
called for, and Mauge Atkinson, as the widow, 
programed as ‘‘charming,” failed to fill the 
physical requirements. In the prolog Frank 
De Camp, the caretaker of the inn, mouthed 
his words to such an extent that it was very 
hard to follow him. 

The set was a particularly heavy one for 
the usual run of stock productions, but ag 
only one set was necessary the house could 
afford to spread itself. 

The audience was up and out of their seats 
before the epilog was started, for they are 
exactly the picture type in the regular run 
of 10-cent houses, and as soon as the “clutch” 
between the hero and heroine was accom- 
plished they thought that it was all over. 

Next week, ‘‘Arrah-Na-Pogue.” » 

red, 


LEXINGTON THEATRE STOCK. 


APPEARING IN PROLOG. 


Auntie. PRIOR, . disc de<ess Pauline Armitage 
Nell (Mrs. Nicholas Rankin).Marjorie Mason 
BE Mn 6.6 444'0.0009840000Rs Frances Ferne 
ere ree ee eee Gaston Bell 
APPEARING IN THE PLAY. 
Margaret VORO.. ss vccssice Pauline Armitage 
Phil. Her Brother......... Charles F. Coghlan 
Dester WAU vs cis v sade Savon ews Hal. Brown 


Donald Vane, Margaret’s Husband, 
William Macauley 


i, Serre er ee Edward Butler 
TS. Pee ee Frances Ferne 
Ellen, Her Daughter............ Muriel Nelson 
Mr. “Topsey” Leach, the Star Boarder, 

Earl Lee 


Emma, Her Sister and Mrs. Vane’s Maid, 

Victoria Wilson 
Tom, Her Brother... ..«csses Robert H. Bentley 
Jack Berry, Minnie’s Husband..Wilmer Walter 
Mr. Hooker, a Traveling Salesman, 

James Donlan 
Kittie, a Very Taking Person.Bertha Creighton 
APPEARING IN THE EPILOG. 

Nicholas Rankin, Nell’s Husband, 

Arthur R. Keith 

Wales Winter is attempting a season of 
stock at the Lexington Theatre, and the com- 
pany is in its second week. He has taken the 
house on a percentage arrangement for four 
weeks, with the option of continuing through- 
out the summer if business warrants. Win- 
ter’s manager is Jacque E. Horn and Arthur 
R. Keith his stage manager. The prices are 
dollar top and Manager Horn claims th 
are doing nicely. Among the plays underlin 
are “Eyes of Youth,” “A Pair of Sixes,” “The 
Thirteenth Chair,” “Lilac Time,” “The Silent 
Witness,” “The Net,” “The Great Divide,” 
“The Very Idea.” Negotiations are also on 
for the tryout of several new plays. 

The current attraction is ‘“‘Yes or No,” pre- 
sented last season at the Longacre—a melo- 
drama with an original stage setting on the 
subject of wealth versus poverty. It was 
produced by Harry McRae Webster. 

Mr. Winter has assembled a very creditable 
organization—for stock—and an equate pro- 
duction—for stock. Frances Ferne is the lead- 
ing lady and Wilmer Walter the leading man. 
The piece, by all reasonable figuring, should 
have held interest, but somehow the audience 
laughed in the wrong places Tuesday evening. 
This was probably due to the presence of & 
large number of soldiers, who were admit 
free to help dress the huge auditorium. 

One of them, in particular, who sat*in & 
lower box, laughed uproariously at every seri- 
ous melodramatic situation, and aided mate- 
rially in starting off others along that line. 
Under the circumstances it was impossible to 
pass upon the magnetic or “lrolding” qualities 
of the individual players. Jolo. 


WITMARKS TAKE ROMBERG. 
’ Sigmund Romberg, the composer, for 
whose services several publishers have 
gone into lengthy litigation and who 
wrote the music to “Maytime,” “The 
Blue Paradise” and “The Melting of 
Molly” has been signed by the Wit- 
marks for a term of years. , 

The latter firm will publish all his 
compositions. 


Musicalizing “Come on Charley.” | 

George V. Hobart is making over his 
farce, “Come on Charley,” now at the 
48th Street, into a musical comedy, to 
be ready for the late summer. 
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TEGIT PRODUCERS ORGANIZING 


FOR MUTUAL SELF-PROTECTION 





New Association to Be Formed. Active Producers Only 
- Eligible. Bond of $10,000 Required. Forming Along 
Lines of Columbia Burlesque Organization. Limits 
Competitive Bidding and to Better Matter of 
Sharing Terms. . 





As predicted in Vanrtmry several 
months ago the legitimate producers 
of New York have joined and held 
their second meeting at the Hotel Cla- 
ridge on Tuesday. At the first meet- 
ing last week, committees were formed 
and Sam Harris was decided on for 
president of the new association. 


The organization is somewhat along 
the lines of the old producing mana- 
gers’ association, but is patterned 
after the present successful sys- 
tem of the Columbia Burlesque As- 
sociation. The managers have had the 
plan of combining for betterment of 
conditions for many months, but the 
impending split between Klaw & Er- 
langer probably brought the idea to a 
head, producers feeling that in any 
event no matter what the outcome of 
the “syndicate” fight is, they will be 
able to present a representative and 
important front. Members state the 
new organization was formed, how- 
ever, for mutual well being, the K. & E. 
affair in no way being responsible. 

Thirty-eight producing managers are 
in the new association that is taking 
in all important managers along Broad- 
way and including the Shuberts and 
the K & E office, since both are pro- 
ducers. The number of productions 
made by a firm or individual, however, 
does not determine his standing, nor 
does such firm or individual receive 
any favors because of that. One of 
the aims of the association will be to 
secure better sharing terms for plays 
which are successes. Producers have 
contended right along that where a 
play draws exceptional gross, especial- 
lyon the road, it is entitled to a larger 
percentage than has ever been accord- 
ed them. 

Impartial treatment is the basic 
idea. A small producer with a suc- 
cess will be able to obtain the same 
terms and gpportunities as a promi- 
nent manager with a dozen attractions. 
An important aim is the elimination of 
secret agreements between booking 


forces and individual producers. Such - 
agreements include bigger sharing per- 


centages by which producers have been 
wooed from one booking combination 
to another. The conditions on one 
night stands are to be cleaned up and 
when the small town house managers 
chronically fail to live up to contract- 
wal conditions as often happens, he 
will be denied attractions. The asso- 
tiation will, however, protect the out 
of town house manager. An instance 
of conditions sought to be corrected 
is the tour of certain big musical shows. 
In certain towns the house was allotted 
@nominal rent of around $500 a week 
Plus the actual salary list. All the tak- 
a 7 over that went to the attraction. 
embers of the new association will 
also eliminate bidding for players while 
the latter are appearing. The by-laws 
will set forth the prohibition that no 
Manager in the association will be al- 
lowed to engage a player who is in 
the cast of a going attraction. In the 
Past managers have competed with 
tach other and forced up salaries. 
embers of the association say this 
tule is not aimed at reducing salaries 
ut at putting a stop to constant con- 
itt in the matter of players. At the 
end of each season or when an attrac- 
tion closes, each manager may bid for 
the services of any player, but by 


eliminating the present conditions, 
there will be a reduction of friction in 
production. 

The new association aims at settling 
all questions without fighting. Each 
member will be required to furnish a 
$10,000 bond, guaranteeing faith in ad- 
hering to the by-laws. Recognized pro- 
ducers only are eligible to membership, 
managers who actually put on plays 
and not those who buy attractions after 
production. This provision is made so 
that only the managers who invest 
money and actually aid in building up 
legitimate theatricals are to be in- 
cluded. To be elegible a producer 
must have put on at least three plays. 

At the second meeting Tuesday sev- 
eral important points were thoroughly 
considered and. new members elected. 
It was decided that there should be no 
board of governors, that preventing any 
small group of men within the organi- 
zation running its affairs, and instead 
all questions are to be settled by vote 
of all members, a two-thirds vote being 
necessary for a decision. Rules for at- 
tending meetings were made and fines 
provided for absentees. 

The other important move concerned 
relations with the Actors’ Equity Asso- 
ciation. It was fully agreed that the 
new association would officially adopt 
the A. E. A. contracts and sign an 
agreement with the A. E. A. for three 
years. This action will protect both 


the managers and the artists and is in . 


line with the new organization’s prin- 
ciple of not bidding against each other 
for players who are already engaged or 
appearing. It will also provide a strong 
afhliation for the A. E. A. and tend 
to bring into the association many legit- 
imate actors not now members. 

The A. E. A. will meet with the pro- 
ducing managers Friday. At that time 
each manager will come prepared with 
suggestions for changes in the standard 
contract forms and it is expected that 
the A. E. A. will adjust all debated 
clauses, that having been their position 
and so stated by them. The standard 
contracts were adopted by ~ iy ow 
with the A. E. A. and the U. M. P. A., 
but all the managers did not use the 
forms. With the new organization 
signing a three years’ agreement all 
legitimate production will be under su- 
pervision and control of contracted 
players is possible, along the lines em- 
ployed by organized baseball. 

Every recognized New York pro- 
ducer is a member of the new organiza- 
tion. The full list to date in their vot- 
ing units is: David Belasco, C. B. Dill- 
ingham, Morris Gest, Arthur Hammer- 
stein, Ray Comstock, Winthrop 
Ames, George Broadhurst, L. Lawrence 
Weber, W. G. Anderson, W. A. Brady, 
Messrs. Cohan and Harris, John Cort, 
Charles D. Coburn, Lew Fields, Harri- 
son Grey Fiske, William Faversham, 
H. H. Frazee, Charles Frohman Co., 
William Harris, Jr., Arthur Hopkins, 
Charles Hopkins, Marc Klaw, A. L. 
Erlanger, Lee Kugel, Henry Miller, 
Oliver Morosco, Henry W. Savage, 
Selwyns, Messrs. Shubert, Richard Wal- 
ton Tully, George Tyler, Jos. Weber, 
John D. Williams, A. H. Woods, Flo 
Ziegfeld, Jr.. Smith and Golden, Adolf 
Kliauber and J. Fred Zimmerman. 

The officers elected were Sam 
Harris, president; L. Lawrence Weber, 
secretary and Benjamin F. Roeder, 
treasurer. 








WELLS HAWKES WILL STICK. 

Lt.-Commander Wells Hawkes has 
decided upon the United States Navy 
as a permanent berth. Commander 
Hawkes was well known in theatricals 
as a press agent before joining the ser- 
vice, and entering the navy as a pub- 
licist for it. His work there was rec- 
ognized and he was promoted to his 
present rank. 

Hawkes’ work it is said will consist 
principally promoting recruiting for 
the navy through publicity and such 
other matters pertaining to the Naval 
forces as its administration may deem 
necessary for print. The Commander 
is to head a special department created 
in the navy for his purposes, accord- 
ing to his friends, who seem to feel 
elated that Wells Hawkes is so pleas- 
anutly and prominently located. 

Commander Hawkes is now about to 
speed up the Mississippi on a sub- 
marine chaser in advance of what he 
terms “the greatest of greatest shows 
off the earth.” He will be the ad- 
vance courier of the fleet of captured 
German submarines. The object of the 
tour will be a double one, to speed re- 
cruiting and to boost the loan in the 
river towns. 


PASS FORGERY UNCOVERED. 
Boston, April 30. 

One of the newest games to be 
worked in theatricals was uncovered 
by the arrest of a man who described 
himself as Jean Clark, 30 years old. 
He was arrested by police inspectors 
on a charge of forging and uttering 
the signatures of managers of the 
Shubert houses here. 

Clark, it is alleged, printed bogus 
passes, duplicates of the ones used by 
the Shubert houses, which he disposed 
of to people at one half the price 
charged for the legitimate tickets. He 
is said to have cleaned up several 
hundreds of dollars by this scheme, 
which he worked for at least three 
weeks. 

Manager Ed. Smith, in charge of the 
Shubert interests here, turned the case 
over to the police, after he had made 
a personal investigation and had prac- 
tically pinned the thing on Clark. 


BOYD’S, OMAHA, COMING DOWN. 


Omaha, April 30. 

The Boyd, Omaha’s oldest playhouse, 
for the last three years playing Shu- 
bert attractions, is to be torn down 
this summer. W. J. Burgess, veteran 
Omaha theatrical man, has been re- 
fused a renewal of his lease by the 
owners, the Burgess-Nash company, 
a local department store. 

It is planned to erect an eight-story 
building as an addition to the depart- 
ment store on the site. ~ 


FRENCH BAND RETURNING HOME. 


The French Army Band, after a 
country-wide tour played its last en- 
gagement at Northhampton, Mass., 
Thursday and sails Saturday for Paris, 
on the La Lorraine. The band has 
been here eleven months, coming over 
to aid in the Fourth Liberty Loan drive, 
afterwards taking up the propaganda 
work started by the Paris Symphony, 
which went back in January. 

Max Hirsch has managed the Band 
which was exceptionally successful 
financially. All the proceeds are de- 
voted to the Foye du Soldat, the French 
war charity. 


NO USE, SAYS BACON. 
Frank Bacon, author and star of 
“Lightnin” at the Gaiety, has been 
peddling a new play for months. 
Being the author ef a success hasn’t 
helped him, he says. 


“MISSION PLAY” MOVING. 
Los Angeles, April 30. 
The Mission Play closes at the San 
Gabriel Playhouse after nine weeks, 
with Frederic Warde as star, and goes 
to San Diego for a brief engagement. 


“ “OLE” AFTER MORE CAPACITY. 


The Coburns are to switch “The 
Better ’Ole” from the Cort into a 
house situated directly on Broadway 
for the summer. With a larger ca- 
pacity, the top price will be lowered 
to a scale at $2. The prices for “’Ole” 
are still $2.50 top nightly with $3 for 
Saturday evening. The Wednesday 
matinee has been dropped to $2 top. 

With the demand claimed to be still 
very strong, the balcony and boxes 
have been affected, making a differ- 
ence of several hundred dollars in the 
nightly gross. Throughout the winter 
the takings averaged capacity for a 
gross of $1,940 for each evening per- 
formance. At present the gait is 
around $16,000. 

The agency buy for the show never 
was large, the specs preferring to “dig” 
and in that way secured most of the 
choice seats. Refusal of the manage- 
ment to accept any seats back for last 
minute sale has resulted in most of 
the agency business being telephone 
sales. 

The original company is consider- 
ably cheaper to operate than the road 
shows touring, since there are no high 
salaries in the Cort, New York, cast 
and no “names,” the Coburns drawing 
down nominal salaries. 

Mr. Coburn is still after a Broadway 
house of his own and has several plays 
for production next season. It is de- 
nied Alexander Hurd, a downtown 
broker, has disposed of his “’Ole” in- 
terests. 


SUNDAY PAPERS INCREASE. 


Beginning Sunday, May 4, all of the 
Sunday newspapers published in New 
York will be raised to ten cents out- 
side of the Metropolitan District, 
which is Greater New York. This is 
evidently preliminary to raising the 
price in New York itself to either seven 
or eight cents. 

In Chicago the Tribune and the 
Herald-Examiner boosted their prices 
last fall and are getting ten cents in 
the outlying districts and seven cents 
in Chicago proper. 

All of the New York papers are to 
raise simultaneously according to a de- 
cision reached late last week ata 
meeting of the publishers. 


“HELLO ALEXANDER” BURNT OUT 

“Hello Alexander,” the McIntyre and 
Heath show which has been out six- 
teen weeks, was burned out at the 
Globe, Atlantic City, last Sunday morn- 
ing. 

The fire started in the musicians’ 
room under the stage and is attributed 
to a cigarette. Scenery and costumes 
were a total loss and will have to be 
replaced. 

The show was due for a New York 
opening at the Lyric May 5. The cast 
included Clayton and White, Johnnie 
Burt, Sydney Phillips, Joe Kaufman, 
Homestead Quintette, and Welch 
Mealey and Montrose. 


SHORT MEN NEEDED. 

Withrop Ames will give Richard 
Bennett in “The, Purple Mask” a two 
weeks’ tryout on the road beginning 
May 20. Louise Huff and Florence 
Short have been engaged. s 

Bennett is having a hard time find- 
ing men shorter than he is to play the 
juvenile and other roles. 


Walter Conducting Rehearsals. 
Eugene Walter is personally conduc. 
ing the rehearsals at the Republic, of 
his new play “Poor Little Sheep,” or- 
iginally called “The Challenge,” to be 
produced by the Selwyns, opening in 
Atlantic City, May 12. 


Williams Has Sheldon Play. 
John D. Williams has closed a con- 
tract with Edward Sheldon for a ne 
play which is as yet unnamed. The 
piece is to be placed into rehearsal 
within a week. 
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SHOWS IN NEW YORK AND COMMENT 





“Cappy Ricks,” Morosco (16th week). 
Going out Saturday. “Pretty Soft,” 
que in May lo 

“Century Midnight Whirl’ (16th week). 
Doing well. 

“Come-On Charley,” 48th Street (4th 
week). Is holding on through cut- 
rate support. Expected to stick. 

“Come Along,’ Bayes (4th week)... Got 
$4,700 last week and will soon slide. 
Takings dropped this week. 

“Daddies,” Lyceum (35th week). Still 
playing to good business, and ranks 
with season’s comedy successes . 

“Dark Rosaleen,” Belasco (2d week). Is 


Sure of a moderate run. Business 
strong and an all summer run may 
develop. 

“Dear Brutus,’ Empire (18th week). 
Will last until the weather breaks. 

“East Is West,” Astor (19th week). De- 
mand 4s strong as ever and looks sure 
for all summer. Leading the comedies, 


with $16,700 last week. 

“Everything,” Hippodrome (86th week). 
Should enjoy the Hip’s longest season, 
with aid still to come from excursions, 
just “allowed. 

“Forever After,’ Playhouse (35th week). 
Surprising by its ability to stick. Is 
with the leaders for length of run. 

“Friendly Enemies,” Hudson (41st wk.). 
Visitors are keeping the gross above 
the $10,000 mark. No signs of it fall- 
ing below that figure for some time. 

“Good Morning, Judge,” Shubert (13th 
week). Again increased takings last 
week, with the gross nearly $12,000. 

“Good Bad Woman,” Harris (4th week). 
Drew fairly, but stops Saturday. Tak- 
ings not heavy enough for the big 
name cast. 

“Honor of the Family,” Globe (7th wk.). 
Is finishing to excellent business. 
Leaves Saturday. “She’s a ‘Regular 
Fellow” opens Monday. 

“I Love You,” Booth (lst week). Looked 
on as having a good chance. Last 
act needs fixing. 

“Listen Lester,” Knickerbocker (i9th 
week). Is still attracting heavy busi- 
ness. Except the David Warfield en- 
gagement, is biggest success for this 
house in five years. 

“Lightnin’,’ Gaiety (37th week). Still 
holds up to capacity business. 

“Little Journey,’ Vanderbilt (17th wk.). 
Has fallen off but little since moving 
from the Little. Around $9,000 last 


week. 

“The Jest,” Plymouth (4th week). The 
dramatic smash. Capacity at $17,000. 
Demand as strong as at the start 

“Maruxa,” Park (3d week). New fea- 
tures added. Opened to big takings, 
but first week's total a little over 
$8,000. Has a clientele, but success is 
a question. 

“Moliere,” Liberty (7th week). Is draw- 
ing a “class” audience. 

“Mis’ Nellie of N’Orleans,” Miller (13th 
week). Can last out the season. Tak- 
ings last week were $7,500. 

“Midnight Frolic,” Amsterdam Roof (22d 
week). Big money maker. 

“Monte Cristo, Jr.” Winter Garden (i2th 
week). Is pulling big houses. With 
Sunday night concert, last weeks tak- 
ings around $30,900. 

“Our Pleasant Sins,” Belmont (2d week). 
Is doing fairly. A smart play; awarded 
some Tine notices. 

“Oh, My Denar,” 39th Street (23d week). 
Drawing considerably better than the 
latter part of Princess run. $6,200 last 
week. 

“Please Get Married,” Fulton (12th wk.). 
Drawing good business. Should last 
until the end of May. 

“Prince There Was,” Cohan (18th wk.). 
Withdrawal of George M. Cohan and 
entry of Grant Mitchell failed to mate- 
rially hurt. Got $10,500 last week. 
Leaves shortly, however, for Chicago. 

“Royal Vagabond,” Cohan & Harris (11th 
week). Continues to lead musical 
comedies by good margin. Got $138,000 
last week. 

“Bonds of Interest,” Garrick (3d week). 
Getting a fair play, aided by cut- 
rates. 

“Somebody’s Sweetheart,” Central (19th 
week). Jumped to more than $12,000 
last week. 

“Shakuntala,” Greenwich (2d week). A 
Hindoo play drawing literary lovers. 
“Sometime,” Casino (3ist week). Still 
leads musical plays in length of run, 
and is still getting a play. Last week, 


“Take it from Me,” 44th Street (5th 
week). Again jumped in takings, get- 
ting $12,700 last week. May develop 
into a hit. 

“39 East,” Broadhurst (5th week). One 
of the strongest of the new offerings. 
Last week, $11,200. 

“Tumble In,” Selwyn (6th week). Looks 
safe for summer run, with the gross 
increased last week to over $15,000. 

“3 for Diana,’ Bijou (2d week). Drew 
$5,300 last week on personal following 
of star. Not regarded as a success. 

“The Rose and the Ring,’ Punch and 
Judy (2d week). Marionettes, step- 
ping this week. 


“Toby’s Bow,” Comedy (12th week). 


Jumped up to nearly $7,090 last week. 
“y for 3,” Elliott (3ist week). Around 
$5,500 last week. Is leaving soon. 


“The Better ’Ole,” Cort (29th week). 
Slightly off upstairs, but demand is 
Stiili one of the strongest in town. 
Just under $14,000 last week. 

“Three Faces East,” Longacre (37th 
week). Shows surprising strength. 
Got $9,162 last week; considered great 
business after the long run on 42d 
street and the switch to a less desir- 
able house. 

“Three Wise Fools’. Criterion (37th 
week). Still holds on doing profitable 
business. 

“Up in Mabel’s Room,” Eltinge (15th 
week). No stopping this bedroom 
farce. 

“Unknown Purple,” Lyric (33d week). 
Engagement extended another week; 
going out May 10. Got $8,500 last 
week; excellent for length of run. 
“The Lady in Red” now listed to suc- 
ceeu, 

“Velvet Lady,” Amsterdam (13th week). 
Doing fairly, but to profit, with an 
inexpensive cast. 

“Woman in Room 13,” Republic (14th 
week). Moved over from Booth, where 
it got $6,500 last week. Takings ex- 
pected to improve on 42d street. 


IN CHICAGO THEATRES. 


Opening Dates. 

May 5.—John E. Kellerd in a fortnight of 
Shakespeare, to include ‘‘The Merchant of 
Venice,” ‘‘Julius Caesar,” “Hamlet” and ‘Mac- 
beth,” at the Auditorium. 

May °11.—Willie Collier in ‘Nothing But 
Lies,’’ at the Cort. 

May 12.—‘A Prince There Was,” with Grant 
Mitchell at Cohan’s Grand. 

May 13.—‘‘Passing Show of 1918,” at the 
Palace. 

June i1—Boyle Woolfolk’s 
Town,” at the La Salle. 





“Honeymoon 


Current Attractions, 

BLACKSTONE. — “Tillie” still holding 
strong, has put the Blackstone back on the 
map (i0th week). 

COLONIAL.—Fritzi Scheff in ‘Glorianna,” 
getting tair play (Sth week). 

CORT.—Frank Mcintyre in “Thirty Days’; 
listless (8th week). 

CROWN.—‘‘Grown Up Babies.” 

ENGLEWOOD.—‘Military Maids.” 

GARRICK.—‘‘Scandal,’”’ with Charles Cherry 
and Francine Larrimore, selling out most per- 
formances; the strongest hit in town (Vth 
week). 

GRAND.—“Going Up” approaching the close 
of its phenomenal run (1Uth week). 

HAYMARKET.—Stock Burlesque. 

ILLINOIS.—‘"The Dangerous Age,’’ which 
opened last week, came in tor probably the 
most unanimous panning by the critics of any 
show which was played in Chicago in the past 
ten seasons, not excepting even William A. 
Brady’s notorious flivver, ‘“‘Never Too Late.” 
Despite this the sponsors for the play are 
spending more money for advertising than any 
other show in town, and have started out on 
the second week hopefully (2d week). 

IMPERIAL.—"Stolen Sweets.” 

LA SALLE.—Dark until the first week in 
June, when Boyie Wooifoik’s ‘‘Honeymoon 
Town” will come in for the summer. 

NATIONAL.—“Little Mother to Be.” 

OLYMPIC.—Wiilette Kershaw, heavily fea- 
tured in ‘‘Peggy, Behave,’’ opened. Review 
elsewhere in this issue (lst week). 

PRINCESS.—Walter Hampdon in ‘‘Hamlet,”’ 
doing well with the ardent support of the press 
(2d week). 

POWERS.—Ruth Chatterton in “Moonshine 
and Honeysuckle’; fair (Sth week). 

PLAYHOUSE,.—After a terrific advertising 
campaign, the Will Morrisey show cut down 
this Sunday to half an inch in the two papers. 
Show is booked to make room next meek for 
B. D. Berg’s ‘‘You’ll Like It,” enYarged from 
a cabaret revue, in which Morrisey has an 
interest. ; 

STAR & GARTER.—“The Golden Crooks,” 
with Billy Arlington, 

STUDEBAKER.—Guy Bates Post in ‘The 
Masquerader.”’ For the second time the clos- 
ing date has been set ahead. The show is 
now slated to run until May 17th. Business 
has been too good to take a chance on a new 
show (15th week). 

VICTORIA.—“‘Way Down East.” 

WILSON AVENUE.—North Shore Players in 


stock. 
WOODS.—Bertha Kalich in “The Riddle: 
Woman,” Mme. Kalich’s illness has hurt 


business somewhat, but the production prom- 
ises to have a prosperous run. Despite her 
illness, Kalich has been playing at each per- 
formance (2d week). 
Shows Closing. 

May 10.—Frank McIntyre iA “Thirty Days,” 
at the Cort. 

May 3.—‘‘Overseas Revue,” at the Playhouse. 

May 11.—‘‘Going Up,’’ at Cohan’s Grand. 
; May 16.—‘The Masquerader,” at the Stude- 
maker. 





Sending “Flo Flo” to the Coast. 

Plohn and Levy have made an ar- 
rangement with John Cort for the 
rights to present “Flo Flo” on tour 
between Chicago and the Coast. They 
will send out at least one company 
to present the attraction early next 
season. 


SHOWS IN PHILLY. 
Philadelphia, April 30. 


Leo Ditrichstein is presenting “The 
Matinee Hero” in the third and final 
week of his engagement at the Broad. 
The theatre was well filled Monday 
night and the piece was very weii re- 
ceived. The newspapers gave it fair 
treatment. Lenore Ulric in “Tiger 
Rose” next week. 

Fred Stone returned to the Forrest 
in “Jack O’Lantern” and opened to a 
crowded house, despite that the piece 
was here earlier in the season. It’is 
getting#he big patronage of the week 
and will do very heavy business here. 

“The Cave Girl” with Lola Fisher is 
doing only fair business in the sec- 
ond week at the Garrick. 

“Seventeen” was the one new at- 
traction in the Shubert houses, opening 
to a well filled house Monday night at 
the Adelphi. “Parlor, Bedroom and 
Bath,” which was switched from the 
Adelphi to the Chestnut Street Opera 
House to allow “Seventeen” to come 
in, opened very lightly. The piece did 
very well for six weeks at the former. 

“Lombardi, Ltd.,” with Leo Carrillo, 
is getting a heavy play at the Lyric. 
It is estimated the piece drew close to 
$12,000 last week and started off fine on 
its second week. 

“Little Simplicity” is now in its sec- 
ond month at the Shubert and doing 
good business. Nothing is announced 
as a_ successor. “Twin “Beds” is 
drawing well on its return engagement 
at the Walnut. 


STOCKS OPENING. 
Toronto, April 30. 


Edward H. Robbins will have an- 
other summer season of stock here at 
the Royal Alexandria, starting on 
Monday next. 

Last season a new play called “An- 
nabelle Lee” was tried by the Robbins 
stock and played arun. It was recent- 
ly produced in New York under the 
name of “Luck in Pawn.” 

The Malcolm Fassett stock opened 
for the season at the Harmanus 
Bleecker Hall in Albany last week. 

Jane Cowl, Estelle Winwood, and 
other Broadway stars will play two- 
week engagements this summer with 
the Edward H. Robins stock company 
in Toronto. Robins has practically 
completed his company which leaves 
next Tuesday. William Williams has 
been engaged as juvenile. Romaine 
Collender will play the heavy roles and 
June Walker will be the ingenue. 

Cecil Owen, stage manager for the 
Jane Cowl Company, has signed as 
director of the Comstock-McLaughlin 
Stock Company, which opens at the 
Colonial, Cleveland, June 2, The 
initial bill will be “Happiness.” The 
leads will be Clara Joel and Robert 
Adams. Robert McLaughlin, who 
wrote “The Eternal Magdalene,” etc., 
will try out there during the summer 
a new play of his called “Mum’s the 
Word.” 


DEATHS. 


Harry A. Bilger. 

Harry A. Bilger, former manager of 
the.,Hopkin’s Theatre, Louisville, a 
well known exhibitor and showman 
in the South, died last. week at his 
home in Memphis. 





Nella Bergen. 
Nella Bergen died April 25 pneu- 
monia, at the home of Mr. and Mrs 


S. R. Kahn, at Freeport, where 
she had lived in retirement £ sever- 
al years. The deceased was the fourth 
wife of De Wolf Hopper a co- 
star with him in “El Capitan” and 
other comic operas 20 years «: Her 
last appearance was with S ‘rnard 
in the musical play “He C ‘s From 


Milwaukee.” 


NEWS OF THE DAILIES. 


Holbrook Blinn will be starred in Eugen 
Walter’s new play, “Poor Little Sheep,” whig 


opens in Atlantic City, May 12. 





Nace Bonville, who was serving in th 
Federal shipyards, has been engaged by Ley 
Fields as stage manager for Lew Fields 





Sam Ash, Frank Fay, Harry Kelly, 
Cooper, Sam J. Curtis, are in “Oh Uncle,” , 
new comedy (Shuberts) now in rehearsal 





Lew Fields will be supported by Frances 
Cameron, Harry Clarke, Willie Solar, Jeap. 
nette Cogk and Gladys Lang in “The Lonely 
Romeo.” 





“Caudia,”’ John Cort’s new dramatic produc. 
tion, by Edith Ellis, will open in Pittsburgh, 
May 19. Mme. Mimi Agugulia will be in the 
leading role. 

Following his usual custom Al G. Field, who 
produces a new show each year, has the accy- 
mulation of two season’s productions for Sale, 
Last year, owing to the war, there was no Sale, 





Sophie Tucker has entered into an arrange- 
ment whereby she will appear at a series of 
Sunday night concerts at the Nora Bayes for 
the next six weeks. 

Camille Erlanger, the composer, died ip 
Paris, April 24. He was born in that city 
in 1863 and received his musical education at 
the Conservatoire. 





Louis A. Hirsch is writing the score for 
Henry W. Savage's ‘‘Love Boat,” the musicaj 
farce that will start rehearsals in about three 
weeks. 





Cleofonte Campanini, general director of 
the Chicago O. Co., left New York April 23 
for Italy to secure new operatic stars and 
operas for next season. 





“Bal Tabarin,” “Belle of Trouville,” “Buzz, 
Buzz,” “Judith,” “In the Night Watch,” 
“House of Salabacca,” are some of the plays 
which J. J. Shubert, who returned from Bw- 
rope, April 24, brought back with him. 





When Mlle. Alice Dolysia, the French ar- 
tiste, heard that America would probably go 
dry after July 1 and she could not get her 
wine ‘with her dinner, emphatically refused 
to sign a contract which A. H. Woods had 
offered her to appear in this country. 





Winchell Smith and John L. Golden will 
shortly place in rehearsal for a preliminary 
try-out a new four-act play as yet unnamed 
by Pearl Franklin and Ella W. Peattle, which 
they intend to present on Broadway early in 
August. 





Next season’s opening attraction at the Cort 
will be “The Moon Maiden,” a musical comedy 
by George E. Stoddard, Harry L. Cort. and 
Harold Oriob. For the leading role a Jap- 
anese prima donna, has been engaged by John 
Cort, who will make the production. 





New production of “Lightning” and ‘‘Three 
Wise Fools’? are befng made for Australia by 
Smith & Golden. The original companies at 
the conclusion of their New York run are 
destined for London, after. having played 
Chicago and San Francisco. 





Charles Dillingham’s new musical comedy, 
“She’s a Good Fellow,” by Anne Caldwell, 
with music by Jerome Kern and a cast in- 
cluding Joseph Santley, Ivy Sawyer, Ann Orr, 
the Duncan Sisters, Scott Welsh, Olin How- 
land, James C. Marlove, Alexander Clark, 


Florence Edney, Gertrude Maitiand, Jay Wi: ' 


son, will open at the Globe, May 5, 





Representative producing managers of New 
York met at the Claridge Hotel last week and 
organized an association of their own to be 
known as the Producing Managers’ Associatios. 
Sam H. Harris was elected president, George 
Broadhurst, vice-president; Lawrence Weber, 
secretary ; Benjamin F. Roeder, treasurer. The 
board of directors includes Arthur Hopkins, 
William A. Brady, Henry W. Savage, 
Hayman, Arthur Hammerstein, John 
Golden. 





CRITICISM. 
I LOVE YOU. 


A farce in three acts, by William Le Baron. 
At the Booth, April 28. 

“I Love You” is not quite as vigorous -as 
Mr. Le Baron’s former farce, ‘‘The Very Idea,” 
but it is quite as novel and genuine in its 
comic touch, and it will no doubt have & 
considerable prosperity.—Times. 

“I Love You” is a promising candidate for 
a long summer run, even though its final act 
be a little strained and exaggerated.— World. 


JUDGMENTS. 

Judgments filed in the County Clerk’s office. 
The first named is that of the judgment debtor, 
the second the judgment creditor, and thé 
imount of judgment. 

larry Perry and Albert Gorman (Perry & 
Gorman)—Sterlip Press, $93.91. 

“ranklyn Ardell—B. F. Abingdon, $164.48. 

Loomis Opera House Co.—B. L. Winters, 
$160.53. 

Henry E. Dixey—W. B. Force, $620.35. 

Kennedy Theatres, Inc.—N. Y. Tel. Co« 
$185.32. 
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New York, April 28. 
Editor VARIEty.: 


Will you kindly correctly spell shim- 
mey dance? I would like to know that 
dance but am afraid to try it without 
being able to spell it. I have seen it 
spelled so many ways in VArtery that 
I am puzzled. 

How do you spell it? Shimmey or 
shimmie? You can write to above 
address if you don’t want to publish 
the answer. And please tell me, is it 
a nice dance? 

Marie Jolande. 

(Marie, keep away from the shim- 
mie, no matter how you spell it. The 
other night in a restaurant, a four- 
year old girl, having dinner with her 
parents, stood out on the floor, and 
just for fun, probably to display the 
parental learning, did a bit of the 
shimmey through’ shrugging her 
shoulders. That so pleased an A. K., 
about 89, who had been struggling all 
evening on the dance floor in a shim- 
mie contest with a chick, that he gave 
the kidlet one dollar. That is our idea, 
Marie, of starting a very young wom- 
an on a dance career. So why should 
you, who appear afraid of starting 
something because you can’t spell it, 
want to do what a four-year-old has 
done? It’s a nice dance, Marie, if you 
do it nice.) 





April 21. 
Editor VARIETY: 


I wish to bring to your attention an- 
other attempt of outright copy and 
duplication of my act, the Yip Yip 
Yaphankers, by Slayman Ali under the 
title of Uncle Sammie’s Boys. This 
act being a reproduction of camp life 
with a whirlwind acrobatic finish. 

It is a known fact that I am the 
originator of the Yip Yip Yaphankers 
and first produced my act at the Cen- 
tury Theatre with Irving Berlin’s Yip 
Yip Yaphank Show last August. The 
Yip Yip Yaphankers is now conceded 
by Vaudeville Managers to be a legiti- 
mate production and because of its 
individuality and originality. We do 
not commercialize the uniform of the 
American soldier or attempt in any 
way to derive benefits for the service 
that we gave to our country. We are 
all vaudeville actors and are capable 
of making good without a uniform. 

Sergt. Frank Melino, 
Of the Yip Yip Yaphankers, 
Hippodrome, Cleveland. 


New York, April 29. 
Editor VaRIetr: 


In Variety last week Albert Gloria 
made several false statements relative 
to my skating waltz, of which he al- 
leges he is the originator. 

In my defense, I wish to state, I 
know personally of seven different acts 
in vaudeville and cabaret doing skat- 
ing dances. 

But it is my creating and my being 
different in all my work that is due 
to my success as a producer of ten 
vaudeyilje acts, engaged by Wm. B. 
Friedlander, staged dancing numbers 
in Stella Mayhew’s show, “The Mix 
Up;” arranged numbers for Jos. M. 
Gates, “Take It From Me,” and at 
Present putting on the numbers in Clif- 
ton Crawford’s new show, “I Love a 
Las: 

If-= ‘s unknown would abide, he 
May yey make good in America. 

In closing if he or anyone can prove 


I have lifted any original property, 
show up or shut up. 
Edgar Gardiner. 
(Gardiner Trio) 


BIRTHS. 


Mr. and Mrs. Tom Rubini, son. 

Mr. and Mrs. Charles Potter, at the 
Swedish Hospital, April 26, daughter. 

Mr. and Mrs. Gene Barnes, April 16, 
son. The father is of Barnes and Free- 
man (vaudeville) and was playing in 
the West when notified of the birth. 

Mr. and Mrs. Bud Irwin at their 
home in New York, April 24, daughter. 
Mr. Irwin is connected with the B. S. 
Moss booking office. 

Mr. and Mrs. Charles Gates at their 
home at Woodhaven, L. L, April 26, 
son. Mrs. Gates was formerly Marion 
Finlay (Finley and Gates.) 

Mr. and Mrs. Ben Carter, at their 
home in New York, April 30, daughter. 
Mr. Carter is treasurer of the George 
M. Cohan Theatre. 

Mr. and Mrs. Claude Jansen, April 
29, son (Claude, Jr.) Mr. Jansen has 
the Jansen-Von Herberg string of 
theatres in the northwest. 

Mr. and Mrs. Jan Dubini, son. 
Rubini is 
Diane. 


Mrs. 
professionally known as 


SHOWS CLOSING. 


The No. 2 “Crowded Hour” Co., 
closed in Washington, Saturday night 
and the Jane Cowl Co., in the same 
piece closed this week at the Teller- 
Shubert, Brooklyn. 

Gus Hill show, headed by John E. 
Cain, “Bringing Up Father,” at Coates- 
ville, Pa., May 17. 

The road company of “Oh Lady, 
Lady” will close at Lancaster, Pa., 
Saturday. 


“Runway” Allowed in Boston. 

Boston, April 30. 
The .“runway,” barred from igcal 
theatres by Mayor Curley is again in 
use. Mayor Peters, a reform mayor, 
doesn’t object to it. In Al Jolson’s 
show at the Boston Opera House, the 
“runway” is used as it was in the 
days béfore the ban was put on, but 
in “Flo-Flo” at the Tremont, the girls 
emerge from the orchestra pit, rather 
awkwardly, and then climb a flight of 

steps to the stage. 


S-B’s Musical Pieces. 

The Shuberts propose to produce a 
musical version of “The Third Party” 
shortly, with the revision, lyrics and 
music by Eddie Clark and Lieut. Gitz 
Rice, the music rights having been 
given over to the Shapiro-Bernstein 
firm. 

The latter firm have also signed up 
for the music rights of John Cort’s 
forthcoming “Mile a Minute” piece, 
scheduled for a fall production at the 
Knickerbocker. 


Wood’s Homecoming. 


The latest information regarding the 
sailing for home of A. H. Woods is 
that he is due to return on the Maure- 
tania. The ship was to have sailed 
last Saturday, but was delayed through 
inability to coal, owing to an English 
labor strike. The boat, at last ac- 
counts, was to sail Thursday of this 
week. 


“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 





At the Palace, Blanche Ring ap- 
peared Monday matinee, in a brown 
chiffon cloak, lined in henna. The 
trimming at the hem and top were 
narrow bands of sable. Miss Ring’s 
gown was white embroidered, net 
edged in filet lace, made over a skirt 
of henna colored satin. A wide girdle 
of the satin had two long ends at the 


back. 
Anne Pica (with Paul Gordon) 
makes .three changes. A pale blue 


velvet coat was edged with white fur. 
Underneath was a short pink dress. 
The third change was in red velvet, 
also short. 

That never ending act “Hands 
Across the Sea,” finds the girls in 
several changes of costumes. 

Anna Chance (with Charlie Grape- 
win) is still wearing the blue chiffon 
frock. 

Emma Haig (with Lou Lockett) has 
made no change in her lovely’ ward- 
robe. 

The Lightner Sisters (with Newton 
Alexander) are dressed, one in blue 
and one in pink. The pink dress had 
a blue side sash and a silver band. 


The Colonial this week in its vaude- 
ville bill is handing its patrons plenty 
of laughs. The burlesque provided by 
Pat Rooney, Jimmie Barry and George 
N. Brown is a scream. 

Appearing first in their laughable 
skit, Mr. and Mrs. Jimmie Barry 
proved their value. Mrs. Barry is 
wearing a dark blue velvet cloak with 
squirrel collars and cuffs. Underneath 
was a prettily draped grey charmeuse 
frock. Then a mauve chiffon made 
with crystal bodice is worn. 

Marion Bent (with Pat Rooney) is 
showing an unusually good looking 
wardrobe. Her first frock was of 
French blue chiffon made ankle length. 
With this she wore a small flowered 
hat. A soubret costume was of silver, 
with a tight cap to match. A white 
silk cape was outlined in the medal- 
lions with a lining of the allied flags. 
Her third dress was of a lovely shade 
of apple green chiffon, made in five 
wide tucks. A large hat had long 
streamers. 

Yvette Kugel, in splendid voice, is 
wearing her blue dress and white 
satin evening gown. Her cloak is of 
black lace, with green satin facings. 

Miss Phoebe (with Ivan Bankoff) 
suffers in her marvelous back kick, 
through the maneuvers of Bankoff. 
Her wardrobe has been seen before» 

Miss Sharrock (of Harry and Emma 
Sharrock) dresses in eccentric style, 
which doesn’t interfere with her re- 
markable mind reading. The girl of 
Conway and Fields sings noisily, in a 
dress of embroidered net, having exag- 
gerated sleeves. 


Mollie Williams, with a few added 
pounds, is presenting herself and own 
show at the Columbia this week. 

Naturally, Miss Williams saves the 
two prettiest scenes for herself. A 
Spanish setting was good to look upon, 
as was Miss Williams in an entire 
black costume. Over black tights, a 
tight tunic was of a jetted material. 
Long fringe was the trimming. A red 
bandanna under a gold hat was the 
only touch of color. 

The 21 chorus girls looked well in 
Spanish costumes. For her specialty 
in the second act Miss Wililams was 
in a gold costume worn with pink 
tights. There was also a short Quaker 
dress of gray, and trousers, with 
draped sides, were of Persian silk. 

Again did the girls behind Miss 
Williams look nice in costumes con- 
sisting of all the pastel shades. 


The show opens brightly, with the 
girls in purple, blue and orange. 

All through the show the chorus 
wore many pretty costume changes. 

Ruth Hastings, a good looking blonde, 
sang prettily. Her most becoming 
costume was in red and white stripes 
and the mantle, a cloak of cloth of 
gold, was trimmed with seal. 


The Strand this 
Geraldine Farrar in “The Stronger 
Vow.” It is perhaps the weakest pic- 
ture this house has had in many a day. 
Miss Farrar as a lady of Spain dresses 
the part peculiarly, inasmuch as her 
clothes date back to pedenal times, 
although the period seems to be 
modern. 

There was one current evening gown 
of black sequins and an instant in @ 
garden with a chiffon frock. 


week features 


ILL AND INJURED. 


Christine Norman, of the Jane Cow 
Co., is confined to her home with the 
“flu”. Grace Morse is replacing her. 

Max Spiegel, burlesque producer, 
was suddenly stricken with ptomaine 
poisoning April 27, and was immedi- 
ately ordered to bed. 

At the American Theatrical Hospital 
Chicago: Irene Smith, daughter of 
Lottie Smith and W. J. Carter, stage 
carpenter at the Star Theatre. 

Ray Maxson, of Maxson and Brown, 
was discharged from the Post Gradu- 
ate Hospital this week. He was oper- 
ated on for appendicitis. 

Gaynell M. Jackson is ra’ at the 
home of Oscar Lowande at Reading, 
Mass., where Miss Jackson is recover- 
ing from a recent auto accident. 

H. S. Carter, manager of the Mary 
Anderson Theatre, Louisville, Ky., has 
fully recovered from a recent attack 
of double pneumonia and has returned 
to his post at the Keith Theatre. 

Willie Weston was removed to his 
home from a Brooklyn sanitarium, fol- 
lowing a nervous breakdown which 
has kept him on the inactive list for 
the past three months. Weston is 
slowly recovering, but is hardiy expect- 
ed to return to the stage before next 
season. 

Henri, the piano player who assists 
Georgie Price was operated on Tues- 
day and Georgie used the orchestra at 
the Alhambra for the first time with 
his present specialty. 

Dick Curtis, recently discharged 


from the Army and member of the act - 


of “Patricia O’Dare and Curtis Boys,” 
was stricken with pleurisy in Phila- 
delphia this week. The act will cancel 
booking until he recovers. 





Casting “Pearl” Show. 

Robert McLaughlin arrived in New 
York this week to be present at the 
arrival of A. H. Woods from Europe. 
His play, “The Pearl of Great Price,” 
is to be placed in rehearsal by Woods 
immediately. 

Marjorie Rambeau is to play the 
principal role. 


Marie Dressler Again in “Tillie.” 

Plans are being made, according to 
report, for Marie Dressler to revive 
“Tillie’s Nightmare” for a tour with 
herself as the star next season. 


Theatre and Hotel in Los Angeles. 
Los Angeles, April 30. 
A $3,000,000 theatre and hotel is an- 
nounced to be erected here by a cor- 
poration headed by H. C. Wilson. 
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VARIETY’S CHICAGO OFFICE 


Chicago 
By Dap 


By SWING 


The night before Walter Hampdon 
opened in “Hamlet” at the Princess, 
the troupe rehearsed into the small 
hours of the morning. In their cos- 
tumes, they descended into the theatre, 
took seats and sent somebody out for 
some food. The messenger spied a 
couple of negro hangers-on and dis- 
patched them to the all-night restaur- 
ant. They came back in a few minutes 
with a couple of heavily-laden trays. 
One look at the grave-diggers and the 
ghost of Hamlet, smoking cigarettes 
in the dim auditorium, and down 
crashed the trays, the provender spill- 
ing all over the floor. The theatre is 
located at Clark street, off Van Buren. 
A minute and a half later two dark 
gentlemen could be seen passing State 
street and Twenty-second, two miles 
away, and gaining speed with each 
wild bound. 


Ashton Stevens is authority for the 
information that there -is no truth to 
the rumor from New York that Jane 
Cowl is arranging to secure the New 
York rights to “Peggy, Behave,” the 
new show in which Willette Kershaw 
is now appearing at the Olympic. 

Lou Macloon’s wife’s cat died last 
week. Lou was assigned to give her 
Christian burial. He took the cat 
down to Chicago with him from his 
home in Hubbard Woods, neatly par- 
celed for interment. All day long he 
tried to cast it aside, but never got 
away with it. He tried to leave it in 
a taxi, but the driver called him back 
and told him about the package. The 
same thing happened in a theatre. 
The police were wary as Lou stood on 
the Rush street bridge. In despera- 
tion Macloon decided to take the cat 
back to Hubbard Woods. On the 
train going home he put the package 
on the ledge over his seat. When he 
got home he went into the back yard, 
opened the package and discovered 
aoe it contained 20 pounds of roast 
beef. 


An Olympian Diary. 

April 20—Took the Olympian out 
for her maiden (sic) trip, with Nat 
Phillips acting as chauffeur. Between 
Monroe street and Lincoln Park we 
broke down seven times, and blew 
one tire. “Your engine reminds me 
of the Legion of Honor,” said Phillips, 
with a nasty look at me. “How’s that?” 
I straightened back. “It dies, but it 
never surrenders,” said Phillips, as he 
ran the car into a lamp post. At the 
garage the mechanic looked her over 
and said the peculiar noise was not due 
to a screw-driver in the mechanism, 
but to a broken clutch. “Bent?” I 
pleaded. “No, broken,” he Legreed. He 
wanted to know where the car was 
manufactured. I asked him to give 
me time, and I'd find out. The next 
day I called up Bill Pinkerton, and he 
put a couple of his best dicks on the 
trail. In three days they located the 
town, The car is manufactured in 
Pontiac, Mich., where the reformatory 
is situated. I wired at once for a 
clutch, and they wired back: “What 
kind of a clutch do you want?” I re- 
wired back: “A nice kind of clutch.” 
In the meantime Jack Levin dropped 
me a note, suggesting that I take out 
fire, theft, collision, accident and blow- 
out insurance. While the car is in the 
garage for repairs I will see to the 
matter of license, wheel tax and other 
details. Am not as happy as might be 
expected. 

Note to Conrad: You lie, Johnny, 
them valves was not ground. 
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MAJESTIC BUILDING EMPTIED. 
Chicago, April 30. 

The theatrical tenants of the Ma- 
jestic Theatre Building moved to their 
new location Monday and Tuesday. 

In the suite of the Western Vaude- 
ville Managers’ Association in the new 
State-Lake Building, Mort ‘Singer’s of- 
fice will be a desk in the middle of 
the large room, which has no parti- 
tions. 

Lew Cantor booked the first act in 
the new quarters of the Association. 
It was Mabel Harper and placed with 
Sam Kahl for the Finn & Heiman time. 

Variety’s Chicago office is also re- 
moved to the State-Lake Building. 


HIP BACK TO VAUDEVILLE. 
Chicago, April 30. 

The Great Northern Hippodrome, for 
the past few month playing a stock 
company policy with condensed plays 
in connection with a few acts of vaude- 
ville, goes back this week to a straight 
vaudeville policy, with 14 acts a week 
booked by Charlie Freeman. 

The tabloid drama policy was intro- 
duced with Edith Ellis brought on 
from ‘New York to write standard 
plays down to fifty minute form. Con- 
siderable advertising was done, and the 





CHICAGO DIVORCES. 
Chicago, April 30. 

The divorce case of Venita Gould 
against her husband, Harold R. Jones, 
filled columns in the local papers all 
week, sessions being held daily in the 
court of Superior Judge John J. Sul- 
livan. In addition to the charges of 
cruelty, Miss Gould charged her hus- 
band with misconduct, naming Helen 
Bell and Florence Nelson. Jones in a 
cross bill, charges his wife with cruelty 
and misconduct -with other men. On 
one occasion, he alleges, she fired a 
revolver at him, and on another broke 
a bowl over his head. 

Ben M. Giroux, theatrical manager, 
is alleged to have broken faith with 
two women—one his wife of 34 years, 
Mrs. Ida F. Giroux, and the other, 
Claire Bauman. Mrs. Giroux told 
Superior Court Judge Hopkins, that 
Giroux deserted her in January, 1918, 
in San Francisco, and that later, in 
Denver, she found him living with 
Miss Bauman. Subsequently, she test- 
ified, he left Miss Bauman, too. 


CRYSTAL HERNE QUITS. 
Chicago, April 30. 
Crystal Herne withdrew from Bertha 
Kalich’s “The Riddle: Woman” com- 





moving mania: 


Interstate, Sth floor. 

Orpheum Circuit, same. 

Keith Vaudeville Exchange, same. 
Gus Sun, same. 





NEW CHICAGO ADDRESSES 


Following are the new locations of theatrical offices due to the 
general exodus from the Majestic Theatre Building and the May 1 


WwW. V. M. A. and Affiliated Circuits, 5th floor, State-Lake Building. 


Allardt Circuit, 4th floor, Woods Theatre Building. 

Allardt Ady. Co., 4th floor, Woods Theatre Building. 

Boyle Woolfolk, 4th floor, Woods Theatre Building. 

Beehler-Jacobs Agency, 3rd floor, Woods Theatre Building. 

Will Bradshaw, 3rd floor, Woods Theatre Building. 

Charles Crowl Agency, 3rd floor, Woods Theatre Building. 

Lew M. Goldberg Agency, 3rd floor, Woods Theatre Building. 

Earl and Yates Agency, 3rd floor, Woods Theatre Building. 

Helen Murphy Agency, 3rd floor, Woods Theatre Building. 

Moore and Megiey, 3rd floor, Woods Theatre Building. 

Cc. W. Nelson Agency, 6th floor, Woods Theatre Building. 

The Simon Agency, Sth floor, Woods Theatre Building. 

Harry Spingold-Jesse Freeman, 4th floor, Woods Theatre Building. 

Eagle and Goldsmith, Loop-End Bldg., Cross from State-Lake Theatre Bldg. 
Billy Jackson Agency, Loop-End Bldg., Cross from State-Lake Theatre Bldg. 
Paul Powell Agency, Loop-End Bldg., Cross from State-Lake Theatre Bldg. 
Hayman and Cantor Agency, 220 8S, State St., Consumers Building. 








start was most auspicious, but it dwin- 
died down and died. Andy Talbot is 
manager of the house, and a strong 
effort will be made to put the Hippo- 
drome back on its old basis, which was 
that of a prosperous, turn-them-away 
popular vaudeville house. 


FOREIGN ADOPTION. 
Chicago, April 30. 

Ray Conlin, voice-thrower, was born 
in Chicago, at the corner of Congress 
and Halsted street, over his father’s 
saloon. Last week Ray played the 
Academy, Joe Piigrim’s opera house, 
which is located within a couple of 
blocks of Mr. Conlin’s place of nativ- 
ity. Conlin’s billing was emblazoned 
on a huge streamer which contained 
this information: “Europe’s Foremost 
Ventriloquist.” 


AGENTS DON’T GO. 
Chicago, April 30. 

In Chicago, the try-out houses are 
the American, Windsor, Logan Square, 
Lincoln and Academy. 

Complaint has been made by a num- 
ber of acts that they have showed 
new offerings at try-out prices at 
these houses, without the attendance 
of booking managers. 

The matter is being given considera- 
tion by Mort H. Singer. 





pany, having had a long, hard sea- 
son, and desiring a rest. She was re- 
placed by Adele Klaire, at one time 
Richard Mansfield’s leading woman. 


- LOW DOWN COMEDY. 
Chicago, April 30. 

When Chicago’s official roll of honor 
ot those who died in France was made 
up, the name that led the rest was 
Abraham Levy. In the list there were 
plenty of Cohens, and Weinsteins and 
Goldbergs. 

At McVickers’ this week, Swartz 
and Clifford use the following gag: 
“Sure, I enlisted. I’m a hero. Did I 
fight? I should fight! I enlisted 
where all the other Jews enlisted—in 
the quartermaster’s branch. The gag 
was regarded with a hearty laugh from 
the audience: 


Le Maire-Swor Engagements. 
Chicago, April 30. 

George Le Maire and Bert Swor sep- 
arated before they got together. Le 
Maire answered affirmatively to’ a 
proposition made him by Flo Ziegfeld, 
and will be seen in blackface as the 
straight support to Bert Williams in 
the next Follies. Swor has signed 
with Neil O’Brien’s Minstrels. 

The two cork comedians were to 
have teamed up, with vaudeville in 
view and a minstrel show on the hori- 
zon. 


“DANGEROUS AGE”—TWO WEEKS. 
Chicago, April 30. 

All week long Chicago has been read- 
ing large print advertisement? wherein 
Edward Dubinsky quizzed the public 
at large on “What is the Dangerous 
Age?” It appears that two weeks is 
the answer. Announcements were sent 
out Sunday that the play, written by 
Kirkpatrick Boone (Ashton Stevens 
thought it was Lydia Pinkham writing 
under a nom de plume) would ‘leave 
the Illinois Saturday night, to be suc- 
ceeded by a picture. 


The picture is “The Betrayal,” pro. 
duced by the Lenox Corporation, of 
which Harry E. Aitken, who is presi- 
dent of the Triangle Film Corporation, 
is head. It will be the first showing of 
the film on any stage, and promises to 
be an auspicious premier. The film has 
to do with the battle of the European 
peoples for democracy, and the effect 
on their strivings of the advent of the 
American expeditionary forces. 

Mr. Aitken was in town to super- 
vise the opening of the picture. : 

The “Age” show did $4,700 last week. 


THIS HERE REFORM WAVE. 
Chicago, April 30. 
The reformers have certainly got 
Chicago. The sign on the Bandbox, a 
picture house playing features, located 
on Madison street, reads: “The Eternal 
Magdalene—For Adults Only.” 


WINFIELD’S STRING. 
Chicago, April 30. 

James Wingfield, of the Central 
States Circuit, has returned from an 
extended visit to the East. He an- 
nounces night stand bookings for the 
following: “A Good Bad Woman,” with 
Margaret Illington, Robert Edeson, 
Wilton Lackaye, Katherine Kaelred, 
Richard Taber, Amy Ongley and Hazel 
Turney. “Chin Chin,” “Tea for Three,” 
“Listen Lester,” “Oh, Lady,. Lady,” 
“Bringing Up Father in Society,” 
“Mutt & Jefft’s Dream,” “Gus Hill’s 
Minstrels,” “Neal O’Brien’s Minstrels,” 
“Al Fields Minstrels,” “Oh, Girlie,” a 
new musical show featuring Lew Her- 
man; “Oh, Daddy,” a new Kilroy & 
Britton show, “Up in Mabel’s Room,” 
“Tiger Rose,” “The Boomerang,” Fiske 
O’Hara’s show, “Polly with a Past,” 
“Friendly Enemies.” 


CARUS-LEOPOLD, PUBLISHERS. 
Chicago, April 30. 

Emma Carus and her vaudeville as- 
sistant, J. Walter Leopold, are entering 
the music publishing field with three 
numbers which Miss Carus is singing, 
written by Leopold,.and intend to pub- 
lish a few select songs each season 
promoted and created from the same 
sources. 

Miss Carus says she has been guar- 
anteed an order for 50,000 copies of 
“Long, Lean, Disconnected Genteman” 
and will run off “If You Don’t ‘Love 
Me” at the same time. 


K. C. Buy Schwartz Theatre. 


Chieren. Anri!l 


The Knights c: Colum hi 
chased the Schwartz ¢} a bore: 
at ¥ ‘ i, from: the st | 1g 


interests, and will tranef 
into a clubhouse. The theatrt . ) 
rented out. 


Winslow-Berlin Chicago Offices. 
Chicago, Aprij 39 
The new music publishing 4¢m wit! 
Irving Berlin and Max Winsjow a> its 
principals, has taken offices ©, the 
Woods Theatre Building. 
The firm expects to start husiness 
June 1. 
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PALACE, CHICAGO. 


Chicago, April 30. 

The Mankins opened. Old stuff, but cleverly 
eexecuted, went nicely. “Our Victory Bill’ 
followed. * It is a V-loan sketch, and if that 
sort of a slather of bromidic talk sells bonds, 
then bonds don’t need much plugging. The 
playing, like the writing, was by amateurs. 
If it* really must be done for the loan, 
professionals should be drafted, as_ they 
were in other national needs. The brand 
of piffle handed out on local vaudeville bills 
neither makes anyone buy a bond nor has any 
entertainment value. Johnny Cantwell and 
the fiufly and’ chubby Reta Walker followed, 
burt on the start by the long and pointless 
blab. When they got going they found laughs 
in disjointed outbreaks, as sporadic and jabby 
as their spoken material, which jumps from 
“one topic to another, but is fleecy and funny. 
The songs were inconsequential and the finish- 
ing ali too short. Three bows. 

Harry Langdon, in his tickling auto farce, 
which outstrips all former efforts to get laughs 
yut of a phoney Ford, held the audience chuck- 
ling, giggling, yelling at times, merry all the 
time The hokum is nifty and new, largely, 
or Seems new. Anyway, it gets over without a 
duil moment and through many quiet ones. 
The company (Rose and Cecil) and Langdon 
had to take two bows in “one” after the finish. 
Joseph L. Browning, with his act unchanged 
since last time here, forced laughs on obser- 
vations anent women, peek-a-boo waists (no 
longer fashionable in wear or monologs), etc., 
without adding any to.the nation’s archives of 
philosophy or immortal comedy. He smiles 
at his own jokes, which is verification of that 
old law of seif-preservation. He sings for 
“points” and he goes from Solomon to the 
war in France after laughs, which is covering 
a lot of territory. Like all eccentric men he 
got some applause, but he left no deep im- 
pression embossed on the Palace memories. 

Emma Carus, fresh as a honeysuckle, blonder 
than ever (if possible) and as peppy as a colt, 
killed the house dead. Her finish was a 
riotous ovation. Her Jacklait monolog has 
about worn out its’ best uses, since three out 
ef every four talking acts today touch on 
prohibition and the first of July, but it still 
carries, due largely to the way the indomitable 
and intrepid Emma punches it across. Emma 
is still unique as a singer of Irish comedy 
ballads. After she and J. Walter Leopold, by 
far the best adjutant she has ever appeared 
with, had taken bows and made speeches, she 
‘did a new patriotic number, “Take Care cof the 
Men in Uniform,” which caught the house 
and got a crash. Frank Westphal is said to 
have written it. It is a winner, even after all 
the million similar ones that went before. 

Bessie Clayton, the other headliner, found 
the Palace gang warm and waiting. Now en- 
tirely recovered from her temporary lameness 
which twitched her a bit at the Majestic, she 
steps out dancingly, capers like a dear little 
deer, kicks, delsartes, smiles, steals the audi- 
ence and makes vaudeville sweet to the taste. 
The Casinos, especially Signorita Elisa, the 
sloe-eyed Spanish tamale with the fire-ball 
optics, got as thundering recognition as did 
their principal. The ether men are inconse- 
quential. Poor Frank Hurst has another one 
of those “singer in a dancing act” jobs, and it 
isn’t fair to blame it on him; he does all that 
can be done with less than nothing, and wears 
the weird clothes without a struggle. Burns 
and Frabito, with their foolishness, got laughs 
in gobs, and Androit Brothers, hand balancers 
with ambition to be artistic, for which they 
should be thanked, closed a spanking show. 

Lait. 


MAJESTIC, CHICAGO. 


Chicago, April 30. 

Everybody has something to be thankful for. 
Harry Green has Aaron Hoffman. The new 
sketch Mr. Hoffman wrote for Mr. Green is 
lots better than the first of the George ‘Wash- 
ington Cohen series. It is so constituted that 
the author didn’t have to worry much about 
plot. The result is that every other line 
is a laugh and every third line a scream. 
The gags come so swiftly that some shoot 
over the heads of the dull-witted, but they 
Catch the laugh on the contagion of those 
who catch the gag. Green is immense in the 
sketch, and the satire of the piece is sweet- 
ened with just enough philosophy to make it 
stand up as a playlet rather than mere patter. 
The transformation of the red ticket into the 
‘white one is a sweet thought, and the speech 
which follows it could well be used by any 
Minister as a text for any sermon before 
‘any congregation, 

Mazie King, with Marshall Hall at the 
Piano, suffered a bit from her early position; 
She followed the Kinograms. Frilly dancing 
isn't at its best when folks are walking in. 
Miss King highly pleased those who were 
Seated. She was followed by Senor Westony, 
Whose excellent piano recital was also injured 
by belated patrons. They had all taken their 
seats, however, when Buster Santos and Jacque 
Hays came on, and the seats shook from that 
Moment on. The act is always dependable 
and standard and rarely takes heed of moods 
or other conditions. Me comedy doesn’t 
get over, the physical contrast of the girls 
does; and if that fails Miss Hays’ double 
Voice cannot help getting over. 

Cressy and Dayne presented their standard 
Sketch, “The Man Who Remembered@ and it 
Went well, but not nearly so well as Mr. 
Cressy’s talk on his experiences with the 
A. E. F. in France. His speech was refresh- 
ing, particularly because Cressy pianissimoed 
on the sob stuff and pianoed on the laughs. 

The Green sketch came next, followed by 
Herbert Clifton, one of the few female im- 
Personators who takes the curse out of 
female impersonation by not taking it seri- 


ously and not expecting his auditnce to, either. 
Johannes Josefsson’s Icelandic ‘“‘Glima” com- 
pany closed the show. Swing. 


STATE-LAKE, CHICAG 
, 7 
Chicago, April 30. 
Frisco cannot help being a riot in Chicago. 
He is the incarnation of a spirit that per- 
ists and will flourish with restraints ; animate 
ymbol of the honk-a-tonk, sire of the jazz 
ice that is infinitely more than a dance. In 
midst of the wailing and gnashing of 
teeth (for Columbia is weeping for her liquor) 
the unrestrained, coarse abandon of Frisco 
comes like balm of Gilead; the delightfully 
sinister twitch of Loretta McDermott’s shimmy 
shoulder is a panacea for the folded mitts of 
the reformers and the brash blue blare of the 
jazz band races the blood, steps on the cos- 
mic accelerator and mutters “Let ’er go!” 
The jazz band deserves as much credit as 
Frisco for the manner in which the act goes 








over. It is not j band; it is the jazz 
band—a thumping, lilting, walloping, scream 
it vailing, insinuating, sneering frame for 
the hick laureate of all ragmen Vive Frisco— 


he proves there’s a little bad in the best of 
which is good. 
A fine show backed Frisco. Wille Brothers 
pened; that made it a well-balanced start. 
It a great act, even if the pun is poor. The 
poise of the men is perfect; their stunts hold 


the audience while the audience holds its 
breath. The act has been set with an artful 
orchestration which lend lramatic suspense 


to each trick 

Rita Boland bounded on with a lisping num- 
ber, which made friends; followed with a 
song, double-phased, entitled ““Good-Bye, John,” 


which made admirers; put over a fresh Irish 
number. and then made them love her with 
Kisses,’’ sung in various characterizations. 


Palfrey, Hall and Brown showed their new 


looked dissatisfied ‘with its salary or some- 
thing. The girls may have picked up the pace 
from Earl Miller, who led them, as slipshod 
and bloodless a musical comedy principal as 
But the audience was 
not to be buffaloed—it yawned right back. 
The- two little Watson Sisters, sprightly kid- 
dies with earnest expressions but the HMmber 
limbs of youth, danced in and out, her and 
there, pleasant to the eye of the bald-head, 
innocent and neat. The act is up to the re- 
quisite grade of turns for the big small time, 
though Menlo Moore has handed out punchier 
goods in his days. Lait. 
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NOTES. 
Ltd.,’’ closes in 


‘Honeymoon, Dixion, Il, 


May 3. 

Burnell Klint & Norton are preparing a 

rae bee 4 y nr ‘ y ws) ri ¢ in the loop in 

new preaucris ior appearance in ta oop in 
the early fall, to be entitled “The Gumps. 

Frank (¢ rk i going about in a new 
tional which by virtue of its greyhound liné 
and emerald hue has been nominated “The 
Long Green.” 

Ben Cahan, attorney for the Western Vaude- 
vill sociation, announces his engagement 


A atior 
to Mildred Bernstein. 
Tommie Leahy is now with Waterson, Berlin 


Snyder here, 


William Kahl, brother of Sam Kahl, is 
shortly to take a partner to his joys and woes. 
Her name is Aryl Goldberg. 

Robby O’Brien, who has been engaged in al- 
most every branch of the entertainer’s crait, is 
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act. (New Acts) Jim and Marion Harkins, the 
only talking two-act on the first bill, had a 
cinch from the start, and clinched it. Officer 
Vokes and Don, went strong, as ever. What 
will poor Don do after July 1? Frisco closed 
this fine show. Swing. 


KEDZIE, CHICAGO. 
Chicago, April 30. 

This intelligently managed and eminently 
prosperous theatre should censor its “news 
pictures. The show started on a Ford two- 
reeler called “Good Roads,” which for in- 
credible stupidity has never known a rival 
since the unshowmanlike idea was first coun- 
tenanced to run film for entertainment which 
is manufactured to press-agent a tin ear. 
The .audience evidenced extreme nervousness 
while the two thousand feet of raw slop was 
dished along, and, before it finished showing 
Fords on streets, roads and by-ways, the 
emotion had begun to resemble resentment. 
That sort_of economy handicaps shows, takes 
from acts, hurts business. The Kedzie usually 
has presentable pictures. The screen comedy 
that closed on this occasion was a daisy. But, 
oh, that Ford! 

The star of the vaudeville was a youth in 
point of age and professional existence—Jack 
Osterman. Jack is the son of the queenly 
Kathryn, which gives him a start. He gets 
off flying, entering with assurance and flexible 
presence that at once makes the audience at 
home. Then he sings flip lyrics and tells fly 
anecdotes, sits on the footlight gutter, joshes 
the customers, has a good time and shares it 
generously with the gang. As nifty a dresser 
as Carter De Haven, as jocund a fester as 
Eddie Cantor, the lad slides a graceful hit 
across. He sang one ballad, a mistake, break- 
ing his act midships and making him start 
all over again. ~ Ballads are not for Jack, 
though he could sing Hight love songs with 
charm and fitting delivery. Restraint, non- 
chalance, wit, fleetly running patter—these 
are his tools. If he keeps them polished and 
sticks to them there is no telling how high he 
can climb in comedy work. The big time is 
paging him right now. 

Wanda, as bully a trained seal as there 
ever-was, opened. Wanda is more human than 
most opening acts. She iuggles, she walks a 
tight-rope on her nimble flippers, she blows a 
tune in brass tubes. Wanda’s support is a 
serious-lookfag gent and a little seal, a flap- 
per in any sense of the word, for the cutie 
convulses the house by applauding at all ap- 
propriate moments by whacking its sleek sides 
with its fins. The act went for a smash. 
Stanley and Dale, mediocre dancers, in badly 
done evening suits, would have had a better 
chance in eccentric costume, blackface prg- 
ferred. They cannot stand up in polite at- 
tire, having nothing that goes as congruots 
with the slick duds. The Rials got going 
lowly, owing to overplus of gab at the start, 
without any sparks coming forth, then went 
into the manipulating of props, their forte, 
and recovered most of the ground lost by an 
overanxious effort to be a talking act. 

Moore and Megley’s 1919 Winter Garden 
Revue was the featured number. Scenically 


and in point of costuming it was up to stand- 

ard. Fay O'Neill, an eccentric dancing, sing- 

ing, pattering comedienne, showed flashes of 

promise toward a heavy batting average in 

fast company. The chorus was langurous and 
if 


4 


tickling the ivories for Waterson, Berlin & 
Snyder. 

Freddie (Bones) Bachman, of the ‘Follies,” 
visited his home town for the first time in 14 
years when the company played in Montreal 
last week. 


Betty Wager (Rome and Wager) was slightly 
injured when she entered the elevator in the 
Majestic Hotel. The elevator started before 
Miss Wager was in the car, wrenching her 
baaok. 


The Drama League of America concluded its 
annual convention here Sunday. The leading 
theme of the meeting was “the beaging of dra- 
matic activity in the camps on the drama and 
theatre of the future.” 


Will Morrissey is said to have an interest in 
the B. D. Berg revue which follows the “Over- 
seas Revue” into the Playhouse next week. 


The engagement of Guy Bates Post in “The 
Masquarader”’ has been again extended, this 
time from May 3 to May 17. It’s one of those 
hits that doesn’t seem to know when to stop. 


In the 75th anniversary number of the Chi- 
cago Journal, O. L. Hall, dramatic critic, got 
out one of the most comprehensive theatrical 
supplements in the history of this city. 


“The Dangerous Age,” even a more clammy 
failure than the recent ill-fated venture of 
Brady’s, entitled ‘‘Never too Late,” is attempt- 
ing to forestall the inevitable by an extrava- 
gant campaign of advertising. Wiseacres say 
the newspapers are guilty cf grand larceny in 
accepting the advertising. 

The following shows have closed for the sea- 
son: “Mary's Ankle,” at Kenosha, April 20; 
“My Soldier Girl,”’ Kankakee, April 27; Frank 
Winninger’s rep show, Morrison, I1l., April 12; 
“My Sammy Gir!,” Wilmington, O. 


Middle West one night stands report business 
excellent. 


Willie Berger announces his engagement to 
Dot Gerber, of the Gerber Sisters. 

The first blanket play or pay contract issued 
by the Association for the coming season was 
given to Degnon and Clifton. The contract was 
secured by John Billsbury, of the Helen Murphy 
arency. 


Andy Castle, who was with Ed Rowland prior 
to his entry in the service, has returned from 
overseas and is back with the firm of Rowland 
& Clifford. He was awarded the French War 
Cross, . 

The Star & Garter has cut out smoking on 
the orchestra floor, the advertising curtain 
ind the raucous candy butchers. The move 
was made, the management of the burlesque 
theatre announced, to encourage the patronage 
of women. 





In the adveg@ising of “Peggy, Behave,” 
which opened at the Olympic this week, the 
name of Willette Kershaw is heavily featured 
over the title of the plece. 


Chicago 4 
By Night 


By JACK LAIT 


My mail has been choked with effu- 
sions regarding my recent views of 
New York, as expressed in this col- 
umn. The communications have been 
about equally divided between thanks 
for my jeremiad against the American 
Nineveh and execoriations of my 
blurb. It seems to me that most of 
hose who took issue with me live in 
New York. 

One of the letters stands out promi- 
nently, as it came from one whom I 
like, though he is a Manhattanite. He 
wrote me: “Qh, dry up. Of course 
New York is wicked—that’s why you 
come here,” 

Fie! I not only come there, kid, I 
come FROM there. Like Al Reeves, 
“TI was a newsboy on the streets of your 
city.” I come from that mother-lode 
of great men in commerce and show- 
business; no, I don’t mean Syracuse, 
I mean the New York Ghetto. New 
York is no novelty to me. I used to 
spend all_my time there, and now I’m 
there about half the year. I commute 
on the Twentieth Century and get my 
mail at the Friars Club. 

Every great man hates a city, some- 


where. George M. Cohan has immor- 
talized Providence. Walter Kelly has 
made Lincoln, Neb., famous. The 


Kaiser loathed Paris. I am not great, 
but I’d like to be, so I try to make it 
by aping manifestations of genius. So 
I professionally make it a persistent 
point to dislike New York. You must 
admit I pick a big one when I start, 

I grant, further, that there is a 
little venom of personal disappoint- 
ment and resentment in my spite 
against the eastern headquarters of 
the international convention of suck- 
ers. New York hasn’t been kind to 
me—as a community. My plays fail 
there, my books die there. I sell more 
copies in one ward in Chicago, than 
I do in all New York state and New 
England thrown in. One of-my plays 
broke records in Chicago and Los 
Angeles and barely stretched out a 
precarious showing on Broadway. 
New York newspapers won’t buy my 
syndicated stories, New York women 
don’t smile on me, New York liquor 
doesn’t carry a kick for me—it’s all 
wrong there for me. , 

As for New York being wicked—bah! 
It isn’t wicked, it’s only noisy about 
it. Wickedness comes from the West, 
where they know HOW to be wicked. 
There is more iniquity in Terre Haute 
to the acre than there is in ‘Times 
square. New York is the best press- 
agented burg on earth—and here I 
am, like a boob, helping it along. 


In the State-Lake Theatre, which 
runs “continuous,” a woman in the 
fourth row got up the other day to 
sojourn in the women’s restroom. A 
man in the twelfth row moved up and 
took*her seat. A man sitting far in 
the rear moved down to take the seat 
the man had vacated in the twelfth 
row. A woman standing in line out- 
side was let in to take the open seat 
thus cleared. Five minutes later the 
first woman eame back and demanded 
her seat. The man gave it up, grumb- 
lingly, returned to where he had sat 
and demanded his place. He got it, the 
woman assuring him he was no gentle- 
man. She then made a raid on her 
old place, and here the situation be- 
came homosexual—woman against 
woman. The seated one said if any- 
one got her out she’d have to drag 
her out. The standing one countered 
that she’d sit down if she had to sit 
on the mild sister’s lap. An usher 
came along and found an empty seat 
elsewhere, thus ending the dispute, 
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IN PARIS 


By E. G. Kendrew 





Paris, April 19. 
The free shows to be given at the 
Theatre des Champs Elysées for the 
A. E. F. and Allied forces in uniform 
will include the “G. G. Q. Players of 


Chaumont,” “The Ordnance Review,” 


“Merry Makers,” “Kewem Frolics” and 
“A Buck on Leave,” which opened the 
season March 31. These entertain- 
ments, frequently changing, will run 
at least till June 30, under direction 
of Capt. W. J. Hunter, of Y. M. C. A. 
The theatre built just before the war 
has a capacity of 4,000, and the stage 
with every modern appliance can ac 
commodate any kind of performance. 
“A Buck on Leave” was staged here 
by the Motor Transport Corps, from 
Verneuil; it carries 75 men in the 
troupe, and an orchestra of 50. A lo 
cal manager offered to prolong the 
Paris engagement for the general pub- 
lic benefit. Members of the American 
Peace Commission are frequently at- 
tending the shows at the Theatre des 
Champs Elysées. 

“Ordnance Revue” is to be staged 
in Paris April 8, for a two weeks’ run, 
then visiting Marseilles. This merry 
show comprises Joe Carpenter, Geo. 
Wilkin, Robert Wilkin, Walter Schulte, 
Billy McBee and Miss Ethel Van 
Name; Misses Adelaide Grillo, Laura 
Cadett and Winifred Pratt; Robt. A. 
Kerr, J. B. Burns, Lew Fry, Walter C. 
Wolff, Jimmy Rafferty; Jim Maly’s ord- 
nance band. 


“Mrs. Temple’s Telegram,” a sketch 
by Ambrose P. Lavin, was produced 
by the 65th Transport Corps in its 
variety show, “Make It Snappy,” at 
Mirebeau-sur-Beze, France. 

The 109th Field Signal Bat., in the 
Libourne district, has a cork black 
“Novelty Minstrels” company of the 
highest perfection. The members rat- 
tie off all the latest, and it is a won- 
dgr where they get them from so 
quickly. They are showing at Bor- 
deaux this week, and comprise W. A. 
Purtell, Mitchel and G. E. Updike, Sam 
E. Moulton, J. L. Middleton, W. B. 
Conkling, A. F. Cole, R. F. Chaffee, Will 
H. O'Malley, Stanley Overton, J. E. 
Stonecipher, C. E. Moses. The band is 
directed by Lt. F. W. Ballard, and in- 
cludes G. E. Austin, S. P. Beaman, 
Geo. E. Franklin, P. Koch, W. D. Gray. 
Corp. Thos. F. Keegan is interlocutor ; 
Pvt. Philip E. Salter property man. 
“I’m Going Back to Good U. S. A.” is 
the opening chorus. 





“The Traveling Salesman” is being 
given by the American stock company 
at the Trianon Theatre, Tours, this 
week, with Sydney Shields and Homer 
Miles in the leads. 





“The Commoneers,” being the vaude- 
ville entertainment unit of, the 69th 
Coast Artillery Corps, is appearing at 
St. Malo and touring the Brittany sea- 
shore. It carries a seven-piece Jazz 
band, naturally, and has eight acts. 

Sarah Bernhardt made a brief ap- 
pearance at the gala matineel or- 
ganized April 1, at the Opera, by the 
Paris press syndicate, for the bene- 
fit of French devastated regions. She 
recited a few verses, reminding us of 
the victory obtained, terminating with 
the “Marseillaise,”’ which the author 
ef the poem claims should in future 
be known as “La Francaise.” Sarah, 
who was carried by warriors to the 
centre of the stage, received an ova- 
tion. “La Tragedie de Solomé” was 
produced on this occasion, with Ida 
Rubinstein, and this version of Salome 
by Florent Schmitt is to be continued 
in the evening shows. 


Blanche Pierson, who died in Paris 


March 31 while rehearsing “Les Soeurs 
d’Amour” by Henry Bataille, at the 
Francaise (as already re- 
ported in a cable message), was a 
member of that famous troupe of the 
House.,of Moliere for 35 years, and 
passed away in harness at the age of 
7/7. She was almost as marvelous as 
Sarah Bernhardt, as an aged actress, 
but her appearance in “Les Deux 
Soeurs” was to have been her last 
creation. 


Comedie 
LTOome aie 


Marguerite Deval (now appearing at 
the Theatre Edouard VII) was en- 
gaged two years ago to play in the 
revue “Tambour Battant” at the Capu- 
cines, Paris, but considering her role 
not worthy of her talent, she declined 
to continue rehearsing. Sued for dam- 
ages by the management, the courts 
have condemned Marguerite to pay 
€,000 frs. ($1,000 at the present high 
rate of exchange, which stands at Frs. 
6.00), the amount of the forfeit stipu- 
lated in her contract. 

Morris Gest is visiting in Paris, as 
reported in a cable message to VARIETY, 
to arrange for the production of “Ex- 
perience” for the doughboys on fur- 
lough in the city. He has secured the 
rights for America of the operetta 
“Phi-Phi,” by Sollar and Willemetz, 
music by H. Christini, now playing at 
the Bouffes-Parisiens; also “L’Heriter 
du Bal Tabarin,” by Nicholas Nancey, 
a farce at the Theatre Cluny. He is 
to give a big production of “Aphro- 
dite” at the Century Theatre, New 
York, in November next, which Gest 
has also secured. 





“Seventeen Bunkies” is the title of 
the show which opened the rest camp 
theatre at Is-sur-Tille, under. the di 
rection of Col. Hilgard. It has a seat- 
ing capacity of 2,800 and is one of 
the largest in the A. E. F. There is a 
scene in Lambs Club, New York, with 
a beauty chorus formed of bright boys, 
the other set representing a Paris 
café. The present attraction at Is is 
the “Bookoo Minstrels,” of 49 men, few 
having had previous theatrical expe- 
rience. 





“Who Can Teil?” has just been. pre- 
sented by the 88th Division in a hangar 
theatre at Gondrecourt, under the di- 
rection of Lieut. Arthur B. Kachel. 
After a fortnight’s “engagement” the 
show will go on tour. 





“Flat-foot Fusiliers” is a screaming 
farce shown by the First Air Depot at 
Colombey-les-Belles, which will tour 
the A. E. F. circuit. Claire Brokow 
and Elmer Anderson make good in 
the roles of a captain and a private re- 
spectively. 





“The Pink Stocking” has just had 
a week’s run at the Palais de Glace, 
Paris. This musical comedy in two 
acts, book by Capt. D. W. Rowan, mu- 
sic by Donald A. Porter (electrician), 
comes from Base Section No. 1, Saint 
Nazaire, and is on, the road. Sgt. 
George Garbutt is producer: dances 
by Miller and McCormick. The plot 
concerns a fellow who received, as a 
token of love, a pink stocking from his 
best girl before going to the front. 
Van Horne and Gibson have a duet, 
“Tickle Toe,” which brings down the 
house. 


— 


The Committee of the International 
Olympia games is meeting April 6 at 
Lausanne, Switzerland, to decide where 
the sports will be held next year. The 
Municipal Council of Antwerp, Bel- 
gium, has voted an appropriation of 
£165,000 and promised to construct a 
monster swimming bath for the nau- 
tical contents if that city is finally 
chosen, as is anticipated, 


Chicago Opera. 


Paris Theatres—Soeurs d’Amour 
(Comedie Francaise); Hullo Charley 
—Earl and Girl (Apollo); Rie des Pal- 
aces (Theatre de Paris, ex-Rejane) ; 
Greve des Femmes (Renaissance); 
VYOccident (Ambigu)}; Rapatipatoum 
(Edouard VII); Aiglon (Sarah Bern- 
hardt); Heritier du Bal Tabarin 
(Cluny); Phi-Phi (Bouffes); American 
Girl (Empire) ; Bourgeois Gentilhomme 
(Antoine); Cyrano de Bergerac (Porte 
St.-Martin); M. Caesaran (Odeon); 
Couché de la Mariée (Athenée); Pas- 
teur (Vaudeville); Beulemans a Mar- 
seille (Arts); Le Secret (Gymnase) ; 
Lysistrata (Marigny); Le Filon (Palais 
Royal); Amants de Sazy (Michel); 
Millions d’Oncle Sam  (Chatelet); 
Atroce Volupté, etc. (Grand Guignol) ; 
Noces de Figaro and_ repertoire 
(Opera Comique); Attaque du Moulin 
(Gaité); Folle Escapade (Varietes) ; 
repertoire at Opera, Revues at Femina, 
Palace, Folies Bergere, Casino de Paris, 
Ba-Ta-Clan, Capucines, Eldorado, Im- 
perial, Bouffes du Nord, Cigale, Gaité 
Rochechouart. 





Hermann Jadlowker, star of the Ber- 
lin Opera, now known as the Theatre 
under the Linden (lime trees), is re- 
ported to have been engaged for the 





Richard Strauss in December next 
will produce at the Opera, Vienna, a 
satirical operetta, “The Profiteers’ 
Mirror,” which is said to be a criticism 
of German music publishers. At 
Darmstadt -a new work by Humper- 
dinck, entitled “Gaudeamus,” is to be 
mounted when politics become more 
calm. 

A league has been formed in Paris 
to foster cleaner forms of entertain- 
ment, and has issued a number of pos- 
ters which are to be seen in the city. 
One reads: 

France wishes to be moral. 

Down with the resorts of de- 
bauchery, with pictures of crimin- 
al education, theatres of filthiness, 
pornographic publications. Save 
our children from the putrefac- 
tion sown by bad Frenchmen, 
encouraged by Germany. 

Eclaireurs de Paris. 

Judging from the licentious farces 
and undressed revues, with smut in- 
troduced at every opportunity, which 
have been produced at some of the 
Parisian theatres, the average visitor 
to the city must have a low apprecia- 
tion of the morals of this country. 
Although it is a proverb that a nation 
has the theatre it deserves, it can be 
again stated that the French people 
must not be judged by the pieces on 
the Paris stage. There is no denying 
the tendency is towards immoral plots, 
with broad situations, and the average 
theatrical manager and French play- 
wright here cannot flatter himself to 
have done much in raising the estima- 
tion of foreigners for their worthy 
country. 

The poster of the Eclaireurs de 
Paris may be a little exaggerated, par- 
ticularly as concerns the films, but 
some sort of protest was necessary, 
if only to prove to foreigners that 
the large majority of natives are not 
responsible for morals falsely painted 
by French authors and revue writers. 

The best paying public, at all classes 
of entertainment in Paris at present, 
is composed of strangers. 

Acting on a hint from higher powers 
the management of the Olympia and 
Folies Bergere now decline to sell 
promenade tickets to women. This 
order has just come into force. 

Mme. Simone will appear in Ros- 
tand’s “La Samaritaine” when it is 
revived at the Theatre Sarah Bern- 
hardt. A gala matinee performance 
is being organized in honor of Ed- 
mond Rostand at this house, when 
portions of the late poet’s plays will 
be given: Romanesques with artistes 
ot the Comedie Francaise, “Princess 


Lointaine” with Ida Rubenstein, 
“Semaritaine” with Mme. Simone, pro- 
logue of “Chanteclair” recited by Jean 
Coquelin, an act of Cyrano de Berge- 
rac by troupe of Porte St. Martin, and 
finally last act of Aiglon with Sarah 
Bernhardt herself. 

“La Vengeance du Cocu” is the new 
title of G. Feydeau’s farce “La Main 
Passe” to be revived at the Scala. 





Encouraged by the success of “Noces’ 
de Figaro,” the brothers Isola and A. 
Carre, who rule at the Opera Comique 
for the time being, intend to present 
Mozart’s “Don Juan” with Edmee 
Favart in the role of Zerline. Ger- 
man music is only banned when it does 
not guarantee full capacity. 

Luna Park has been taken over by 
a new management and will shortly 
re-open as a fair. During the winter 
business has been good as a skating 
rink, under the direction of Aumont. 





The new revue which L. Volterra 
is to present at the Casino de Paris, 
is being rehearsed. 

At Butt’s Mogador Palace, for the 
present, all tips are eschewed, both 
for ushers and the cloak room. Pro- 
grams are also supplied free of charge. 
The management has forbidden the 
whole staff to solicit gratuities, which 
is some innovation in a Paris theatre, 
where the female ushers are invaria- 
bly a pest. 

The revue “Marche a Il’Etoile,” by 
R. Ferreol and P. Marinier, presented 
at the Theatre Femina, by Mme. B. 
Rasimi, is classed by the local press 
as an American show. As a revue it 
is quite ordinary, but as a show it is 
full of ginger and a success. Needless 
to say the costumes are splendid, the 
sets, however, being mediocre, owing 
to the small stage. The producer is 
mainly Harry Pilcer, who appears with 
Gaby Deslys in a number of dances. 
The most original is the canary and 
cat act. Gaby is seen as a fragile 
bird, balancing in her cage; Harry ar- 
rives as a fine Tom, opens the gate 
and in a series of realistic steps wor- 
ries his victim to death. Pilcer is 
about the best vaudeville dancer now 
in Paris. His clever partner is as 
attractive as ever, and the revue will 
have a good run, in spite of the high 
tariff of $4 for orchestra stalls and 
$1.25 for standing room. There is an 
American chorus of smart*girls and 
half a dozen boys. One act is in a 
cabaret, where six pianos, with 12 
players, furnish the music for a roll- 
icking dance by the two principals. 
Gaby’s attires, invariably composed of 
feathers, are the talk of the town. In 
one scene, albeit, she is devested of 
her plumage. It is the honeymoon 
evening of a loving couple and we 
witness their cooing, with the final 
retiring for the night. Pilcer is seen 
in wonderful pajamas. 

The Convalescent Entertainers, first 
formed at Base Hespital 46, and the 
Army Ambulance Service Jazz, former- 
ly with the Italian army, have been 
presenting their bill at the Theatre 
des Champs Elysees, which now re- 
ceives a visit from the various units 
on the road as they near Paris in their 
tours. With the Convalescent troupe, 
all enlisted men wearing wound stripes, 
are Val Marconi, Johnny Byam, Charles 
Bauer, Jack Belco, Jack Wayman, 
Georgie Hall (of Keystone), Victor 
Orr, Charles Speidel, Lawrence Hager. 

“The Bishop’s Candlesticks” and 
“Who Can Tell” have just been pre- 
sented at the Theatre Albert I, Paris, 
by the Playlet Players, which organ- 
ization includes soldier-actors and 
members of the Over-There Theatre 
League. Schuyler Ladd and Walter 
Bull (army boys) with Louise Hamil- 
ton, Marie Tannehill and Jack Story, of 
Over-There League, hold leads. 
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IN LONDON 





London, April 17. 

American artists proposing to visit 
London should secure hotel accommo- 
dation before arriving, as with its 
million and a half of strangers the hous- 
ing problem is a serious question, par- 
ticularly as a number of the largest 
hotels are still occupied by the gov- 
ernment as offices. No hotel accom- 
modation could be obtained for the 
“Business Before Pleasure Company,” 
consequently a large house was se- 
cured where they were merrily quar- 
tered. “The Dixieland Jazz Band” of 


eight, who arrived on the same boat, 
could find no rooms and had to sleep 
in the dressing rooms at the Hippo- 
drome. There is the same trouble in 
the provinces and Grossmith and 
Laurillard are finding great difficulty 
in securing chorus girls for the “Chu- 


Chin Chow” tours. 


The governors of the Shakespeare 
Memorial Theatre have invited J. B. 
Fagan and his Court Theatre com- 
pany to play “Twelfth Night” on the 
afternoon of Shakespeare’s birthday, 
April 23, at Stratford-on-Avon, while 
Sir Frank and Lady Benson and Gene- 
vieve Ward will appear in short ver- 
sions of “Coriolanus” and “The Merry 
Wives of Windsor” during the even- 
ing. 





Albert de Courville, having secured a 
new three-act comedy entitled “Ban- 
tam V. C.,” by Harold Brighouse, has 
transferred the American rights to.A. 
H. Woods, who will produce the play 
outside of New York about the end of 
May, presenting it in that city during 
the autumn. 





Dion Clayton Calthrop, who has com- 
pleted a comedy for Albert de Cour- 
ville, has joined the technical staff of 
the London Film Co. as artistic ad- 
viser. This company have arranged 
to film Sir Arthur Quiller Couch’s suc- 
cessful story, “True Tilda.” 


The old Vic will celebrate Shake- 
speare’s birthday by a festival pre- 
senting “Hamlet” on April 19, with a 
matinee performance of “A Midsum- 
mer Night’s Dream” on the 23d with 
a Shakespeare Revel in the evening. 





At the Royal Society of Arts, the 
I!luminating Engineering Society dis- 
cussed “Light and Color in Relation 
to Stage Productions” recently. The 
discussion was arranged with the co- 
operation of the Critics’ Circle of the 
Institute of Journalists. 





Although the lady theatrical man- 
ager was not unknown before the war, 
she has increased amazingly during 
the last few years. We now have 
Marie Lohr at the Globe, Gertrude EI- 
Lott at the St. James, Doris Keane 
at the Lyric, Lee White at the Am- 
bassadors, Gladys Cooper (with Frank 
Curza) at the Playhouse, Lady Wynd- 
ham at the Criterion, while Lillah Mc- 
Carthy will shortly be seer at the 
Kingsway, and Constance Collier, Lina 
Palerme, Iris Hoey and others are only 
waiting to secure theatres. 

“Romeo and Juliet” will be Miss Doris 
Keane’s last production at the Lyric 
Theatre, as her tenancy will terminate 
after the run. She may accept cer- 
tain tempting offers to tour the States, 
and may vet achieve her great ambi- 
tion to play Lady Macbeth. In the 
meantime Edward Sheldon, author of 
‘Romance,” is writing her a new play. 

The Gilbert and Sullivan Repertory 
Company is_proving such a_ success 
that Rupert D’Oyly Carte is arranging 
to send out a duplicate company. There 
may also be a London season of Gilbert 


and Sullivan favorites in the near fu- 
ture. 





Erik Sterling, a nephew of Lord 
Rossmore, who is serving in the Army 
Service Corps, is expecting to be de- 
mobilized shortly, when he intends 
to return to the classical ballet. He 
studied under Theodore Kosloff, the 
great Russia dancer, and later joined 
the “Adeline Genee Ballet,” of which 
he was a prominent member until the 
war broke out. 





Miss Joyce Carey, the clever daugh- 
ter of Lillian Braithwaite, has success- 
fully replaced Renée Kelly in “Nothing 
But the Truth” at the Savoy. 

Montrose Town Council, which gave 
the lead to Scotland by establishing 
a municipality dairy, now proposes to 
run its own kinematograph. For this 
purpose it is altering the Town Hall, 
which will be ready by the autumn. 





Those that deplore the decadence of 
English drama may take heart, as the 
success of “Cyrano de Bergerac,” at 
the Garrick, “Abraham Lincoln” at 
the Lyric Hammersmith, “The School 
for Scandal” at the Court and “Romeo 
and Juliet” at the Lyric, prove that 
there still exist a public for real drama 
when it is forthcoming. 





The three months’ season of Rus- 
sian Ballet at the Alhambra will be 
followed by a new musical comedy 
under the management of Grossmith 
& Laurillard, in which Violet Lorraine 
will appear and Oscar Asche act as 
producer. 





“The Purple Mask,” with Matheson 
Lang, finishes at the Scala Theatre, 
April 26, and T. J. Nettlefold presents 
May 1, a secret service play “The 
Black Feather,” by W. A. Treymayne, 
a Canadian journalist-playwright. 

Loie Fuller has returned to. London 
after an absence of some years. She 
has produced a new ballet. 

In aid of St. Dunstan’s Fund for the 
permanent after-care of soldiers and 
sailors blinded in the war, a series of 
Peace Pageants are being organized to 
be presented during the summer in 
various centres of the United King- 
dom. A _ gigantic production, with 
scenic and mechanical effects never 
before attempted, is to be presented 
in the open air. St. Dunstan is under 
the patronage of Queen Alexandra and 
hopes to enlist the *services of 20,000 
voluntary performers, for which cos- 
tumes are being prepared. 





When Gilbert Miller, in conjunc- 
tion with Henry Ainley, takes over the 
St. James in September the first pro- 
duction will be an English version 
of Tolstoy’s drama, “The Living 
Corpse,” under the title “The Depths.” 
The American version is “Redemp- 
tion.” 

Lillah McCarthy’s production of 
Arnolds Bennett’s new play “Judith” 
at the Devonshire Park, Eastbourne, 
recently, was received with every 
token of success, which augurs well 
for its success at the Kingsway on 
April 30. 





“Kissing Time” is the latest title 
given to Ivan Caryll’s musical play to 
be produced at the new Winter Gar- 
den Theatre, at present under recon- 
struction and formerly known as the 
Middlesex. Gsossmith and Laurillard 
have engaged a strong company which 
includes George Grossmith, George 
Barrett, Hester Henson, Tom Walls, 
Yvonne Arnauld, Avice Kelham and 
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John F. Sully. 

John F. Sully, age 56, head of the 
Sully Family, who, with his 13-year-old 
son, Vincent, was killed through an 
auto bus accident on the night of April 
25 near Camp Merritt, N. J., had been 
in vaudeville for many years. Mrs. 
Grace Sully, his widow, and Estelle, 
Johnny and William Sully, children, are 
the other members of the family. Mr. 
and Mrs. Sully first appeared in vaude- 
ville years ago as Sully and Moore. 
About 1901 their young son William 
(then about five or six years old) join- 
ed his parents on the stage and the act 
was known as Sully, Moore and Sully. 
In 1903 Johnny went in the act when 
it was named The Sully Family. Es- 
telle, the only sister, joined it in 1906. 
The famiy remained together profes- 
sionally until about 1913 when illness 
caused Mrs. Sully to rest, with the 
father leaving temporarily also. Wil- 
liam, Johnny and Estelle did an act 
for a while, until Mrs. Sully expressed 
a wish to return to the stage, when 
the family reunited professionally for 
a season. Later Estelle did a single 
turn and is now doing it. She was in 
the Middle West when the accident 
happened. Johnny is with George 
Choos’ “Brideshop” show. William 
Sully lately was released from the 
Service. Previously he had been with 
Henry W. Savage’s “Have A Heart.” 
At the time of the accident, Mr. and 
Mrs. Sully were appearing as a turn 
with Vincent, their youngest child. It 
was his first season. The Sullys as 
a stage family established themselves 
long ago. The affection between the 
parents and children was a matter of 
comment in vaudeville circles where 
the elder Sullys were admired for the 
manner in which they had always held 
their family together while it was con- 
ceded all of the Sully children had un- 
doubted talent for stage work. The 
acts of the Sullys were always sing- 
ing and dancing with comedy, brought 
out through a skit plot. John F. and 
Vincent Sully were buried on Wednes- 
day afternoon from the parlors of the 
Connerton undertaking establishment, 
Sixth avenue and 8th street, New York, 
the interment being in Calvary 
Cemetery. 


Imre Kiralfy. 

Imre Kiralfy died at Brighton, Eng- 
land, April 28. The deceased was born 
in Budapest in 1845 and was famous 
as an organizer of pageants and spec- 
tacular plays. Kiralfy came to the 
United States in 1869 and remained in 








Phyllis Dare. The production is in the 
experienced hands of Felix Edwardes. 





Albert de Courville now proposes to 
present a new revue written by Ed- 
ward Knoblock at the Little Theatre. 
As the theatre was struck by a bomb, 
a certain reconstruction is necessary. 
De Courville proposes to have a mirror 
curtain, which can be raised after the 
manner of an act-drop, and to rename 
the theatre “The Looking Glass.” 





George Shurley, associated with the 
Palace and England’s youngest pro- 
ducer, has been engaged to stage the 
new revue at the Casino de Paris, 
famous for its spectacles, at a record 
salary of £100 per week. 

The clever scena “If,” which is one 
of the best features-in “Joyland” at 
the Hippodrome, has started on a tour 
of the principal variety theatres, with 
Winifred Roma and Herbert Darriley 
in the chief parts. 


this country 25 years, presenting such 
spectacles as the “Fall of Babylon,” 
“Nero,” “Columbus” and “America.” On 


his return to England, Kiralfy managed * 


many notable entertainments. 


MEMORIAM 
In Loving Memory of My Dear Brother 


CARROLL JOHNSON 


Who departed this life May ist, (917. 
Sadiy missed. 
BILLY M. JOHNSON 





Anna Lloyd. 

Anna Lloyd, the wife of Frank 
(Chick) Lloyd, died April 27, of pneu- 
monia at her home in Brooklyn. The 
deceased arrived from Europe last 
week, where she had been entertain- 
ing the soldiers of the A. E. F 


Edward Siegman, a director of the 
Columbia Amusement Co., and several 
of its subsidiary corporations, died at 
his home in New York, April 28. The 
deceased was a member of Siegman 
& Weil, a mercantile firm. 


TAKEN AWAY 


JOHN F. SULLY 


FATHER 


and 


VINCENT SULLY 


(Age 13) 
APRIL 26th, 1916 


GRACE SULLY 
(Mother) 
ESTELLE SULLY 
JOHNNY SULLY 
WILLIAM SULLY 


Joe Dougherty, of Philadelphia, lost 
his three months’ old baby Tuesday. 
The baby was found dead in bed from 
heart failure. 


David Wolf, special policeman at the 
Orpheum, San Francisco, for 13 years, 
died April 26 of pneumonia after an 
illness of four days. 





IN FOND REMEMBRANCE 
of Two Pals 


JOHN F. SULLY 
VINCENT SULLY 


Of the Sully Family 
Who passed away April 25th, 1919. 
Gone but not forgotten. 


MR. and MRS. WILLIE SOLAR 
[ELAS ELIE SEIDEL EE 


Frank Gittleman. 
Frank Gittleman, of Binghamton, 
died in New Yotk City, April 19, ot 
cancer and pneumonia. 


The father of Annabelle Wells (Cap- 
lans and Wells) died April 19, at Bliss- 
field, Mich. 


To the Memory of Our Son 


Thomas McIntyre Heath 


Born May 4th, 1903. 
Died Oct. 28th, 1918. 
To Mr. and Mrs. Heath: 
The great love you gave your son In Iife 
is the finest monument to his memory. 
OTTO T. JOHNSON 





The mother of Willard N. Reed died 
at her home in New York, April 15. 
The deceased was 77 years of age. 

Joe Hess and Gertrude Bennett are 
row at the Beaux Arts, Atlantic City. 


Arthur Fasig is now in charge of the 
cesan T acer aot 
orchestra at the Parisian New York. 
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CABARET 


The first cabaret revue from the 
Ackerman & Harris office was staged 
in Rainbow Lane of the Fairmont 
Hotel last week This is the second 
show for the hotel The first one 
staged by Winfield Blake, had a run 
of several weeks. Fanchon and Marco 
produced the present revue between 
shows at the Casino Theatre, where 
they are a feature attraction in “That's 
It.” They do not appear with the 
hotel revue. In principals the present 
lineup surpasses the first hotel show 
by a big margin, having Lloyd and 


Wells. from the Casino, who are 
“doublit ” in both places the teat- 
ures fhe program cré ts Fancho 

‘ : ‘ 1s 
with designing the costumes, wnicn, 
with the exception of one set, are 


from the “Lets Go” production, The 
new set consists of teddy bear suits, 


a sort of a combination underdress 
, 

and a one-piece dress, the latter ca 

: 1 1 f 1 1 41 

ried on the arms ot the giris as tney 


enter for the “Fasten. Me Up The 
Back” number, donning the dresses in 
view of the patrons, whom they re 
quest to button them up the back. 
This number, apparently a copy of the 
similar bit in the Century Roof, New 
York slftbw, led by Charlotte Balzar, 
was the outstanding and most popular 
number of the show in which the chor- 
us participaté. The big hit of the 
revue, of course, was scored by Lloyd 
and Wells, with their song and dance 
routine, mostly the dancing, at which 
they are adepts. Perqueta Courtney, 
from musical comedy, making her first 
cabaret appearance here, handled 
several specialities and led numbers in 
showmanship style, lending class to 
the aggregation. A “Shimmie Blues” 
song, well put over, scored a good 
sized hit for Miss Courtney. Lucitta 
Hall, billed as the “Doraldina,” was a 
big surprise in an Hawaiian dance, 
admirably executed. Miss Hall, beaut- 
iful of face and figure, was good to 
look at’ and “wiggled” herself into 
many encores. Alice Blake, formerly 
of the Casino chorus, had two num- 
bers, “Hello, Miss Springtime” and 
a dance, which she handled well 
enough to graduate from the chorus 
ranks. The eight girls comprising the 
chorus are possessed of youth, grace 
and beauty. 


The Screen Ball, staged by C. Ray 
Severance, financed by E. Raven Ros- 
en-Baum and attended by a motley 
crowd of excitement seekers, inter- 
mingled with a few semi-celebrities 
from Broadway, -has come and gone 
and no one as yet is able to explain 
what it was all about. Rosen-Baum, 
a consulting engitfeer, assumed the 
role of floor director and host to the 
gathering which assembled at Webster 
Hall last Thursday night and was af- 
fectionally referred to as the Count. 
It is said the Count went for $4,000, 
or thereabouts in promoting the affair 
and proposes to stage a similar stunt 
in 40 cities throughout the country, 
as soon as he procures the co-opera- 
tion of the screen stars. The Count, 
wearing a monocle and sporting a 
foreign dialect, was in charge of a 
party that occupied several boxes, the 
Count having unburdened himself of 
a score or more of cases of wine which 
he successfully endeavored to get rid of. 
A male and female colored attendant 
spilled the laughing fluid for the 
Count’s guests. A few curiosity seek- 
ers, expecting to find a crowd of long 
haired men and short haired women, 
were disappointed upon arriving to 
find the hall fairly well filled with the 
modern type of “jigger” 3d ave., “shim- 
mie” experts and men in uniform. 
Jeff Davis, self-christened King of the 
Hoboes, was conspicuous on the floor 
and Hi Brzail (the Joe Jackson of 
the Navy) entertained a crowd in a 
side room. Others of prominence 
present were Violinsky, Jay Gould, 





‘those attending the affair. 


Jac Hughes and Frank Fay, who, 
after lamping the crowd and the Count, 
led he would not go through with 
osed affair previously an- 

ed to be held next month. Ted 
supplied the music, 
S ge “$3 in advance or $5 
he gate.” The Count had leased 
several large bill-boards to announce 
the dance, listing all the known stars 
of the film world as patronesses. The 
Count, after the ball said he didar’t run 
it for money, but just for fun. He 


i V1S Jazz Dalida 


, ‘ 
the ticket being 


i 


had his laughs after counting up. 
Early last Sunday morning there 
t est V deville | Vv ever 
i the ball room of the Hotel 
re on the occasion of the 
Newspaper Men’s’ Dinner. There were 
ut 7OO present at the tables. S. 
lay Kauft . of the “Globe,” staged 
tainment with Ed. Wynn as 
he 1 er of ceremonies Among the 
pearing were Dorothy Jardon, 
Ger e M. Cohan, Louis Mann, George 
White and his dancing chorus of-“The 


ils of 1919” in their rehearsal 
. ‘s. Coburn; Charles 
and Colin Campbell in a 
m “The Better ’Ole;” Bee 
Palmer, Johnnie Dooley, Oakland Sis- 
ters, Sophie Tucker, George Beban, 
Yvette Rugel and Doraldina. The lat- 
ter closed the show and as a dancer 
captivated the house although it was 
almost 4 A. M. before she appeared. 
Dan Casler, in charge of the orchestra 
in the Paradise Room at Reisenweber’s 
was said by Doraldina to have refused 
to play for any newspapermen unless 
he was paid for his time and trouble 
nd this was announced to the men 
who were present. There was also a 
reserve force in waiting in the event 
that any of the acts failed to appear. 
Tommy Gray and Earl Carroll had a 
fine time waiting on the side-lines, 
ready to jump in and substitute at a 
moment’s notice. 


ne ri 


Sgt. Benny Piermont, of Co. H, 306th 
Inf., of the 77th Division was the guest 
of honor at a complimentary dinner 
served at Wallick’s Hotel Wednesday 
evening. Attendeg by 30 of his nearest 
friends, the affair was arranged by a 
committee composed of Ray Owens, 
W. E. Spragg and Tommy Gray. The 
occasion was in celebration of his safe 
return from France where he partic- 
ipated in over 100 days of actual fight- 
ing in the regions of Fesmes, Argonne 
and Oureq; Soissons, Baccarat and 
Chateau Thierry. The menu carried 
a table d’hote spread with warning to 
the guests to check their personal feel- 
ings with their hats end coats, advis- 
ing them that a series of lies would be 
told about the war. It was arranged at 
the conclusion of the dinner to present 
Bennie with a purse containing up- 
wards of $500 in gold, subscribed. by 
Among 
those present were W. E. Spragg,. Ray 
Owens, Tommy Gray (Toastmaster), M. 
R. Sheedy, Bob Baker, D. Simmons, 
Harry Shea, A. Horwitz, Joe Michaels, 
M. North, S. Fallow, Sol Unger, Abe 
Feinberg, Sam Bernstein, Geo. Sofran- 
ski, Max Obendorf, Jack Fauer, Doc 
Whitehurst, Walter Betts, Max Hart, 
Chas. Pope, Joe Shea, Lou Edelman, 
Ed. Livingston, Al Freeman, Harry 
Fitzgerald, Chas. Potsdam, Mark Aron. 

Fontaine Inn, the other side of 
Lynbrook, on the Merrick (L. I.) 
road bids fair to have a prosperous 
season under its new management. 
The road house has taken on a little 
of the ginger in its direction so nec- 
cessary to create an inn atmosphere, 
and the new managers are all over the 
place looking out for their patrons. 
‘Attention and Service” must be the 
keynote of a road house’s success. 
Where they give both, the rest appears 
easy. Sometimes a traveller receives 


but either and more often, neither. 
Many a restaurant has lost a big 
check through some head waiter using 
mental science to detect a money man 
for himself. 


“Miles of Smiles,” Emil de Recat’s 
revue at the Edelweiss Gardens, Chi- 
cago, entered into its fourth edition 
May 1, with several changes in the 
cast and a new chorus. A singer billed 
as Miss Pleasant is one of the ,new 
people. Others new, are Jack LaFol- 
lette and Trixie Conway. The same 
energetic Mr. De Recat produced 
“Snapshots of 1919” at the Winter Gar- 
den, Chicago. The latter show, how- 
ever, is the joint product of Mr. De 


Re it and Al Loughlin, who recently 


oined up. The principals in the Win 
ter ( revue are Lillian Bernard, 
Mildred Lazeliere, Innis Brothers, 
Clarence Lyston, Ada Carter and Pa- 


tricia Van Dyke. 

Canaries in a restaurant make a 
pleasant conceit. They nicely suit the 
woodland effect at the Arrowhead Inn, 
which is within the limits Sof Man- 
hattan. There aren’t many canaries 
at Arrowhead, but the birds are sing- 
ers. At Tait’s, San Francisco, birds 
were to be seen and heard in the res- 
taurant, but the idea is really from 
the Continent. Just now at the Hippo- 
drome, London, in the new revue, “Joy 
Bells,” it is said the show has one 
scene in which nearly 1,000 of the yel- 
low birds are employed for concerted 
warbling in an appropriately staged 
number. 


The fire at Perry’s Park Inn, Brook- 
lyn, which destroyed $1,800 worth of 
wardrobe, including the entire cos- 
tume outfit of the revue playing there, 
and gutted the building, was discov- 
ered Monday at 3 a. m. Walter Win- 


zol had staged the revue which had 
been running about a week. Among 


the entertainers affected are: The 
Black and White Melody Band, 
Thompson and Fletcher, the Dancing 
Humphries, Eddie Shannon, Frank 
Carfon, Bert Collins, Florence Cress, 
and Mrs. Davis and Francis. 

The suit of George and Victor Ploetz 
(Vittorio and Georgetto) against the 
Jefferson Hotel and Restaurant Co. 
(Moulin Rouge) was settled out of 
court this week for $1,500. Nathan 
Burkan acted as the attorney for the 
team. They were engaged to-appear 
at the Moulin Rouge from October, 
1918, to April, 1919. After opening 
Sept. 18, 1918, at the cabaret they were 
discharged, 10 days later. They sued 
on their contract for the season and 
the cabaret people settled just before 
the action came to trial. 





. > Sree 
Pabst’s on 125th street has discon- 
tinued its revue and is offering a two 
yart show. The first part consists of 
six acts followed by .an intermission. 
In the second part, also on the variety 
plan, the acts reappear in different 
turns. The acts now there are Nor- 
man (novelty juggler); Ward and 
Cawthorn (singing and _ dancing); 
Frank Allen (comedian); Ethel Melva 
(soprano); Bohn and Bohn (acro- 
batic) and Jacques Lambert (cello). 
The management intends holding pro- 
fessional try-out nights. 





“The Victory Revue,” the only ice 
skating show in New York, at Thomas 
Healy’s “Golden Glades,” Broadway, 


66th street, is entering upon the sev- 


enth month of its run, while a new edi- 
tion of the show is being rehearsed. 
Elsie and Pauline, Cathleen Pope, and 
Misses Judels and Paterson will con- 
tinue as the ice skating attraction. 
The new edition will open shortly. 





A new revue entitted “Welcome 
Home,” produced by Joe Mann and 
staged by Ray Perez, will succeed 
straight cabaret May 3 at the Picadilly 
(formerly Kaiser Hoff), Newark, N. J. 


The principals include Grace Bird, 
Frank Bernard, Gertrude Hornridge, 
Ted Hoffman, Al Taylor and Dolly 
Rayfield, while the chorus will consist 
of eight. 

At the Terrace Gardens, Chicago, the 
Rialto Quartet is being featured. The 
act consists of two men and two wom- 
en who sing and play the cello. Mar- 
garet Leydon is the prima donna so- 
prano, Jean Chapman the contralto, Ar- 
thur Novelli the bass and cellist and 
Marcelli Rosemini the tenor. All four 
are singers of some note. 





One of the most noted cabarets in 
Newark, N. J., in business the past 
eleven years, the Iroquois, went into 
bankruptcy last week. The Iroquois’ 
manager, Mr. Huttenbach, paid every 
one off last Sunday night, including his 
booking agent, Arthur Hunter, and was 
declared a bankrupt the following 
mornmag. 

Doraldina will introduce a new dance 
next Monday at the Paradise Room of 
Reisenweber’s. It is called a Turkish 
Harem Dance. Doraldina’s “shiver” 
dance still remains in her repertoire. 
li seems to be much admired by sev- 
eral shimmie dancers around New 
York. Doraldina now has Cherbourg’s 
orchestra playing for her. 

A new Cabaret, the Phytian Temple, 
opened in the Bronx, Saturday, with 
an orchestra and show, (not revue), 
booked by Arthur Hunter. It was for- 
merly known as the Masonic Hall. 
Julius Gottlieb is in charge of the 
managerial reins. 

Dore and Kavanaugh, dancing at 
Rector’s for quite some time, have dis- 
solved their professional partnership. 
Miss Kavanaugh has accepted n 
engagement with a production. Helen 
Francis starts dancing with Dore, also 
at Rector’s, this week. ° 





Mme. Cronin (vaudeville) will assume 
charge of the Palace Hotel, Rockaway 
Beach, May 5, where she will install 
straight cabaret attractions for the 
summer. The booking will be done by 
Jacob Adler, of Joe Mann’s office. 





Chateau Laurier, City Island, opened 
yesterday (May 1). J. B. Franklin has 
charge of the bookings and has placed 
the 5 Musical Entertainers at the City 
Island resort. 

The Alamo Band from the 125th 
Street Cabaret will be transferred to 
the College Inn, Coney Island, which 
opened last week under the same man- 
agement. 


_—_—_— 


Harry Beekman, for the past 14 
years in the managerial capacity for 
the Loew enterprise, has opened a 
restaurant on Broadway, between 47th 
and 48th streets. 


* 





Renea Genere, one of the chorus 
girls in the “All Girl Revue” at 
Werner’s, has been promoted to a 
principal, and is now doing a dancing 
specialty. 


Roehm & Richards booked the fol- 
lowing artists to open May 12: Chief 
Os-Ko-Man at Rockwell Terrace; 
Margaret Severn at the Palais Royal 
and George Reed at the Cafe de Paris. 

The Harvard Inn, on the Bowery, 
Coney Island, will open next Saturday 
night for the summer season with a 
show booked by Arthur Hunter. 








Lew Gold’s Jazz Band, of five pieces, 
late of the Pelham Heath Inn, has 
opened at Maxim’s, New York, for an 
indefinite stay. 

Mat Morton, formerly at Pabst Har- 
lem, has taken over the managerial 
end at Werner’s, 39th street, N. Y., and 
is remodelling the revue. 


* 
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Victor Moore. 

“The Last Bartender” (Monolog). 
9 Mins.; One. 

Sth Ave. 

Victor Moore’s’~ newest monolog, 
“The Last Bartender,” is of Prohibi- 
tion, as the title tells. It could -not 
well be more current. Aaron Hoffman 


and Andy Rice are billed as the au- 
thors. There are any number of pro- 
hibition gags in the talk and a large 
number of laughs, but not large laughs. 
There is a bit of personal liberty com- 
ment that gains something. More of 
this, in the Hoffman style would give 
the monolog a kick, and that’s just 
what it needs. With a brief recitation 
the turn ran but nine minutes the night 
it was seen. Eight minutes for the 
monolog. That is not enough time for 
an act with Victor Moore the star 
name. Perhaps, if Mr. Moore finds 
this act on the main line can not be 
extended and does not wish to run 
off in another direction to pad it out, it 
may suggest itself that the character 
of the title, the last bartender, in a 
saloon set in “two” with two men. 
Moore (as either the bartender or 
customer) may be susceptible of more 
humor than the Moore single act at 
present contains. Mr. Moore affects 
no esPecial style at getting his matter 
across. He speaks it and of course he 
knows where the laughs are in it, but 
they just slide over and are laughed 
at; there is no help behind them. It’s 
a first class idea done in a second 
class way. Sime. 


King and Browm 

Equilibrists. 

6 Mins.; Full Stage (Special Set). 
Columbia (April 27). 

Two men in ground work before an 
interior set showing a toy set. Both 
are capable in their line, one doing a 
white face clown, the other straight. 
Some corking hand work is featured 


with a finger stand by the straight 
calling for spontaneous applause. Some 
comedy helps along the finale, a hand 
jump from a pedestal by the straight 
and a foot leap by the clown giving 
the act a smart finish. The men have 
a novelty. Both have had but one leg, 
but there is none of the so-called sym- 
pathy atmosphere attached to the of- 
fering, naturally expected of such a 
turn, although it calls for a gasp from 
the audience when the realization is 
registered. The straight man works 
a few moments before the house is 
aware of the missing limb. It’s a real 
good opener and should call for big 
time attention. Wynn. 


Douglas and Fletcher. 
Songs. 

12 Mins.; One. 
American Roof. 


Two gobs who may have made good 
entertaining in the Service and trans- 
ferred their efforts to vaudeville. One 
is at the piano throughout, joining in 
for harmony purposes at times and 
has a piano medley of his own. They 
opened with “France Is A Wonderful 
Place,” following with “She Comes 
From Dixie.” “After The Nightime 
There is Always the Brightime,” was 
done as a solo, as was “Joy Finds Us 
All” Then there was the Salvation 
Army doughnut number, sure for ap- 
plause especially in pop and “Every 
Girl Wants to Marry A Sailor.” -The 
boys encored twice. Their uniforms 
almost guaranteed them getting over. 
Most professionals who have been re- 
leased from service have passed up 
the option of [@gitimately wearing uni- 
forms for three months after dis- 
charge, but newcomers from the ser- 
vice will likely make capital out of the 
duds. Douglas and Fletcher have se- 
lected a good popular -song routine, 
and in an early spot for three a day 
will deliver. bee. 


» 


Chas. and Sadie McDonald and Co. (2). 
Comedy-Drama. 

16 Mins.; Full Stage (Office). 

23rd Street. 

A new playlet is being presented by 
Charles and Sadie McDonald, with 
Miss McDonald as the head of the in- 
vestigation department of a-~woman’s 
reform league. Other characters are 
the chief of police (Mr. McDonald), 
the proprietor of the “Palace Cabaret,” 
and Madge Evans, an habitue of that 
place. The scene is in the quarters 
of the league. The chief and dive 
keeper have been requested to call 
there. Both are present. The chief 
looks the part, but the cabaret owner 
gives the newspaper type of a ward 
politician. Miss McDonald is also 
somewhat along the newspaper idea 
of the suffragette, stern and with 
rimmed glasses, but she quickly domi- 
nates the scene, holding it even against 
some of the grotesque laughing of the 
cabaretteur. The reformer wants to 
know what’s doing on the inside, who’s 
getting the coin and how it is being 
split. The chief saws he has nothing 
to say, the dive keeper passes it to the 
chief, and the reformer threatens to 
take both before the Grand Jury. To 
intimidate them she calls in Madge, a 
slangy dame, who tells everything, why 
she left home (“too many kids and not 
enough grub”), why, when and where 
she took her first drink and a lot of 
other prattle in the vernacular of the 
current cabaret people. Madge tells 
other things to the reform head; that 
reformers are all wrong, they start 
that way and finish the same; that 
they can’t clean up the city by making 
a goat of the police chief, and then 
she niftily vamps, for Madge played 
it up and down. But the reformer had 
an ace in the hole. She told the chief 
to phone home and find out where his 
daughter was the night before. Then 
came the drama. Annie hadn’t been 
home. Mother said she had stopped 
over night with Josie. But Josie said 
she had done nothing of the kind. A 
couple of “My Gods” and a bent old 
man seemed to be the chief’s next 
stop. He would tell everything too. 
So he did. The cabaret man begged 
him not to squeal, but that couldr® 
keep the chief quiet. He didn’t care 
where Annie had gone to or what she 
had done, he just had to let out, about 
how the easy money came and where 
it went to. He blamed the Commis- 
sioner as the final resting place for 
the hush stuff, but it had been the 
Commissioner who was out with his 
daughter, at the Palace Cabaret, and 
it was the Commissioner who stood in 
with the reformer to frame the chief 
in order to make him tell, which left 
it all a bit. dubious after the reformer 
explained to the chief how he had 
been hooked. It’s a standard sketch 
for small time, the best of small time. 
The finishing moments need attention. 
There is too much looseness in the 
writing and construction there. It 
could be made more tense, The police 
may have to be reckoned with in the 
playing. Coppers won’t elate over this 
piece. It makes several bold state- 
ments. There is hardly a chief or a 
commissioner who will want to see it 
the first time, let. alone have it re- 
peated. Politics are politics. Aside 
from that though Chas. and Sadie Mc- 
Donald are set with this sketch, what- 
ever its title may be or whoever may 
have written it. Sime. 


Mabel Whitman and Dixie Boys (4). 
Singing and Dancing. 

16 Mins., One. 

Columbia (April 27). 

A typical “pick” act, the “picks” in 
this instance having well outgrown 
theit youth Mabel Whitman is a 
buxom maid who sings with a lusty 
voice and operates a semi-shimmie. 
The men are good dancers, a duet 
with a wee “bit” of comedy getting 
the best individual returns for the vocal 
section. It’s a good small time turn 
and should find plenty of action. 

Wynn. 


Jack Kennedy and Co. (3). 

“A Golf Proposal” (Skit). 

23 Mins.; Full Stage (Special Set). 
Alhambra. 

Jack Kennedy, farceuer of parts, is 
back with something that is good and 
is modern. The skit is described as a 
comedy of the golf links and it is that. 
Golf is attracting so many new de- 
votees that link terms are no longer 
foreign to the average layman. The 
setting depicts the 18th hole of a golf 
course and just prior to entrance, 
“fore” is called and golf bails (cellu- 
loid) bound onto the green. During 
the action a real golf ball is bounced 
on the stage and presumably teed off 
and driven into the orchestra. But a 
celluloid pellet is substituted and so it 
makes a puny, harmiess flight for. about 
ten rows but the trick fooled the house 
Kennedy made the “drive” and showed 
that he was “thege” by smashing the 
ball on the first try. He plays a mid- 
dle aged judge who is in love with 
the widowed Mrs. Walsh and has been 
for ten years. Every time he tries 
to propose he verbally trips and gets in 
bad by mentioning the widow’s former 
consort. She has a daughter who spoils 
mother’s idea of things by marrying a 
youth and she decides that the judge can 
easily arrange an Snnulment. But the 
youth takes care of his own affairs by 
“fixing” the judge. The latter agrees to 
help the young couple and never do 
anything that will separate them in re- 
turn for a lesson/in proposing. And 
since the old boy profits by the lesson 
and wins the hand of the widow, every- 
thing turns out as it should be. Mr. 
Kennedy is capital as the stumbling old 
wooer and it is his business and play- 
ing that really carries the turn. He 
secures laughs easily and makes of the 
judge one of his best roles. The sup- 
port isn’t all that could be desired but 
the players are natural. Mr. Kennedy 
may have trouble in cutting the run- 
ning time, but in so doing more power 
may be lent “A Golf Proposal.” 

Ibee. 


Watts and Hawley. 
Piano and Song. 

15 Mins.; One. 
Columbia (April 27). 

A sure-fire double singing ;special- 
ty that should have arrived earlier in 
the season, having been engaged 
around the Mid-West for some past 
time. The man, a rather large chap 
with innumerable coinedy angles, of- 
fers well picked comedy numbers, ac- 
companied on the piano by an auburn 
haired girl who solos for a single song. 
She has a mild, but musical voice and 
a piercing personality that insures the 
success of the solo. Five comedy songs 
are rendered, each gathering an in- 
dividual’ score. A bit of talk is in- 
termingled with the melodies and con- 
nects well. It’s a cinch number for 
big time and should easily connect. 

Wynn. 





Dudley Douglas. 
Monolog. 

15 Mins.; One. 
American Roof. 

Dudley Douglas is recently out of 
“Some Bride” but prior to that was 
with Elsie Pilcer, his wife, now in 
temporary retirement because of an 
addition to the family. Douglas’ single 
routine, if the first, is a rather good 
attempt. He opened with a sott of 
parson bit, with specs and an open 
book, the attendant remarks bringing 
several laughs. “Agnes,” a comedy 
number, also scored, and there was a 
laugh to the melodramatic recitation, 
which ended with “the rich get rieher 
and the poor get childreh.” Again he 
reverted to song for comedy purposes, 
sung with French dialect and business 
with a prop mustache. His final num- 
bers were delivered straigbs He 


earned an encore and againU# red 
with another number, sur be- 
cause of “red fire” lines. * as will 
de for the three a day. Ibee. 


John T. Doyle and Co. (4). 
“The Red Flash” (Sketch). 

21 Mins.; One and Full Stage. 
Columbia (April 27). 

The advance guard of the Bolsheviki 
vaudeville sketches has 
arrived with John T. Doyle’s “The Red 
Flash,” a skit combined of comedy 
and melodrama, well played and 
carrying enough of the essential 
merit to warrant big time attention. 
It opefis in one, a special drop showing 
a part scene. The so-called proletariat 
mopes along, followed by the inevita- 
ble woman. Signals are exchanged. 
The Governor’s special is to be wreck- 
ed. The Secret Service man hovers in 
the shadows, sufficiently close to over- 
hear the conversation. To full stage 
and the headquarters of the Intelli- 
gence Bureau. Doyle is in charge, 
The woman, none other but a trusted 
employe, enters. Cross dialog, ex- 
change of reports over the phone, etc. 
The woman is accused. She stands 
pat. Doyle crosses here, gives the se- 
cret pass word, which he has cepped 
from her handbag, -and convinces her 
he is one of the gang. She falls for the 
story and tells him the desired informa- 
tion. He saves the train and through 
relayed instructions bags the entire 
mob. It sounds very “meller” in de- 
scription, but it’s not. It’s decidedly 
funny, carries plenty of good situa- 
tions, has a few surprising turns and 
carries an interesting theme, despite 
the fact that such themes have been 
over-exercised in vaudeville. The part 
in “one” could be better played. The 
dialog is very essential for introduc- 
tory purposes and the principals could 
afford to speak louder. Doyle is per- 
fect in his role without drawing out 
the character to ridiculous lengths, as 
is usually done. It’s timely, well staged 
and sure to hold its own on any bill. 

Wynn, 


species of 


Chas. Willen. 
Song, Banjo, Ventriloquist. 
125th Street. (April 25). 

Garbed in a poorly fitting dress suit, 
Willen sings a ballad then returns to 
play a medley of old tunes on the 
banjo and closes with a ventriloquial 


offering, using a small boy dummy on: 


the knee. The ballad gets nothing and 
is evidently used to prove versatility. 
The banjo playing is well done and 
shows Willen could elaborate his por- 
tion advantageously. The _ routine 
used with the dummy is very ancient, 
some of it being so old that the audi- 
ence did not recognize it. Placed 
early, Willen will do for the pop 
houses. 


Oklahoma 4. 

Songs and Dance. 

12 Mins.; Four (Special Cyclorama). 
Harlem O. H. 

For an‘act of their ability, the open- 
ing chatter, trying to kid the audience 
into believing they are the real thing 
in the way of the cowpuncher class, is 
superfluous. The two couples each take 
flings at dance solos and duos, finishing 
up with quartet stepping. Although 
their voices, which they use but twice 
in singing, are powerful, the enuncia- 
tion is very bad. The stepping, hard 
shoe, buck and wing style, is the fea- 
ture and it should carry them around 
the present time. The rope work of 
the girl’s is to so weak it should be 
eliminated. 


Raymond and Raymond. 
Song and Piano. 

12 Mins.; One. 

125th Street. (April 25). 

Two men in evening dress. One at 
piano, other sings several published 
numbers. Singer has a fair voice and 
can handle numbers, none of the com- 
edy value being used. They are evi- 
dently new to the foots, for on their 
bows the pianist waves to his partner 
in an encouraging manner, nodding his 
head in a coaxing way to the audience. 
Might do on early in the smallies. 
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Credon and Walsh. 
Talk and Songs. 
15 Mins.; One. 
23rd Street. 


. young man who doesn’t look un 
like George Jones did when George 
came East for That Quartet, walked 
out in “one,” announced he was Cor 
poral ¢ redon. returned trom the First 
Army Corps in France, and that his 
partner was Sergeant Walsh. Che 


He was large of girth, 
good natured in looks and thought he 
was made up as a comedian through 
wearing a misfitting derby. The boys 
addressed each other by their army 
titles. They looked like an amateur 
act formed at the front, by themselves 


Serge entered. 


or in a group, and now tackling vaude 
ville Not bad tacklers at all, for a 
couple of reasons The first is that 
they seem to be just testing them 
selves, as if they thought to find an 
opening around, they might provide 
themselves with real material. That 
was very sensible and economical. The 
economy may have been forced. It’s 


not against them. Up to date no sol 
dier has been reported returning home 
with a bankroll. The other reason is 
that neither wore uniforms. That is 
against them. It may bespeak mod- 
esty and confidence, but it’s mad show 
manship, when a soldier is a soldier. 
The BOys might at least secure that 
much benefit from their service. At 
the beginning they gave impersona- 
tions of how soldiers greeted each 
other when first in France, six months 
afterward, a “lieutenant” meeting a pri- 
vate, and a Yank soldier boy trying to 
tell a French peasant he wanted a 
couple of eggs. Later they sang, sing- 
ly and doubly, a lively number and a 
ballad, mixing in with some near-com- 
edy business with the orchestra leader 
over going flat and giving the leader 
i That was old stuff, but it would 


cigars. 

have gone very well with uniforms 
behind it. The boys have some per- 
sonality, Mr. Credon a fair singing 


voice, Mr. Walsh a ballad voice. If 
they want to stick, they'll be all right 
for small time, until they acquire more 
finish. Mr. Walsh need not strive so 
hard for comedy. If he will handle 
himself normally without any attrib- 
utes for comicness that are not, he 
will secure more laughs, for it’s not 
dificult to laugh at a fat man when 
he’s funny. With some experienced 
vaudevillian to line these boys up 
with an act, they have prospects as a 
kidding singing team, by themselves 
or with others. They play with quite 
some assurance, enough at least to in- 
dicate that if experience abroad, pro- 
fessionally, was their first they had 
menty of it. And they are entitled to 
a wt cor gambling without their uni- 
IOs. Sime. 


Dennis Brothers (2). 
Revolving Ladder Acrobatics. 
18 Mins.; Three. 

Harlem O. H. 

One does straight, the other in clown 
make-up. Each do several stunts on 
the balancing ladder, attaching a chair 
or trapeze for their respective spe- 
cialties. For the finish, they attach 
shoes, which have prongs on the bottom 
to catch in the rungs of the ladder, 
permitting them to stand upright with- 
out any support as the ladder revolves 
at a dizzy rate. Interesting and caused 
few walkees, those that did because of 
late hour. 


Chong. 

10 Mins.; One. (Special Drop). 
Songs and Banjo. 

125th Street (April 25). 

In front of a drop with dragons and 
an oriental scene depicted Chong, a 
Chinese youth, sings and plays a ban- 
jo and mandolin, using a steel for 
Hawaiian effect. From his accent has 
probably been educated in this coun- 
trv. The closing number is a yodel 
and got most returns. Good opener 
for big small time. 


Gallagher and Martin. 
“Sweaters” (Comedy). 
Two (Special Drop). 
5th Ave. 

The office of a hotel with Skeets 
Gallagher as a_ soldier and Irene 
Martin the bell hop. This appears to 
be a new opening to the old act of 
Gallager and Martin. The old act or 
their always act is singing and dancing. 
\t the commencement Mr. Gallagher 
is wearing the army uniform with the 
Sam Brown belt of the English flying 
corps. A discharge stripe is worn by 
him, but no service strips. With about 
all the boys from the service out of 
it over there or over here, it would 
be a vague hazard to undertake es- 
timating just how the uniform is going 


to appeal from now on as a stage as- 
set, unless there is something definite 
about the uniform or the character it 


is employed for or the person wearing 
it to make even men in the service 
applaud or extend their sympathy 
through it. With Mr. Gallagher it 
appeared to carry no weight either 
way, for the turn is quite light until 
the couple change and go into their 
song and dance. Then one regrets Miss 
Martin found it necessary to wear 
boy's clothes. She is too pretty a girl 
and should be a gfrl throughout. In 
evening dress with their liveliness they 
did much better. There is hardly any- 
thing to the act but the appearance of 
the couple, their youthful good looks, 
and it is these items that they must de- 
pend upon with this turn. They seem 
enough for an early big time posi- 


tion. Sime. 

Fred Dyer. 

14 Mins.; One. 

Songs. Recitation. Eukele, Shadow 
Boxing. 


125th Street. (April 25). 

Fred Dyer, the welterweight pugil- 
ist, who is a contender for the title, 
comes into vaudeville with an offering 
that should find favor and keep him 
busy. Dyer has a pleasing personal- 
ity and is considerable above the pugil- 
istic average in intelligence. He opens 
with a couple of stories which feature 
an English dialect, sings a ballad, fol- 
lows with an English recitation show- 
ing quite a bit of dramatic ability, 
then plays the uke and sings a Hawaii- 
an ditty, to finish with a talk on con- 
ditioning one’s self, illustrated with ap- 
propfiate exercises. Dyer who has 
been a boxing instructor at one of the 
camps and gives a disarming exhibi- 
tion, using an assistant armed with a 
rifle, for his subject. He is a good 
showman and with a little rearrange- 
ment of routine is framed for a small 
time feature. He makes no announce- 
ment revealing his fistic past which is 
unusual. .The army uniform is worn. 


The Stanley Revue (4). 

Songs and Dances. 

15 Mins.; Four (Special Hangings). 
City. 

What sounds like a musical comedy 
tab title, is a classy little musical 
and dance revue aimed for the better 
time. The company consists of a male 
vocalist, two singing and dancing girls 
and a female pianist, who with her 
personality and nonchalance lends a 
great deal of charm to the turn. The 
three principals, not including the 
pianiste, get across several songs of 
the better class, with one girl’s jazz 
toe dance scoring particularly. 


Frances Dougherty. 

Song and Dance. 

12 Mins.; One. (Special Curtain). 
City. 

A very ordinary rotftine of songs, 
delivered in a very ordinary style. 
“I’m Looking for a Dancing Boy” or 
some such special number, serves as 
an opener. A couple of pop songs, 
included one which is set to the tune 
of the “Sailor’s Hornpipe,” which got 
best returns. Small time. 


Pearl Sindelar and Co. (2). 
Comedy. 

16 Mins.; Four (Office Set). 
Harlem O. H. 

The script probably called for an of- 
fice set. At the Harlem house Tues- 
day night, the turn used a hybrid— 
the parlor set with office furniture. 
But that does not matter. It’s a good 
sketch, with a fair share of comedy 
lines in it. Father and son open with 
an argument, dad objecting to son’s 
proposed marriage to a girl he does not 
know, but who is expected to appear 
before dad, within the next ten min- 
utes. Dad also feels like taking an- 
other fling at the matrimonial thing 
so he has signed up a grass widow 
of 22. Son objects to father, about 
60, marrying this woman. Besides the 
idea of calling “mamma” to a young 
women about a year younger then her 
son does not appeal to him. Son leaves 
in a huff. Enter young woman who 
spiels hard luck story of being broke. 
Dad mistakes her for son’s fiance and 
hands her a couple of $500 notes. Son 
appears, on Dad’s exit, and mistakes 
the same woman for his father’s 
fiance. Things straightened after a 
while, the girl explaining that she is 
with the troupe playing the local opry 
house and expressing her regrets that 
Dad is not the angel in back of the 
show, which played to an audience of 
four the preceding performance. Dad 
lets her keep the $1,000. A capable 
cast reading and executing their lines 
well. Better small time or smaller 
big tim@a turn. 





Dan Mason and Co. (2). 
Comedy Sketch. 

15 Mins:; Full Stage (Parlor). 
125th Street. (April 25). 

Dan Mason, recently from burlesque, 
has a sketch which is a sure fire laugh 
producer on small time bills. Mason 
has fallen down a coal hole on his 
way to answer a chauffeur wanted 
advertisement, and gets into the home 
of a newly married couple where he 
is mistaken by the husband for a 
former admirer of his wife. The 
wife to make him jealous fosters the 
belief and the chauffeur mistakes the 
husband for his recently discharged 
predecessor. Line like “The lady gave 
you a trial and you don’t suit,” infuri- 
ate the husband. The husband finally 
solves the tangle and he and the chauf 
pull a phoney duel to teach friend 
wife a lesson. 

Mason is an experienced performer 
and milks the comedy situations and 
material for all they are worth. The 
two supporting people are capable 
and a little above the average for an 
act of this kind. The opening is rather 
slow and Mason’s opening speech tell- 
ing the audience how he got into the 
house, doesn’t quite convince. It is 
framed for a small time hit and shows 
big stuff possibilities. 


U. S. S. Penn Four. 
Songs. 

15 Mins.; One. 
Hamilton. 

A film showing the boys on a battle- 
ship, being discharged and leaving for 
theatre. The boys enter in “gobs” and 
use “Madelon” for their first num- 
ber, followed by “Sweetheart of Mine.” 
The tenor then solos “I'll Say She 
Does” and uncovers a dandy voice and 
the ability,tq handle rag numbers. All 
sing a popular number which gets over 
through the excellent harmonizing. 
The song should be replaced. A bari- 
tone solo “Bubbles” is next and the 
voice average remains high. “Give a 
Little Credit to the Navy” is the clos- 
ing number and was the last, though 
they could have done more from the 
applause. These youngsters have ap- 
pearance and can sing with the best. 
They don’t need the uniforms and the 
tenor should go in for a little more 
comedy. They are ready for an early 
spot on any line up. 


~ 


PALACE. 


A pretty sloppy bill at the Palace this week. 
It looked bad on paper for a Palace show and 
plays worse on the stage. It’s about the 
poorest program the Palace has had in at 
least two years. According to Palace stand- 
ards, it’s not a high salaried bill, and there is 
very, very little class to it. 

The billing appeared to carry no freat 
weight at the hox office Monday nigat, the 
local parade holiday, the house filled up slow- 
ly and though capacity it was short about 150 
standees who usually jam up the orchestra's 
rear when there’s more than the ordinary at- 
traction there. The matinee that day did not 
have complete capacity. 

Of course there’s a reason and probably no 
one in the house escaped knowing it after 31 
minutes of the Lovenberg act, ‘“‘Hands Across 
the Sea,’’ in the No. 3 spot. After that every- 
body could have gone home. There was noth- 
ing to bring the house back. Clifton Craw- 
ford immediately afterward got them for a 
goal, but it was all his own and he earned it. 
They would have laughed at George Davis, 
after that production thing. 

Too much dancing ia the show besides. A 
couple of the daneing acts got across through 
the orchestrations of their music. These were 
Stanley and Birnes and Haig and Lockett. 
Smart people, those vaudevillians who under- 
stand how much orchestrations means. Few 
do, and among them are no acrobats. Dumb 
acts need it the most, and how it does help a 
dancer. Singers could successfully employ a 
special orchestration. When the publishers 
were paying singers, if some of them then had 
sidestepped the coin, asking the publishers to 
buy them a special arrangement instead, maybe 
less now would be on small time or out of the 
show business. 

Just before intermission they tried to put 
some yim in the Victory Loan thing. Alfred 
E. Henderson was the speaker. He is con- 
nected with a school] of oratory on 42n@ street. 
Mr. Henderson did quite well, considering what 
he had to contend with, for there’s not much 
use disguising the apparent fact that theatri- 
cal patrons do not seem concerned. Mr. Hen- 
derson in his enthusiasm struck wild a couple 
of times, but he plodded through and got sev- 
eral subscriptions by soliciting from natives 
of states other than New York, in the hope 
of building up a bidding competition. Mary 
Moore assisted in the orchestra aisle. Miss 
Moore has been with a .Dayton stock. She 
secured the engagement, her first upon the 
stage, according to the story, by aiding in a 
former Liberty Loan. Her full carrying voice 
could easily sustain that end of a story, even 
though it’s a sort of amateur press work. 
Later Miss Moore presented $500 in bonds 
to a sailor lad upon the stage. He had pur- 
chased them during the drive and paid cash. 
That was good for the house. It seemed as Jf 
a majority of the subscriptions came from 
soldiers or sailors in the audience. Maybe 
they were the ones who hissed at the mention 
of the Y. M. C. A. in the Blanch Ring song. 
In view of the lack of proper arguments to 
influence a non-dry voting audience to buy 
bonds, the loan selling passed through pleas- 
antly enough in 20 minutes. 

Miss Ring split the top of the billing with 
Mr. Crawford. While the positions they occu- 
pied might have been reversed, Miss Ring 
sailed through fairly well. If not satisfied, 
she could have blamed it upon the acts ahead. 
One thing in her favor, she looked fine; just 
like a buxom red cheeked chicken, and that 
with a son in the army, as she said. The 
chances are that when the kid is home he 
will make Miss Ring come around to visit 
him so his pals can see what a dandy looking 
mother he’s got. 

Emma Haig and Lou Lockett are making 
a lot out of their dancing. They go in for 
fast work. Miss Haig especially has speed 
and never slowed down, notwithstanding she 
is recovering from *the influenza. Lockett 
has an acrobatic dance he can always depend 
upon, so between the two,- while nothing un- 
usual as dancers go, they will get along 
because with the rest they have a plush sét- 
ting. The Lightner Sisters and Alexander 
were next to closing. On the billing it says 
Vinnie Lightner is featured. You know who 
Vinnie is, the one who mugs and comedes, 
but neither the comedy of the turn nor the 
comedy business has been changed enough 
of late to warrant anyone in believing Miss 
Vinnie is a regulation comedienne. It more 
looks like she is following a routine. While 
some routines should and must be followed, 
that doesn’t hold good in comedy without 
variation, which may suggest something to 
Vinnie if she ever has hopes of a production 
engagement. Moran and Wiser, with their 
“Hat Shop,” closed the show. Gordon and 
Rica opened it, doing quite well at the finish, 
with Gordon talking. Dan Stanley and Al 
Birnes have a couple of eccentric dances that 
brought them enough to keep them in the 
No. 4 position in less important houses, and 
after them was the production. J 

Charies Loyenberg presents “Hands Across 
the Sea.” He has tried to hang an act on 
a title, and now he has but the title. The 
turn is tiresome, has no merit, gives nothing 
new, runs too long, and the single suspicion 
of pretense in it is the hard shoe dancing. 
There are 13 people in the turn; the produc- 
tion costs something, and there is no reason 
why Lovenberg should not be pulled out, since 
he seems to be popular amongst his cronies, 
who are also in vaudeville, but it wasn’t right 
to book or play this act at the Palace. If 
it must be played and can’t be headlined, 
which might help the general impression 
somewhat, at least it should be made the 
second feature and played once, for luck or 
otherwise. At the Palace it was No. 3. The 
layout is so poor and the idea so skimpy 
that individuals don’t count in it. There is 
nothing to hold attention. If Mr. Lovenberg 
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has not that opinion, he may be advised there 
was not enough applause at the Palace Mon- 
day night at any time to take a bow on, 
and the encore in ‘‘cne”’ was actually forced 
on in a dead silence. 

Mr. Crawford did an entertaining 18 min- 


utes or so, starting with what the English 
might call a scena song, of a souse, talking 
about the morning after. It consumed 12 
minutes, contains many laughable points and 
was put over under the spot light only in Mr. 
Crawitord’s finished styie. He foiiowed with 
the sneezing number that he has largely im- 
proved upon since first doing it in vaudeville, 
but he hurt himself with the finish, a travesty 
on the lay of the golfer, explained by Mr. 
Crawford at the beginning. It turned out but 
a syncopated talk number with gestures, 
taken from the original Cohan ddea of the 
talk and devoid of anything that Crawford 
should claim credit for. His song and dance 
on the poetry of motion or something like 
that was much more Crawfordish, and there- 
fore more enjoyable. Mr. Crawford got the 
hit of the bill No. 4. 

After Grapewin and Chance. had played 
“Jed’s Vacation,’’ which is a repeat (and 
there’s no doubt it seems but that the Palace 
repeats altogether too much right down the 
line). Miss Ring followed the intermission, 
given a very pretty parlor set by the house 
in ‘‘two.”’ She sang, with the orchestra 
opening with a long number containing several 
character bits, and then going into other single 
numbers, using ‘‘Say Aye” amongst them. 

Sime. 


COLONIAL. 


Perhaps the martial atmosphere attendant to 
the parade celebration along Fifth avenue Mons 
day of New York’s famous ‘Fighting Irish’ 69th 
Regiment fougd a reflex among the Colonial 
bill. A bunch of favorites were present for the 
week’s. “spring carnival,’’ which belied the 
weather, but they weren’t so strong with Man- 
ager Chris Egan. It was a tough afternoon 
fer him. Pat Rooney didn’t think Van and 
Sehenck should be headlined over him and 
threatened to leave the show flat if the electric 
lights were not changed. As a matter of fact the 
V shaped sign had Rooney’s name leading on 
one angle and Van and Schenck’s 
other side, and the latter really topped in the 
flat billing in front of the house. 

To make it more difficult, Pat claimed first 
right to sing a new fed fire song (called 
“Friends’), saying he reported at the theatre 
Sunday evening. Schenck, however, was first 
to report at the rehearsal Monday morning, 
and their claim stood, which was the pre- 
cedent established when the matter came up 
for decision some time ago. However, 
both gave the number, but as both acts 
employ it in entirely different fashion there 
was no real conflict and no sense to any argu- 


ment over it at all. Egan’s troubles went 
further. The Sharrocks objected to the No. 3 


spot and refused to show. They closed inter- 
mission, and that’s where they should have 
been placed anyhow. 

The night house went to absolute capacity, 
it being a sort of holiday because of the pa- 
rade. The West Side turned out in more 
force than ever, jamming the gallery and let- 
ting several acts know they were among those 
present. The show was a splendid one, main- 
taining a corking space throughout, else the 
upstairs bunch would have started something. 

Van and Schenck, on fourth, were a riot. 
They held over, and a change of routine be- 
ing necessary was the probable why of the 
dispute over the song. Rousing applause 
greeted them on entrance, they giving “Till 
We Meet Again,” and hitting the celebrants 
hard with “I Love to Hear a Good Old Irish 
Song.” A Yiddish comedy number had a 
finish that was an electric spark to the gallery 
gods, it being “what does an Irishman care 
for his life if he can kill a couple of Jews.” 
Great glee was expressed and kept up even 
after Schenck had started the contested num- 
ber. “A Vacant Chair in Dixieland’ took 
them off, but there were several encores, and 
the songsters ‘“‘killed ’em” at the finale with 
“Aleoholic Blues.” 

On third was Ivan Bankoff and Co., switched 
from closing intermission. Murmurs and re- 
marks from upstairs were soon dissipated by 
the brilliant work of the dancers, and the turn 
went off a ringing hit. Bankoff is now billing 
his support in a measure, but persists in hid- 
ing the identity of the remarkable toe dancer 
from the Coast, who, by the way, is more 
neatly gowned than before. She is billed as 
“Miss Phoebe,” a “society maid.” Leon 
Domque is the pianist, and a very clever one. 

The first section closed with the remarkable 
Sharrocks. They are remarkable because 
whatever Harry sees Emma sees at the same 
time and snaps out answers like a crack shot 
punishes the bull’s eye in a shooting gal- 
lery, and with almost equal speed. They are 
remarkable, too, because they are the only 
masters of their line who give their work 
comedy treatment throughout, the humor es- 
pecially applying te their stage roles so 
cleverly. Puzzling an audience and amusing 
meme at the same time is worth while all the 
while. 

The after ‘ntermission section- was ‘in’ be- 


fore it staried, with Mr. and Mrs. Jimmie 
Barry, Rooney and Bent and George N. Brown 
concluding ' show in the order named. When 
the three turr on the same bill the go- 
ing is a guara comedy cinch, and book- 
ers try hem together as often as 
possible. ad Barry in the Brown act 


make of the 


«ker’s offering a comic novelty 
that is irresist 


The show held forth until 


11.25, with ti house intact, which is the 
answer. 
The Barrys ‘re billed to do“The Burglar,” 


but haviug piayed that skit several months 
ago at the Colonial they gave “The Rube” in- 
Stead, and it scored with the usual slam. The 


tooney act was next to closing. On scoring 


lead the—— 


_right along from start to finish. 


onors it was 50-50 with Van and Schenck. 
at could have stayed on indefinitely and 
jammed things completely, but he announced 
Brown, and when the walker came on, it was 
just as if Pat had continued, for he figures 
throughout the Brown act. 

Yvette Rugel opened after intermission, start- 
ing with a medley that at once won favor. 
Her voice flooded the house with its volume 
and warmth when she sang ‘“‘That Beautiful 
Wonderful World.” Miss Rugel could 
encored but deciined the chance. 

Chas. Conway and Sallie Fields did excel- 
lently on second. Miss Fields has improved 
immensely over her single appearances, plac- 
ing heaps of ‘‘stuff’’ into her numbers. One of 
her first. numbers, “Harris, Come Back from 
Paris,’’ was sent over,in clever fashion. She 
changes to male attire and surely makes a 
nifty appearance, looking like the chappies 
with cap and cane that ‘Vogue’ shows in its 
fashion designs. 

Beeman and Anderson opened the — 

ee. 


have 
nave 


RIVERSIDE. 


The current week’s bill is a whale of a sing- 
ing show. All that was needed to make it 
unanimous from end to end was to have the 
Pederson Brothers, who opened, to have a 
song in their act. From a straight vaudeville 
standpoint the bill could hardly be called an 
ideal one, but from an entertaining angle it 
was there. 

Incidentally, in the song line there was much 
Irish offered, at least four of the acts making 
a stab at a number that had the green of oid 
Erin all over it, which coupled with the fact 
that Monday was the second St. Patrick’s Day 
of 1919, because of the home coming parade of 
the Old 69th, made things appear as though it 
was an out and out Irish Singing Festival. 

Following the opening tarn Sybil Vane was 
the first to plant an Irish song. She did it 
most sucessfully. Miss Vane is ali that Emma 
Carus was in the days that she was ‘“The’”’ 
Female Baritone and could put over a song 
second to no single woman in vaudeville. Miss 
Vane manages to slam her tremendous bari- 
tone over the foots in a manner that makes 
the audience just love her, and with it she 
can also turn her voice to a soprano and sing 
as sweetly and prettily as any of the ingenue 
prima donnas. She was the first big hit of the 
show. 

Harry Cooper, also working in “one,” and by 
himself, followed Miss Vane. Without the real 
comedy punch and presenting only a straight 
singing act with the exception of a couple of 
stories, Harry failed to get over in the manner 
which is usually his lot. He has one surefire 
wallop, a medley of the songs of 20 years ago, 
and almost each and every strain that he hit 
was given applause. The finish did not get to 
the audience at all. 

Norton and Lee, with more singing but with 
dancing interspersed, were a solid applause hit. 
However, at the finish they showed that they 
were the new press agents for the America. 
flag, having one stuck into a bouquet of flow- 
ers that were passed over the lights. Using 
the flag and the attendant kising of it isn’t 
necessary, for they seem able to get over on the 
strength of their work. 

Moss and Frye were the first laugh pro- 
ducers. The colored team carried the audience 
When they 
cut loose on singing they just about mopped 
up for the bill up to that point. A ballad, 
“The Heart of a Fool,” went over in great 
shape for them. Walter Lawrence and a com- 
pany of seven young women in “The Rainbow 
Cocktail” closed the first half of the bill. The 
act is a pretentious one as far as costuming 
and settings are concerned, and it starts off 
like a real novelty with the introduction of 
the famous “girls’’ of musical comedy of the 
past, the ‘“Floradora Girl,’ “Three Little 
Maids from School,” one of the radium ponies 
from “Piff, Paff, Poof,” and “The Merry 
Widow.” They are old now and want to be 
rejuvenated. There are snatches of the popular 
melody of each of the shows. This is the 
opening, and it lands, but from that time on 
the act shows lack of speed, except for the 
brief moment when there is a toe dance offered. 
Could the pep of the opening be continued 
through the turn it would be a regular act. 
As it is, it is just a passing, pleasing lit- 
tle entertaining feature. The act is all song 
from beginning to end. 

In the second half of the show there were 
three solid smashes delivered one right after the 
other. The first was George MacFarlane with 
his songs and stories, proving that the older 
stories and the songs the surer the artist is of 
their scoring. However, with “Wet Your Whis- 
tle,”” which the baritone star uses to close, he 
has a comedy number that lands a wallop. 

Then came the comedy riot of the show, the 
Four Mortons. The quartet had things all 
their own way from the time that their re- 
ception died down until their stepping at the 
finish of the turn. That youngest son of 
theirs looks like he is going to be the George 
M. of the family. Watch that boy, for he has 
all the “finish” in the world either in putting 
over a song or lines, or when he is stepping, 
and he does any one of the three with equal 
ease. 

Gus Van and Joe Schertick were the closers, 
and when they were finished the audience was 
asking for more. It was mighty hard to figure 
whether they or the Mortons received the 
greater applause at the conclusion of their 
efforts on Monday night. The boys could have 
easily offered another number or two without 
the least fear of the audience tiring. Fred. 


ALHAMBRA. 


Four singles were present in a bill which, 
though quite draggy at times, proved satis- 
fying and delivered a healthy percentage of 
hits Tuesday night when a close to capacity 
house was in. 

First to score was Georgie Price, on fourth, 


and a decided favorite who came 
ping things. Georgie has changed his turn 
somewhat since last playing the house. He 
appeared without the accompanist, and he also 
left out the funny Fannie Brice imitation, the 
latter excision probably being on account of 
his hurried doubling at the Riverside to fill 
the vacancy left by Van and Schenck stepping 
out of that show. He has discarded the 
*“‘Handkerchief’’ bit for the present, mostly to 
repetition, anid he opened imsiead with 
a parody on “Bring Back Those Wonderful 
Days,’’ the number having a bunch of verses. 
He immediately went into the impersonation 
section, the Jolson bit bringing ringing returns, 
and from then on it was easy for the young- 
ster. He added to the usual routine im- 
pressions of Belle Baker, Pat Rooney and 
Jimmie Hussey. In getting in more dancing 
than usual for him, he looked better than 
ever. Georgie, in conclusion, said he was mak- 
ing heavy money these days and mentioned the 
Riverside extra date. 

For solid applause Alan Brooks ran first 
with his 38-minute ‘‘dramalet,’’ first done here 
about three years ago and called ‘Dollars and 


near stop- 


cvaae 


Sense.’ This is the playlet which he elon 
gated into a three-act piece and offered in 
Chicago several summers ago. As a legiti 


mate preduction it wasn’t quite hefty enough, 
but from the way the Harlemites took to the 


shorter version, Brooks has in it a valuable 
property still. They laughed at the lines, 
which are in most cases smart. In one scene 
Brooks affected white trousers with a dinner 
coat and boiled shirt. The costume clash 
looked all wrong and in contrast to Brooks’ 
usually beat slage appearance. 


Patricola was right in the running for high- 
scoring, opening intermission and going over 
for a hit. This is her first big time week 
in New York, and though she doesn’t possess 
an exceptional voice, she sports a personality 
that gets “in.’’ Patricola employed her violin 
but once, that being while she sang the ‘‘Lub- 
bles.’ She uncorks her routine rapidly and 
might provide one or two more punch encore 


numbers, for Patricola grows on her audi 
ence, 
Milo was down next to closing, and while 


. he didn’t start any strong returns he amused. 


There are bits of the man’s talk that should 
be operated on. That reference to ‘‘being put 
to work on mother’s farm when three days 
old’ is especially distasteful. There was 
some laughter from it, but it’s certain a 
majority of the house thought it vulgar. 
Milo’s very strength in mimicry should steer 
him away from taking chances with the mon- 
Ologistic portion of the routine. 

Will J. Ward and his five girls went over 
for a high score, closing intermission. Ward 
has the knack of surrounding himself with 
at least two girls who can sing as well as 
play the piano. He has a new gal with a 
voice of mellow tones, and she scored twice, 
first duetting with Ward with “You Are 
Still an Old Sweetheart of Mine.”’ Will cut 
out the kidding at the finish, and as he prob- 
ably figured the particular residence section 
in which he was appearing it was good head 
work. 

Jack Kennedy and Co. pleased on third in 
a new skit, called ‘‘A Golf Proposal” (New 
Acts). Closing were Jeanette Hackett and 
Harry Delmar, whose dancing held the house 
to an 11.15 curtain. Miss Hackett danced with 
Chas. Seabury when (Miss) Billie Shaw was 
out of the turn. She is a saucy little worker 
and made a saucy appearance at the finish 
with bare thighs. 

William Cutty was number two. He hoped 
the house would find some of his Irish stories 
new, and they did. But he did best with his 
piano playing. 

The nervy Mirano Brothers opened with their 
“flying torpedo.’’ It is one of the very few 
thrillers present in these parts in ——- 

bee. 


ROYAL. 

A rather ordinary bill this week at the 
Bronx house with the Dazie act hea:‘iining and 
causing no. sensation. James Watts and 
Dolly Connolly, featured turns, also created 
no furore, although Watts’ travesties came in 
for big returns. There was an overdose of the 
travesty thing in the lay-out, with Jason and 
Haig starting it with their opera singers’ 
hokum. Gallagher and Rolley’s entire turn 
was a military travesty. Watts, assisted by 


Rex Storey, cleaned up, however, as far as 
that is concerned. 
Kinograms preceded the first turn, Sensa- 


tional Gerards, neat turn of handstands and 
acrobatics. The audience would not vouch 
for the ‘‘sensational’’ end of it, however. 
Nate Leipzig entertained with some corking 
card tricks. One fault with Leipzig’s delivery 
is the matter of enunciation. The gallery 
had great difficulty in getting his chatter. 
Syivia Jason and William Haig with their 
“Book of Vaudeville’’ turn displayed their 
versatility to good advantage. Dickinson and 
Deagon went big with the Bronxites taking 
an extra bow after the lights were dimmed, 
although they are slow getting started. Of 
the few gags they deliver, one finds several 
“old boys” also. It was Gracie Deagon’s baby 
talk prattle that accounted for the return. 
Gallagher and Rolley closed the first half 
a rather slow and mediocre lay-out—with 
their military travesty. They are good for a 


several months’ stretch with the present ve- 
hicle. A Loan Drive, conducted during inter- 
mission by a peppy young gentleman, netted 
$3,600. Always interesting, he was even en- 
tertaining at times, More speakers of his 
calibre would be a boon both to the cause 
and the public, the latter particularly who 
have become tired being harangued by unin- 


teresting would-be orators. 

Mile. Dazie, assisted by M. 
Kobeloff and Ed. Janis, resumed the vaude. 
To the iconoclastic lay vaudeville patron, the 
best thing in the turn is Ed. Janis. Not that 


Constantin 





Mile. Dazie did not come in for appreciative 
applause. But that boy sur nifty 
pair of nether limbs. His two eccentrics, the 
artist and bell-hop number scored immensely. 
The Bronxites became enthusiastic over Mlle. 
Dazie’s toe jazz. She deserved it 

Watts’ travesty on the classic stepping art, 
coming as it did after the serious efforts of 
the preceding turn, was a riot. The billing 
is all there—it is a “treat in travesty.’’ Dolly 
next to ciosing, accepted an encore 
Wenrich, her husband, assists her at 
the piano, although Albert Rule is programed 
as accompanist. Now that Bert Rule and J. 
Keirn Brenman are doing a turn, themselves, 
it would not be a bad idea to correct the mis- 
leading programing. The song routine is 
credited to Wenrich. Of the four numbers em- 
ployed, two are written by some one else. “By 
the Campfire,’’ Wenrich’s new one, listens well 


shakes a 


fins yt 
SUnMULY, 


Percy 


and was appreciated. Miss Connolly ‘‘stalls” 
too long before responding to the encore, in 
which she further boosts hubby, explaining 
hew she met him in the 5 and 10 cent store 
on the title-page of a song. After press- 
agenting Wenrich—and she’s some P. A, !— 
he explains that she likes him best when he 
his royalty checks. 
Keney Mason and Scholl, roller skating 


turn. 


minute 


held ; 
routine of stunts. 


KEITH’S, BOSTON. 


Boston, April 30. 

Due, perhaps, to the fact that Eva Tanguay, 
supposed to be the headliner, didn’t appear, 
the local report being that illness was respons!- 
ble for her absence, the bill at the Keith 
house slopped off toward the end, and Lillian 
Shaw, the comedienne, who was placed in the 
big spot was the only one of the last five 
— that came across anywhere near success- 
fully. 

The show started off like a winner. The 
first four acts were very good, even the open- 


them in with an interesting six 


ing act being far above the average. There- 
fore the sag was most noticeable and it was 
not long before the audience seemed to be 


affected by this and a walkout was started 
even in the Shaw act. It continued consistent- 
ly up to the close and the final act was seen 
by about one-half of the house. Not a large 
advance sale for the Monday night performance 
and the house filled up rather slowly, some- 
thing unusual here. 

McConnell and Austin opened the show with 
their cycling novelty. A man and woman 
they work together well and it was a novelty 
indeed to see the female end of an act of this 
character really come across with something 
that gave her more than an excuse for ap- 
pearing on the stage. The man is good except 
in the comedy parts, which are rather flat 
and which he drops after a few minutes. Jt. 
was stretched out considerably, but had merit 
all the way through and got across well. 

Lee Rose and Kathryn Moon have a song 
and dance act nearer to the old fashioned style 
than anything seen locally for many moons. 
Having nothing very strikingly novel they put 
it across with hard work and were justly 
rewarded for their efforts. One thing can be 
said for Miss Moon—she showed more back and 
shoulder blades and shoulders than has been 
seen for some time. How the bodice of the 
gown she wore in the closing dance is kept 
from slipping down is still worrying some— 
but stay put it did. 

The Seven Bracks have quick action and 
they went to it with vigor. They occupy a 
pretty good spot for an acrobatic act, even as 
pretentious as this one is but vindicated the 


placing. * 
George and Paul Hickman have a most 
original act, termed “Blackface Art.” They ; 


put on a minature show, after a novel entrance, . 


in which the use of properties plays the big 
part, in a snappy manner. 
house and without using anything that forced 
applause got a splendid return. 

Then came the sag, that is the start of it. 
The Mellette Sisters ‘assisted’ by Lew Pol- 
lock, the program states follow them. 


Cameron Sisters. 
didn’t prove it Monday night. Their @+ 
Boston. 
and three changes of cosumbr 
they had everything with them but & m't 
arrive. Pollock, who accompanied them ow the 
piano, split 50-50 with them on the numbers 
and got most of the applause which seemed 
bunched in one part of the house. 

Maurice Burkhardt got over fairly well. 
With his impersonation of Gloom he got away 
to a rather flat start and it was only by the 
hardest kind of work he pulled his act out of 
a hole. His .voice is good but the choice of 
material rather poor it seems. 

Emmet Dovey and Company, which included 
three others, in a sketch ‘‘Mother’s Diary.” 
Dovey is good and so are those associated with 
him, but the vehicle is so sentimental that it 
drags and gets slushy in places. Dovey saves 
it by some comedy interpolations. Calling for 
two back drop scenes in the course of action 
it also has an inclination to stall in running 
and wasn’t anything for the house to rave 
over. 

Lillian Shaw uses her dialect stuff exclusive- 
ly. It was reminiscent of an act of about the 
same character that had been seen earlier in 
the season at the house. She used a “wop” 


dancing act in 
special drops, 


song, then “Who Put the Ham in Abraham” 
and for the finish the one about the pro- 
spective bride who can’t just make up her 
mind She is an artist at this—works her 


audience to the limit, playing to the boxes and 


the house orchestra at times. It was an act 
put over perfectly 
Lady Alice’s Pets closed the show Several 


rats are used by her in the first 
act, but other animals are 
It closed to a heavy walkout. 


part of the 
introduced later. 


Len Libbey. 


They hold the ~ 


Tivast 
Mellette Sisters are supposed to be danceting 
along the style of the Dolly Sisters andlieve 
Perhaps they are buto haw 
tb’He 
was full of action but that doesn’t mak4 opera 
Using full stage num- 
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KEITH’S, PHILADELPHIA. 


Philadelphia, April 30. 
While this week’s bill, as a whole, played 


well up to a certain point, there was no big 
hit standing ovt among the nine acts, and, to 
the ciose critic, it was somewhat deceiving. 
There were several big names which promised 


sumewhat more of a hurrah than that really 
did result at the opening matinee. The house 
Was well filled, though not up to what it has 
been the last few weeks, and though at times 
there was liberal applause, there was nothing 
very big. 

Three of the acts got enough applause to 
play out their full time, and Louise Dresser 
and Jack Gardner, who had the headline posi- 
tion, were strongly enough greeted to warrant 
them making a little speech of thanks, but 
while plentiiul, the laughs were rather sub- 
dued. Dresser and Mr. Gardner make a very 
good combination for vaudeville and have hit 
upon a rather unusual style of vehicie for 
them, but there is a bit too much time given 
to explaining why they have decided to get to- 
gether on the stage as well as at home. When 
an audience expects an actor or an actress to 


Sing or dance, tie quicker they get down to 
What is wanted the beter thelr chances ol 
picasing. About hail oi the taik used for an 


opening would eliminate the drag in the first 
part ot the act, for it really starts with Mr. 
Gardner's song, and, of course, Miss Dresser 
keeps it goiug with her singie numbers. The 
Singing portion of their act is simply two 
Singies, with each hoiding up an end and 
finishing with a double that is the real big 
hit. it got over so well here that the prin- 
cipals were forced to make litile speeches, 
Miss Dresser coming in tor the greater share 
of the honors aiter the talk. Louise Dresser 
is still one of the stage’s most charming 
women and her gracious personality is surely 
&@ strong asset. 

The new oltering of Frances Nordstrom and 
William Pinkham cannot be expected to get 
very tar in its present form. The idea of 
“The Memory Book’ is sentimental, therefore 
Slways appealing so far as the picture goes, 
but there is too much of the picture to hold 
interest for so long a time. Toward the finish 
it grew very tiresome and; while there were 
many who undoubtedly liked it, there was not 
very much applause at the finish. The set- 
ting, while unique, is also against the success 
of the act, for much of the most important set- 
ting of the various scenes is lost to the audi- 
ence, except those seated in the center of the 
house. ‘“‘The Memory Look” is pretty because 
of the atmosphere, but it is doubtful if it will 
last long in vaudeville. 

Alice Kis, who in the past has offered some- 
thing on the liine of sensational dancing in all 
her productions, has simpiified her work for 
this season, aud each of her. numbers is tame 
compared to what we have been used to seeing 
from her in previous visits. The new ollering 
contains some pretty dances, well executed, 
the tinal number being exceptionally colortul 
and well dope. It is in this dance that her 
dancing partuer, James Templeton, is seen at 
his best, aud those who waited for the dancers, 
who bad the closing spot on the bill, were not 
disappointed. 

There were three good laughing acts on the 
bill, and the honors were pretty equally dis- 
tributed among tiie three. The Klein Brothers 
had the first chance, and their position on the 
bill gave them somewhat of an advantage over 
Nelson and Chain, who were nexi to closing. 
The brothers have a lot of nut comedy which 
they make good use of. Some of the remarks 


“ used by the smaller member of the team have 


been heard here from other comedians who 
do this line of work, but the boys got plenty 
of laughs and finished strong. 

Emily Darrell bad the task of livening 


~ things up after the Nordstrom sketch, and did 


very weil with it. Some of the material used 
by Miss Darrell in her single was used by her 
when she worked with a partner, the orchestra 
leader being used as the “straight’’ for some 
of her gags. The girl had to work hard to get 
er laughs, but got away with it in very good 
‘pe. Nelson and Chain are also in the “nut 
edy’’ class, brightening it up with some 
ng by one of the pair. Chain has a good 
and uses it effectively. They did very 
i with their comedy, Nelson getting a iot 
aughs with a dance which is pretty much 
l.. same as the one he did when he played 
he? last with a fellow named Dooley, who 
was here last week in one of the pop houses. 
Horace Wright and Renee Dietrich have a 
very classy singing turn framed up on their 
recent visit to France, where they entertained 
the soldiers. They have gotten entirely away 
from the old form of bench act with which 
they were identjfied, and have a very nice 
looking singing rn, presented in an interior 
setting, and appealing especially because of 
their work abroad. Eadie and Ramsden did 
very well with a neat turn which mixes sing- 
ing with some clever contortion work, and 
the Ishikawa Brothers are four of the best 
hand-balancers seen in some time. 


FIFTH AVENUE. 


Six of the eight acts making up the bill at 
.the Fifth Avenue the first half were singing 
and dancing turns. Naturally enough the acts 
depending on vocalizing and stepping, who 
reached ‘em first fared much better than those 
farther down. 

Bernard and Duffy, on fifth, struck a soft 
spot in the running order and galloped off with 
the big hit of the show Monday night. Duffy 
has developed into a corking jazz singer, and 
his clowning registered for a full hundred per 
cent. score with the regulars. Bernard can 
tickle the old music box with the best of ’em, 
and grabbed off an individual applause hit by 
pulling a nifty bit of stepping in the closing 
number. The boys are a trifle too ambitious, 
however, and should have left them hungry 
instead of coming back after the dance and 


taking chances with their audience, as they 
lid Monday evening. 
Fern and Davis are clever performers, but 


their material is badly arranged. The act 
could be cut three or four minutes without 
hurting it in the least. The woman displays 


one of the most varied and tasteful wardrobes 
seen in these parts for weeks. The male dress- 
maker bit igs funny in spots, but the military 





cL 

travesty should go out right away, as it tends 
to slow up the act. A burlesque Russian dance, 
ie finish, produced the sought tor comedy 
uits, and if properly developed can be worked 
nto a scream It's the former Vanderbilt 

i oore act (including wardrobe). 
Kvans and Deane average up nicely as a 
mali time singing and dancing combination. 


The girl is pretty and dances gracefully, but 
should not try to sing. Playing will do won- 
ders .for this couple as soon as they find out 
exactly what they want to do. At present they 
seem to be experimenting. 

They -certainly like rough stuff at the Fifth 
Avenue, and Anderson and Burt seemed to 
know all about it. One of the biggest laughs 


came when the man playfully hit his partner 
nh an unmentionable part of her anatomy with 

biscuit The tag line of the hen-pecked 
wits Kit the couple appear in call for tne 
woman to rip out a large “Hell.”” Somehow or 
oiner that sort of stuff sounds a little loud and 
becomes doubiy obnoxious when heard in 


vaudeville by a woman. 

The Stantons are versatile without ques- 
tion, but the late spot was too much for them. 
The talk should be shortened and brought up 
to date. Lieut. Harry Barry and Miss, on 
second, offere an entertaining little specialty 
that will never cause any commotion, but will 
manage to pass without any trouble in the pop 
houses. 

Kartelli opened and pleased with his novelty 
wire act. Bobby Heath’s Revue needs re- 
vision. Closing the show it ran along quietly 
until the school room bit was reached. There 
is a bunch of good material in the act, but it 
seems to need the services of a good producer 
to bring it up to big time calibre. 


AMERICAN ROOF. 


After the comedy picture and the Victory 
Loan drivers had their innings, Kinzo, the 
Jap juggler, started the show before a full 
house at the American Roof Monday night. 
The Jap speaks excellent English and got 
quite a number of laughs from his ad lib re- 
marks. His closing trick worked in the spot 
is spinning a coin on an umbrella. 

Ed and Joe Smith, two neat appearing 
hoofers, were on second. They make a nice 
appearance in tuxedos and straw hats. Their 
opening number, something about “Roaming 
Around,”’ sounds restricted. They do a con- 
ventional dancing routine and have consider- 
able dialog sandwiched in between stepping. 
To make it absolutely sure fire they switch to 
a Jewish dialect and do the recognition bit 
used around bere by Kramer and Morton. They 
went big. 

Gray and Graham with their “Somewhere 
in Vaudeville’’ comedy offering got plenty 
of laughs, but not much applause, The 
woman solos on a French horn and her gulp- 
ing for breath between notes can be heard by 
all. The last number finds them garbed as 
Highlanders, the man’s costume extremely 
grotesque with scrubbing brushes on _ the 
shoulders for shoulder straps. Some busi- 
ness by the man, which involves spitting water 
around, might be ofiensive to a more critical 
gathering. 

Mills and Lockwood, two rube comedians, 
blessed with good memories, were next and, 
with all vaudeyille to choose from, proved 
they chose wisefy and well by the returns. 

Pernikoff, Rose and Ballet closed the first 
part. This act has a male dancer whose 
chief stock seems a few piourettes. The 
opening dance is symbolic of something 
or other and is preceded by a song prolog, 
describing the act to follow. The prolog is 
delivered in ‘one,’ followed by the opening 
dance performed on the roof without any ap- 
propriate setting. The act runs to toe danc- 
ing. Two dances of this nature by Rosé and 
another by four girls in hoop skirt and pan- 
talettes. The woman principal Rose wears 
fleshings, but the other girls, six in the num- 
ber, go in for the more artistic effect. It re- 
quires unusual ability to get this sort of an 
act over after its illustrious predecessors, but 
a small time audience will probably accept 
the flash literally. 

Maybelle Best, a dainty little girl, opened 
after intermission and had tough going at 
the start. Maybelle, in hoop skirts and pan- 
ties opened with the “Dress My Grandma 
Wore,” then went to the piano for “The Battle 
of Argonne Forest,””’ announced as her own 
composition. It was a piano solo and didn’a 
seem to have anything to do with the Forest. 
It was well rendered anyway. A song recita- 
tion to music followed with Maybelle sitting 
at the piano and accompanying herself with 
the left hand. A medley of old Southern mel- 
odies brought enough song returns for Miss 
jest to return and modernize her repertoire 
with “Jazz Baby.” This got the most. 

Howard Anderson and Mae Rean with their 
sure fire comedy sketch were next and were 
laugh hits of the bill with “Out of Work.” 
It is a bedroom scene and the man hits the 
hay while friend wife is out hunting a job. 
This situation seems to tickle the risibilities 
of all classes for Arthur Sullivan played a 
sketch with a similar idea on the big time. 
Anderson is a good comic of the semi hick 
type, and although quite a bit of the dialog 
has been released, he makes it sound new 
with his excellent reading. Some talk about 
visitors, accompanied by business with the 
mattress on the bed, got screams of laughter, 
but is in bad taste. The act’is framed for 
indefinite. booking on the small time. 

Frank Farron, with a peace conference rou- 
tine and a good tenor voice, landed solidly next 


to closing. His act is framed to appeal to the 
Irish and Jewish element among his hearers, 
and some of the talk sounds new. He could 


speed up his delivery and should give credit to 
Frank Bush for the the drunken shop girl 
stuff he is using. The character at least has 


been done by Bush. 
Mabel Neynon’s Birds started the migration. 


125TH STREET. 


Nicely blended show at the 1 
the first half, with comedy predomi: { 
house was comfortably filled at eight Monday 
night, and by thé time that the. first act 
faced the audience there wasn’t a vacant 
seat. Herman Timberg, headlining with his 
Viol-In Girls, ran away with the applause 
honors, Fallon and Brown and Weston and 
Eline running neck and neck for second place. 
Timberg danced, clowned, fiddled and enter- 
tained in his customary inimitable fashion. 
When it comes to versatility Herman is there. 
The female fiddlers are a shapely lot and 
work like Trojans. The raggy numbers are 
particularly well handled, and deserved all 


25th Street 
nating. The 


a-h 


the applause accorded them. 

Fallon and Brown, credited with being the 
big hit of the 27th Division show, ‘“‘Let’s Beat 
It,’ should find the going easy in vaudeville. 


One of the boys is a capable comedian, a bit 
inclined at present to overdo the rough stuff, 
but distinctly funny withal.. The other chap 
has a first-rate singing voice and an espe- 
cially pleasing delivery. The comedian pulls 
an imitation of Bert Fitzgibbons that is really 
remarkable. He has Bert’s walk, voice, in- 
flection and general mannerisms to a niecety, 
likewise he has a goodly slice of Bert’s nut 
stuff, which may not please Fitzgibbons quite 
as much as the imitation. The talking routine 
is also a bit reminiscent at times of other 
conversational turgs. A week or two of play- 
ing and the elimination of some of the noisier 
material will round out the act acceptably. 

The East Side bit with its well-done descrip- 
tive pantomime brought Weston and Eline 
their best returns. The rest of the act is 
too talky. About four minutes chopped out 
of the first_part of the routine would speed 
matters up to the right tempo. 

Shaw and Campbell, on second, ran through 
a pleasing assortment of vocal and instru- 
mental selections. The act was a trifle quiet 
for the 125th Street and the spot didn’t help 
the girls any. McNamee, clay modeler, fol- 
lows the traditions of those who have pre- 
ceded him in vaudeville with the same style 
of act. He has an excellent stage presence 
and made an acceptable opening act. 

Laura and Billy Dreyer closed and passed 
without difficulty. Mr. Dreyer should dig up 
a good tailor and get measured for a real 
dress suit. The dancing is excellent, but the 
turn could be improved immeasurably by 
better dressing. 


HARLEM OPERA HOUSE. 


Seven acts the first half, four new here- 
abouts. Carnival Night, Tuesday, coupied 
with a Victory Loan drive, caused a late hour 
finish. Sol LeVoy proved himself quite a 
wag and orator during the course of the car- 
nival presentations and the Loan campaign. 
One never suspected Sol’s hidden Bryanesque 
powers. The number of extemporaneous ‘‘wise 
cracks” he reeled off could be incorporated 
into some act. At any rate Sol raised over 
$6,000 subscriptions for the Loan which he 
conducted personally. 

A couple of comedy reels preceded the first 
act, Gautier’s Bricklayers, a well trained dog 
act. Marie and Co. and Pearl Sindelar, both 
reviewed under New Acts, foilowed in the 
order named. Woosley and Boyne should be 
gracing the boards of the big time stages. 
They have a well written skit, to which they 
add quite a little class. The man’s kidding man- 
ner is all there. The girl is some “looker’”’ too. 
When she gets down to full length tights, 
with the spangled bodice covering, during the 
course of the ‘“‘Take off a Little Bit’”’ number, 
she sure is good to look at. The carnival and 
drive interrupted the regular order of the 
bill at this point. 

Oklahoma Four (New Acts). Ward and 
Van cleaned up in the next to closing spot. 
The violinist does comedy, getting much out 
of the falling breeches bit. Two encores fell 
to their lot. Dennis Brothers (New Acts) 
closed the vaudeville Pauline Frederick 
closed the show in “Paid in Full,” a rather 
weak version of Eugene Walter’s play. It is 
somewhat padded out, and the happy ending, 
not included in the original, provides a flimsy 
conclusion. 


HAMILTON. 


Six vaudeville acts, a dash of Victory Loan 
speakers, seasoned with a feature picture and 
a news weekiy, was the satisfying dish served 
to the neighbors of B. S. Moss at his Hamil- 
ton residence Tuesday evening. 

The first guests to arrive were the Renellos. 
They served a few appetizers in acrobatics 
and as, a piece. de resistance offered some 
showy Rizley work. 

Second was Mlle. Bonconi now minus the 
piano playing Mr. Simpson. She has a clas- 
sical repertoire of violining and tops it off 
with some popular numbers using “Till We 
Meet Again’ and ‘Kiss Me Again” for big 
returns at the Hamilton. The instrument 
she is using may be new for the tone sounded 
harsh at times. She wears a beautiful silver 
spangled dress and is a bear on appearance. 

Harry First and Co. are using the. former 
Louis Mann vehicle, and under Mr. First’s 
manipulating it creaks at times. Mr. First 
overplays and strives too hard for dramatic 
effect. There is not enough light and shade 
to his performance, and the younger of the 
two women in his support is inclined to the 
Same pressure. The other two members of 
his company give an excellent performance, 


the man’s work being especially commendable, 

The U. S. 8. Penn Four (New Acts) were 
in a soft spot on fourth and cleaned off the 
bases. These boys are supposed to be re- 
cently discharged sailors from the U. S. §. 
Pennsylvania and the act is preceded by a 
short picture showing Pauline Welch visiting 
the ship, meeting the quartet and upon learn- 
ing of their recent discharge offering to put 
them on the stage. (They previously appeared 
with Miss Welch.) All hands hurry off the 
ship into waiting autos and a caption says 
Miss Welch is late and is due at the theatre. 
When the foots are raised and the screen 
disappears everybody concludes they ardyabout 
to see Pauline Welch and four quarteting 
gobs. The gobs appear all O. K., but Miss 
Welch is A. W. O. L. The billing in the 
lobby display doesn’t clear up the mystery. 

Captain Barnett and son, the liliputians, 
had the first real comedy whack at them and 
made the most of it. Their routine remains 
about the same as shown around the bigger 
houses. The taller of the two has a peculiar 
nasal tone in speaking and doesn't seem to 


cnunciate distinctly. From the upper part 
of the house much of his portion of the dia- 
logue was indistinct. 

Walker and Texas concluded the vaudeville 


section with their lariat spinning and talk, 
The man shows a routine of rope stunts far 
above the average and is ably assisted by the 
girl. She does the knot tieing business with 
the accompanying talk which all the rope 
acts seem to use, and some difficult work 
using two ropes at once. Had this couple 
been pioneers they would have been very hard 
to follow. 

The feature picture “Who Cares” didn’t 
disturb the comfortable Hamiltonians and 
neariy all stayed to see it. 


SHOWS LAST HALF. 
(April 24-26.) 


STH AVENUE. 


The 5th Avenue program last half last week 
held nothing exceptional in the way of novelty 
or entertainment. Victor Moore .(New Acts) 
was the strength of the bill on’ paper, but 
hardly overshadowed any of the others ex- 
cepting with his name. Another new turn 
was Jack Kennedy and Co., in a golf sketch, 
“A Golf Proposal.’” Around the theatre they 
said Mr. Kennedy is one of the best non-pro. 
golfers in the country; that when touring he 
will meet all comers at the game any time, 
and that there is no one in theatricals who 
could defeat him. 
why he is appearing in a golf sketch. How- 
ever, it did not appear ready, and it was 
requested that Variety pass up the 5th Avenue 
showing for a critical review; that will be 
done. 

It could be said to incoming acts to New 
York and turns new around here (that is, if 
anybody ever reads this stuff, which is ex- 
tremely doubtful), that Variety will at any 
time upon written request, withhold its criti- 
cism from a new act in New York until the 
act says it believes itself ready for such judg- 
ment as might be looked for from a Variety 
reviewer. (That ought to hand some people 
a laugh, but there was no other way to work 
it in.) Often complaints have been received 
that Variety caught a turn before it wanted to 
be caught, which was no fault of Variety. 
Some of its reviewers appear to go to vaude- 
ville shows just to kill time. That may be 
why one of them, catching a $650 big-time act 
in a small-time house under another name, 
peng “A good small-time singing and dancing 
act.” 

The Emmett Welch Minstrels got in quite 
well with their turn that seems to have a new 
brown dressing and setting for the nine me 
eight in blackface. A couple of the son 
they got away with very well. One was 
“Mammy o’ Mine,” and the other, “Dixie Is 
Dixie Once Again,’”’ a corking Shapiro-Bern- 
stein Southern number. 

During the Liberty Loan moment one of the 
girl usherettes who unsuccessfully attempted 
to sell bonds, not securing a_ subscription, 
ventured that she must have lost her person- 
ality. There did not seem to be much ginger 
to the bond buying. It isn’t war time now 
and the theatre public may be passing up the 
bonds for the benefit of those investors who 
should not overlook them; particularly is that 
to be expected on the small time. 

But the Sth Avenue isn’t small time. Few 
know what its audience is. They seem a cross 
between a big and small-time crowd most of 
the while. In fact, though they come from 
the surrounding hotels, with always the large 
percentage transients in the city. Few ef 
them know much about vaudeville and certainly 
not NewYork vaudeville. But few of the 
booking men pay any attention to the 5th 
Avenue audience. They disregard it altogether 
or they should. 

The show was opened by the Aerial Patts, 
in the air, with the usual routine and the 
flyYaway at the finish. That carried it over 
and cinches it for small time, Next were the 
Kaschner Sisters, three young girls who seemed 
all right in the No. spot, and might be so 
placed for the smaller big time. Wmerson and 
Baldwin, in whiteface, did well zh, third, 
going through their old and very familiar 
routine at the conclusion. Prevyi ly there 
was some new matter, which, wit! ie black 
off the comedian, makes thei good for another 
round or so. 


Mr. Moore was next-to-closins ym and 
Rica closed the show. 
Gallagher and Martain (New Acts) ime. 
AMERICAN ROOF. 
The galleries /are drawing sor? rize 
roughs from the West Side, especia on 
the opening days, Mondays an Thur:days. 


Some of the llth avenue society wouldn't be 


This may be the reason . 
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adverse to using the “bird” if they knew how. 
At last Thursday’s matinee someone threw a 
hard-boiled egg at one of the acts, which 
stuck nevertheless and went off a hit. The 
evening roof crowd, however, is much more 
orderly, and during the evening performance 
there was no misconduct. 

But the egg incident may have been the 
reason why Kane and Herman inserted some 
talk about eggs. Kane said something about 
liking his eggs soft. The team has recently 
been reunited and it is now in better shape 
than when first out infact, it is a sure 
comedy smash for next-to-closing on pop bills. 
In that spot the pair romped away with most 
of the laughs and the biggest slice of ap- 
plause. Though the dialog went over all the 
way the men got heaps out of the rendition 
of “Me and My Gal,” the laughs coming with 
Kane’s humorous sallies. George Leonard, 
teamed with Herman when the team split, is 
also using the same routine, claiming that 
privilege without apparent objection. 

The first half of the show was unproductive, 
the second portion holding true to férm_ by 
delivering what punch there was. Dudley 
Douglas opened intermission, doing nicely 
there (New Acts). Hyman Adler and Co. 
followed with their new sketch, “The Result.” 
It seemed too long. The plot basis may be 
founded on fact—that of two children nearing 
maturity who turn upon their financially con- 
servative old father. The visions are not 
expertly carried out, however. For the pop 
houses the turn should have no trouble. A 
youth in the support played very naturally, 
his work individually being the best. 

The Brightons opened the show with their 
novelty rag picture making. Douglas and 
Fletcher (New Acts) were strong enough for 
second, they being singing gobs. Third was 
Techow’s Cate, giving caste to the early sec- 
tion. The clown cat is one of the rarest of 
trained animals: If that feline could be 
coaxed into participating in the “backyard 
fence’ bit at the close, the turn might develop 
into a scream. At that, the fence stunt is 
funny. 

Goetz and Duffy tried hard in fourth posi- 
tion with fair success. Their routine is ver- 
satile, consisting of dialog, singing and danc- 
ing. The man is doing a song with various 
dialects, ending with “Italian Lullaby,” at- 
tendant “wop” talk being by far the best of 
his dialect attempts. What was supposed to 
be Yiddish was a dialect of his own secret 
brand. The team might try more singing, both 
flashing fairly good voices, but only briefly. } 

Baraban and Grohs closed intermission with 
their novelty dances. The turn was at a 
disadvantage on the roof because their props 
and scenic effects could be used only in the 
downstairs house. Hanlon and Arthur, comedy 
cyclists, closed. Ibee. 


23D STREET. 


Not 2 conflicting turn in the entire eight-act 
bill at the 23d Street the last half. That’s a 
booking achievement, or accident perhaps, 
worth while recording in these days when the 
old baby grand is dragged out three or four 
times during the show and three dancing acts 
often follow each other on the same bill. No- 
body flopped Saturday afternoon, the bunch 


according every act a fair share of applause, 
with Lander Brothers and Marie Hart and her 
Saxophone Quartet dividing first honors. 

Jack Morrissey, the Australian cowboy, fol- 
lowed the news weekly and succeeded in bring- 
ing the crowd back to life again with his 
dexterous handling of the long stock whips. 
Morrissey is there with the pink sleeve garters 
and the rest of the masquerade paraphernalia 
that seems to be the regulation garb of the 
professional cow puncher of Kangaroo land. 
The patter Morrissey indulges in doesn’t get 
him a thing, and unless funnier material can 
be secured it should be dropped. Most of the 
stuff with the whips has been done over here 
in the larger houses by Burt Shepard and 
others, but Morrisey needn’t worry about that 
as long as he sticks to the pop houses. 

There’s a world of homely sentiment in 
George Beane’s little comedy drama. Beane is 
a rube character comedian of the strictly legi- 
timate type, and barring a short bit of horse- 
play toward the end manages to score his 
comedy points without resorting to the con- 
ventional mannerisms and business of the 
standardized stage rural comic. The kind ap- 
plause finish went over for its customary 
large returns. 

Berk and White must have taken a good look 
at the Mosconi Borthers, and then gone into 
a long practice session, their opening dance 
being identical with the double stepping which 
forms such a large part of the Mosconi’s spe- 
cialty. Unless the boys have received per- 
mission it looks as if the N. V. A. Complaint 
Bureau is due for a loud holier very shortly. 
The rest of the dancing numbers will do. 

The 23d Street is not particularly partial to 
single women. Marie Russell, however, proved 
an exception to the rule, holding ’em all the 
way with a nicely arranged routine of rag 
songs and ballads. ‘Dixie is Dixie Once More” 
and “Mammy of Mine,” two of the bright 
spots of her repertoire, gathered in the biggest 
applause rewards. The chocolate colored make- 
up gives the act a touch of novelty, but Miss 
Russell should go in heavier for the coon 
dialect or else work in white face and forget 
the character thing. A violinist in the pit in 
addition to lending a competent hand in the 
songs, also slipped across a well played solo, 
while Miss Russell was making a change. 

Marie Hart and her Saxo Revue constitute a 
fast working and talented combination. Marie 
has developed into a first rate vocalist, tearing 
off the aria from “Madame Butterfly” while 
balancing herself on the slack wire on one foot 
and getting away with both feats with equal 








success. The Saxophone Quartet compares 
favorably with the best of the cabareters that 
have tooted their way into vaudeville since the 
jazz craze started. The turn is ready for the 
big houses any time the call comes. 

The comedian of the Eadie and Ramsden act, 
one of those quiet English comics, had things 
all his own way when he reached the con- 
tortionistic stuff. The woman “feeds” accept- 
ably, but the couple need a regular act, the 
present line of talk being too weak to cause 
any excitement even in the small timers. 
Gautier’s Bricklayers, closing, pulled down a 
decided hit, the canines working with their 
usual clock work precision. 


125TH STREET. 


Eleven acts, five of them tryouts, at Proc- 
tor’s 125th Street, Friday, played to a capacity 
gathering of vaudeville fans. 

These tryouts are continually turning up 
new talent and have the same relation to show 
business as the minor league to baseball. 
Three of the tryouts showed possibilities and 
will probably go right along. 

The Seebacks opened with their bag-punch- 
ing specialty and were followed by the first 
of the hopefuls, Chong (New Acts). 

Another newcomer, F. J. Skau, followed 
with the inevitable red lamp accompanying the 
piano. The lamp has grabbed the honors once 
accorded the bench. F. J. was a simon pure 
amateur and confessed he came from Albany. 
He has a pianolog, and his deliveryggwas as 
wild and uncertain as Rube Wadde in his 
palmiest days. After the show Bob O’Donnell 
said that Skau would not be present at the 
night show. It was a short season for the 
Albanian. * 

The show got a real start with Lieutenant 
Berry and Sister, with their neat little offering 
in third position. Lowery and Prince, who 
followed, were nicely rewarded. The boy 
hangs out the signs all through the show in 
an appropriate uniform and hangs it upside 
down when Miss Prince starts to solo. Joe 
Towle has been doing it, and that piece of 
business has been identified with him. 

Fred Dyer, the boxer, was next, and scored 
quite a triumph (New Acts). He was a tryout, 
and delivered solidly. Dan Mason and Co. 
(New Acts) followed Dyer. Mason has a 
sketch offering which pleased after a rather 
slow getaway. Another tryout, Raymond and 
aes (New Acts) followed Mason and did 
well. 

Chas. Willen, on eighth, was the last of the 
tryouts (New Acts) and was followed by 
“Holiday in Dixie,’’ 12 colored people who do 
the conventional routine of harmonizing and 
dancing. They have a special drop and set and 
work full stage. 

Ward and Van, next-to-closing, were an 
emphatic hit with their harp and violin play- 
ing. Both affect a wop character and get 
many laughs, mostly through pantomime. One 
member seems about to lose a very baggy pair 
of trousers continually and works it up for 
big laugh returns. They are excellent musi- 
cians. p 

Berzac’s Circus had the honor of blowing 
the whistle. 


BEDFORD, BROOKLYN. 


The Bedford has practically no opposition. 
Perhaps that’s the reason why the shows are 
not better. It won’t be long, hoWever, before 


this particular Fox house will have a couple 
of contenders battling against it. As soon as 
this happens, the Bedford will have a lot to 
worry about, unless Fox decides to put in a 
regular orchestra and spend a little money 
on his show. The atmosphere of the house is 
very small-timey. The stage has about the 
cheapest-looking collection of worn-out drops 
and borders that can be found outside of the 
smaller of the Middle West pop houses. 

Karl Emmy headlined the last half. Emmy’s 
bunch of canines seemed to feel the general 
untidiness of their surroundings and gave a 
listless and don’t-care sort of a performance 
Thursday night. The “chute, with its oppor- 
tunities for comedy, landed the best results. 
The Emmy act is a great turn for the kids 
and passed, closing the show. 

The Tashi Duo, at the other end of the bill, 
showed little that has not been done time and 
time again in risley work. The Japs work 
along conventional lines, and as _ presently 
constituted the act just about fits for an 
opener on the Fox time. 

Valente Brothers played the regulation pop 
and classical selections on a couple of piano 
accordions. The team wears the white uni- 
forms affected by almost every accordian act 
since Frozini proved that the instrument could 
produce music that would pass in vaudeville. 
One of these days an accordion-playing turn 
will wear business or dress suits just for the 
novelty of the idea alone. 

Gertrude Arden and Co., in a dramatic 
sketch that hovered between melodrama and 
comedy until the tag line, managed to pass. 
The sketch is one of those cut and dried affairs 
that contains a finish obvious two minutes 
after it starts. Miss Arden and her com- 
pany are capable players, but will never get 
very far with the vehicle they are now using. 

The two bright spots of a tedious show 
were Frank Bush and the Whiteside Sisters. 
Bush is telling ancient ones and some of 
more recent vintage. He tackled every known 
dialect, except Eskimo, and got away with all 
of them. The Whiteside Sisters, a pair of 
lithe-limbed dancing girls, need a new stage 
setting to make the act stand up. Both are 
strong on personal appearance and dance well 
enough to do a much better act than they are 
offering at present. A good producer could 
give them the sort of assistance that would 
quickly send them up the ladder. 








HAMILTON. 


Players Percentage 
Wildur GRE Lik... ccccccsccescsccs 250 
Tomy (CWOMAN) .cecscvecsssveccees 250 
Sidney and Townley... ......cece 300 
COmree’ GRE PERRO ..n ccwecsecncease 310 
SOMOS GUE Gresley. .iccweccsccsves 320 


Percentage scale: 350-400, excellent; 300- 
340, very good; 250-290, good; under 250 did 
not score. 

The first and second act at the Hamilton 
last Thursday evening just about managed 
to stay in the good percentage class. while 
the closing act would have stood a better 
test in a more appropriate spot. Wilbur and 
Lyke opened the show with a little singing 
by the woman, while the man executed some 
bouncing feats off a few specially arranged 


springs. Tony, billed as the ‘“‘Wandering 
Violinist,”” did not do much during her stay. 
She is dressed like a young boy, with patches 
here and there in the trousers and coat, which 


attire does not help her materially. She is 
a fairly good looking woman and would un- 
doubtedly be more appreciated in some hand- 
some costumes. Her present offering will only 
keep her on small time bills. Sidney and 
Townley in “A Subway Flirtation,’’ jumped 
from the 280 class to 300 at the last minute. 
They appear with the stage darkened in ‘‘one”’ 
immediately going to “two” in a typical sub- 
way scene. After each one supposedly pur- 
chased a ticket, they become acquainted while 
waiting for an imaginary train and go through 
a routine of songs and dances that placed 
the act in a standard class. Their conclusion 
finds her in one of those indescribably funny 
fitting costumes which accounted for the 
women going into roars of laughter. 

Conrad and Mayo followed the “Victory 
Loan” speaker, who, by the way, was a 
sergeant who presented every purchaser of a 
$300 bond with a relic from the other side. 
The team consists of two men, one a supposed 
passenger on a street car, while the other 
impersonates a conductoress. They both then 
change to Chinese costumes, with one talking 
“Chinese” for about five minutes, when in- 
terrupted, being asked, “What the Hell are 
you talking about?” Followed up by some 
dancing. The team was well liked. Jones 
and Greenley, in next to closing spot, got 
away with the highest percentage of the 
show, undisputedly. They enter in ‘“‘one’”’ 
out of a hotel drop, conveying the impression 
that they have been thrown out on account 
of her dog causing trouble. Both then sit 
themselves on a valise and criticise each 
other, with material that stands out most 
conspicuously in the comedy line. After he 
delivers a comedy number, she returns, say- 
ing, she don’t want to go home and tell 
father, followed by a song anent what he 
said he would do before they were married. 
He then continued with a recitation “I'll Come 
Back,’’ which in all proved them to be real 
entertainers of higher grade. 

A drop explained then briefly the following 
act, Billett No. 13, which closed the show. 
The scene is in a delapitated Billet (Billet, 
meaning a hut somewhere in the trenches) 
occupied by three men, presumably off duty. 
Going through their customary routine, as if 
they were actually behind the lines in Flan- 
ders, the trio demonsirated real living while 
at war. After a few ballads are sung, and 
the word “Canadian” well emphasized, peace 
is declared, putting a finishing touch to the 
vaudeville for the evening. 





CITY. 


After a tiresome overture (selections from 
“The Girl Who Smiles,” by Jean Briquet), 
Donal Sisters opened. Frances Dougherty 
(New Acts) was second. Van and Carrie 
Avery, in “Madame Sirlion, Medium,” were 
about the best bet on an exceedingly mediocre 
bill last Thursday night. During the Victory 
Loan Drive, a young woman who might be 
the “maid” in Gilbert and Friedland’s act, 


plugged several choruses of her firni’s num- 
bers. The act was laying off that week, so 
that may account for her presence on 14th 
street. The International News Reel followed 
Chinese Musical Entertainers, in Oriental garb 
with an overdose of the sweet incense in the 
air, entertained on several instruments. Their 
xylophone finish is sure-fire, but a selection of 
popular material in lieu of the present pa- 
triotic medley, which lets them off cold after 
“Ragging the Scales,” would make them a 
feature on the small time. The act has not 
been seen in the big town for a’ couple of 
years, having probably been on the road. 
With their advent into the metropolis a better 
selection of numbers should be secured at 
once. 

Warren and Templeton, two boys, with ordi- 
nary comedy and dances, passed, considering 
the standard of the entire show. The straight’s 
dance solo, done to the air of ‘‘Tackin’ ’'Em 
Down,” is a weird collection of grotesque gyra- 
tions. Bob Dailey and Co. offered a farcical 
skit—inane, but a laugh provoker. Without 
any plot, it is just an excuse to pull off a 
number of bits with the various props. 

Cook and Oatman, a classy-looking couple, 
accepted an encore with their songs. The en- 
core was somewhat suggestive. To speak Yid- 
dish on Delancey street used to be considered 
sure-fire; now an Irish ballad shot at the Ital- 
ian 14th street patrons, whether at the Jef- 
ferson or the City, is just as certain of returns. 
Cook and Oatman knew it after their Irish 
ballad. The Stanley Revue (New Acts) closed 
the show at 10.45. The Kerrigan feature film 
concluded well near midnight. 


“and Co. in 


Frisco 


ORPHEUM, SAN FRANCISCO. 


dan Francisco, April sv. 

The bill at the Orpheum this week can be safely 
classified in the excellent division, carrying 
several features, particularly Harriet Remple 
“Tarrytown,” who, through being 
held over from the preceding week, was placed 
on the same program with her sister, Bessie, 
in a skit called “‘A Child from Childs.” This 
brought two vehicles by the same author on 
the program by two sisters, both familiar to 
San Francisco theatregoers. Harriet Rempel 
was second on the bill because of her repeat 
engagement, but duplicated her hit of last week 
despite the position. Bessie’s skit, a farce full 
of action, in which she is capably supported, 
has some humorous situations and bright lines, 
and landed successfully with Harriet's appear- 
ance at the finale aiding immeasurably in the 


\ 


applause. Both pilaylets are of wideiy different 
themes, and their presence on the same pro- 
gram provided no conflictfon whatever. 

“The Reckless Eve,” a William B. Fried- 
lander production, closed the show and held 
down the headline honors. The production has 
been staged well, carries pretentious settings 


and wardrobe and a string of capable princi- 
pals and shorus people. It is somewhat ahead 
of the many girl acts shown here and was 
easily a big hit, the best results being gathered 
by Dewey, of Dewey and Rogers. 

Lester Crawford and Helen Broderick in a 
specialty called “A Little Bit of This and 
That” were next to closing, and got an in- 
stantaneous hit with the bright dialog. The 
couple exhibited some genuine class in the 
rendition of their talking songs, showing an 
individual style somewhat strengthened by 
their versatility and personality. They looked 
new to the coast, but will always be welcome. 

Florence Merritt and Gaby Bridewell also 
look new to this territory, surprised the regu- 
lars by stopping the show Monday with their 
songs, the “Alexander” version outstanding 
the others. This couple show unlimited possi- 
sibilities, and with their talent will be heard 
from when they strike the East. 

Neta Johnson, through the arrangement of 
the bill, was forced to open, a rather difficult 
spot for a quiet number of this specie. With 
songs and a pinalog Miss Johnson was sadly 
handicapped at the beginning, but once started 
never lost the interest worked up, and with 
her skilfully staged violin imitation closed to 
solid applause. 

Clara Morton with the same repertoire of 
numbers repeated last week's hit, and “The 
Miracle” did likewise. A good entertaining 
show. Jack Josephs. 


PANTAGES. 


San Francisco, April 30. 

PANTAGES.—April 27. The bill this week, 
while not containing any striking features, was 
well-balanced and above the average, and at- 
tendance showed a great improvement over the 
last two Sunday. matinees. 

The Dancing Cronins had the opening spot 
and got away to a fast start. Their dancing 
pleased the audience immensely. Their vas, 
range was one of the features of the act. 
Starting with the sailor's hornpipe they wound 
up with the latest ballroom numbers. They 
were appropriately dressed for each. 

Helen Miller was second, singing a number 
of songs which were thrown on the screen, 
while the stage was being prepared for the 
Paul Pedrini and Monks. The latter turn was 
enthusiastically received. The animals are 
well traincad and do a aumber of clever stunts. 
Lillian Watson won a good hand with her 
cleverly delivered Yiddish number, and her 
other dialect songs. “A Fireside Reverie’ 
with Jack Princeton, is a well written act w’ 

a lot of smart dialog. The work of the ” 
principal is highly commendable, some 
looking girls would enhance the valuexhe Coast 
was otherwise a neat and effectiveXl meeting 
offering. I 

Trovato, eccentric violinist, scorec! to hax 
of the show and annexed many laug:*. tb’He 
played everything from Jazz to grand opera 
in his own pecular style and with each num- 
ber the applause increased. The last number 
of the program was the Four Bards, who gave 
an exceptionally clever display of gymnastics, 
a new difficult hand-balancing stunt being the 
particular feature. 


HIPPODROME. 


San Francisco, April 380. 

HIPPODROME.—April 27. In one of the 
biggest and brightest programs of the season 
the Hippodrome offered eight sterling acts ot 
vaudeville and a feature picture. Allen, Lind- 
say and Co. had the opening spot and were 
seen in a line of “Hokum” which was a 
laughing success. The act has been well put 
together and runs as smoothly as a well-oiled 
machine and there is a laugh a second. The 
turn received a big hand. 

“Hello Tokio,” a musical tab, with four 
chorus girls and two male principals, almost 
stopped the show. But the logical headliner 
and the chief honors went to an added starter, 
in Fatima and her Oriental dancers. The act 
was originally engaged for the Casino, but 
was switched to the Hipp circuit. Fatima'r 
artistic efforts, while they went over big, dié 
noi get the applause they deserved. It seemed 
as 3f the audience was unable to appreciate 
the fine work of the artiste. The act makes a 
big flush and undoubtedly has been a great 
asset in Casino shows, had she opened there. 

Billy Doss, in blackface, was screamingly 
funny, he has a pleasing personality and car- 
ried the house with him. He had a routine 
of up-to-date songs. Sax, Wood and Lawson, 
the second singing turn, pleased, getting many 
laughs with their comedy choir rehearsal 
finish. The “Fyling Weavers” made a good 
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impression with their teeth serial routine. 
Billie Rhodes in ‘‘Hoop-La’’ was the picture 
feature. 


SHOWS IN FRISCO. 


ALCAZAR.—“The Gypsy Trail,’’ with Belle 
Bennett & Walter Richardson (stock). 
CASINO.—“That’s It,’’ with Kitty Gordon, 
Jack Wilson & Fanchon & Marco (2d week). 
COLUMBIA.—“The Better Ole,” with James 
K. Hackett (1st week). 
CURRAN.—Kolb & Dill in “As You Were” 
(4th and final week). 7 
MAJESTIC.—Robert Lawrence Stock Co. 
PRINCESS.—Bert Levey, vaudeville. 
WIGWAM.—A. H. & W. V. A. vaudeville. 


NOTES. 

The Orpheum was closed to the public last 
Thursday night. The entire house having been 
purchased by the Islam Temple of the Mystic 
Shrine for the annual theatre party. A con- 
cert by the Shrine band preceded the regular 
program. 


For the first time in their professionai 
careers, Harriet and Bessie Rempel have had 
the pleasure of appearing on the same bill. 


Both sisters are presenting their respective 
sketches at the Orpheum this week. Harriet 
in her second week and Bessie opening this 
week. 

Nana Bryant and Cliff Thompson, who re- 
cently closed a starring engagement with the 
Wilkes Players in Salt Lake City, will head 
the stock company at the Fulton, Oakland, 
opening the latter part of May. 


Jane O’Rourke and Irving Cummings will 
have the leading roles in the stock, opening 
at the Ye Liberty, Oakland, this month. The 
house and company will again be under the 
management of J. J. MacArthur. 





Belle Bennett, leading woman of the Al- 
cazar, celebrated her birthday with a dinner 
party at the Fairmont Hotel last week. 





Leon Rosebrook, former musical director of 
the Alcazar and lately of the Rialto Theatre, 
is on his way to New York. Melville, known 
as the wizard of the violin, succeeds Rosebrook 
at the Rialto. 

The Alhambra has reduced the admission 
prices to 9 and 18 cents for the matinees and 
night shows respectively. 





The new uniforms worn by the usherettes 
at the Pantages last week for the first time, 
are of a most attractive design. 





Antoine V. K. De Vally, formerly in grand 
opera, has started an opera class to develop 
local talent. 





Dave Lerner doubled in Wilson’s part at the 
Casino for one of the latter’s bits during the 
comedian’s illness. The doubling required 
Lerner donning the cork, in which character 
he made an excellent showing. 





Fanchon, of Fanchon and Marco, is con- 
tributing daily a column to the San Francisco 
Call headed “Fanchon Fancies,” devoted to 
wearing apperel. 

\ McCarthy & Fisher have four numbers with 
“That’s It” at the Casino placed through 
Harry Bloom, their representative here. 








“Daddy Long Legs,” the stock presentation 
of which was interrupted by the recent epi- 
demic, will be revived next week by the Al- 
cazar Piayers at the Alcazar. 

Myrtle Crowe and Stan Scott, formerly a 
vaudeville team, are now respectively on the 
staff of Witmark and Waterson, Berlin & 
Snyder’s offices here. 








Wm. H. Schaeffer, musical director with 
Eddie Foy, will return to this city at the end 
of this season to open a studio here. 

Ida Gold has been engaged for ‘‘That’s It” 
at the Casino. Miss Gold is the wife of Paul 
Ash, the musical director for the show. 








The Ed Armstrong Musical Comedy Co., just 
completing stock engagements for Ackerman & 
Harris in the Hippodromes at Sacramento and 
Stockton, opened a two weeks’ engagement 
for Bert Levey at San Jose last week. The 
Armstrong Co. has been engaged as the sum- 
mer attraction in Oak Park, Portland, Oregon, 
opening the latter part of May. 





“The Better ’Ole” in film form will follow 
Kolb and Dili at the Curran, opening next 
week. “The Better ’Ole,” with James K. 
Hackett heading the road company, is the 
Columbia attraction. 





Harry Hume, of Walsh, Hume and Thomas, 
whose fractured shoulder received in an auto- 
mobile accident, kept his partners idle, will 
shortly resume his place in the trio. 


Ives, Farnsworth and Leahy are taking ad- 
vantage of an open week of the Armstrong 
Musical Comedy Co. to fill in as a trio at the 
Wigwam Theatre. 





Al Browne, representing Witmark on the 
Coast, will leave for New York City May 10, 
to attend the annual convention of the Wit- 
mark concern. He will be accompanied by 
Gabe Nathan, the firm’s Los Angeles repre- 
sentative. On his return Mr. Browne will 
stop over in Seattle and arrange for the open- 
ing of an office in that city. Barney Hagan 
will be in charge of the San Francisco office 
during Mr. Browne’s absence. 


SHOWS IN FRISCO. 
San Francisco, Apri 30. 

“That’s It” at the Casino drew good 
business last week, with correspond- 
ing large receipts due to increased 
scale. The show is not now playing 
to complete capacity, but the high 
scale holds up the gross. it is antici- 
pated an announcement will be shortly 
issued that the former scale is re- 
turned. 

“The Better ’Ole” with James K. 
Hackett opened at the Columbia to a 
capacity orchestra, but much lighter 
upstairs. 

Kolb and Dill at the Curran wore 
out“heir welcome, through booking a 
return engagement of four weeks. This 
week business dropped off to virtually 
nothing. 

At the Alcazar the stock has fallen 
off in patronage of late. 


——— 


POLLY MORAN WITH SENNETT. 


San Francisco, April 30. 

Polly Moran completed arrange- 
ments here last week to return to pic- 
tures, having signed contracts with 
Mack Sennett, who was in town. 

Miss Moran will join the Sennett 
forces immediately, following her pres- 
ent tour of the Orpheum, which ends 





—— 


Miss Moran will return “stO Los 
Angeles for one picture, after which 
she will appear with other Senneft» 
stars in a New York theatre, in con- 
junction with the “Yankee Doodle” 
feature. 


ASHER LEAVES TIVOLI. 
San Francisco, April 30. 

Eph Asher has resigned as manager 
of the Tivoli. His other connections 
with Turner & Dahnken are also sev- 
ered. Mr. Asher will be personal rep- 
resentative for Mack Sennett. He was 
responsible for the success of the 
Tivoli and will now divide his time be- 
tween New York City and Los 
Angeles. 


Walter Anthony Moving to Seattle. 
San Francisco, April 30. 
Walter Anthony, for several years 
dramatic editor of the San Francisco 
Chronicle, in which capacity he was 
considered and recognized as one of 
the leading lights on the coast, has 
resigned to accept a similar position 
on the Seattle Post Intelligencer. 


Marta Golden Marries and Retires. 
San Francisco, April 30. 
Marta Golden has announced her 
permanent retirement from the stage. 
Miss Golden was married recently to a 
hotel man in Oakland. 


Arrivals from Australia. 
San Francisco, April 30. 

Mr. and Mrs. M. F. Albert, music 
publishers from Australia, arrived on 
the Sonoma last week. Other arrivals 
included Lebbeus Hordern and Boyd 
Irwin. 

*Ben Fuller, who was expected on 
the steamship, was not among the 


at Denver, May 28. 


passenger list. 





FEDERAL INVESTIGATION 


Continuation from last week of the verbatim 
testimony in the proceedings of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 


The report below is of the proceedings Thursday, 
March 27: 


HARRY F. WEBER 


on the witness stand. 

Q. I will show this contract, for instance, to refresh your 
memory, caliing your attention to the stamped portion of 
the contract—the printed portion or the stamped portion of 
the side, in which I ¢all your attention to the fast that there 
is an agreement that the artist shall belong to the N. V. A. 
Have you any recollection of being interested in any con- 
tracts of this character? 

A. No, sir; I do not. 

Q. You never had any such contracts in your possession 
of that kind? 

A. No, sir; I did not. 

Q. You are sure of that, of course? 

A. I am absolutely sure of it, I believe it, at this time. 

Q. I do not mean this contract, but I mean contracts which 
you made for the acts which you represented through the 

B. O. I ask you now, whether or not at any time, con- 
‘s which you procured for your acts contained a clause 
> 
ye artist warrants and agrees that he and the mem- 
of his act are members of the National Vaudeville 

.rtists, Incorporated, in good standing, and that they 

are not, nor any of them, members of the White Rats 

Actors’ Union or the Associated Actresses of America, 

and in the event that this warranty, on representation 

shall be found untrue, the manager may forthwith cancel 
this agreement without any liability to the artist what- 
soever.”’ 

Mr. Kelly: I will ask you to limit the time, Mr. Walsh, 
in your question. 

By Mr. Walsh: 

Q. Did you, Mr. Weber, procure any contracts for the acts 
which you represented, from managers through the U. B. O. 
in the year 1917, in which that clause, which I have just 
read, appeared in such contracts? 

A. Not to the best of my knowledge. 

Q. You are under oath, and I will ask you to answer that. 

A. Not to the best of my knowledge. I may say in this 
connection that I do not handle these contracts personally 
in my office. I have a clerk who handles them. I nego- 
tiate the contracts. As a matter of fact, there might have 
been such contracts—— 

Q. Will you answer me that there might have been some 
such contracts in the year 1917 or contracts carrying such 
a clause in your office? 

A. Not to the best of my knowledge. 

Q. Let me refresh your recollection. I do not want you 
to appear to be giving incorrect testimony at all in any 
way. Testimony has been given here apparently uncon- 
tradicted and without any shadow of disagreement upon it, 
that for a certain period of time in 1917. all contracts which 
were procured through the instrumentality of the U. B. O. 
contained such a clause which I read 


Mr. Goodman: Not all contracts. ‘It was never used in 
the family department. 
By Mr. Walsh: ° 


Q. Well, in the big time? 

A. To the best of my recollection, I do not remember. I 
never handled the contracts personally. 

Q, De you mean to say, then, Mr. Weber, that contracts 


which you proposed for ,your actors did not contain such # 


clause? 


A. I do not know. 

Q. You have changed it now, then? 

A. To the best of my knowledge, I do not remember. 

Q. How is this to the best of your knowledge that it did 
not contain such a clause? 

S._ Denes the fact that I do not handle the contracts per- 
sonally. 


Q. Yes, but what I want to get from you now is whether 
you know or do not know? < 

A. I do not know. 

Q. You say that you have no written agreement with the 
U. B. O. in any way forming a contract entitling you to a 
floor on the exchange of the U. B. 0O.? 

A. I have not. 

Q. And never had? 

A. Never had; no, sir. ° 

Q. So far as you know, there are no terms or conditions 
of any kind with reference to your representation there— 
you are simply admitted, and that is all? 

A. Yes, sir. 

Q. Do you have a written contract with the Vaudeville Col- 
lection Agency? , 

A. I believe I have. 

Q. What is the general purport of that contract? 

A. That they are to receive 20 per cent. of my collections. 

Q. On these Tuesdays and Wednesdays meetings, which are 
held, you a the general tenor of the purpose and 
objects of that eting generally. Mr. Shea appeared at 
them,’ generally, did he not? 

A. Well, here {8 a routine of the meetings. As a rule 
each week this was the routine more or less. Mr. Shea, 
of Buffalo, who owns Buffalo and Toronto; Mr. Shallenberger, 
who represents the Kernan interests of Baltimore; Mr. 
Lovingberg who represents the interests of Providence, and 
Mr. Larson, of Boston; Mr. Jordan, of Philadelphia; Mr. 
Harris, of Pittsburgh ;—remember not always. are these men 
all there, they vary one man or another, but as a rule most 
of them are there—Mr. Eddie Darling, who represents New 
York, and Mr. E. M. Robinson, who represents some New 
York theatres, and Mr. Hodgdon sits at the head of the table 
with his secretary. That is about the routine of the man- 
agers’ meeting each and every week. 

Q. They sit at a large table? 

A. Yes, sir. 

Q. And at which Mr. S. K. Hodgdon presides? 

A. With his secretary, taking the minutes of the meeting. 

Q. Then what occurs? 

A. They bring up the different new acts that come along 
—new business and new acts—and discuss them as to whether 
or not they want to use them. 

Q. Now, if they want to discuss an act in which you are 
interested, do they call you in? 

A. No; I go there, I must seek them. They never seek 
me That is my business. 

Q. Then what do you do? 

A. I go there and represent what material I may have 
or what has come up during the week. Some times there 
is unfinished business left over, and maybe they have made 
an offer for an act that is not satisfactory to the arti 
or to myself, and I go back there and say that the artis 
is going to work for Loew or the Pantages Circuit or maybe 
the Orpheum Circuit, telling them that if they do not pay 
the fifty or seventy-five dollars more, the act will leave them. 
If they feel the act has the drawing power or strength they 
concede to my request and I immediately route the act. 

Q. These gentlemen around the table generally agree with 
you as to what the act is worth? 

A. No, I try to make them believe it and I am pretty suc- 
cessful. 

Q. They eventually agree as to what it is worth? 


A. Yes; eventually. 

Q. And then that is generally the established price of that 
act as I understand it? 

A. As a rule, if an artist is asking for $250—or let us 
take $1,000, to make it oasier—they will say: “We will 
give it ten weeks at $1,000 and ten weeks at $900—ten weeks 
at the smaller towns at $900, like Dayton and Toledo and 
jrand Rapids that can not stand $1,000” and so we give 
them 20 weeks, ten at $1,000 and ten at $900. And then I 
try to get the artist to sign the contracts that I procure from 
the different managers after the salary has been set. I might 
be obliged to go each individual manager and get his week. 
They do not give me a routing for all the time, I have got 
to route the act. For instance, I have to go to Mr. Darling 
and get his big four or five weeks in New York and then 
Mr. Jordan and then Mr. Shallenberger in Baltimore—call 
him up and get his set, and then go back and get Mr. Darling, 
= Ra Washington, and arrange with Harris for Pitts- 
urgh, etc. 


Q. And around the table it is established how much money 
the actor is to get for that period of time? 

A. Yes, sir. 

Q. What does the secretary take down? 

A. Oh, if there is any dispute—he takes down the minutes 
of all of the meetings. I do not know what it is, but he is 
there. Mr. Hodgdon, you know, is a very busy man. 

Q. When this conference gets through with you and you 
have discussed these matters with them, do you stay there 
or go out? 

A.-No, sir, I have to leave, and they let in another ar- 
tists’ representative or either an artist who may be waiting. 

Q. And they go through the same negotiations? 

A. Yes, sir; the same negotiations. 

Q. Do you book some small time? 

A. My office does; yes, sir. 

Q. Do you book any small time at Loew's or Proctor’s or 
Morse’s? 

A. I have booked acts, I suppose. 

Q. When? 

Q. I do not remember. I booked Dolly Baker and Harfy 
Cooper. 

. Any other acts? 
. I do not recall; those are big acts i booked at Loew’s. 


© 


2. How long ago did you book Harry Cooper? 

A. I have been representing him five or six years. 

Q. I mean on the Loew time? 

A. I do not remember when it was. 

Q. There was something else you said that I am not clear 
on.. I think I understood you to say you developed actors? 

A. Endeavored to. 

Q. I think you said you had developed Harry Fox? 

A. No: I did not say I developed him; I raised his salary 


from $350 to $1,250. 

Q. Yes; how did you raise him? 

A. By- taking him from vaudeville and putting him in 
a show and putting him back in vaudeville and vice versa, 
in order to endeavor to fool the managers. 

Q. It is the talent of Harry Fox with your assistance on 
the business end? 

A. Yes, sir; it is the combination. 

Q. The development of Harry Fox as far as talent is con- 
cerned—you had no part in that? 

A. Yes, sir: but I do not say Harry Fox particularly. 

Q. You used that name. 

A. I will use Harry Fox. Harry Fox might have a song 
that is not just to my liking or I think the managers do not 
like, and they tell me, and I tell him in turn, and his clothes 
and make-up, etec., might need changing. 

Q. I think you said you developed the Dolly Sisters? 

A. I did not say I developed them; I raised their saiary, 
but I did not say I developed them. I raised their salary 

Q. That was your language; I took it down 
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A. Well, I was wrong in saying it. 

Q. What would you say ff you took hold of an unknown 
quantity and brought them into a big salary? 

A. I suppose I would be a promoter. That is a good 
word; we will call it promoting them in the future. 

Q. Let me refer again to this meeting with Mr. Fogarty in 
Uister County. wish you would refresh your memory, and 
I ask you to either state whether or not you recall that 
Mr. Chesterfield was there at all or not? 

A. I will tell you, Mr. Walsh, I really do not remember. 

Q. You do not recall? 

A, Let me think—yes; he was there. 

Q. I wish you would recall the matter again and I ask 
you whether or not Mr. Chesterfield did not telephone, did 
not telephone you from Kingston that he missed the boat 
and could not get across? 

A. I do not remember that; no. 

Q. You do not remember that? 


A. No, sir. 
Mr. Kelley What is the materiality of that? 
Mr. Walsh: He does not remember. 


I think thai ts all. 
RECROSS-EXAMINATION. 

By Mr. Goodman: 

Q. You testified, a moment ago, that at these meetings 
there was present Mr. Jordan. Who is Mr. Jordan? 

A. A manager and stockholder—I do not know that he is a 
stockholder—but he is the manager of the Philadelphia 
Keith’s house. 

Who is Mr. Larson? 

. Manager of Keith’s house at Boston. 

. And also Mr. Darling? 

He is the booking manager of Keith’s Theatres in 
York City. 

And E. M. Robinson? 

Booking manager for the Keith big houses in the middle 
West, and also of the big vaudeville houses in the middle 
West not owned by Keith, but booking through the Keitn 
Booking Office. 

Q. And Mr. Lovingberg? 

A. Manager of Keith’s at Providence. 

Q. So that the Keith’s theatres are not all booked by cne 
man? 

A. Oh, no. 

Q. Do you happen to know why the booking of the Phila- 
delphia and Boston, Providence, New York and other houses 
are not all vested in one man, or have you any opinion 
upon the subject if you do not know? 

A. I do not know the reason. 

Q. Has it ever occurred, in your experience—I am _ reé- 
ferring now to your own acts—that an act represented by 
you was booked by one of these managers for a Keith house 
and refused booking by the manager of another Keith house? 

A. That happens. every day. 

Q. Has it ever occurred, in your personal experience, rep- 
resenting an act, that Jordan, for instance, representing 
Keith’s theatre in Philadelphia, offered more or less than Mr. 
Darling, representing Keith’s theatres in New York. 

A. Yes, sir. 

Mr. Goodman: That is all. 

Mr. Walsh: That is all, Mr. Weber. 

Examiner Moore: We will adjourn until 10 o’clock to- 
morrow morning. 

(Whereupon, at 5:45 o’clock p. m., an adjournment was 
taken until tomorrow, Friday, March 28th, 1919, at 10 
o’clock a. m.) 

Room 401, 
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FRIDAY, MARCH 28 


The hearing was resumed pursuant to adjournment at 10 


o’clock a, m. 


Before: 
EXAMINER CHARLES S. MOORE. 
Appearances: As heretofore noted. 


FRANK FOGARTY 


was called as a witness on behalf of the Commission and, 
being first duly sworn by the Examiner, testified as follows: 
DIRECT EXAMINATION. y, 
By Mr. Walsh: / 
. What is your full name? 
Frank Fogarty. 
And your address? 
224 St. Marks avenue, Brooklyn. 
What is your business? 
Executive sec retary to the Borough President. 
What is your age? 
My age is 42. 
What has been your business or profession in years gone 


Co 
orserererpre 


I have been known as a character actor. 
. What sort of characters did you play—in what theatres, 
and in what periods did you play? 

A. In 1897, 98 and ’99 I was in burlesque. I played parts 
such as a negro, Swede, Hebrew and Irish. In 1900 and 1901 
I was principal comedian with the Al G. Fields’ Minstrels. I 
then returned to New York and took up club work. I did most 
of the society work around these parts. 

Q. What do you mean by club work? 

A. Private work—lyceum work, private clubs, drawing room 
entertainments, banquets, ete. In 1903 I went back into 
vaudeville. I might state to you, sir, that prior to going into 
the minstrels, after leaving burlesque, I played for Mr. Keith 
in black face acts. I played in Boston and Philadelphia— 

Q. Give me the details of your going into vaudeville in 1903? 

A. In 1908 I was approached by Mr. Harry Leonard, who 
was, at that time, manager of the 23d Street house—the Proc- 
tor house—he having seen me at an Elk social session, and 
asked me why I did not go back into vaudeville. I told him I 
was very happy around New York and had all the work I 

wanted to do and was able to be at home. He said, “I would 
like to have you for the 28d Street house.’ I said, ‘‘You 
would not pay.’’ He said, “Yes, I will pay.” I said, “If you 
pay $350 I will take a week.” So I took a week at the 23d 
Street house and received forty weeks booking right after- 
wards. 

Mr. Goodman: 

The Witness: 

By Mr. Walsh: 

Q. You received bookings where? 

A. The Keith Circuit and the Proctor Circuit. 

Q. After that forty weeks, what did you do? 

A. I was at that time doing a monolog act comprised of 
songs and stories and recitation 

Q. White face or black? 

A. White face, as you see me now, only with a frock suit. 

Q. Where have you played that act? 

A. All parts of the United States; in every city of the United 
States, first class and second claas. 

Q. And in foreign countries? 

A. Yes, sir: in Dublin, in Cork and London. 

Q. Ever play the Palace Theatre in New York, and if so 
when and what did you play? 

A. The last time I played there would be about 1915 


When was this? 
That -was in 1905. 


Q. For how long a period? 

A. One week; that is I -played there twice in that year, to 
my knowledge. 

Q. Who booked you there? 

A. Thomas Fitzpatrick. 

Q. What was his business at that time? 

A. He was my personal representative, sir. 

Mr. Goodman: What was the salary at the Palace? 

The Witness: Five hundred dollars. 

By Mr. Walsh: 

Q. Per week? 

A. Yes, sir. 

Q. Did you pay any commisigon for the employment there? 

A. Yes, sir. 

Q. To whom? 

A. It was deducted from the salary. 
Sunday night. 

Q. That is, you paid a commission of fifty dollars—the house 
deducted fifty dollars from your pay on Sunday night? 

A. Yes, sir. 

Q. Who got it? 

A. Five per cent. went to my agent and five to the United 
Booking Office. I did not answer your question directly. You 
asked who-got it? I could not tell who got it. 

Q. Were you ever the president of the White Rats Actors’ 


Association? 


I received $450 on 


A. Yes, sir. It was the White Rats Actors’ Union. 
Q. When did you become president of that organization? 
A. In 1914. 


Q. How long had you been a member of the White Rats 
Actors’ Union previous to that time? 

A. About eleven years. 

Q. How long did you act as president of that organization? 

A. About one year atd seven months—or eight months, it 
may have been. 

Q. You say you were elected in 1914? 

A. Yes, sir. 

Q. Do you know Mr. E. F. Albee, who is at.the head of the 
Keith Circuit? 

A. Yes, sir. 

Q. And of the United Booking Offices? 

A. Yes, sir. 

Q. Did you have any talks or conversations with Mr. Albee— 
that is, Mr. E. F. Albee? 

A. Yes, sir; I did have a conversation with him many 
times. 

Q. But just after your election as president of the White 
Rats? 

A. Yes, sir. 

Q. Do you now recall that conversation or the substance of 

9 


A. Yes, sir. 

Q. You may give it to me in as much detail as you can, Mr. 
Fogarty? 

A. Mr. Albee congratulated me upon being elected president 
of the White Rats. 

Q. I wish you would say instead of congratulated—I wish 
you would use the words he did say. I want to find out just 
what he said. 

A. How I came to see him, you mean? 

Q. Yes. 

A. I got a ’phone message from his secretary, Mr. Robinson, 
in which he said Mr. Albee wanted to see me. I went to the 
office, and when I went inside he said, “Hello, Mick.” I said, 
“Hello, Mr. Albee.”” And he said, “I wish to congratulate 
you.” He said, “I did as much to elect you president of the 
White Rats as any actor.” I said, “Mr. Albee, I want to thank 
you.” He said, “No, that is all right; you are a decent fellow 
and I know the managers will get as good a break from you 
as they could get from anybody.” I said, “I want to thank 
you again; that will put us on an even basis, and we. will 
be able to accomplish some good.’’ I said, ‘I suggest, Mr. 
Albee, I bring over to you a list of our membership and let 
you select from that Hist the actors who you think are decent 
and reliable gentlemen, and I will appoint a committee from 


the ones you select and we can meet every week or every. 


month or at any time you may select, and we will have the 
managers present, and talk over things with a view to straight- 
ening out things and making this business, if we can, what it 
should be.” He said, ‘‘Well, Fogarty, I want to tell you that 
you can come in here any time you want to see me, and you 
can talk any business over with me you want to, but I will 
meet no blank committees from the White Rats’— 

Q. Just use his exact language. 

A. Well, “I will meet no God damn committees from the 
White Rats as long as they are members of that union.” I 
said, “Mr. Albee, you said a moment ago that you helped elect 
me president of the White Rats; why did you dq it, and then 
immediately tie my hands? If you are not goi to help we 
can do no good.” 

He said, “That goes; you can talk to me at any time you 
want to, but I will meet no committees from the White Rats.” 
I said, ‘“‘Why, you employ union stagehands and union musi- 
cians. Why do you do that?” He said, “God damn it, because 
I have to; they have made me more trouble than I have fingers 
and toes and I will not put up with any more of it, and I will 
not meet any committees from the White Rats.’”’ I said, “T 
am sorry for that: you have just tied my hands; I can see I 
am now in a bad fix.”” He said, “No, you come in any time 
you want to talk any matter over, at any time you want to, 
and we will try to straighten things up.”’ I said, ‘Mr. Albee, 
possibly there are many financial things—a lot of things in a 
financial way about which the actors are complaining that have 
not come to your attention, I know a lot of actors that are 
decent and honorable men that are not getting a fair deal; 
there are men walking the streets that ought to be working— 
good legitimate actors—(when I say legitimate I mean vaude- 
ville actors)”’— 

Yes. 

A. He said, ‘Well, there must be something wrong with 
those fellows if they are not working.”’ I said, “No, there. is 
nothing wrong with them.” He said, ‘‘Well, you have a route, 
have you not?” I said, ‘Don’t make me laugh.” He said, 
“What do you mean?» Have you not got a route?” I said, 
“T have only got five weeks.” He said, “What is that? A 
fellow like you only got five weeks?” He said, “Why, man, 
you are a bigger drawing card to me than Nora Bayes; you 
are not only a hit, but a drawing card. Lou say you are 
not working? How in the hell can we do things, with a situ- 
ation like that? I thought these men were doing their work.”’ 
He said, “I will see Mr. Hodgson,” and he said, “Fogarty, I 
want you to be back here at two o’clock.” I returned at two 
o'clock and he handed me 38 consecutive weeks. 

Q. What do you mean by 38 consecutive weeks? 

A. Why, a contract for 38 consecutive weeks taking in a 
route all through the Keith Circuit, Chicago, and other places, 
at five hundred dollars a week. He said to me when he 
brought the contract in, ‘‘Fogarty, you know we are doing 
good business in a number of houses in some of the towns 
that Cleveland house has lost money for us, and things are 


in a bad way. This war is just about to raise the deuce and 
what would you think of the actors helping us out?” “Now, 

he said, “this is a favor. IT want to get your idea on it. We 
would help the actors, and don’t you think the actors ought 
to help us ff cenditions ere such ae Tt have mentioned now 


that our houses are not paying?’ I said, “Certainly, Mr. 
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Albee, I have always found the actors always ready to help 
out in a decent way.” I said, ‘““The only troubie is that if the 
actor helps out and it is a favor, will he get a favor in re- 
turn?” He said, ‘‘What do you mean?” I said, “Suppose 
business returns to its normal state and suppose it goes above 
normal, will you give the actor back what he gives to you, or 
will you give him a part of that back?’ He said, “That is 
the intention.” I said, ‘“‘All right,-if that is the intention, I 
believe that if you will tell an actor that if he will reduce his 
salary now to help you, when you need him to help, then when 
times come back to their normal state that you will be glad 
to give the actor back money that he gave you now, by re- 
ducing his salary, or a part of that money, I am sure the 
actor will help you.” He said, ‘“‘Well, that is what we intended 
to do.”” I said to him, “And that goes for me, Mr. Albee.” 
He said, “Oh, no; not from you. I do not want any cut frem 
your salary at all; that does not go for you.” I said, “Mr. 
Albee, I am an actor and I am just one of those that want to 
help you, and I will not accept your proposition unless it is 
made $450 instead of $500." He said, “No, Fogerty. I do 
not want it.” I says, “That is the way it has got to be.” 
And I said, “One of the reasons is that I am president of the 
White Rats, and if you should give me my salary of five 
hundred dollars and you ask the actors to cut their salaries 
and they find their president receives 88 weeks from Mr, 
Albee without cutting his salary, the president would not look 
very good in the eyes of the actors, and for that reason I 
must insist that you make my contract $450," which he did, 

“to be returned to me when times have come back.” 

Q. To be what? j 

A. To be returned to me when times come back to normal, 

Q, Was it ever returned? 

A. Oh, yes. 

Q. Well, what was the situation in reference to the cutting 
of salaries at that time? 

A. Well, the war broke out, sir. Europe was in the strug- 
gle, at the time, I believe, and Wall Street was up in the 
air, and things in general were not right. 

Q. What was the situation at that time? 
to actors’ salaries 
at that time? 

A. Yes, sir. 

Q. In what territory? 

A. Why, in ali of the United States. 

Q. Well, to what extent were the salaries reduced? 

A. Well, a man getting five hundred dollars a week would 
be—it might be ten per cent. 

Q. It is your judgment the cut was generally about ten 
per cent. at that time? 

A. I would say about—I am talking about a five hundred 
dollar week salary. About the smaller salaries, I could 
not say. 

Q. How was that reduction brought about—was it all at 
once or gradual? 

A. No; they sent out letters on that, 

Q. Who did? 

A. The United Booking Offices. 

Q. What about? 

A. Asking. the artists to reduce their salaries. 

Q. Did it in effect ask them to reduce their salaries or 
what? 

They fix the salaries as I understand it—the U. B. O. 
fix the salaries? 

A. In this case you might say the salaries were fixed; 
in other words your salary would be five hundred dollars 
a week, and then you would receive a letter asking you, on 
account of the unsettled business conditions, to .cut your 
salary for the time being. 

Q. That is for those who had contracts? 

A. Those who were going to get contracts. I should 
imagine that those who had contracts would be the ones they 
would be after more then those who did not have. 

Mr. Goodman: .I move to strike out Mr. Fogerty’s imagi- 
nation on the subject. 

Examiner Moore: Objection sustained. 

The Witness: I will say this, that I do know of a number 
of artists who received those letters asking them to cut 
their salaries, 

Mr. Goodman: Were those artists’ acts actually signed, 
under contracts calling for a greater salary? 

The Witness: That I do not know. 

By Mr. Walsh: 

Q. When did your term of office as President of the White 
Rats Actors’ Union expire? 


With reference 
was there a cut in the salaries of actors 


A. It should have expired on July 1, 1916. 

Q. You said it would have expired in July, 1916? 

A. Yes, sir. 

Q. But it did not really expire at that time? 

A. No; it expired previous to that, sir. y, 

Q. Why? 

A. I believe I was at the Coast at the time—on fhe Coast 
—and they had a meeting in New York—a gener meethig 


—whereby they called for a re-election of officers, I believe, 
to comply with the labor organization. They had to have 
some officers known as labor organizers, and different things 
of that sort, which called for a special meeting, and the 
special meeting was called to reelect officers, and that, I be- 


lieve, was around February. ii 
Q. 19167 , 
A. Yes; and the new officers were elected. 


Q. Was the White Rats Actors’ Union at that time asso- 
ciated with the American Federation of Labor? 

A. Yes, sir. 

Q. And did it have a charter from the American Federation 
of Labor? 

A. Yes. 

Q. How long had it held that charter? 

A. To my knowledge I* should say about, oh, 
years. 

Q. Now, in the early part of the summer of 1916, where 
were you living or staying, Mr. Fogerty? 

A. In the summer of 19167 

Q. Yes. 


surely ten 


A. At my country home, “Shandaken,’’ Ulster County, New 


York. 

Q. How many miles from the City of New York is that? 

A. About 131 

9. Do you have a farm there? 

Yes, sir, in the summer time. 

a. Did you in the early summer of 1916 receive a request 
from someone to receive a committee to be headed by Mr. 
Murdock? 

A. No: not a committee headed by Mr. Murdock. 
George O'Brien 

Q. (Interposing.) Who ts he? 

A. He was associated with Mr. Harry Weber 
and he came alone. 
Q. That is, Mr. 

yesterday? 

A. Ten, wel. 

Q. One of the personal representatives? 

A. Yes, sir. 

Q. He came alone to visit you—Mr. George O'Brien? 

A. Yes, he came alone to visit me I think it was itn 
Iulv and he eatd. “Prank, why don’t you inin the wT OW & 90 
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VARIETY 


Broce BERNS1: 


We announce with pleasure the most beautiful syncopated w 
pad ballad ever presented to the artists of this country, | 


tim MINE 


By Billy Tracey & Maceo Pinkard 
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Three brand new great comedy songs: = 


“THEY RE ALL SO JEALOUS OF ME" 


By Billy Tra ey a and Hals A 


—“EENEY, Vaal MINEY MO” 








me rn 


By Ballard Macdon ald, Henry Lewis and Nat Osbor 


| “You Saved Up For a ey 


(li Saved Up For A Dry One)’’ 


By Ballard Macdonald, Henry Lewis and Nat. Osbor 


Erore BERNSE 


ten MINNEAPOLIS BOSTON 
Grand Opera House Bidg. Suite 3, Lyric Theatre Bldg. 240 Tremont 
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MUSIC PUBLISHERS — 
w LOUIS BERNSTEIN, President 








We are indeed very happy to announce the beautiful new high-class waltz song 


‘DREAMY ALABANY 


iy America’ 's greatest lady composer MARY EARL, lyric by [i |. 
Ballard Macdonald | i 














‘he rousing, snappy rag song that is an over-night hit with every one of the many 
| prominent artists that are using the song 
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(Dancing Mose is Back in Civvy Clothes) 
By Billy Tracey & Maceo Pinkard 








you are not yet singing the greatest national waltz song this country has ever had. 4 
be sure and get it now and use it 


“BEAUTIFUL OHIO” | 


By MARY EARL 
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The song that is bole featured by some of America’s greatest headliners 


‘Take Care of the Man in a Uniform’ P 


By Jimmie Conlin and Frank Westphal Be 
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209 Pantages Theatre Bldg. ; 25 So. Ninth St. 
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BILLS NEXT WEEK (MAY 5) 


In Vaudeville Theatres 


{As panes open for the week with Monday matinee, when not otherwise indicated.) 
eb Ow are greuped in divisions, according te the booking offices they are supplied 


The manner im which these bills are printed does not denote the relative importance of 
aets mor their pregram pcsiticns. 


from. 


* Befere uname indicates act 


is now, doing new turn, 


vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY. 
Keith’s Palace 
*Bordoni & Getz-Rice 
*“Putting It Over” 

(27th Div) 
Julius Tannen 

Norton & Lee 
The Sharrocks 
Royal Gasgoines 
(Three to fill) 
Alhambra. 


(May Carnival) 
Beeman & Anderso 
Fred Berrens 


Mr & Mrs Connelly 
Yvette Rugel 
Jimmy Hussey Co 
Ivan Bankoff Co 
Van & Schenck 
Miss Juliet 
Rooney & Bent 
Robbie Gordone 
Colonial. 
Asahi Troupe 
Georgie Price Co 
Gibson & Conelli 
Wellington Cross 
Dresser & Gardiner 
Craig Campbell 
Hyams & McIntyre 
Ruth Roye 
Catherine Powell 
Keith’s Riverside. 
Van Cellos 
Ted Doner 
Robt. T. Haines Co 
Dickinson & Deago 
Haig & Lockett 
VY & E Stanton 
Gallagher & Rolley 
Eva Tanguay 
Maria os 
Keith’s Royal. 
Ed Marshall 
Maurice Burkhart 
Ford Sis 
Dooley & Sales 
4 Mortons 
*Brennan & Rule 
Wm Gaxton Co 
Belle Baker 
The Vivians 
Keith’s H. O. H. 
2d half (1-4) 
Les Kelliors 
Lang & Shaw 
Lillian Kingsbury C 
Evans & Deane 
Ben Bernie 
Bovwy Heath’s Rev 
lst half (5-7) 
Chas J Gerard 
Halligan & Sykes 
Maggie Le Clair Co 
Ja Da 3 
Gorgallis 3. 
2d half (8-Y1) ~ 
The. Seebacks — 
“Section Gan 
‘arie Russel 
dison & Winches 
Welch’s Min 
‘or’s 125th St. 
i half (1-4) 
Jérme & Newell 
Ja Da 3 
Gallagher & Martin 
Arthur Whitelaw 
Elsie La Bergere 
Ist half (5-8) 
Gilleites Animals 
Wilbur Hele 
Temple 4 
*Samsted & Marion 
(Two to fill) 
2d half (8-11) 
Whirlwind Hogans 
*Dietrich & Vincent 
Bobby Heath Rev 
Kartelli 
Proctor’s Sth Ave. 
2d half (1-4) 
Reynolds & White 
2 Ladellas 
Chris Richards 
Sorrento 6 
(Two to fill) 
ist half (5-7) 
DeWitt Young & S 
Okla Bob Albright 
I b’Armond Co 
“Very Good Eddie” 
Col Diamond & D 
(Two to fill) 
2d half (8-11) 
Les Kelliors 
Reeder & Armstrong 
Temple 4 
Samsted & 
(Two to fill) 


Marion 


Proctor’s 23rd St. 
2d half (1-4) 
McNamee 


*Carr & Latell 
Fallon & Brown 
Halligan & Sykes 
Shaw & Campbeil 
Oklahoma 4 

Ist half (5-7) 
Whirlwind Hogans 


Warren & Wade 
Katie Rooney 
Ward & Van 
*4 Salaros 
2d half (8-11) 
Gillettes Animals 
*Chas J. Gerard 
Anderson & Burt 
(Three to fill) 
BROOKLYN. 


Keith’s Bushwick. 
Stewart Sis 
Sailor Reilly 


“Rainbow Cocktail” 
Syivia Clark 
Emmett De Voy Co 
Alan Brooks Co 
*Bessie Wynn 
Fink’s Mules 
Keith’s Orpheum. 
Rose & Moon 
Leipzig 
Nash & O’Donnell 
Whiting & Burt 
Herman Timberg C’* 
Gilbert & Friedland 
Lou Holtz 
Marie Dressler 
Pederson Bros 
Keith’s Greenpoint. 
2d half (1-4) 
Kartelli 
Isabelle D’Armond 
Marie Russell 
*Chas Howard Co 
Emerson & Baldwin 
Ist half (5-7) 
Les Kelliors 
*“Section Gang” 
Harry. Hines 
(Two to fill) 
2d half (8-11) 
DeWitt Young & § 
La France & Ken 
Elsie La Bergere 
(Three to fill) 
Keith’s Prospect. 
2a half (1-4) 
The Seebacks 
Meredith & Snoozer 
Anderson & Burt 
Al Raymond 
Herman Timberg C 
Ist half (5-7) 
Reeder & Armstrong 
Newhofft & Phelps 
Mr & Mrs J Barry 
Emerson & Baldwin 
(Two to fill) 
2d half (8-11) 
Reynolds & White 
Chris Richards 
“Very Good Eddie” 
(Three to fill) 
Halsey. 
(Anniversary week) 
Ends Frazer 
Van Orden & F 
Harry Gribble Co 
Swift & Daly 
Billy Berloin 
Pinafore 
Watts & Hawley 
3 Bullawa Girls 
2d half 
Nestor & Vincent 
B & E Matthews 
“The Wedding” 
Olga 
Leightons Minstrels 
Devine & Wms 
Yiska & King 
ALBANY. 
Proctor’s. 
(Troy Split) 
ist half 
Pandeurs 
Wilkins & Wilkins 
Janis Chaplow Co 
Wilfred Clarke Co 
Emily Darrell 
Geo McFarlane 
ALLENTOWN, PA, 
Orpheum 
Bender & Meehan 
“Courting Days” 
Mason & Gwynne 
Titsuwari Japs 
half 
Fastman & Moore 
Here & There 
Demarest & Doll 
(One to fill) 
ALTOONA, PA. 
Orpheum 
Mayor & Manicure 
Ford & Goodrich 
“Oh Teddy” 
(One to fill) 
2d half 
McDonald & Cleveland 
Thos P Jackson Co 
8 Rozellas 
(One to fill) 
ATLANTA 
Lyric 
(Birmingham Split) 
st half 
Clare & Atwood 
Jack Marley 


or reappearing after absence from 





RESULT OF 


Falling owt of hair and 


INFLUENZA 


dryness of scalp, due to 


influenza, positively cured by the use of Our Wonder- 


ful Hair-A-Gain at 


STASIA MOORE’S 


HAIR-A-GAIN SHOP 


221 West 49th St 


ew York 


‘Phone for appointment—Circle 86#& 


“Oh What a Night” 
Jean Southern 
“Girl in Air” 
AUGUSTA 
Wells 
Singer & Dolls 
Loney Nace 
Conley & Webb 
Coscia & Verdi 


4 Roses 

2d half 
Gt Johnson 
Ernie & Ernie 
Flora Hoffman 
The Leightons 

BALTIMORE 

Maryland 
Ishikawa Japs 
Diana Bonner 


Davis & Darnell 
Leightners & Alex 
Owen McGiveney 
Charlie Olcott 
Olga Petrova 
Regay & Lor Sis 
BINGHAMTON. 
Stone. 
Brandon & Taylor 
Pat Barret 
Herbert 3 
2d half 
Earl & Mullen 
Chas R Sweet 
Capt Kidder 
BIRMINGHAM 
Lyric 
(Atlanta Split) 
ist half 
Novel Bros 
Nan Gray 
Valerie Bengere Co 
Hallen & Hunter 
“Girl in Air” 


CHARLOTTE, N. C. 
Academy 
(Roanoke Split) 
Ist half 

tekoma 
Hughie Clark 
Billy Miller Co 
Melnotte & Leedam 
College 6 
CHATTANOOGA 
Rialto 
(Knoxville Split) 
ist half 
Transfield Sis 
Frank & Toby * 
tawson & Clare 
H & G Ellsworth 
McDevitt Kelly & L 
CHESTER, PA. 
Adgement. 
Klutings Anirhals 
Young & Wheeler 
Leona Lemar 
Fern & Davis 
Fun in Turk Bath 
2d half 
Sully Rogers & § 
Harkins’ & McClay 
Leona Lemar 
“Rosetime 
CINCINNATI, 
B. F. Keith's. 
(Sunday opening) 
Creling Brunettes 
Cartwell & Harris 
Levitation 
Katherine Murray 
Yip Yip Yaphankers 
Kitner & Reaney 
Rita Maria Orch 
Brendel & Bert 
(Two to fill) 





“Fred Hillebrand, 
story, is already well 
tric comedian on 
But his performance 





N. Y. Telegraph Said 
as the 
the 


him to aspire to the front rank of Broad- 
way’s nut comedians.” 


hero of the 
famed as an eccen- 
vaudeville stage. 
last evening entitles 








BOSTON 
B. F. Keith’s 
H La Vail & Sis 
Libonati 
Jessie Hayward 
Vinnie Daly 
Elinore & Wms 
Mile Dazie Co 
Watts & Storey 
Lambert & Ball 
4 Roeders 
BUFFALO 
Shea’s 
Tomaki Duo 
Emma Stephens 
Mayo & Lynn 
Mignon 
Edna Goodrich Co 
Mehlinger & Meyer 
Millette Sis 
Ben Bernie 
CAMDEN, N. J. 
Tower’s. 
Bottomley Tr 
Harkins & McClay 
John T. Doyle Co 
Dolly Kay Co 
“Rosetime” 
2d half 
Klutings Animals 
Young & Wheeler 
Halliday & Neville 
Fern & Davis 
“Reel Guys” 
CANTON. 
Lyceum. 
Togan & Geneva 
Pauline Saxon 
“Oh What Melody” 
Study in Schulpture 
(Two to fill) 
CHARL — 


s. 
Victory 
(Columbia Ty split) 
ist half 


Danna Sis 

Perone & Oliver 
Armstrong & James 
The Rios 


COLUMBIA, 8. C. 
Columbia 
(Charleston Split) 
1st half 

Millie Rogers 

Keefer & Alberts 

J C Nugent Co 

Sampsel & Leonh’dt 

Perlot & Schofield 
DAYTON. 

B. F. Keith's. 
Selma Braatz Co 
Margoni & Fitz 
“—- ere in Fr” 
Arnold & Alman 
“For Pity’s Sake” 
Eddie Foyer 
Ara Sisters 

DETROIT. 
Temple. 
Emma Carus 
Creo Fashion Plate 
Kiralfy Kids 
Bowers Walters&C 
Tolkes & Dunn 
Cantwell & Walker 
Bessie Clifford 
Asaki & Girlie * 
EASTON, PA. 
Able O. H. 
Eastman & Moore 
Here & There 
Demarest & Doll 
Chinko & Kauffman 
2d half 
Bender & Meehan 
“Half-Past Two” 
Mason & Gwynne 
(One to fill) 
ELIZABETH 
Proctor’s 
“Was Darwin Right?” 
Al Raymond 
Tivoli Girls 
Madison & Winch’r 
2d half 
Ryan & Healy 
Hawaiian Islands 
Wilton Sisters 
Leo Zarrell Co 





DR. J. BIER, 


PHYSICIAN 


Room 208, Putnam ween 


1493 Broadway 


EW YORK CITY 





ELMIRA, N. ¥. 

Majestic. 

3 Weber Girls 
McDermott & Heag 
Maurice Samuels C 
(One to fill) 
2d half 
Brandon & Taylor 
Ferrier 
Billy Everett 
“Here Comes Eva” 
ERIE, PA. 
Colonial. 
Art Browning & Y 
Patton & Macks 
Mrs Gene Hughes 
Al Shayne 
Willie Hale & Bro 
(One to fill) 
GRAND RAPIDS. 
* Empress. 
Florenzo Duo 
Gardner & Hartman 
Bruce Duffett Co 
L Fitzgerald Co 
Stone & Hayes 
Cabaree De Luxe 
Herbert Clifton 
Felix & Fisher 
HAMILTON, 

Lyric. 
Countess Verona 
Sandy Shaw 
Rice & Werner 
“Petticoats” 

Olson & Johnson 
Prosper & Maret 
HARRISBURG 

Majestic 
Jack Morrissey Co 
McDonald & Cleveland 
Thos P Jackson Co 
Monarch 4 
“Bon Voyage” 

2 half 
Homer Romaine 
Green & Parker 
Mayor & Manicure 
Orth & Cody 
Tetsuwari Japs 

INDIANAPOLIS, 
B. F. Keith's. 
(Sunday opening) 

Koban Japs 
“Sweeties” 
4 Haley Sis 


. “What Giris Done” 


Jimmy Lucas Co 
Bryan & Broderick 
(One to fill) 
ITHACA, N. Y¥. 
Star. 
Earl & Mullen 
Chas R Sweet 
108 Reg Show 
2d half 
3 Weber Girls 
Eugene Emmett 
M Samuels Co 
JOHNSTOWN, PA, 
Majestic. 
(Pittsburgh Split) 
ist half 
Alma & Merriman 
Weber & Rednor 
H Harrington Co 
Peck & McIntyre 
The Monahans 
LANCASTER, 
Colonial], 
F & M Britt6n 
Elkins Fay & E 
Obert & Carton 
Billy Hart Co 
2d half 
Keane & White 
Billv Elliott 
Oklahoma 4 
(One to fill) 
LOUISVILLE. 


PA. 


Keith’s Anderson. 
(Sunday opening) 
Kharnum 


H Bosworth Co 
A & F Steadman 
Lunette Sis 
(Three to fill) 
MONTREAL, 
Princess. 
Leon Sisters 
Sylvester & Vance 
Taylor Gratten Co 
Walter Weems 
Ames & Winthrop 
Doree’s Celebrities 
(Two to fill) 
MONTREAL 
St. Denis, 
Neckelson 
Manning & Hall 
Jonia’s Hawaiian 
(One to fill) 
OTTAWA, 
Dominion, 
Erfords Sensation 
Dooley & Dooley 
Wood & Wyde 
Bert Swor 
Melnotte Duo 
(Two to fill) 
ROCHESTER, 
Temple. 
H Watson Jr Co 
Darrell & Edwards 
Billy Giason 
Collins & Hart 
Ethel “McDonough 
Santry & Morton 
Flying Mayos 
2 Jesters 
FT. WAYNE, 
Paiace,. 
Herman & Shirley 
Bobby Henshaw 
Elsie Williams Co 
Dale & Burch 


IND. 


4 Harmony Kings 
Nixon & Norris 
half 
Sterling 
Ingraham 


Lohse & 
Fox & 
Grace Nelson 
Al B White Co 
Bronson & Baldwin 
(One to fill> 
JERSEY CiTy 
B. F. Keith’s 
2d half (1-3) 
Juggling De Lisle 
E Welch’s Minst 
Lowrie & Ware 
Bernard & Duffy 
Ist half (5-7) 
Reynolds & White 
Marie Russell 
(Four to fill) 
2d half (8-10) 
The Bandys 
Katie Rooney 
Eadie & Ramsden 
Lehr Edmonds & M 
Gorgallis 
KALAMAZOO, 
MICH, 
Academy. 
White Bros 
Denis Chabot 
Shrapnell Dodgers 
Marie Stoddard 
Sig Franz 
Bronson & Baldwin 
KNOXVILLE 


Bicu 
(Chattanooga Split) 
Ist half 
Martin & Florence 

Chas Gibbs 
“Patsy with Past” 
Ward & Raymond 
Allen Clifford & B 
KOKOMO, IND. 
Sipe. 
A Nicholson Duo 
Stan & Mae Laurel 
Geo & Mae LeFevr 
Dean & Debrow 
Ambler Bros 
(One to_ fill) 
2d half 
Nixon & Norton 
Hickey & Hart 
Middleton & Spell 
Burley & Burley 
(Two to fill) 


LAFAYETTE, IND. 


Geo & “Mae LeFevre 
Stan & Mae Laurel 
4 Harmony Kings 
(Two to fill) 
LONDON, CAN, 
Grand O. H. 
Follis Sis & LeRoy 
Vincent & Raymond 
Wm B Patton Co 
John Geiger 
Hong Kong Myst 
2a alf 
The Leoras 
Barlow & Deerie 
Mississippi Misses 
Jarvis & Harrison 
Miliard Bros 
LOUISVILLE 
B. F. Keith's 
(Nashville Split) 
ist half 
The Philmers 
Martin & Webb 
H Gleason Co 
De Leon & Davis 
Stewart & Mercer 
LOWELL 
B. F. Keith’s 
Frank Markley 
Aubrey & Riche 
Stephens & Hol’r 
Frank Mullane 
Tarzan 
Klein Bros 
Amoros Sis 
a 
yric 
(New Oplenme Split) 
Ist half 
The Pickfords 
“Girl from Mil” 
Noel Travers Co 
Jas Thompson Co 
4 Wards 
MONTGOMERY 
Grand 
Dubois 
Lucille & Cockie 
Ed Blondell Co 
Larry Comer 
The Savages 
2d half 
3elle Sisters 
Bridal Belles 
Clinton & Rooney 
Glasgow Maids 
(One to fill) 
MT. VERNON 
Proctor’s 
2d half (1-4) 
Ted Doner 
Gracie Emmett Co 
Lowry & Prince 
Avon Comedy 4 
Gorgallis 3 
Ist half (5-7) 
The Seebacks 
Bobby Heath Co 
Lehr Edmonds & M 
Elsie La Bergere 
(Two to fill) 
2d half (8-11) 
Col Diamond & D 
Halligan & Sykes 
Okla Bob Albright 
Mr & Mrs J Barry 





M. SHIELDS 


the Theatrical 
Hair Dressing, 
Manicuring and Hydro-Facial Massage. 
ist in the scientific cure of baldness, falling hair, 
itching scalp and dandruff 

EXAMINATIONS FREE 


62 WEST 48th STR 


ssltnas made. Tel. — 2552 


Catering to 
ladies and gentlemen 


NASHVILLE 
Princess 
(Louisville Split) 
Ist half 

Bob & Tip 
Murphy & Lochmar 
Mary Howard Co 
Embs & Alton 
Muskovas Bros 
NEW ORLEANS 
Palace 
(Mobile Split) 
ist halt 
Gold Reese & E 
Mildred Valmore 
“Fixing Furnace” 
Harry Von Fossen 
Clayton 
NEWPORT NEWS, 


VA. 
Olympic 
(Petersbure 
lst half 
Musical Hunters 
‘Here They Come” 
NORFOLK, VA. 
Academy 
(Richmond Split) 
Ist half 
Alice Nelson Co 
Master Singers 
3 Rosaires 


Split) 


(Two to fill) 
PATERSON, N. Jd. 
Majestic. 

3 Macks 
Olga 


O’Brien & Havel 
Chris Richards 
. 2d halt 

Valda & Boys 

Gorman Girls 

Ja Ja 3 

De Bourg Sis 

(One to fill) 

PAWTUCKET, R. I. 
Scenic 

Mildred Audre 

Manning & Lee 

Martelle 

De Witt Burns & T 
2d half 

Geo Hall 

Leonard & Willard 

Cooney Sis 

Nelson & Barry Boys 


Profession. For 
Shampooing, 
Special- 


Quick results. 


EET 





PITTSBURGH 
Davis. 
Helene Davis 
La Bernica Co 
Santos & Hayes 
“Memory Book” 
Campbell Sis 
“Oh High Seas” 
Al Herman 
Rock & Drew 
Harris. 
King Sauls 
Townsend Wilbur C 


Poyor & Light 
Corelli & Gillette 
Early Laight Co 
Jimmy Dunn 


Sheridan Sq. 
(Johnstown split) 
lst half 

Geo D Hart Co 
Mumford & Stanley 
Denny Mc! 
(Two to fill) 
PORTLAND, 
B. F. Keith’s 
Lorner Girls 
Work & Keit 
St Onge & Riche 
Joe Towle 
E Mains & Boys 
Morris & Campbell 
READING, PA. 
Majestic 
Pisano & Bingham 
‘Half-Past Two” 
Pietro 
Black 


ME. 


& White 
2d half 
ack Morrissey 
Monarch 4 
Billie Hart Co 
Pietro 
RICHMOND 


Co 


Lyric 
(Norfolk Split) 
ist half 
Old Soldier Fiddlers 

Hickman Bros 
“Artistic Treat” 
(Two to fill) 
ROANOKE 
Roanoke 
(Charlotte Split) 
ist half 
Worden Bros 
Edna Bennett 


LUCILLE 


A Face Powder and Face Cream 


ASTOR THEATRE BUILDING 


New York City 


Phone: Bryant 3022 


A Wholesale Price made to the Pees 100 


3 Boxes of 65c. 
1 Jar of $3.00 Cre 


toy A tor 


25 
MAIL GRDERS FiLLeD i MWEDIATELY 


PETERSBURG, VA. 
Century 
(Newport News 
Split) 
1st half 
Paul Kleist & Bro 

Fiorence Gladiola 
Clare Vincent Co 
Holmes & Wells 
Lorrimore Hud Co 
PHILADELPHIA 
B. F. Keith’s 
Buch Bros 
Mack & Vincent 
Will Ward & Girls 
Conway & Fields 
O’Donnell & Blair 
Claudia Coleman 
“Not Yet Marie” 
Stuart Barnes 


Allegheny ff 


Raymond Wilbert 
Lady Sen Mei 
Wms & Wolfus 
Texas Comedy 4 


Felix Adler Co 
Grand 
E & L Ford 


Copes & Hutton 
Langford & Fred’k 
Bernard & Duffy 
Billy McDermott 
Keystone. 
Dancing Demons 
Roth & Roberts 
Chas McDonald Co 
Fillen & Mulcahy 
Billy Boy Co 
Wm Penn 
Evans & Wilson 
Avon Comedy 4 
Howards Ponies 
(One to fill) 
2d half 
Jack Onri 
Bobby O'Neil Co 
Finley & Hill 
Avon Comedy 4 





The Decorators 
Shattuck & O'Neil 
Rose & Ellis 
SCHENECTADY. 
Proctor’s. 
Lillian & Eq Brog 
Parsons & Irwin 
Singer’s Midgets 
2d half 
Casting Campbells 
Harry Tenny 
Day & Neville 
Singer’s Midgets 
SYRACUSE, 
Crescent. 
Ferrier 


“Here Comes Eva” 


3illy Everett 
Mario & Dufty 

2d half 
Herbert 3 
108th Reg Show 
(Four to fill) 

Proctor’s. 
Nelson & Vincent 
Lew Welch Co 
Patricola 
(Two to fill) 

2d half 
Lillian & Eq Bros 
Zeno & Mandell 
Parsons & Irwin 


Mallin & La Favor 

Snow & Velmar 

Conroy & Murphy 

Nita Jo 

Toto 

Laurie & Bronson 

Kerslake’s Pigs 
TORONTO 

Shea’s 

Norma Talma 

Wm Ebbs 

Freemont Bent’n Co 

Jimmy Savo Co 








“DR. S. M. FRANK 


SURGEON 
TERING TO THE PROFESSION 


CA 
685 EIGHTH AVEN 


UE 
(THREE DOORS ABOVE 43RD ST.) 
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HOTEL REMINGTON 
Phene: Bryant 3363 


129 WEST 46TH STREET 
NEW YORK CITY 





Gertrude Hoffman 
Chief Caupolican 
Bennett & Richards 
Strassell’s Animals 
Hippodrome. 
Samaroft & Sonia 
Fred Rogers 
Dena Cooper Co 
Fraser Bunce & H 
Whitfield & Ireland 
J F Conroy & Sis 
TRENTON, N. J. 
Taytor O. H. 
Keane & White 
Chappelle & Stinet 
Bobby O’Neil Co 
Billy Elliott 
Sully Rogers & S 
2d half 
The Pierrettes 
Paula & Purcell 
J T Doyle Co 
(One. to fill) 
TROY, N. Y.- 
Proctor’s. 
(Albany split) 
ist half 
Swies Rirds 
Stelle Edson 
Chas Edwards 3 
.« C Lewis Co 
7oney & Norman 
“Jome Guards” 
UTICA, N. Y. 
Colonial 
Zeno & Mandell 
Princeton Girls 
ugene Emmett 
(One to fill) 
2d half 
Marlo & Duffy 
Robbins Co 
Patricola 
(One to fill) 
WASHINGTON 
B. F. Keith’s 


Daring Sis 

L & G Archer 
Wright & Dietrich 
Lander Bros 

Marie Cahill 
Stone & Kaliz 





Nelson & Chain 
“Hands Across Sea” 
badaneacane “giana 
Famiiy. 
(8-10) 
Helen Miller 
What Happ Ruth 
Pat Barrett 
Love of Money 
MeDermott & Hea 
Duquesne Co 
WILMINGTON 
Garrick 
Geo. Bock 
*C & J Quinn 
“Any Old Place” 
M Braun & Sis 
Toots Paka Co 
Thornton & Th’n 
Quixey 4 
Burns Bros 
WOONSOCKET 
Bijou 
Geo Hall 
Cooney Sis 
Jovedah 
2d half ‘ 
Mildred Audre 
Manning & Lee 
Jovedah 
YORK, PA. 
Opera House 
3 Rozellas 
“Recollections” 
Orth & Cody 
(One to fill) 
2d half 
Black & White 
Ford & Goodrich 
“Oh Teddy” 
YOUNGSTOWN. 
Hippodrome. 
The Adriots 
Sheldon & Dailey 
Will M. Cressey 
Elsa Ruegger Co 
Cressy & Dayne 
Frank Crumit 
Frisco Co 
Frankie Heath 
Reynolds & Doneg’n 








PER 
WEEK 


$14 





Light, Airy, 





5 Minutes from All Theatres 
Overlooking Central Park 


a 
$16 Ween SUITES Persons 
Consisting of Parlor, Bedroom and Bath 
with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 






AND BATH 
FOR TWO 

















Poli Circuit 


BRIDGEPORT. 
Polis. 
Russ Co 
McKinty Kids 
Hugh Herbert Co 
McCormick & Wine 
Concert Review 
2d half 
Gibson Girls 
Ford & Urma 
Harry Breen 
US Navy 8 
(One to All) 
Plaza. 
Loney Haskell 
(Three to fill) 
2d half 


Le Poilu 
Doyle & Elaine 
Ross Wise Co 
(One to fill) 
HARTFORD. 
Poli’s. 
Russell Van & §S 
Geo Armstrong 
“That’s My Wife” 
2d half 
Rowley & Tointon 
Otto & Sheridan 
NEW HAVEN. 


Bijou 
Berk & White 
Doyle & Elaine 
U S Naval 8 
(Two to fill) 

2d half 
Russell Van & S 
Kramer & Bryant 
Hugh Herbert Co 
McCormick & Wine 

Palace. 
Le Poilu 
Shaw & Campbell 
Harry Breen 
Ross Wise Co 
(One to fill) 

2d half 
McKinty Kids 
“Concert Review” 
Ward & Van 
(One to fill) 


SCRANTON. 
Poli’s. 
wis. Barre 
split) 
ist half 
Nahae Japs 
Bill Pruitt 
Ezra Matthews Co 
Keating & Walton 
Farrell Taylor Co 
SPRINGFIELD, 
MASS. 
Palace. 
Gingrass 
Nora Norrine 
Carroll Keating & F 
Ford & Urma 
Hibbert & Malley 
2d half 


Chas Henry Pets 
Rehn & Cunningh’m 
Masters & Kraft 
Slim Klass & S 
3 Twins 
WATERBURY. 
Poli’s. 
Chas Henry Pets 
Otto & Sheridan 
Masters & Kraft 
3 Twins 
2d half 
Rasso Co 
Hibbert & Mally 
DeVay & Dayton 
Geo Armstrong 
7 Braacks 
WILKES BARRE. 
Poli’s. 
(Scranton split) 
ilst half 
Mahoney & Auburn 
Hallen & Goss 
Harvey Heney & G 
Florence Tempest C 
Fern Bigelow & K 
WORCESTER. 
Plaze. 
Kramer & Bryant 
Renn & Cunningh’m 
7 Bracks 
(Two to fill) 





CLAY CROUCH 


“SINGLE 


NEXT SEASON” 





2d half 
Berk & White 
Carroll Keating & F 
Loney Haskell 
(One to fill) 


Poli’s. 


Gibson Girls 
Frank Gould 


ever. & Dayton 
Slim Klass & 8 
Winston’s Lions 
half 
Gingros 
Nora Norrine 
Shaw & Campbell 
Winston’s Lions 
(One to fill) 


CHICAGO B. F. KEITH 
VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK. 

Bijou. 
Jess & Dell 
Burley & Burley 
“Pinched 
Winona Winter 
Mercedes 

half 


2d 
Follis Sis & LeRoy 
Jim McWilliams 
Ball & West 
3 Mori Bros 
(One to. fill) 
FLINT, MICH. 
Palace. 
4 Farmerettes 
Gertrude Dudiey 
Dancing Kennedys 
Cheyenne Days 
(One to fill) 
2d half 
Hip Raymond 
Angel & Fuller 
Kimberly & Page 
The Briants 
(One to fill) 
JACKSON, MICH. 
Orpheum. 
Dreon Girls 
Mason & Austin 


The Briants 
da half 
Dancing Kennedys 
Gertrude Dudley 
Shrapnel Dodgers 
Van Bros 
The Langdons 
LANSING, MICH. 
Bijou. 
Hip Raymond 
Barlow & Deerie 
Kimberly & Page 
Earl & Edwards 
Mississippi Misses 
2d half 
Bissett & Scott 
Markey & Montgom 
“Pinched” . 
Polly Prim 
Mercedes 
SAGINAW, MICH. 
Jeffras-Strand. 
Bissett & Scott 
Angel & Fuller 
C Hanson & Vill 4 
Polly Prim 
2d half 
White Bros 
Earl & Edwards 
Lind 


Lind Chabot 
Jim McWilliams “Cheyenne Days” 
BOSTON B. F. KEITH 
Vaudeville Exchange 
Besten 


AMHERST, N. 8. 
Empress. 
(5-6) 
Pinard & Dudley 

Lucille Rogers 
Neville & Mar 
Merrigan & Howard 
Caron & Farnam 
ATTLEBORO. 
Bath O. H. 
Top & Bottom 
Dutiel & Coney 
Stoddard & Hynes 
(One to fill) 
2a half 
B & V Morrissey 
Hank Brown Co 
P Fielding Co 
(One to fill) 
BOSTON. 
Boston. 
Gt Richards 
G & E Parks 
Joe Maxwell Co 
Lane & Moran 
Walker & Texas 
Waldorf. 
H & A Scranton 
Chas Martin 
Simpson & Dean 
Grindell & Esther 
Bostock’s School 
2d half 
3 Maxim Girls 
Ryan & O'Neil 
J F Sullivan Co 
Wilson Bros 
Le Grohs Co 
BROCKTON. 
Strand. 
“It Just Happ” 
Neff & Murray 
Gladys Dorothy &S8S 
2d hal 


H & A Scranton 
Marston & Manley 
DeWitt Burns & T 
CAMBRIDGE. 
Olympic. 
Stars of Toyland 
Guerro & Carmen 
Murphy Nichols Co 
Wilson Bros 
Le Grohs Co 
2d half 
Kennedy & Nelson 
Johnson & Crane 
Howard & Ross 
Jack Inglis 
Color Gems 
DORCHESTER. 
Codman Sq. 
Frank Juhaz Co 
White & Bradford 
J Francis Sullivan 
McNutt & Evelyn 
2d half 
Neville & Marr 
Harry Goulson 
Halley & Noble 
Caron & Farnum 
Franklin Pk. 
Mudge & Morton 
Morton Bros 
Gordon & La Marr 
Rowley & Tointon 
2d half 
inka Panna 
loan & Moore 
Weston & Young 
Challon & Keke 
CAMP DEVENS, 
MASS, 
Liberty. 
(5-7) 
Kennedy & Nelson 
Chas Martin 


Hank Brown Co 
Ryan & O'Neil 
Nelson & Barry 
Wayne Marsh’l&C 
Kinkaid Kilties 


HALIFAX, WN. S. 
Acker’s. 
(10-16 

M Faust & Bro 

Lestro + 

Three Joys 

Jack Atkins 

Simmons & Brantley 
(10-16) 

William Morros 

Conrad & Jonas 

Chas Dingle Co 

Flager & Malia 

Wire & Walker 


HAVERHAILL. 
Colonial. 
Libby & Nelson 
Wilton Sis 
Petty Reat & Bro 
H & A Seymour 
Alex Bros & E 
2d half 
Emma Boyd 
Morton Bros 
Harry Thorne Co 
Alice Hamilton 
LYNN, MASS. 
Olympia 
Johnson & Crane 
Jane Courthope Co 
Corcoran & Mack 
Rubio Troupe 
2d half 
Gladys Dorothy &S 
Dutiel & Covey 
Jerome & Herbert 
Kinkaid Kilties 
Waldorf. 
3 Maxim Girls 
Nat Burns 
Howard & — 
P ee 
alf 


Pinard & Dudley 
Stars of Toyland 
Winkle & Dean 
Murphy Nichols Co 
(One to fill) 
MANCHESTER. 
Palace. 
Emma & Boyd 
Bernard & Harris 
Luba Meroff Co 
Alice Hamilton 
Inhoff Conn & C 
2d half 
Annette & Morretti 
Guerro & Carmen 
Jane Courthope Co 
H & A Seymour 
Alex Bros & E 
MONCHON, N. B. 
Empress. 
M Faust & Bro 
Lestro 
Three Joys 
Jack Atkins ‘ 
Simmons & Brantley 
NEW BEDFORD. 
Olympia 
Challon & Keke 
Pedwick & Devere 
Harry Thorne Co 
Jack Englis 
Color Gems 
2d half 
Scanlon Denno & S 
El Cleve 
Simpson & Dean 
Corcoran & Mack 
Bostock’s School 





RITA MARIO and CO. 


10—Instrumentalists Superb—10 


This Week (April 28)- 


Next Week (May 5) 


Colonial, Erle, Pa. 
Keith’s, Cincinnati 





NEWPORT, R. I. 
Opera House. 
Scanlon Denno & S 

BE! Cleve 
Adrian 
Marston & Manley 
8 Dominoes 
2d half 
Piquot & Fellows 
Neff & Murray 
Sultan 
Conlin & Glass 
Rubio Troupe 
NORWICH 
Davis. 
Sloan & Moore 
Halley & Noble 
Chas Ledegar 
2d half 
Francis & Love 
Pedwick & Devere 
‘It Just Happ” 
QUINCY, MASS. 
Kincaide. 
(5-7) 
Miller & King 
Mme Clifford 
2a half 
M Gray & Sis 
Nat Burns 
Top & Bottom 
SALEM. 
Federal. 
Piquot & Fellows 
Jerome & Herbert 


Les Morchants 

. 2d half 
Petty Reat & Bro 
Libby & Nelson 
imhoff Conn & C 


ST. JOHN, N. Be 
Opera House. 
(2-5) 

M Faust & Bro 
Lestro 
Three Joys 
Jack Atkins 
Simmons & Brantley 
Williams Morrow 
Conrad & Janos 
Chas Dingle Co 
Flager & Malia 
Wire & Walker 
SYDNEY, N. 8. 
Palace. 


(5-7) 
Kola 
Donny & Calame 
J E Lessig Co 
H Harrington 
The Puppetts 
WALTHAM. 
Waldorf. 
B & V Morrissey 
7 Honey Boy 
2d half 
Grindell & Esther 
Les Morchants 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 

Orpheum. 
“A Royal Ace” 
Nora Kelly 
Herschel Henlere 
Jos E Bernard 
Deiro 
Aerial Shaws 


CHICAGO 
Majestic 
Franklin & Green 
Montgomery & Allen 

“Rubeville” 
Hampton & Blake 
Whipple Houston Co 
Bert Earle & Girls 
Carl Emmy’s Pets 
Sansonia & Delilah 


LOS ANGELES. 
Orpheum. 
(Sunday opening) 

Paul Dickey Co 

Chas Irwin | 
Berry & Jonani 
Helen Scholder 
Fantino Tr 
Polly Moran 
Mosconi Bros 
Eddie Foy Co 
MILWAUKEE 
Majestic 
Jack Norworth 
Harry Green Co 
Adair & Adelphia 
Schwarz Bros 
A & M Clark 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured on Orpheum Circuit 
(Smith & Hughes) 





Palace 
Mabel McCane Co 
Marie Nordstrom 
“Only Girl’ 
Walter Brower 
Kranz & La Salle 
Green & D’Lier 
3 Bennett Sis 
La France Bros 

State-Lake 

4 Marx Bros 
Chilson ae 
Grace De 
er ig Mite Ky y 

Mack & 
Cahill & _ ~ 
Ramsdell & Deyo 
Sylvia Lloyal Co 


DENVER, 
Orpheum. 
(Sunday opening) 
“Four Husbands” 
Coakley & Dunlevy 

The Flemings 
Jean Barrios 
Martha Hamilton 
Natalie Sisters 

P LaVarre & Bro 


DES MOINES. 
Orpheum. 
(Sunday opening) 

Rodriquez Bros 
Wanzer & Palmer 
Walter Fenner Co 
Sue Smith 
Claudius & Scarlet 
Vallecitas Leopards 
KANSAS CITY, MO. 
Orpheum. 
(Sunday epening) 
Everest’s Monks 
Sid Townes 
Florence Roberts 
“Street Urchin”. 
Sheila Terry Co 
Brenck’s Models 
Primrose 4 


LINCOLN. 
Orpheum. 
(Wed. opening) 
Valeska Suratt Co 

Lewis & White 
Rockwell & Fox 
Geo Yeoman 

Nolan & Nolan 
Demaret & Collette 
Kate & Wiley 


Dorothy Brenner 
Hector 
Ioleen Sis 


MINNEAPOLIS. 
Orpheum. 

(Sunday o opens? 
A Farrell 
C & M Dunbar 
Bert Baker Co 
Wm Smythe 
Frank Dobson Co 
Grant & Jones 
Potter & Hartwell 


OAKLAND. 


Orpheym. 
(Sunday opening) 
‘Clara Morton 
“The Miracle” 
Brodean & Silverm 
Jita Johnson 
Rarriet Rempel Co 
Merritt & Bridewel 
A & D Lamb 


OMAHA. 
Orpheum. 
(Sunday opening) 

The Levolos 

Jan Rubini 

John B Hymer Co 
Turner & Grace 
McKay & Ardine 
D Ferguson Co_ 


PORTLAND, “ORE. 
Orpheum. 
L Cavanaugh Co 
Bessie Browning 
Mason & Keeler 
Clark & Verdi 
Silber & North 
LaRue & Dupree 


a 
Orpheum 
US Band 
Elizabeth Murray 
Le Maire & Hayes 
Yates & Reed 
Palfrey Hall & B 
Mazie King Co 
(One to fill) 


ST. PAUL. 
Orpheum. 
(Sunday opening) 

3 Mizunas 

Dennis Sisters 
Tina Lerner 
Kennedy & Rooney 





E. HEMMENDINGER “* JOH" street 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. 3 nm 871 





Jos Howard's Rev 


Black & O’Donnell 
SALT LAKE. 


Orpheum. 
(Sunday opening) 
Theo Kosloff Co 
Adams & Griffith 
sert Wheeler Co 
Hobson & Beatty 
Chas Wilson 
Kirksmith Sisters 
The MciIntyres 
SAN FRANCISCO, 

Orpheum. 
(Sunday opening) 


A Kellerman Co 
Great Lester 
Hickey Bros 

Gene Greene 
Margaret Young 

BH & EB Adair 
Crawtord & Broder 
Davis & Rich 


Trixie 


SEATTLE. 
Orpheum. 
(Sunday opening) 

Friganza 
Maude Earle Co 
Bensee & Baird 
Mike Bernard 
Muriel Worth Co 
Wilson Aubrey 3 
VANCOUVER, B. C. 


Orpheum. 
Rlossom Se elay Ca 
Patricola & Myers 
Whitledge & Beck 
Millie McIntyre 
Dunham & Edward 
Williams & Mitchel 


Casting Wards 
WINNIPEG. 
Orpheum. 

Morgan Dancers 

Bailey & Cowan 

Daisy Nellis 

Harmon & O’Connor 


WESTERN VAUDEVILLE 


Majestic Theatre Building, Chicage 


B ELLV I LLE, ILL. 
w ashington. 


Sasaki Bres 
“Making Movies’ 
half 


Stanley & Dale 
Making Movies 
CHAMPATGN,. 
Orpheum. 
McRae & Clegg 
The Kuehns 
“Piano Movers” 
Silber & North 
La Graciosa 
2d half 
Argo & Virginia Si 
Jarrow 
“Mile a Minute’’ 
(Two to fill) 
CHICAGO, 
American 
“Rusticating”’ 
Lamberti 
Stanton & White 
Clay Crouch 
Lohse & Sterling 
(One to fill) 
2d half 
Davey Jamieson 
Herbert’s Dogs 
(Four to fill) 
Empress. 
Julia Edwards 
Skelly & Heit 
Patrick & Otto 
Logan Don & Hazel 
Jack Osterman 
Kimiwa Japs 
2d half 
Joe Barton 
Frish Trio 
Mattie Choate Co 
Roberts Pearl & St 
Lasova & Gilmore 
Liptons Monks 
Hippodrome. 
Cornall & Wilbur 
Melroy Sisters 
Robbins Family 
Miller & Rainey 
The Harts 
Grant Gardner 
Snyder & Melino 
(Night show) 
Maker & Redford 
Fred Lewis 
Musieal Consvt’ry 
Jenks & Allen 
Boganny Troupe 
(One to fill) 


Kedzie. 

Mr & Mrs G Wilde 
B & E’Frawley 
French Shriner & U 
Set A West Co 
E Francis & Arabs 

2d half 
Julia Edwards 
Delea & Orma 
Manila ng 
Williams Taylor 
Kimiwa Japs 

Lincoln, 
Walter Baker Co 
Silber & Duval 
(Three to fill) 

2d half 
Clay Crouch 
Girl from Starland 
(Three to fill) 


DAVENPORT, 
Columbia. 
Bicknell 
Boothby & Everdee 
John T Ray Co 
Styne & Arnold 
1919 Win Gar Rev 
2d half 
Wanda 
Ray & Emma Dean 
“Childhood Days” 

4 Catsees 
DECATUR, ILL. 
Empress. 

Wanda 

Mae Marvin 

Al White Co 

Bert Lewis 

Page Hack & Mack 
2d half 


McRae & Clegg 
Silber & North 
“Piano Movers” 
Basil & Allen 
La Graviosa 
DES MOINES. 


Empress. 
Potter & Hartwell 


IA, 


(Continued on page 


McCormack & Wall 
June Milis 
{(Twe te fill) 
2d half 
Kale & Coyne 
Dietzel & Carroll 
Remenants 
“Benidict” 
DULUTH. 
Grand. 
3 Melody Girls 
May & Billy Earle 
Hal Johnson Co 
Knox Wilson 
Valnovas Gypsies 
2d half 


Clifford & Marsh 
yergseoe & Sunder 
ody Maids” 

(Two to fill) 
EK. ST. LOUIS, ILL. 
Erbers. 
The Newmans 
re 5! & Dale 
B & J Creighton 
Daniels & Walters 
half 
Billie & Dot 
Austin & Delaney 
Merrian’s Dogs 
(One to fill) 
GREEN BAY, WIS. 
Orpheum. 
2d half 
Panama Trio 
Corp Joe Nathan 
5 American Girls 
(One to fill) 
MADISON. 
Orpheum. 
Panama Trio 
H & EB Conley 
Corp Joe Natahan 
56 American Girls 


Eva "= 
2d half 
The Milvilles 


Sullivan & Myers 
BE Francis & Arabs 
Deane & Debrow 
Eva Fay 
MILWAUKEE. 
Palace, 
Chief Little Elk Co 
Sullivan & Myers 
Schwartz Bros Co 
Jack George Duo 
Holland Dockrill T 
(One yy 


Set A West 
Willie Bros 
(One to fill) 
MINNEAPOLIS, 
Grand, 
Allen & Moore 
Adams Trio 
Ellis Nowlin Tr 
(One to oo 
Palace. 
Chiyo & Chiyo 
Valyda 
(Three to fill) 
2d half 
Fox Benson Co 
June Mills Co 
Schwartz Bros Co 
Fred Elliott 
(One to fill) 
MOLINE, ILL. 
Palace. 
Vada Clayton 
Ray & Emma Dean 
Porter J White Co 
Al Wohlman 
Galetti’s Monks 
2d half 
Ovando Duo 
B & E Frawley 
Silver & Duval 
Styne & Arnold 
1919 Win Gar Rev 
ROCKFORD, ILL 
Palace 
“Pretty Baby” 
Ben Benny 
2d half 
Galetti’s Monks 
300thb & Everde 
Howard Martelle 
Mabel Harper 
{One to fill) 

ST. LOUIS, 
Grand 
McGreevy & Doyle 
Wyle ‘. Blackburn 

36) 
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VARIETY 


THE REART OF A FOOL 


SENSATIONAL—PLEASING—SURE FIRE HIT 


HERE— IS YOUR —COPY- 


3y the writers of “Some Day Ill! Make You Glad” 


Words by In The Heart Of A Fool Musie by 


m MAX C. FREEDMAN HARRY D. SQUIRES 
Valse Lento 
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J.M.Co. 649-2 Copyright 1919 by Joe Morris Music Co.145 W. 454 St. New York, N. ¥. 
The Publishers reserve the right to the use of this Music or Melody for any Mechanica) Instraments. 
International Copyright Secured. Alberti & Son Australian Agent Sidney 


WRITE OR CALL AT ANY OF OUR OFFICES FOR COPY OR ORCHESTRATION. 
ACTS OUT OF TOWN, WIRE AT OUR EXPENSE. 


Rie) MORRIS MUSIC COMPANY 


CHICAG PHILADELPHIA 
ye 145 Ww EST 46TH ST REET Room 301, Keith Theatre Bldg. 


Grand Opera House Bldg. : 
BOSTON Ay E. Y 8) iy af C | y . MINNEAPOLIS 
W T 255 Loeb Arcade Bldg. 


230 Tremont St. 




















BUY BONDS 








BILLS NEXT WEEK. 


(Continued from page 33) 
Mile D’Aures Dale & Burch 
Nippon Duo Syivia Loyal Co 
Gilroy Haynes & M SPRINGFIELD, 
Rising Generation iLL. 
Jack Goldie Majestic. 
The Rials Argo & Virginia Sis 
(One to fill) Williams & Taylor 
Rialto. Howard & Martelle 
P Levan & Dobbs Jack Lavier 
Billie & Dot Basil & Alien s 
“Poughkeepsie” Mile a Minute 
Briscoe & Raugh _—-2d_sihalf 
Merrians Dogs R Curtis & Band 
2a half Fiske & Fallon 


Sasaki Bros 

Mack & Velmar 
Willard Hutchinson 
Lew Sully 
Tennesse Ten 


ST. PAUL. 
Palace. 
oo@ & Lawson 
Kilduff & Allerton 
Nick Hufford 
(One to fill) 
2d half 
Pearson Trio 
Valyda 
(Three to fill) 
SIOUX CITY, IA. 
Orpheum. 
Boila Troupe 
Wintergarden 4 
“Number Please” 
Scott Gibson 
Rae Samuels 
Resista 


2d half 
Potter & Hartwell 
Friscoe 
Kilduff & Allerton 
McCormack & Wal 
Rae Samuels 
Dorsch & Russell 


SO. BEND, IND. 
Orpheum. 
Corn Cob Cut Ups 

Davey Jamison 
(Three to fill) 

2d half 
Lamberti 
Jack George Duo 
G Swayne Gordon C 


Walter Fishter -Co 
Jay Raymond 
Olive Briscoe & R 
Orville Stamm 
SUPERIOR. 
Palace. 
Clifford & Marsh 
Ferguson & Sunder 
“Melody Maids” 
© Hanson & Vill 4 
(One to fill) 
2d half 
May & Billy Earle 
} Melody Maids 
Valnovas Gypsies 
Hal Johnson Co 
Hugh Johnson 
TERRE HAUTE, 
IND. 
Hippodrome. 
Orville Stamm 
Fiske & Falion 
Walter Fishter Co 
Jarrow 
R Curtis & Bana 
2d halt 
David & Lillian 
The Kuehns 
Corn Cob Cut Ups 
Jack Osterman 
Jordon Girls 
WINNIPEG, 
Strand. 
Curtis & Buster 
Hudson Sisters 
Anderson & Goines 
Louis Hart Co 
2d half 
La Dora & Beckma 
Barry & Nickerson 
Tracey Palmer & T 
Harvey Holt 3 


MARCUS LOEW 


Putnam Building, New Yerk City 


NEW YORK CITY. 
American. 
Cunningham & Mari 

*Dunn Sisters 


Carl Rosini Co 
Bevan & Flint 
*4 Laurels 


*Pvt Earl Richart 
Doris Lester 3 
Alexander & Fields 
*Jerome & Newell 
2d half 
Flaherty & Stoning 
Johnson Baker & J 
Austin Stewart 3 
Holmes & Le Vere 
Bolger Bros 
Baldwin Blair Co 
U S88 Penn 4 
(Two to fill) 
Victoria. 


to 
Sgfohnson Baker & J 


orothy Doyle 
cie Emmett Co 
Brady & Mahoney 
Ko Ko Carnival 
2d half 
Dorothy Sothern 3 
DeWitt & Gunther 
Anderson & Rean 
Joe Cook * 
Romas Troupe 
Lineoln Square. 
Dorothy Sothern 3 
*Hooper & Burkhar 
C Personi Co 
Dudley Douglas 
Pless & Rector 
2d half 
Harlequin Trio 
Geo A Mack 
Married Life 
Chung Hwa 4 
Maynon’s Birds 
Greeley Square. 
Gangler’s Dogs 
Ed & Jack Smith 
*Austin Stewart 3 
Chisholm & Breen 
Chung Hwa 4 
Lala Selbini 
2d half 
Ralph Sternad 
Goetz & Duffy 
McNally Dinn & D 
Schram & Armstro 
Baraban & Grohs 
(One to fill) 
Delancey St. 
Harlequin Trio 
Bolger Bros 
Flaherty & Stoning 
Great Howard 
DeWitt & Gunther 
Kremka Bros 
2d half 
John Clark Co 
Dunn Sisters 
LaTour & Gold 
Janet of France 
Bert Walton 
Ko Ko Carniyal 
National. 
Ralph Sternad 
Gostz & Duffy 


Lord & Fuller 
Cooper & Ricardo 
John Clark Co 
2d half 
Sherman & Rose 
Storey & Clark 
Regal & Mack 
Pvt Earl Rickart 
Nettie Carroll Tr 
Orpheum. 
Sherman & Rose 
Mason & Cole 
Bert Walton 
McNally Dinas & De 
Gorman Bros 
3 Valdanos 
2a half 
Lillian Ruby 
Bevan & Flint 
Gracie Emmett Co 
Kane & Herman 
Kremka Bros 
(One to fill) 
Boulevard. 
Cornella & Adele 
Maybelle Best 
Hyman Adler Co 
Montrose & Allen 
Kuma 4 
2d half 
Chadwick & Taylor 
Hooper & Burkhar 
Great Howard 
Gorman Bros 
4 Laurels 
Avenue B., 
J & J Laughlin 
Mayo & Nevins 
Ethel Milton Co 
(Two to fill) 
2d haif 
The Brightons 
Scott & Chrystie 
J & T Weir 
Casting Mellows 
(One to fill) 
BROOKLYN. 
Metropolitan. 
Naynon’s Birds 
Chadwick & Taylor 
Baldwin Blair Co 
Wm Dick 
Stan Stanley 3 
2d half 
3 Valdanos 
Ed & Joe Smith 
Hyman Adler & Co 
Dudley Douglas 
Stan Stanley 3 
De Kalb. 
*Lew Huff 
Storey & Clark 
Anderson & Rean 
Lyons & Yosco 
Sterling & Marguer 
half 
Pless & Rector 
Dorothy Doyle 
Mason & Cole 
Lyons & Yosco 
Lord & Fuller 
Palace, 
The Brightons 
Miller & Spencer 
Romas Troupe 


Julian Hall 
Regal & Mack 
Clayton & Lennie 
Nettie Carroll Tr 
2d half 
Jessie Reed 
Alexander & Fields 
Doris Lester 36 
Cooper & Ricardo 
Kuma 4 
(One to fill) 


Fulton. 
The Lelands 
Lillian Ruby 
Holmes & LeVere 


Kane & Herman 
Baraban & Grohs 

2d half 
Kinzo 


Mayo & Nevins 
Chishoim & Breen 
Clayton & Lennie 
Lala Selbini 
Warwick. 
Kinzo 
Lane & Harper 
Dorothy Burton Us 
JI & T Weir 


2d half 
JI & J Laughlin 
Julian Hall 
Sterling & Margue 
(Two to fill) 
ATLANTA. 
Grand. 
O K Legal 


Rayn & Moore 
Saxton & Farrell 
Hudler Stein & P 
Chalfonte Sis 
, d half 
EiVera Sisters 
LaPearl & Blondell 
Gray & Graham 
Ferns & Howell 
Bell Thazer Bros 
BALTIMORE. 
Hippodrome. 
Gagnell & Mack 
Merlin 
Connolly & Franci 
Murphy & White 
Submarine F 7 
BIRMINGHAM. 
Bijou. 
Dix & Dixie 
Billy de Vere 
J O’Brien & Girls 
Friend & Downing 
Makarenko Duo 
d half 
O K Legal 
Ryan & Moore 
Saxton & Farrell 
Hudler Stein & P 
Chalfonte Sis 
BOSTON. 
Orpheum. 
Hanlon & Arthur 
Forrest & Church 
Harry First Co 
Sherman Van Hym 
Girl in Basket 
(One to fill) 
2d half 
Jesson & Jesson 
Jim Rowland 
B Swede Hall Co 
B & B Wheeler 
Equillo Bros 
(One to fill) 
CHICAGO. 
MeVickers. 
Albert & Rogers 
Conroy & O'Donnell 
Kalalhui’s Hawaiin 
“In Wrong” 
Alf Grant 
Dunedian Duo 
FALL RIVER, 
MASS. 
Loew. 
Jesson & Jesson 
Jim Rowland 
B Swede Hall Co 
B & B, Wheeler 
Equillo Bros 
2d half 
Hanlon & Arthur 
Forrest & Church 
Harry First Co 
Sherman Van & Hy 
“Girl in Basket” 
HAMILTON, CAN. 
Loew. 
Allen & Averitt 
Southe & Tobin 
Hudson & Jones 
King & Harvey 
Hill & Ackerman 
HOBOKEN, N. J. 
Loew. 
Boyle & Brannigan 
Frank Shields 
(Three to fill) 
2d half 
B & E Adams 
Montana 5 
McGoods Co 
(Two fill) 


KANSAS CITY, MO. “Little Burglar” 


Empress. 
Yule & Foster 
Octavo 
Love & Kisses 
Bert Howard 
3 Lees 

2a half 
Kimball & Kenneth 
Nick Verga 
Dinkers McCarthy 
Grace Leonard Co 
Burke Bros & K 

MEMPHIS. 

Lyceum. 
Winton Bros 
Willie Smith 
Bernard & Shaw 
H Brooks Co 

2d half 
Billy DeVere 
J O’Brien & Girls 
Friend & Downing 
Makarenko Duo 

MONTREAL. 
Loew. 
Ciayton & Clayton 
Peppino & Perry 
Bullowa’s Birthday 
Thos Potter Dunne 

“Oh Charmed” 
NEW ORLEANS. 
Loew’s Crescent. 
Greene & Platt 
Vaughan & Dreams 
Gill & Veak 
Fred Weber Co 
Golden Troupe 

2d half 
LaMont & Wright 
Willie Smith 
Herbert Brooks Co 
Bernard & Shaw 
Winton Bros 
NEW ROCHESTER, 

N. Y. 

Loew. 
Scott & Chrystie 
Al Tyler 
Casting Mellows 

2d half 
Adele Oswald 
Clayton & Lennie 
(One to fill) 

PITTSBURGH. 

Lyceum. 
Tyler & St Clair 
Quigley & Fitzger 
Woolf & Stewart 
Frank Morrell Co 
Cavanna Duo 
PROVIDENCE R. I. 

Emery. 
Fanchini Bros 
Wilson & Whitman 
“Pretty Soft” 

Ash & Hyams 
Ziegler Sis Co 

2d half 
3 Lordens 
yordon Duo 
Chas Deland Co 
Carola Trio 
LaPetite Jennie Co 

ST. LOUIS. 

Garrick. 
Pollard 
ElRay Sisters 
F Lorraine Co 
Carson & Willard 
Gallerini & Son 

2d half 
Yule & Foster 
Octavo 
Love & Kisses 
Bert Howard 
3 Lees 
So. ee wap oe 

Loew. 

B & E Adams 
Montana 5 

Lieut Armstrong & 
McGoods Co 

2d half 
Al Tyler 
Dunham & O’Mally 
Frank Shields 
(One to fill) 

SPRINGFIELD, 

MASS, 
B’way. 

3 Lordens 

Gordon Duo 

Chas Deland Co 

Carola Trio 

LaPetite Jennie Co 
2d half 

Fanchini Bros 

Wilson & Whitman 

“Pretty Soft” 

Ash & Hyams 

Ziegler Sis Co 

TORONTO, 

Younge. 
Frawley & West 
Reeves & Gaynor S 
Samson & Douglas 
“Help Police” 
Marie Fitzgibbons 
B & J Gray 


PANTAGES CIRCUIT 


New York and 


BUTTE, MONT. 
Pantages. 
(3-6) 
(Same bill 
Anaconda 7; 
soula §&) 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kell 
Cp Dick Jens Band 
Hali & Guilda 


plays 
Mis- 


Chicago Offices 


CALGARY. 
Pantages. 
Anderson’s Revue 
Josephine Davis 

Kajiyama 

Fay & Jack Smith 

Helen , Jackley 

Hager & Goodwin 
DENVER, 
Pantages. 

Pekinese Troupe 

Spencer & Wilson 


Weir & Temple 
Joe Roberts 
F & E Mozart 
EDMONTON, 
Pantages. 
Schepp’s Circus 
Rhoda & Crampton 
Samarofft Trio 
Tetter Septet 
Cook & Lorenz 
Arthur Lloyd 
Jimmy Britt 
GT. FALLS, MONT. 
Pantages. 
(6-7) 
(Same bill plays 
Helena 8) 
Will Morris 
Victoria 4 
Mhidie DeLong 
Stever & Lovejoy 
Harris & Mannion 
“Some Baby” 
LOS ANGELES. 
Pantages. 
Spanish Dancers 
Barnes & Freeman 
Aleko Panthea & P 
Sandy Donaldson 
Phil LaToska 
Melville & McCourt 
MIENNEAPOLIS 
Pantages 
(Sunday Opening) 
Amoros & Obey 
Song & Dance Rev 
Bert Melrose 
Neyers & Weaner 
Betty Brooks 
“Lots & Lots” 
OAKLAND. 
Pantages. 
(Sunday opening) 
Four Bards 
Trovato 
“Fireside Reverie” 
Walzer & Dyer 
Lillian Watson 
Pedrinis Monks 
OGDEN. 
Pantages. 
(8-10) 
Delton Mareena & 
Old Time Darkies 
World Wire. Rev 
N Norworth Co 
Provol 
Marjorie Lake 
PORTLAND, ORE. 
‘Pantages. 
“Miss 1920” 
“Who Is He” 
Irene “‘Trevette 
McLellan & Carson 
3 Weston Sis 
REGINA, CAN. 
Pantages. 


CAN. 


(5-7) 
(Same bill plays 
Saskatoon 8-10) 


Kelly Field Players 

Joe Darcy 

4 Rennees 

S & A Beverly 

Monroe & Grant 

SALT LAKE. 

Pantages. 

“Magazine Girls” 

Lew Wilson 

McConnell & Simps 

Van & Vernon 

J Dealy & Sis 

P & M Sleeman 

SAN DIEGO. 

Pantages. 

Derkin’s Dogs 

Zara Carmen 3 

Jim Doherty 

Lowe & Baker Sis 

McKay Revue 

Wm Sisto 

SAN FRANCISCO. 
Pantages. 

(Sunday opening) 

“Aeroplane Girls” 

I & M Gray 

Astor 4 

Ilka Marie Deel 

Arthur Barrett 

“Million Dol Dolls” 


SEATTLE. 
Pantages. 
Denishawn Dancers 
Raines & Goodrich 

Gordon & Day 

“Stampede Riders” 

Eddie Ross 
SPOKANE. 
Pantages. 

Caites Bros 

Race & Edge 

Ruth St Denis Co 

Joe Reed 

Alice Teddy 

VANCOUVER, B. C. 
Pantages. 

“Hoosier Girls” 

Ben Linn 

J G Sparks Co 

Minneiti & Sedelli 

Dorothy Roy 

Klass & Termini 


VICTORIA, B. C. 
Pantages. 
Gautier’s Toyshop 

Fox & Britt 
Willard’s Fantasy 
Rookie Lewis 
Harry Tsuda 

Joe & Rosie Moy 


WINNIPEG. 

Pantages. 
Jos Fengon Co 
Empire Quartet 
Leila Shaw Co 
Cliff Clark 
Nadell & Follette 
Diaz Monks 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson. 
Samayo 
Harry Wilson 
Rives & Arnold 
Durkin Girls 
Royal Dragoons 


HOUSTON, TEX. 
Prin 


ce. 
Laretto 

Adams & Guhl 
“Girl in Moon” 
Laurie Ordway 
Kyra’s Dancers 


MUSKOGEE, 
OKLA, 
Bway. 
(4-5) 
Paul Randos 
Francis & Wilson 


Gertie Van Dyke 
Santucci n 


LaRoy Talma & B 
OKLA. CITY, 
Liberty. 

La Toys Dogs 

La Petite Elva 

Burke & Burke 

Zuhn & Dreis 

12 Tally-Hoo Girls 
SAN ANTONIO, 


yal. 
Aerial Youngs 
Hugo Lutgens 
Has Grady Co 
Peerless Trio 
Paul Pereira Co 
WACO, TEX. 
Orpheum. 
2d half 
Paul Rondas 
Francis & Wilson 
Gertie Van Dyke 
Santucci 
LaRoy Talma & B 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD. 
Hippodrome. 
(4-6) 

Musical Sullivans 

Will & Enid Bland 

Smiths Animals 
(7-8) 

2 Lillies 

Holland & Jennie 
9-10) 


Prelles Circus 
Mansfield & Riddle 
FRESNO. 
Hippodrome. 
Hamilton Bros 
Ray L Royce 
Hall & O’Brien 
Thaleros animals 
Otto Bros 
2d half 

Emil Willie Co 
Mardo & Hunter 
Los Espanosis 
Margaret Ryan 
Thaleros Animals 

Los Angeles. 
Clunes Audi 
Will & Enid Bland 
2 Lillies 
Chas Millard Co 
Marian Gibney 
Alf Golem Troupe 

Hippodrome. 
Marie Genero 
Beauclaire & Robi 
(Others to fill) 


2d half 
Wells & Sells 
(Others to fill) 
SACRAMENTO. 
Hippodrome. 
The Crawfords 
Bessie Clifton 
Ander Girls 
Frances & Hume 
Artois Bros 
d half 
Three Wallflowers 
Haddon & Norman 
Lalitta Ward Davis 
Tom Mahoney 
Alco Bros 
SAN DIEGO. 
Hippodrome. 
Radium Models 
Gilmore & LeMoyne 
Herman & Clifton 
Wells & Sells 
Gus Erdman 
Ebeneezer 
Mansfield & Riddle 
2d half 


Gibson & Betty 

Will & Enid Bland 

Homburg & Lee 

Eugene Bros 

Two Caritons 

SAN FRANCISCO. 
Hippodrome. 

(Sunday opening) 

Aerial Bartletts 

Prince Karim 


Al Abbott 

Covan & Helene 
“Hello Tokio” 

B Kelly Forrest 
Gardners Maniacs 
Clay & Robinson 


SAN JOSE. 
Hippodrome. 
lst half 
Hamilton Bros 
Hall & Obrien 
(Others to fill) 
STOCKTON. 
Hippodrome. 
Los Espanosis 
Mardo & Hunter 
Margaret Ryan 


H & K Sutton 
Tom Brantford 
Prelles Circus 
haif 
Smiths Animals 
Otto Bros 
Two Carltons 
(Others to fill) 
TANT. 
Hippodrome. 
(4-5) 
2 Carltons 
(Others to fill) 
(9-10 
Musical Sullivans 
2 Lillies 
Holland & Jennie 
Welling & Levering 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


AUSTIN, TEX. 


Kat Tales 
Parish & Peru 
Dewolf Girls 
Largay & Snee 
Macart & Bradford 
Bob Hall 
A &G Falls 
DALLAS, TEX. 
Majestic 
Swan & Swan 
I & B Smith 
Thru Thick & Thin 
Rupp & Linden 
Sarah Padden 
Lydell & Macey 
Powell Troupe 
FT. WORTH, TEX. 
Majestic 
B & L Walton 
Sam Hearn 
“Qh Auntie” 
Barr Twins 
Swor & Avey 
(Two to fill) 
HOUSTON, TEX. 
Majestic 
Parker Bros 


4 Buttercups 
JR Gordon Co 
Eddie Borden 
Stella Mayhew 
Rae E Ball & Bro 
The Randalls 


LITTLE ROCK, 
TEX. 
Majestic 
Mystic Hansen 2 
Coley & Jaxon 
Paul Decker Co 


Kat Tales 
Parish & Peru 
Macart & Bradford 


SAN ANTONIO, 
TEX. 
Majestic 

Brent Hayes 
Halliday & Willet 4 
Wallace Galvin 

G Edwards Rev 
Bert Fitzgibbons 

3 Jahns 


v. 5. MOSS CIRCUIT 


729 Seventh Ave., New Yerk City 


BALTIMORE, MD. 
Garden 
Werner Amoros 3 
Corrine Tilton 
Fisher Hawley Co 
Billeet 13 
NORRISTOWN, PA. 
Garrick 
Jean Boydell 
Tom & Dolly Ward 
“Listen Louie” 
2d half 
Johnson & Crane 
Chas. Rogers & Co 
Oscar Lorraine 
“S’where in C’y Isl’ 
PHILADELPHIA 
Alhambra 
Mabel Fonda 3 
Morgan & Anger 
Nancy Boyer Co 
2d half 
Moore & Sterling 
Phil Davis 
Klutings Animals 
Cross Keys 
Klutings Animals 
Moore & Sterling 
Brown & Barrows 
For Love & Money 
Phil Davis 
Review Comiques 
2d half 
Cunning’m & White 
Murray Sisters 
Nursie & Boys 
Morgan & Anger 


Doc O'Neill 
Riggoletto Bros 
Globe 
Alma & Edith 
Harrison & Burr 
Knapp & Cornalla 
Sammy Duncan 
Temptation 
P Conchas Jr Co 
Mullen & Francis 
Harry Oakes Co 
Hoey & Lee 
Royal Yuena Japs 
POTTSVILLE, PA. 
Hippodrome 
Johnson & Crane 
Chas Rogers Co 
Oscar Lorraine 
Nursey & Boys 
2d half 
Mabel Fonda Trio 
Thornton & Thorn'n 
Jean Boydell 
“Listen Louie” 
SO BETHLEHEM, 
Palace 
Tommy Allen Co 
TRENTON, N. J- 
State Street 
The Valdones. 
Thornton & Thorn'n 
Manny Feely & K’ls 
(One to fill) 
2d half 
T & EB Ward 
W S Harvey Co 
(Two to fil]) 





Henry J. and Frederick E. Goldsmith, 
as attorneys for Fred Hillebrand, of 
“Take It from Me,” were served with 
a summons by Martin Sampter’s at- 
torneys, Sampter claiming $240 as com- 
mission alleged due him for placing 


the defendant in 


the musical show. 


Hillebrand answers that he had ob- 
tained the engagement himself, after 
dickering with Joe Gaites for some 
time, although terms, et al, were not 


It was at this point 


Sampter came in and told the defend- 


entirely set. 
ant to join the 
charges. 


Hillebrand 


] 


show, 





Lew Ay om was 


summons 


served with the 


nd complaint of an action 


brought ‘by Adele Rowland against 
Weber amd Fields for $15,000 damages 
on an alleged breach of contract. The 
plaintiff was engaged for the run of 
the musical show, “Back Again,” which 
was to mark the return of Weber and 


Fields to the stage. 


When the show 


was abandoned, Miss Rowland alleged 
her season damaged to the extent men- 
tioned, as she could not provide for 


any further engagements. 


Joe Weber 


filed a denial to complaint served on 
him. Fields has filed no answer as yet. 
Henry J. and Frederick E. Goldsmith 
represent the plaintiff in the action. 
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INVESTIGATION. 


(Continued from page‘ 29) 

I said, “I don’t want to.” He said, “Well, what is the use of 
getting in wrong?” I said, “What have I done that is 
wrong?” He says, “I know you have not done anything, but 
they will not play anyone only N. V. A.’s, and why do you 
want to get yourself in wrong?” I said, “If that is the 
way they feel, after the service I have given them, all right. 
He said, *I would like to have you talk this over with Mr. 
Murdock.” I said, “I would be very glad to have Mr. Murdock 
come up si 

Q. (Interposing.) That is, Mr. John J. 
the officers of the United Booking Offices? 

A. Yes, sir. I said, “I would be very glad to have Mr. 
Murdock come up and spend a week with me.” He said, 
“He could not do that.” I said, ‘““Then, bring him up over 
Sunday, and let him spend the week-end.” He said, “I will 
see what I can do.” Then he left, and about.a few weeks 
later, I got a wire from Mr. O’Brien, and the wire read, 
as near as I can recall, ‘‘Will be up tomorrow. Will bring 
that party with me.” On Saturday afternoon, there arrived 
at my home, Mr. Weber, his brother Herman Weber, George 
O’Brien, Eddie Leonard and. George McKay. They said that 
Mr. Murdock was coming up to Kingston- 





Murdock, one of 





Q. {Interposing. Will you please tell me who these gentle- 

» »? 
ee Yes Mr. Harry Weber; you know who he is. He is 
a personal repre sentative for artists. Herman Weber, his 
brother, I believe is affiliated with him in some way. George 
O'Brien is associate 

Q. Of Mr. Weber’s? 

A. Yes. sir. Mr. George DicKay is an actor. Mr. Eddie 
Leonard is an actor. 


Q. Did Mr. McKay hold some office in the N. V. A.? 

A. He does, yes, hold some office, but I do not know what 
it is. 

Q. At that time was he vice-president? 

A. Yes, sir; he was vice-president I think, but I could not 
tell you. 

Q. What was Mr. Eddie Leonard? 

A. He was president at that time of the N. V. A. 

Q. That is, temporary president? 

A. Yes. 

Q. I understand that at that time the N. 
process of organization? 

A. Yes, sir. Shall I go on now? 

Q. If you please. 

A. So when they arrived, they had a bite of dinner, and 
we started to chat. They told me the object of their mission 
was that they had talked with Mr. Murdock, and he was to 
arrive by boat at Kingston on Sunday. 

Q. What day was this? 

A. This was on a Saturday, sir; and they said Mr. Chester- 
field was also coming; that he was to meet Mr. Murdock on 
Sunday at Kingston, and that they would go over the whole 
thing then; that it was merely the idea that they wanted 
to get me to run for president or to become president, at 
least, of the N. V. A. So I told them I would be very glad 
to talk it over when Mr. Murdock arrived. On Sunday, Mr. 
Chesterfield telephoned from Kingston—— 

Q. (Interposing.) To you? 

A. No. We have no telephone at my house. It is down 
the road about one-eighth of a mile; but the boys went down 
there—Mr. Weber and Mr. O’Brien—and they spoke to Mr. 
Chesterfield over the wire, and he said that Mr. Murdock 
did not arrive; that there was no train up; so they told 
him, “‘All right; never mind.” So they came back, and they 
went into the conversation then with me rélative to the N. V. 
A. They said it was the desire of the managers as well 
as the agents 

Q. (Interposing.) Who said this? 

A. Mr. McKay was the first talker, but they all got into 
the conversation one by one. Mr. McKay said it was the 
desire of the managers, actors, and agents that I become 
president of the N. V. A. They stated that they knew that 
I was an honorable fellow, and so on, but I do not wish to 
go into that. 

Mr. Goodman: 


V. A. was in 





Let us have what they said. 

The Witness: Weil, it sounds egotistical. 

Mr. Goodman: That is all right, if they said it. 
not egotistical for you to repeat it. 

The Witness: Well, they said I was an honorable fellow, 
and a decent fellow, and that they knew that everyone would 
get a square deal if I became president. Well, I said, “I 
cannot see my way clear to become president of a managers’ 
organization.” They said, ‘This is not a managers’ organi- 
zation.” I said, ‘‘Well, what else is it?” I said, “You have 
never had an election. Actors did not select your officers. 
Who is promoting it? Where did you get your money from?” 
He said, “Well, now, that is not the intention. Of course, 
the managers are willing to finance this, and we can pay 
them back,” McKay said, “after a while, and all they want 
is to do the right thing © he actors.” I said, “I am willing 
to go into anything thai is going to benefit the actor. If 
you can show me how it will benefit the actor, I am with 
you.” He said, ‘“‘The managers mean to do that, and they 
will show you.” I said, ‘“‘Then, I am with you.” Then Weber 
said, “Will you accept?” I said, ‘Oh, no; not yet. Show me 
what you are going to do.” He said, “Well, we would like 


It is 


~to have this in ‘Variety’ of Wednesday.” 


By Mr. Walsh: 

Q. To have what in ‘‘Variety’’? 

A. That is, my acceptance. I said, “You have plenty of 
time to do that. I will tell you what you do: You take 
and draw up your agreement that you are going to give to 
the actor er make with the actor. You see my attorney, 
Mr. Dennis O’Brien, tomorrow, Monday. I will telephone 
Mr. O’Brien Monday morning, tell him you are coming, and 
then the form of contract, he can pass on; that is, pass on 
to me—tell me what he thinks of it. He can mail me that 
contract by special delivery, or that agreement, and I will 
have it Tuesday morning. I will look over it; I will also 
take into consideration Mr. O’Brien’s view of it, and then 
I will let you know by telegram Tuesday whether I will 
accept or not. Then you will have up until five o’clock Wed- 
nesday to put in in ‘Variety,’’ when ‘Variety’ goes to press.” 
I said, “I will accept, if you will do this: give the actor an 
equitable contract, stop the commission abuses, and play 
actors that you wish to play, whether they are White Rats 
or not.” That was the end of the conversation at Shandaken 
on Sunday. 

Q. Go ahead, Mr. Fogerty. 
ments? 

A. Monday Mr. Murdock telephoned me. 
not being able to get up to the house. 
sorry, and invited him to come up any time. 
what did you think of the boys? 


What are the other develop- 


He apologized for 
I told him I was 
He said, “Well, 
Did they tell you all the 


news?” TI said, “Yes, sir.”” He said, “What did you think 
of it?” TI said, “I told them that I would gladly accept if 
you would give an equitable contract, stop the commission 


abuses, and play the acts you desire to play, whether they 
are White Rats or not.”’ He said, “Well, the first two things, 
I think we could remedy, Fogerty; but I do not see how we 
could remedy the last one—that is, playing White Rats.” 
I said, ‘Well, I think you will make yourself a big man, Mr. 
Murdock, by playing White Rats, if they are the kind of 


acts that you can play.” He said, ‘“‘Well, that is a matter 
for us to think over anyway.” He said, “We are going to see 
O’Brien anyway with this contract, and I hope everything 
will be all right. I hope you will become the next president.” 
I thanked him, and he thanked me also for entertaining the 
boys and for inviting him up. I then heard from O’Brien, who 
said that he had a conference with some representatives— 
I believe Mr. Goodman was one—and that the form of con- 
tract they offered, I think he said there were thirteen clauses 
in it, and that eleven were absolutely inequitable and iliegal. 
He said to me, “What is the use? You knew they would not 
give an equitable contract, did you not?” 

Mr. Goodman: I think we have gone far enough with this 
conversation, and that the contract can be produced. Some- 
body must have it. 

The Witness: I have a copy of it, sir. 

Mr. Goodman: I think it would be better to have the 
contract produced for the consideration of the Commission, as 
to whether it was equitable or not. . 

Mr. Walsh: He is recounting the advice he received from 
his counsel, as I understand it. 


Mr. Goodman: But I do not think it is competent. Let 
the contract be shown. 

By Mr. Walsh: 

Q. Go ahead, but confine yourself as much as possible———— 

A. (interposing.) Just what do you want me to say? Not 


what you want me to say, but how? 

Q. As a result of this conversation with Mr. O’Brien, what 
was next said and done? 

A. Why, Mr. O’Brien had this conference, 
to return the next day and make 
that Mr. O’Brien had pointed out. He told me he pointed 
out to Mr. Goodman parts in that contract that were not 
right, and those they agreed to change, and they were to 
come to Mr. O’Brien’s office again the following day. They 
ere not return to Mr. O’Brien, however. I wrote them a 
etter—— 

Q. (Interposing,) You wrote to whom? 

A. I wrote a letter to Mr. George McKay, and stated that 
I had received the form of contract from Mr. O’Brien, and 
also Mr. O’Brien’s opinion of that contract, and I knew that, 
in their hurry, they. might have overlooked little things here 
and there, but that I knew they would rectify those things, 
and that I hoped they would do so immediately and that 
I would be glad to take the matter up with them. But 
never heard from them from that day to this. 


and they were 
changes in the contract 


Q. Have you ever worked in vaudeville since? 

A. No, sir. 

Q. Have you applied for work in vaudeville? 

A. Yes, sir. 

Q. To whom? 

A. To Mr. Albee direct, and through my agent. 

Q. When did you make this application to Mr. Albee direct, 
and tell us what the conversation was? 


A. No conversation, sir; by letter. 

Q. Have you got that letter, Mr. Goodman? 

(Paper handed to Mr. Walsh by Mr. Goodman.) 

By Mr. Walsh: 

Q. I show you a letter dated October 12, 1917, and ask you 
if that is the letter to which you referred, and which you 
wrote to Mr. Albee (handing paper to witness)? 

A. I wrote him two letters. 

Q. What is that? 

A. I wrote him two letters. 

Mr. Goodman: We have several 
Fogerty. What date, Mr. Fogerty? 

The Witness: I mean about 1917. One was where I told 
him of the death of my mother, and told him that I thought 
maybe there was something in the office he could give me. 

By Mr. Walsh: 

Q. I show you a letter dated August 5, 1917, and ask you 
if that is a letter which you wrote to Mr. Albee (handing 
paper to witness)? 

A. Yes, sir; both letters. There is still another letter. 

Mr. Goodman: I do not want the letters back, but let us 
get the answers in also. 

Mr. Walsh: All right, let us have them all. 

(Papers handed to witness by Mr. Goodman.) 

The Witness: Can I read these? 

Mr. Walsh: Yes. 

The Witness: (After perusing papers) Yes, sir; these are 
the an®wers (handing papers to Mr. Walsh.) 

Mr. Walsh: I think I will ask to have these letters intro- 
duced in evidence. The one of August 5, 1917, as Commis- 
sion’s Exhibit H; Mr. Albee’s reply of August 6, 1917, as 
Exhibit I; the letter by the witness, Mr. Fogerty, of October 
12, 1917, to Mr. Albee, as Exhibit J; and also Albee’s reply of 
October 15, 1917, as Commission’s Exhibit K. 

(The said papers were thereupon marked, 
Federal Trade Commission's Exhibits H, I, J, 
evidence, of this date.) 

Examiner Moore: These letters and replies are received 
in evidence without objection. 

Mr. Goodman: Yes, sir. 

By Mr. Walsh: 

Q. Just when was it that Mr. Albee gave you directly the 
contract for 38 weeks time? 

A. That was, sir, in 1914, for the season of 1914 and ’15. 

Q. And your application for work was in the summer and 
autumn of 1917? 

A. Yes, sir. 


Q. And what did you do in 1916? 

A. I played for the Orpheum Circuit, sir. 

Q.. And the Pantages Circuit? 

A. After that. I might correct my statement and tell you 
that I applied for work in 1916 from Mr. Albee and through 
my.agent; and that I could not get the work, and then in 
December, 1916, I went on the Pantages Circuit. 

Q. And how long did you stay on the Pantages Circuit? 

A. Nineteen weeks. Opened on December 23, at Minneapolis, 
and closed in April. 

Q. Nineteen hundred and what? 

A. December, 1916, I opened, and closed in April, 1917. 

Q. When you received this letter, which is now Commis- 
sion’s Exhibit K, being the reply of Mr. Albee of October 15, 
1917, did you seek booking elsewhere, or did you look for an 
agent other than Mr. Fitzpatrick? 

. Yes, sir. 

Who? 

. Mr. William Morris. 

Did Mr. William Morris look for work for you? 

Yes, sir. 

. With what result? 

. He could not get any, sir. 

Why? 

. He told me that when he went to get booking for me, 
that they told him that Mr. Thomas Fitzpatrick was my 
agent, and that the booking would have to come through Mr. 
Fitzpatrick. 

Q. Did Mr. Fitzpatrick ever get you work anywhere? 

A. Ever at any time, do you mean, or at this time? 

Q. I mean at this time, in 19167 

A. No, sir. 

Q. Do you know Mr. 
Buffalo? 

A. Very well, sir. 
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Shea, who runs Shea’s Theatre at 
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Q. Did you ever seek work from him or talk to him about 
work in 1916 or 19177 


A. I talked to him about work, yes, sir 

Q. When? 

A. In 1916. 

Q. Where? 

A. On Broadway, New York. 

Q. What was that talk? 

A. Mike said that he would like to play me, but he could 
not. 

Q. Did he state Why? 

A. No, he did not state why. He left it to my judgment. 

Q. When you played on the Orpheum Circuit and the 


Pantages Circuit the 
a. headliner? 

I was a headliner in part of the houses, on the Orpheum 
Circuit, and an extra feature in other parts. 

Q. What do you mean by an “extra feature’? 
new term here. 

A. An extra feature or an added attraction is at the bottom 
or the centre of the bill in large type, displayed almost as 
large, if not as large, as the headline type. 

Examiner Moore: You mean an added feature? 


last time in 1916 and 1917, were you 


That is a 


The Witness: Yes, sir. 

By Mr. Walsh: 

Q. Now in this employment that you had in 1916 and 1917 
on the Orpheus and Pantages Circuits, what salary did you 
get? ; 

A. Five hundred dollars, sir. 

Q. Is your wife an actress, Mr. Fogarty? 

A. Yes, sir. 


Q. What character of theatrical work did she do? 

A. She played the leading role—the prima donna role— 
in the “King of Cadonia,”’ in “Stubborn Cinderella”; she 
played Delphine in “Oh, Oh, Delphine’; she played Patsie in 
“The Only Girl’; she played in musical stock in Los An- 
geles, playing the lead in ‘“‘The Red Widow” and several other 
musical comedies, 

Q. What was her salary? 

A. Her salary at that time? 

Q. Yes; what was this time she played? 

A. That will take back, we will say, 
imagine, 1907 to about 1915. 

Q. That was in legitimate or vaudevilie? 

Mr. Goodman: These were not vaudeville. 

The Witness: No, sir. 

By Mr. Walsh: 

Q. And what was her salary? 

A. In the legitimate? 

Q. Yes. 

A. Around two hundred dollars—one hundred and fifty to 
two hundred dellars. 

Mr. Goodman: These references you make to Mrs. Fogarty, 
“Deiphine”’ and “King of Cadonia,” are musical shows? 

The Witness: Yes, sir. 

By Mr. Walsh: 

Q. Did you ever arrange for contracts for your wife on the 
Orpheum Circuit? 

A. Yes, sir; I did. 

Q. With whom and when? 

A. Mr. Tom Fitzpatrick. That was when I played the Or- 
pheum Circuit In 1915. My wife came out of “The Only Girl,” 
and I said, “Fitzpatrick, now on your honeymoon trip if you 
can arrange to have Mrs. Fogerty booked with me, you can 
name your own salary.’’ He said, “I will see Mr. Vincent 
who is the booking representative for Mr. Beck,” and he 
came back and told me, “It is all arranged for Mrs, Fogarty 
to open in Seattle. I could have gotten her to open with 
you if I had known it earlier, but she will open in Seattle 
with you and play San Francisco, Oakland, Los Angeles, 
ager Stockton, Salt Lake City and Denver—Kansas City 
to close.’”’ 

Q. Was there a contract? 

A. No, sir; I never took a contract. 
all my contracts. 
also did the same, 

Q. Did she open in Seattle? 

A. No, sir; she did not. = 

Q. Why? 


A. Mr. Fitzpatrick told me it was all off when we got to 
Seattle. I did not see her billed and I wrote to find out 
what was the matter, and said it was all off, and I wanted 
to know why, and he gave me the answer that it was j 
off, and it was not his fault; that I could take his word f 
it and know that the contracts were made all right, but he 
could not do anything; that he was an agent and did Lut 
want to get in wrong and leave it go at that, and I never 
made any fuss about it. 

Q. Did you afterwards arrange for several acts for your 
wife on the Keith Circuit? 

A. I wrote a series of songs for her—character songs with 
a costume for each song, and she was booked by Miss Jacobs, 

Q. Who is she? : 

A. She is associated with Mr. 

Q. Where was your wife booked? 

A. She opened at the Ridgewood—she was to break in the 
act in Brocklyn, and then come to the Harlem House to 
follow. 

Q. Is that a Keith Theatre? 

A. Affiliated with the Keith theatres. 

Q. What happened? 


sir, to about, I 


Mr. Fitzpatrick got 
Mr. Sutherland, who was there prior to him, 


Casey—Jennie Jacobs. 


A. Why all that happened that I know of was on Monday,. 


she was number 4 on the bNl, and it is a common expression 
among vaudevillians, “I stopped the show,’’ but she did it 
that night and she was cancelled at the Fifth Avenue. Her 
songs were written by Frank Fegerty and I took it for grantea 
{oat might have been the reason. 

- How many days did she play at the Harlem? 

. She played Monday, Tuesday and Wednesday, sir. 

. Well, she had a contract for a week? 

. A split week. 

. Three days at the Harlem Theatre and then three days 
at where? 

A. At the Fifth Avenue. 

S And how long did she play at the Harlem Theatre that 
week? 

A. Half a week. 

Q. You said she did not play the Fifth Avenue. 

A. No, sir; she did not. 

Q. In these conversations or the conversation that you had 
with Mr. Murdock, you used the expression that you were 
seeking a more equitable contract and seeking to eliminate 
commission abuses. That is true, is it, Mr. Fogarty? 

A. Yes, sir. 
Q. I wish 
use of them? 
A. Well, the contract that they offered was not equitable. 

Q. What do you mean by that? 

A. Tt was one sided, sir; in other words, the manager 
had the best end of it in the contract that they offered. 

Q. Was the cancellation clause a matter at that time of 
discussion between the White Rats Actors’ Union and the 
managers? 

A. No; the cancellation ciause was in the contract, but it 
was not a matter of cancellation between the White Rats 
Actors’ Urion and the managers. 


OPore 


you would explain these expressions and your 
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Q. I mean a matter of discussion or controversy? 








:. 2 A. Oh, yes. 
ae ©, What was there about that contention? 
; es contention wa this, that the manager gave the 
artist, Ww vill say, ty v i work, and the artist might 
‘ na to Mi lis, we will or that same distance away 
: from Yew } iN m ager would give him a two 
aq weeks not OW wi in al t received his contract for 
i fort wt I red to work forty weeks and laid his 
bs I n nd rnin ) much money Now, he might 
5 only v I j an would@rece e a two weeks 
notice to clos he would be | bly tw thousand miles 
away fror ork, 7 ' o1 reasor in other words 
sir, Y for the manager to hire, 
the m i | know W t the actor was good enough 
A or not, or he should not pay hi the money, and if that is 
§ the case, then he hould be in a position to offer him twenty 
‘ weeks work and to live up to that agreement. . 
¥ Q. What did you mean by referring to commission abuses? 
ni A. Well, for instance, I knew of one act—the name was 
f ‘Arcadia.’ She was a violinist. She was receiving $150 a 
ie week and paying twenty per cent. weekly out of that to an 
p agent named Mann, a brother of Louis Mann. ; 
{ Mr. Goodman: Was this an agent doing business with the 
Be United Booking Offices 
i The Witne Chis was on the Orpheum Circuit. Whether 
= he did busing with the United, I do not know 
i By Mr. Walsh: 
Q. Wi that ; j ted case or general? 
A. No; thers vere many tim I met artists around who 
" told me they were paying twelve and half and fifteen per 
é Z cent. I might say this to you, if you will allow me; I may 
i) say that I have met a number of artists who not only paid 
Bf commission, but then paid the agent on the side. Now, that 
} is what I mean by stopping commission abuses. 
é Mr. Kelley: When you say “agent’’ you mean the personal 
representative that the artist engaged? 
The Witness: Yes, sir. 
By Mr. Walsh: 
ul Q. You mentioned what you regarded as only one of the 
ey) inequalities of the contract, to wit, the cancellation clause. 
gi Without going into the details of it, what were the other in- 
Sr equalities that were claimed at that time to be in the con- 
oY tract? 
| A. Well, the idea is this: The reason the contract to my 
1 eo mind was not a good contract—if it was a contract whereby 


the artist would be held responsible the same as the manager, 
and that when the contract was issued, then the courts would 
uphold that contraet as one general contract, it would be 
equitable. As it stood, if an artist had his contract broken 
by the manager, suppose that he did take the case into court, 
and suppose that he recovered, he was only hanging himself. 













cl He would not get any more work. 

ie} Q. What other claim were made by the White Rats 
if Actors’ Union in reference to the inequalities of this con- 
hal tract, if any? 

bo A. Well, right now, I would have to think. 


Q. You do not recall any? 
A. Not at this present moment. 
Mr Walsh: That is all. 
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Bot. CROSS-EXAMINATION. 

eet By Mr. Goodman: 
B 8] Q. With reference to the contract, Mr. Fogerty, you said 
pay that if a contract could be devised that would make it pos- 
Bett sible to hold the manager and hold the actor, then it would 
aa be equitable? 
eal A. Yes, sir. 
ar} Q. When a manager breaks his contract—that is to say 


cancels it without-having any right to do so—(and I am 
referring to the managers who book through the United 
Booking Offices and the Orpheum Circuit)—the actors, if 
he sues and procures a judgment, can have that judgment 
satisfied, can he not? 

A. 1 believe so. 

Q. That is to say, they are financially responsible? 

A. 1 believe so. 

Q. Now, take the reverse of the situation. An actor breaks 
his contract without right. I am talking now of the average 
actor. Is he financially responsible? 

A. Sometimes. 

Q. Would you say that he was in the majority of the 
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cases? 
333 A. I would not be in a position to say that, because some 
3 7 yt the poorest acts—I will not say poorest acts, but the 
3 Nghuallest acts—have the most money. 


Q. I have no doubt about that, but I mean taking the 
actor as you know him, and knowing how he keeps his invest- 
ments and how he makes them—you think a judgment against 
the average actor could be collected? 

A. Yes, sir; I do. 

Q. I understand you to say you have played many routes 
without having a contract? 

A. Right. 

Q. Without having even seen them? 

A. Never. 

Q. You got your money? 

A. Yes, sir. 

Q. Did those contracts ever contain a two weeks’ cancel- 
lation clause? 

A. Yes, sir. 








7 Q. And that privilege of cancellation was not taken ad- 
vantage of by the manager? 
| A. No, sir. 


© 


Q. And that was true of the contract you made prior to 
your becoming president of the White Rats? 

A. Yes, sir; one contract I had prior to becoming president 
of the White Rais contained no cancellation clause, because 
the Shubert people wanted me and Mr. Albee did not want 
me to go with the Shuberts and he said if I would stay with 
him that my contract would be a play or pay contract, and 
1 could take his letter as a guarantee for that. 

Q. That was about January 1915? 

A. That is right—about that time. 

Q. I show you this letter and ask you if it was sent to 
you by Mr. Albee? 

A. Yes, sir. 

Q. And is this ycur reply to Mr. Albee (exhibiting) ? 

A. Yes, sir; it is. 

Mr: Goodman: May I have these marked in evidence, 
please? 

Examiner Moore: 
evidence. 

(The papers referred to were thereupon received in evidence 
and marked by the stenographer, “Respondents’ Exhibits &5 
and 86” respectively.) 

By Mr. Goodman: 








Without objection they are received in 


Q. In Respondents’ Exhibit 85, a letter from Mr. Albee 
to you, he says in part: 

“Inasmuch as you have shown a disposition to fulfill those 
contract I think your request is very just that you should 
have a contract without any cancellation clause.” 


And in your reply, in Respondent 
Albee, you say, among other thir 

‘T did not ask Mr. O’Brien to have this done (that is, the 
elimination of the cancellation clause) and I do not want to 
hold you to it because I personally would not want to work 


Exhibit 86, to Mr. 


for anyone if I was not giving satisfaction, so your word 
is good enough for me.”’ 

Now, is not your attitude as evidenced and expressed in 
your letter to Mr. Albee and Mr. Albee’s attitude as expressed 
to you in his letter, the general attitude of the responsib 
actor on the one hand and the responsible manager on the 
other? a 

A. Well, yes and no. I think a man has got to be a bit 
independent to have that feeling, and I think I am a bit 
independent. I do not think you are going to get the average 
man to come out and say that he does not want a cancellation 
clause in his contract when he can get it in—I mean out of 
his contract at least, when he can keep it out. Do you? 

Q. I will answer the question by saying that I do not think 
the average manager wants it out if he can keep it in, but I 
think if any actor well known to be responsible aud worthy 
asks a manager to strike it out, he will strike it out. 

A. I believe so too. 

Q. Now, in vaudeville, of course, there must be a general 
form of printed coutract, must there not, because of the 
great amount of detail in connection with booking acts? 

A. Yes, sir. 

Q. And that form must be so general as to cover.all cases? 

A. Yes, sir. 

Q. And is it not true that any form of contract between the 
artist and manager covers both well established acts, whose 
merit and value are known, as well as new acts whose merit 
is not so well known? 

A. Yes, sir. 

Q. Would you say in the latter case that it would be unfair 
to provide for a cancellation or notice of two weeks, in the 
case of a new act or an act not well known? 

A. Yes, sir; I think it would be unfair. I do not believe 
that a manager has a.right to hire an act and pay his money 
for it unless he knows what he is getting. 

Q. Well, I think there is a whole lot in what you say. 
How many years have you employed a personal representative, 
Mr. Fogerty? 

A. Fifteen years. 

Q. Were you ever directed or demanded or requested to 
employ one by anyone connected with the United Booking 


Offices ? 


A. No, sir. 
Q. Was it even suggested to you? 
A. No, sir. 


Q. Has it been your personal experience that you have re- 
ceived value for the money you paid your personal represen- 
tative? 

A. Yes, sir. 

Q. When you speak of “commission abuses,” you refer to 
the sums that have been charged by agents or representatives 
in excess of ten per cent., do you not? 

A. Yes, sir. 

Q. The average artist is willing to pay a total of ten per 
cent. of his salary for the services rendered in connection 
with his booking, is he not? 

A. The average artist, I should say, yes; but there is always 
a contention relative to the ten per cent. The average artist 
cannot understand why he pays his personal representative 
five per cent. to do his booking, and then why he must pay 
five per cent. to the United Booking Office. He believes his 
agent should do that. 

Q. And the basis for that contention and unrest in his 
mind is due to his belief that the United Booking Offices and 
the Vaudeville Managers of the country are one and tke 
same institution? 

A. Yes. 

Q. Now, when an artist is fixing his salary, he takes into 
consideration the various sums he has to pay out of that 
salary, does he not? 


A. Yes. 

Q. Such as royalties? 

A. Yes. > 
Q. And railroad fares? 

A. Yes. 


Q. And if he has others in his act 
pay them? 

A. Yes. 

Q. Does he not also take into consideration the amount 
of commissions he pays? 

A. Yes, sir. 

Q. Would you not say, then, as a logical result of that 
situation, that if the actor does pay anything within reason, 
out of his salary, legitimately connected with the act, that 
the manager is really paying the freight? 

A. Yes, but the actor believes he could get that. As long 
as the manager is willing to pay, he believes he could get 
that, instead of giving it back to the manager. 

Q. Well, what would happen if a manager said—and I am 
trying to seek a remedy 

A. (Interposing.) All right, sir. - 

Q. (Continuing.) If the manager said: ‘You want five 
hundred dollars. Now, if I had to book you through a 
booking office and an agent, your salary would be five hundred 
dollars, less ten per cent. to you.” 


the moneys he has to 





A. Yes, 
Q. Or four hundred and fifty dollars? 
A. Yes. 


Q. “Now, you do not have to bargain with those fellows at 
all. I am going to do business with you direct, ard save you 
a lot of time and worry and trouble, and I am going to give 
you four hundred and fifty dollars, with no commissions and 
no booking office, and nothing of that kind.”” Do you think 
the actor would take that? 

A. Not for one year, because if he would do that, you would 
establish a salary of four hundred and fifty dollars. 

Q. What do mean by ‘not for one year’’? 

A. You might do it for one year, sir, and you might say: 
“Yes, I will take the four hundred and fifty dollars that 
way.” Now, then, next year, when the question came up, 
you would not give him a route next year direct. 

Q. No. That is not what I mean. I am talking of what 
ze have been tatking about—the abolition of the booking of- 
ice. 

A. Yes. 

Q. And I go one step further, and I abolish the agent for 
zood and forever. 
A. All right. 
Q. Forever? 

A. Yes. 

Q. And I am saying it seriously, and I mean it legitimately. 
I want to get the legitimate result of it. 

A. All right. 

Q. Would not the result be that the actor would work for 
four hundred and fifty dollars? 

A. Yes, sir. 

Q. When you played the Orpheum Circuit, there was no 
commission deducted for the Orpheum Circuit, was there? 
Did you not play at a net salary? 

A. No. 

Mr. Walsh: Let him state what the facts are. 

The Witness: No. My commission was deducted, the same 
as at other places—ten per cent. 

Mr. Walsh: Your personal representative’s commission ? 

The Witness: Yes, sir. I will tell you what you may refer 
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to. and this is going back to 1909, I believe. You will find 
- € —— -— 


that I worked for a net salary and also my railroad fares; 
but my commissions were deducted on the Orpheum Circuit. 

By Mr. Goodman: 

Q: Now, Mr. Fogarty, do you remember conditions as they 
were before the establishment of these booking offices, such as 
the United Booking Office and Marcus Loew, and others? 

A. Yes, sir. 

Q. A period of twenty years or more ago? 

A. Yes, sir. 

Q. How would you compare the method of doing business 
then and now? 

A. Well, if you would say 

Q. (Interposing) So far as securing a route is concerned? 

A. If you took all the succe? ful men, your method is an 
easier matter today; but a man who is seeking work, who is 
not a well known or standard act, his condition is worse. 

Q. Well, why, first, is the method easier today for the better 
known act, and then tell us why it is harder for the other 
acts? 

A. Because there were very few agents in the old days. 
There was Mr. Lehman, Mr. Armstrong, and Wilson & Smith. 
The managers used to come down, and we could either meet 
them at the offices of these agents, or meet them on the street 
corners. We could do our business direct or through the agent. 
If we did it through the agent, he deducted five per cent. if 
we did it direct, we got a net salary. Now, of course, that 
meant going over and meeting the manager personally; stand- 
ing around and waiting for him, and booking your own route. 
If you met Mr. Shea, you would get two weeks from Mr. Shea. 

Q. That meant that you would get one or two weeks from 
one manager? 

A. That is right. 

Q. And one or two weeks from some other manager? 

A. Yes. 

Q. And that involved going from one office to another? 

A. Right. 

Q. And it also meant that very often there would be a con- 
flict of desires on the part of the managers; that is to say, 
that two managers would want you the very same week? 

A. Yes. 

Q. And there was no way in which you could bring these two 
or more managers together, to have them settle who should 
have you? 

A. Very true. 

Q. Are not those some of the advantages of a booking office 
where all of those managers may meet and lay out a route? 

A. That is very true. 

Q. For instance, in connection with the route you got of 
forty weeks in 1903, you spoke with Mr. Leonhardt, and, as | 
think you said, you showed your act one week at $350. 

A. The man behind you tan tell you that—Mr. Casey. 

Q. I want it for the record. That is all. It has got to go 
down in print. Now, how much work and time was spent in 
getting that forty week route? 

A. Oh, very little. 

Q. And that forty week route covered the theatres of various 
managers, did it not? 

A. All east of Chicago. 

Q. Keith Circuits and other circuits? 

A. Well, I guess there were very ‘few circuits outside of 
Keith’s. 

Q. Well, the Keith Circuit and other theatres? 

A. Yes. 

Q. And the Keith Circuit at that time consisted of about 
how many houses? 

A. Well, their own houses, I should say, about eight—their 
own houses. 

Q. Now, if we were to abolish the agent or representative, 
and we were to abolish these booking offices, we would not gain 
anything, so far as more salary for the actor is concerned, and 
we would lapse back into that condition that existed in the 
former days, about twenty years ago, when, as you say, an 
artist had to go from one manager to another; is not that so? 

A. Yes; but in 1903 you did not have all these booking man- 
agers. You had Mr. Hodgdon, and he could lay out a route of 
forty weeks for you. 

Q. But 1903 is not twenty years ago. I am talking about the 
days before the booking office. 

A. Oh, I see. 

Q. At one time, Mr. Fogarty, you owned a club agency or a 
club department, where you booked entertainments for clubs? 

A. Yes, sir. 

Q. And private entertainments, and so forth? 

A. Yes, sir. 

Q. And did you do business in this fashion: did you agree 
to furnish a show to a club or other private entertainment at 
a certain sum, and then pay the artists their salaries, you 
keeping the differences between what you paid the artists and 
what you received from the club or private entertainment, as 
your protit? 

A. Yes, sir. 

Q. In 1916, when you played the Orpheum Circuit, were you 
still president of the White Rats? 

A. Yes, sir. 

Q. And I understand you played all of the Orpheum Circuit 
that year? 

A. Yes, sir. 

Q. All of the Orpheum time? “ 

A. Yes, sir. 

Q. The letter which you say was written to various actors 
asking them to reduce their salaries, is it not a fact—if you 
have thought of the matter since you testified a little while 
ago—that the letter had to do with acts that had not yet made 
contracts? Was it not a circular letter sent out to all actors 
booking with the booking office, explaining the war conditions, 
and asking them to take less salary because of those con- 
ditions? 

A. Right. I testified to that effect, I believe. 

Q. Weil, it was a little bit confusing as to whether it applied 
to contracts already signed and made? 

A. Oh, well, that I did not know. 

Q. Now, this conversation you had with Mr. Albee, when he 
said to you that he would help you to your election as presi- 
dent of the White Rats, to an extent he had helped you, had 
he not, by inserting an advertisement in the “‘Telegraph,”’ aP- 
pealing to the actors to vote for your election? 

A. I believe so. I am taking his word for that. That is all. 

Q. I mean, do you not recall reading the advertisement 
which he inserted? 

A. Oh, no, sir. I was not in the city at that time. 

Q. It is a fact that the “Morning Telegraph” had an adver- 
tisement signed by Mr. Albee urging your election? 

A. That may be so. I do not doubt it. 

Q. You and he have always been on friendly terms, havé 
you not? 

A. Yes, sir. 

y Were you the president of the White Rats in January, 
1914? 

A. No, July. 

Q. Well, in January, 1914, you wrote Mr. Albee a letter, did 
you not, of which this is the original (handing paper to wit- 
ness)? 

A. Yes, sir. 

Q. And in that letter, without taking up the time to read it 

_nhow, you called Mr. Albee’s attention to a number of matters 
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that you thought could be remedied in connection with book- 
3 9 

* A. That was in Mne with a previous conversation I had with 
him. He asked me too look those feings over when I went on 
the road, and if I saw any conditions that could be improved, 
to write about it. I believe those are some of the conditions— 
where they had three acrobatic acts on one bill, and so on 

Q. Quite right; and Mr. Albee replied to you with this let- 
ter, did he (handing paper to witness) ? 

A. Yes, sir. 

Mr. Goodman: I want to offer these in evidence. One letter 
is quite long, and I do not want to take occasion to read it, 
except to state the purpose of the offer. It is to show that be- 
fore Mr. Fogarty was president of the White Rats, the relation- 
ship between Mr. Albee and Mr. Fogarty was cordial, and that 
Mr. Albee had sought Mr. Fogarty’s advice and information as 
io conditions in vaudeville, and how they could be remedied, 
and so forth. 

The Witness: That is true. 

Mr. Goodman: One letter is from Mr. Fogarty to Mr. Albee, 
dated January 2, 1914. I think that should be 1915, should it 

yt? 

The Witness: Yes, that is right; it should be 1915. 

Mr. Goodman: You had net gotten used to writing ‘‘1915’’? 

The Witness: No. e 

Mr. Goodman: And the reply of January 6, 1915, 
Albee to Mr. Fogarty. 

(The said papers were-thereupon marked, respectively, Re- 
spondents’ Exhibits Nos. 87 and 88, of this date.) 

By Mr. Goodman: 

Q. Mr. Fogarty, was there not a form of contract between 
artists and managers submitted to the Commissioner of 
Licenses of the City of New York for his approval, pursuant 
to the Employment Agency Law that was passed at the request 
of the White Rats? 

A. Only I heard that on hearsay, sir. 
sure, 

Q. During the period that you were president of the White 
Rats, did you have occasion at any time to call to the at- 
tention of Mr. Albee or Mr. Murdock, or anybody connected 
with the United Booking Offices, specific cases where actors re- 
quired help or assistance of any kind in booking? 

A. No; I found the best way, Mr. Goodman, to do that was 
by going to Mr. O’Brien and having Mr. O’Brien see you. 

Q. Well, did you have occasion to do that in more than one 
instance? 

A. Yes, sir. 

Q. And were the results satisfactory to you? 

A. In a great many cases, yes. 

Q. During the time you were president, was there any ‘“‘black- 
list,” so-called, or any objection to employing White Rats 
because they were White Rats? 

A. Yes, sir. 

Q. While you were president? 

A. While I was president, yes. That is, I mean when | was 
president, when the strike was on. You must remember— 

Q. (Interposing) Oh, I do not mean when the strike was 
on. 

A. My term had not expired. 

Q. But I did not know the strike started while you were 
president ? 

A. Oh, yes; I was on the Orpheum Circuit. 

Q. Well, when you were president, had Mr. Mountford come 
back into the organization? 

A. Yes, sir. 

Q. Oh, I see. It was near the end of your term when Mr. 
Mountford came back into the organization? 

A. About the middle of the term, I should say. 

Q. I see. Well, prior to Mr. Mountford’s return, was there 
any such condition existing? 

A. Only from a few old standbys that were hot and heavy 
with the good old White Rats of days gone by, and the map- 
agers stil held it in their craw for them. 

Q. How many of those were there? 

A. I personally know of two. 

Q. How many members were there of the White Rats at that 
time? 

A. In my time, sir? 

Q. Yes. 

A. About 
thousand. 

Q. And when you say that you think that as to these two 
there was something in the craw of some of the managers, that, 

is based upon your belief? It is not based upon any actual 
knowledge, is it? 

A, Yes, there was a meeting and a number of our boys testi- 
fied, and I believe ever since the time they testified, they 
could not get any work, I see one in here now—Mr. Keogh. 

Q. And who is the other, Mr. Fogarty? 

A. Well, there was in the party at that time—there was 
George Evans; of course, he has passed away; and there was 
Marco, who, I think, was another, if I am not mistaken. I 
think there were five or six. 

Q. Would you say that the age of Mr. Marco’s act and the 
age of Mr. Keogh’s act had anything to do with that? 

A. I would let the audience be the judge of that. 

Q. Let me call your attention to the fact that it appeared in 
the testimony of Miss Nelson in this proceeding—rather, in 
the taking of her deposition—that in a period of fifteen years 
she and Mr. Keogh had just three sketches. Do you think 
that a team having three sketches in a period of fifteen years 
is keeping sufficiently abreast of the progress of vaudeville? 

A. Three sketches in fifteen years, yes, sir, they are keeping 
abreast 

Q. You have been quite successful with your monolog in 
vaudeville, have you not? 

A. Yes, sir, very. 

Q. Have you changed your monolog only three times in 
fifteen years? 

A. No, sir. 

Q. How often have your changed your monolog? 

A. I have changed it yearly. 

Q. Do you think if Keogh & Nelson had changed their sketch 
every year, they would have been more successful? 

A. They could not get any work when they had a new sketch. 

Q. Was the sketch good? 

A. That remains for the public to say. 

2. You would not pass any opinion on it? 

A. No, sir; I did not see it. 

Q. Now, you say that your term of office was to expire on a 
certain date, but that it expired before? 

A. Yes, sir. 

Q. Did Mr. Mountford have anything to do with that pre- 
mature expiration? 

A, Mr. Mountford and Mr. Fitzpatrick were in charge in the 
East here, and there was something—I cannot tell you what it 
was—that came up in labor circles, whereby they said there 
was a demand for a re-election of officers. 

Q. But under the constitution and by-laws, that election 
Was not properly then held, was it? 

A. No, sir; not under the constitution and by-laws. 

Q. Is it not a fact that you and Mountfort were of a differ- 
ent opinion about the policy of the White Rats? 

A. Very different, sir. 

Q. Is it not a fact that you were very much opposed to Mr. 
Mountford’s methods? 
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A. Very much, sir. 

Q. Is it not a fact that you also believed Mr. Mountford 
dishonest? 

A. Yes, sir. 

Q. I show you a paper which I believe is a copy of some 
minutes of an adjourned meeting of the Board of Directors 
of October 13, 1915, and ask you to please read through that 
paper and tell me if it is a copy, and if it correctly states what 
occurred at a meeting on that date (handing paper to wit- 
ness) ? 

A. Yes, Sir; I remember this 

Mr. Walsh I do not know what materiality they possess 
but I ‘have no objection to their going in. 

Mr. Goodman: They are very material, I think, Mr. Walsh 

Mr. Walsh: Where did those come from, Mr. Goodman? 

Mr. Goodman: Those are copies that came from a man who 
was formerly connected with the White Rats. If you want his 
name, and if it is of any materiality, I can give you the 
name. 

Mr. Walsh: I think it is. 

Mr. Goodman: These copies were delivered to me by Mr. 
Vill Cooke—they may have been delivered to me by Mr 
DeVeaux. 

Examiner Moore: These papers may be received in evi- 
dence, without objection. 

Mr. Goodman: These papers are minutes of the meetings 
of the Board of Directors of the White Rats Actors’ Union, one 
October 12, 1915, and the other October 13, 1915. 

(The papers referred to were thereupon received in evidence 
and marked by the stenographer ‘“‘Respondents’ Exhibits 89 
and 90,”’ respectively.) 

Mr. Walsh: May I ask, if you please, the time at which 
these minutes were taken or made, was William J. Cooke the 
secretary and treasurer of the White Rats Actors’ Union? 

The Witness: Yes, sir 

By Mr. Walsh: 

Q. And were you present? 

A. Yes, sir; I was present. 

Q. Did he give out the minutes? 

A. Yes, sir; he took the minutes. 

Q. I mean did he give them out to Mr. Goodman or other 
people with the permission or authorization of the organiza- 
tion? 

A. No, sir. 

Mr. Goodman: These have been received within the last 
few weeks. I think it is only fair to Mr. Cooke, since his 
name was brought in—it was either Mr. DeVeaux or Mr. 
Cooke who gave them to me—he said that these are minutes 
which would probably not be found in the minute book be- 
cause they were extracted from the minute book by Mr. 
Mountford, but he kept copies of them. 

Mr. Walsh: That is what Mr. Cooke told you? 

Mr. Goodman: Yes, sir; but you brought Mr. Cooke’s 
name into the matter by asking where I got them, and I 
think it is only fair to Mr. Cooke to make a complete state- 
ment about it. 

By Mr. Goodman: 

Q. Now, were there any other members of the White Rats 
that were opposed to Mr. Mountford’s policy? 


A. Yes; there were a number of members opposed to his 
policy, sir. 
Q. I call your attention to Respondents’ Exhibit No. 8, 


entitled “The Union Shop and Its Advantages to All,’”’ by 
Harry Mountford. 

“The union shop means that no person can work in any 
theatre unless he or she carries a fully paid-up card in the 
Vhite Rats Actors’ Union or the Associated Actresses of 
America or any of its affiliated organizations.” 

Q. Is that a policy in which you concurred as president of 
the White Rats’ Actors’ Union? 

A. Yes, and no. 

Q. Well, please explain? 

A. I believe that the greatest union is a union within your- 
self. I believe that the actors united would not have any 
need of affiliating with any other union. They would be a 
very strong union within themselves. That is one reason 
why I would be for that kind of a union in preference to the 
kind mentioned there. 

Q. You think it would redound to the benefit of the 
vaudevilte profession at large to unionize the actors? 

A. If it is going to protect them in their business; yes, sir. 

Q. Of course, we all agree to that. Now, knowing the actor 
as you do, and knowing the manager as you do, and know- 
ing the conditions as you do at the present time, do you think 
that the unionization of the actors is beneficial for the vaude- 
ville profession at large? 

A. By all means. 

Q. You do? 

A. Yes, sir. 

Q. On what do you base that statement? 

A. I base it on this, that you could hold your actors to- 
gether; you could make them responsible to the managers. 
If they break a contract, then you could hold them responsible, 
which you cannot do now, in a number of cases which you 
cited a little while ago. There would be one reason. Another 
reason, any man could join the union who was a decent 
honorable man and who was capable of playing. It would not 
keep a man out who was a decent honorable man, and he 
would receive protection. It would be a good thing for the 
Manager and a good thing for the actor. 

Q. Your answer was “yes and no.”” You have just given the 
yes part. Now, give us the no part. Why would it not be a 
good thing? 

A. I do not see the necessity of affiliating with the other 
unions. That is the part I mean for the no part. 

Q. You believe you can standardize any wage in the vaude- 
ville profession? 

A. No; you cannot standardize the wages. 

Q. Can you standardize anything in the vaudeville pro- 
fession, in regard to wages and hours of labor or working 
conditions, as you can in the case of the laborer? 

A. No. 

Q. Will you explain on what you base your answer? 

A. Because the acts run differently. One act will run fifteen 
minutes longer than another—one act will run fifteen minutes, 
and another twenty-five minutes. You could base it on the 
shows a day, but not on the actual time, because you would 
have to have an individual contract specifying the time for 
each act. 

Q. And you would have to have a contract specifying the 
same salary, would you not? 

A. How do you mean? 

Q. You would have to have a uniform salary for certain 
kinds of acts? 

A. No. 

Q. If you are going to standardize salaries— 

A. You cannot do it. 

Mr. Goodman: May I have a copy of the closed shop agree- 
ment? 

The Witness: You might 
maximum. 

By Mr. Goodman: 

Q. Were you in favor of the closed shop in vaudeville, mean- 
ing that ne one could play in a vaudeviiie theatre uniess he 
was a member of the union? 


make a minimum, but not a 


A. No: I was not in favor of that. 

Q. I call your attention to respondents’ Exhibit No. 9, ap- 
pearing at page X54 of the record, entitied “A Letter from a 
member of this organization to me’ by Harry Mountford, in 
which the following occurs: 

“Because I publish it, it does not follow that I agree or dis- 


agree with any or all of it; but I print it to show the trend of 
opinion amongst the members of thi; order. 

“From motives of prudence, I do not print the name of the 
writer.” 

Then follows the letter 

“What Can the White Rats Do? 

Of course we don’t know all we can do, but we know one 

thing we are going to do. The White Rats are going to get 


an estimate of the actual demand for vaudeville in the United 
States and Canada Whatever number is required to meet 
that demand, we are going to take into the White Rats, and 
one thousand acts over that demand. That will give the man- 
agers a chance to select, hold out and regulate salaries, anu 
for the actor to do the same.” 

Mr. Walsh: Who wrote that? 

Mr. Goodman: This is a letter written by someone to Mr. 
Mountford, published by Mr. Mountford under his signature, 
which he says shows the trend of opinion of the members of 
his organization. 

“I print it to show the trend of opinion amongst the mem- 


bers of this organization.”’ 

After we have taken in the one thousand acts over the 
actual demand, we will take in no more. Those who did not 
take advantage of the opportunity to join, up to that time, 


will have to be left on a waiting list, and cannot play any 


union house, and cannot get a union card until some act 
leaves the business, or an act breaks a contract. Then that 
act will be put on the waiting list for six months and another 
act put into his place for that length of time to play the union 
houses, providing he can book the time with the managers.” 


Now, if any such arrangement as that every happened in 
vaudeville, what do you think would happen to the pro- 
fession? 

The Witness: I would say personally that I would not ap- 
prove the arrangement. What would happen to the profession 
the Lord only knows—I do ngt. 

By Mr. Goodman: 

Q. If that closed shop, such as that or such as we generally 
understand the closed shop to mean nowadays, were enforced, 
it would mean, woyld it not, that unless an artist was a mem- 
ber of the union, he could not be employed in a vaudeville 
theatre? 

A. Yes. “ 

Q. And it would be within the province of the board of 
directors or the governing committee of that union to take in 
or keep out dhe members of this union, and if a new and 
worthy act came along and knocked at the doors of the union 
for admittance and the union thought it had a sufficient num- 
ber of members and refused admission to that artist seeking 
entrance, that artist would have to remain without employ- 
ment in vaudeville theatres, would it not? 

A. According to that agreement. 

Mr. Walsh: That is not an agreement, as I understand it. 

Mr. Goodman: According to that statement I just read. 

The Witness: According to that statement, yes, sir. 

By Mr. Goodman: 

Q. Now, Respondents’ Exhibit No. 69, is the proposed closed 
shop agreement, as I recall it, which was testified was mailed 
by the White Rats Actors’ Union to the various managers of 
vaudeville theatres, and this contract provides in paragraph 
four that in no event shall the salary of any individual artist 
or performer, whether playing single or in conjunction with 
others in the same act, sketch or tableaux be less than blank 
gee per week for each artist or performer employed 
therein. 

[It also provides in paragraph one that the party of the first 
part (meaning the manager of the theatre) will not engage or 
permit to be engaged either by himself or through the in- 
stigation of his booking agent, employes or servants, any 
artists or performers unless he or she shall be a paid-up mem- 
ber in good standing in the White Rats Actors’ Union ér the 
Associated Actresses’ of America, or any of its affiliations,. and 
can show the proper credentials to that effect, it being under- 
stood that this clause shall not apply to such as are herein- 
after designated as the chorus. 

Would not you say when that agreement was sent out to 
the various vaudevilel managers that thereby a demand was 
made upon them that they should thereafter employ only 
members of the White Rats Actors’ Union— 

Mr. Walsh: I did not understand the witness’s answer. 

Mr. Goodman: His answer is “The Musical Union.” 

The Witness: They have to do it. That is what I meant. 

By Mr. Goodman: 

Q. That means if you want a musician you have to get them 
from the musicians’ union? 

Mr. Walsh: Is there not a letter accompanying that? 

Mr. Goodman: Yes, and the letter reads: 

“By direction of my international executive, Mr. Harry 
Mountford, IT am instructed to forward you the enclosed untor 
shop agreement for your careful consideration, so that, when 
I am ordered to request your signature to a simflar document, 
you will be thoroughly familiar with its contents. 

“You will notice this contract does not HMmit you in any 
way in your booking, and does not concern ftself with salaries. 
All these are to your own discretion, and a matter of ar- 
rangement between you and the individual artist. It does not 
limit your freedom of choice in any manner whatsoever.” 

Q. Now, T ask you whether the managers’ freedom of choice 
of acts is limited, or whether he is In any way limited in the 
bookings, if he is required to promise to agree in writing: with 
the White Rats Actors’ Union that he will not engage or per- 
mit to be engaged, either by himself or through the instiga- 
tion of his booking agent, employes or servants, any artists or 
performers unless he or she shall be a paid-up member in good 
standing with the White Rats Actors’ Unton of America? 

The Witness: My answer to you is the Musical Union. 

By Mr. Goodman: 

Q. That is not en answer. 

A. Not necessarily. There are a number of musicians who 
are not members of the musicians’ union. 

Q. Well, if the contract provides that you shall only employ 
members of the musicians’ union, then you can only take them 
from the musicians’ union? 

A. Did you sign the contract? 

Q. Well, presuming I did? 

A. That is up to you. It is presumed you know what you 
are doing. 

Q. If the manager signs this contract in which he agrees 
not to employ anybody but a member of the White Rats Actors’ 
Union, has he not limited himself in the choice of his acts? 

A. IT do not see why. 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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RETURNING. 


New Material Greater Than Ever 
Thanks to Mr. E. F. ALBEE’s just policy. 


The Creators of the Flying Butterfly Novelty—World Famous—Inimitable 


CURZON SISTERS 


JOS. W. CURZON, Producer 


HARRY WATKINS, JEFF DAVIS and JULES DELMAR. 


We also wish to thank Mr. J. J. MURDOCK, 
MIKE SHEA, E. M. ROBINSON, CARL LOTHROP, CLARK BROWN, EDDIE DARLING, JOHN COLLINS, 


No layoffs; through the energy of our Personal Director, H. B. BURTON 





AMONG THE MUSIC MEN. 


Jerry White has joined the staff of Water- 
son, Berlin & Snyder. 


Maxwell Silver, general manager for Gilbert 
& Friedland, has left on a month’s trip to 
California. 


Mark Morris has joined the McCarthy-Fisher 
forces in Chicago. Phil Goldberg, another re- 
eruit from the Windy City, has joined the 
same staff in the same burg. 


Dick Jess, connected with the professional 
department of J. H. Remick for the last fifteen 
years has resigned. Jess asserts he is going 
into the promoting game. 


The song “pluggers’” and professional men 
of the local music publishing houses are think- 
ing of organizing a trade club, similar to the 
defunct “Sharps and Clefs Club.” 





Shapiro-Bernstein, acting through its counsel, 
has made application to the U. S. Patent Office 
to register the non-de-plume of ‘Mary Earl, 
behind which Boy King modestly conceals his 
composing laurels. 


Mose Gumble left for the West Wednesday, 
to be gone 10 days. He’s an accommodating 
cuss (that’s purely local). Mose is going to be 
sore when seeing this in the small type. Says 
you can’t read Mose in this kind of type. He’s 
going to Detroit and Chicago. 

Lew Lewin (Waterson B. & S.) was the 
recipient of a 14 Karat solid gold octagon 


shaped watch, with 15 jewels, as a token of 
friendship, from Benny Leonard, lightweight 
champion of the world, last week. A _ three 


stone diamond ring, valued at about ‘$900, 
was presented to Lew by Leonard last Xmas. 





The $5,000 prize song contest recently can- 
ducted by the Hearst newspapers, saw the 2,- 


000 grand prize taken by an unknown. Among 
the ten $100 prize winners were Jack Glogau 
(McCarthy-Fisher), John Murray Anderson, 
cabaret producer, Herb Reynolds and Fay Fos- 

Three men—Al. Jolson, William Jerome 
and J. F. Mahoney—wrote one song among 
them to annex one of the century note awards. 


LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk 
POSTCARDS, ADVERTISING OR 
CIRCULAR LETTERS WILL NOT BE 
ADVERTISED. 
LETTERS ADVERTISED IN ONE 
ISSUE ONLY. 


























Abbott E Braase Stella 
Adams Billy Brilliant May 
Aden Babe Brown & Newman 
Albertson Mary Brown Al 
Albright Bob Budd Ruth 
Anderson Babe Bunn Mildred 
Andrey Janet Burke Josephine 
Anthony Jack surnham Alice 
Antrim Jos Burns & Wilson 
Ayres Ada Burton Madeline 


Baker Marion 
Banks Ted 
Barnes Geo 


Cain Arthur 
Campbell Bob 
Cardowine Phoebe 
Bartels Leon Carlyle Louise 
jennett Chas D Carlisle Gene 
Beresford-Hollis MrJ Carr Aubrey 
Berkey Grayce Chapman Jean 
Bauer J G Claire Dottie 
Bavetta Mr Clare Gladys & Geo 
Banker Miss Del Clark Nellie 
Beard Billy Clarke Dolly 
Belgium Pierre Claudia Jane 

Bell Wm Clifton Herbert 
Bewley M Clifton Billy 
Booth & Leander Clinton Sisters 
Boyd Warren Cole Gloria 

Boyne Hazel Coleman Billy 


Collin Guy 
Connelly Jane 
Conroy Lillian 
Cooke Alice 
Cooke W H 
Cooke Eddie 
Cook Segt 
Corbett Larry 
Crowley Jim 
Crutchfield Cuba 
Cullen Frank 
Cummings Forrest 
Cuthvert Rupert 


Daaust Raney 
Dale Mae 
Darcy Joe 
Darrell Rupert 
Davis Essie 
DeKock Mrs L 
Dell Bert 
Delmar Harry 
Dennis Wm 
De Silva Mr B 
Dunne Thomas 
Doherty Belle 
Donovan Fannie 
Dowd Mr 
Duffy James 
Dunbar Archie 
Dunn James 


Eastman Florence 
Eastman & Moon 
Edwards June 
Equollo Bros 


Fay Annie 
Foose Anna 
Ford June 
Ford Ray 
Francis Helen 
Francis Milt 
Frazier Billy 
Fuller Ben 
Fuller Eva 


Gandanz L R 
Garden Rae 
Geary Arthur 
Gerogette F L 
Gibson Maybelle 


Gilbert Jean 
Gleason Violet 
Glenn Carrie 
Gifford Julia 
Glynn Harry 
Gold Ann 
Golden Grace 
Golding & Keating 
Grafton Corbin 
Gray Alma 
Grant Lawrence 
Grau Matt 
Grey Clarice 
Grey Jac 

Guest & Newlyn 


Hall & Guilda 
Hammer Beulah 
Hannon Wm 
Hardy Donald 
Harper Helen 
Harris Art 
Hartley Frank 
Harvey Jack 
Hatch Gladys 
Hawley Helen 
Hayward JB 
Henderson Bert 
Herz B 

Hill Gus 

Hixon Fred 
Holly Loule 
Howard Garland 
Hunter J C 
Hurley Edgar 
Hynes Agnes 


Ihea Jimmie 
Irwin May 
Ives Otis 
Iwan Margaret 


Jackley Helena 
Jackson Jobn 
Jansen Great 
Janis Jannell 
Jarvis Jean 
Jones Gattison 
Joyce Loutse 
Julyette Elaine 











Bet with the sure winners is the only 
way te play them, but a tip now and then 
is bound to prove valuable, especially 
when carrying the goods. 


CHARLES ALTHOFF 


has continually proved his worth and can 
follow the best to success. 














Karges M 
Keely Arthur 
Kelly Myra 
Kelly Tom 
Kemp Jack 
Kimball Maude 


King Frank 

Kleinfelt Mr I 

Kling Wm 
Knickerbocker Stephen 
Knowl!ton Francesca 








B. F. KEITH’S RIVERSIDE, NEW YORK, 


i - 


THIS WEEK [APRIL 28] 


MARGARET FORD} 


DOING NICELY Direction FRANK EVANS 



















and All Kinds of Players 


between 45th and 46th Streets, above Ideal Restaurant. 
NOW CASTING EIGHT DIFFERENT PRODUCTIONS 


Wanted Immediately! Dramatic, Musical Comedy 


MAX ROGERS Agency 


New Address, 1544 BROADWAY 


E. A. TURNER, Casting Director ,, 
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VARIETY 


To Members 


of the 


|| National Vaudeville Artists, Inc. 








Your attention is called to the new cards now being 
issued. The color is green, and without one, you are 
not in good standing. 


Our club is at your disposal. . 


Our hotel rooms are the finest, the most luxuriously 
equipped, superior in points of comfort to the costliest 


nly 
lien 


iy hotels in this country. The rates to our members are 
exceedingly reasonable. Members coming ‘into New 





= York should make their reservations in advance. Re- 
member, we have only 106 sleeping rooms, therefore 

one : ‘assignments are made in the order requests are 
received. 


Our dining room is always open, where meals are 
served a la Carte as well as Table d’Hote. 


zs Those who have not seen the new Club House have 
a pleasurable surprise in store. A welcome awaits you 
at 229 West 46th Street, New York City. 


Henry Chesterfield 


Secretary 


THE THIRD ANNUAL BENEFIT 
will be held at the 
HIPPODROME, NEW YORK 
JUNE FIRST, 1919 
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Be 


Represented 


in 


VARIETY’S 








Special 


N. V. A. 
NUMBER 


It will 


be out 


May 30 


(Decoration Day) 














Art Furniture 


At Very Low Price 





OR a quarter of a century 
we have been recognized 
primarily for the great 

beauty of cur. furniture de- 
signe—and for the very low 
prices we offer, because of our 
location out of the high rent 
zone. We cater especially to 
members of the profession. 








Liberty Loan Bonds Accepted at Full Face Value 
A 3-ROOM APARTMENT A 5-ROOM APARTMENT 
25 VALUE $700 VALUE 
OF ation of all Period Furniture. . $245 inoomparably Rich Period Furniture $585 


A 4-ROOM APARTMENT A ¢-ROOM APARTMENT 
a a $375 + fnorats Best Designs In Perted Furniture $750 


Period Furniture ef Rare Beauty... 
OUR LIBERAL TERMS 
Oo, | Write for New 86-Page Catalog 
15 | | and 8-Page Special Sale Circular 
/ ' 

















Value | Deposit by = 
$100 $10.60 











150 $15.00 $5:28 Terms apply also to New York 

ood 1~ 4 Special State, New Jersey and Connecticut 

00 08 00 mae Easily reached from West Side by 
08 .00 oo 86th or 59th Street Crosstown Cars 


Larger Amounts Up to $8,000 











HOLZWASSER & CO. ay Psy 














HAZEL RENE 


HATS GOWNS COSTUMES 
306-308 State-Lake Building, Chicago. Tel.: Cent. 1899 


IRENE DUBUQUE } Formerly with 
HAZEL RANOUS $ Edith Strickland 








Kyan Nicholas 


Lalonda Lew 
La Mert Sam 
Lane Miss H 
Larsen Frank 


Lynch Mrs John 


McCabe May 
McClure Earl 
Merrill Ethel 
McEwen Percival 


Lewis Cleo 

Lewis Ray 

Lin Lillian 

Lusby & Rochester 
Lutz Howard 
Lynch Claire 


Lee Geneviere 
Leighton Bert 
fenfiart Josephine 
Leonardi Mona 
Leonard Jean 
Leonard Mrs 




















There will 


be no 
better 


opportunity 
than this 








BRADY and MAHONEY 


The ‘‘Cooties”’ of Show Business 


—KEEP OFF OUR ORIGINAL MATERIAL— 
Especially the following: 


COMEDIAN—“We stopped at the Island of beer and from 
there we went to Bevo.” 

STRAIGHT—‘Where is Bevo located?” 

COMEDIAN—“That’s near Beer.” 


THE ABOVE HAS BEEN SECURELY COPY- 
RIGHTED AND REGISTERED IN “VARIETY’S” 
PROTECTED MATERIAL DEPARTMENT FOR THE 
PAST TWO YEARS AND ALL INFRINGEMENTS 
WILL BE PROPERLY PROSECUTED. 


Brady and Mahoney 






































A TAS 


Get Value 


For Your Advertising 
Place It In 


VARIETY 





THE 


ORDES DUO 


(MARIA and IVAN) 
PRESENTING 


A EUROPEAN 
NOVELTY 


SINGING, MUSIC 
and DANCING 


With Original Costumes and Scenery 
DIRECTION 


LEW GOLDBERG 




















ae =< 
McFarland Geo Rutledge & Pickering 
McGregor Geo Ryan Paul 
McKay Geo Ryan & O'Neill 


Mack & O'Neill 

Mack & Williams St Onge Fred 

Mack Ida Sabourin Frank 
Mack Happy Sealia Salvatore 
Manasca Eladio Scanlon Denno & S 


Mandel Eva Schoen Mae 
Mansfield Mr Schubert H W 
Marbe Fay Seott Lillian 


Marie Dainty Shannon John J 
Markham Mr & Mrs H Sheehan Joseph 
Martin Johnny Sherwood Don 
Mathews Raymond Sivoas Costes 
May Evelyn Skipper George 
May Hailo Smalley Beth 
Manning Grace Smiletta Pearl 
Mervern Grace Snedecor Frank 
Meredith Suzanne Stedman Fannie 
Milligan Carl Steuben Mr J 
Mitchell Bessie Stephen Murray 
Moore E J Stewart Helen 
Moore Grace Stoddard Hynes 
Moore Sylvia Sully Estelle 
Moentenick Miss BE 
Morgan Kathleen 
Morino David 
Mulbry Jay 
Murphy. E J 


Taggart Hal 
Tatum Lillian 
Tayior Chas 
Tempest Florence 
Thomas Fred 
Thomas Mariorie 
Toney & Norman 
Tobias Sophie 
Turner Fred 
Tyler Adele 
Tyson Lena 


Nazarro Quennie 
Ney Frances 
Nicholas Nellie 


Oakley Annie 
Oakley Harry 
Olschanaky Rudolph 
O’Neal Evelyn 
O’Neil Peggy Wallace Jean 
Orth Frank Walsh Edmund 
Otis Elita be a —— 

ede Cc 
Saag Geo L Weber te 
Pike W West Irene 
Pollack “Jean Western Elsie 
Powers Babe Weston Harry 
Wertshal P H 
White Bob 
Whitaker Raymond 
Wilson & Whitman 
Wiget Mrs J C 
Williams George 
Williams Marion 
Williams Tina 


Quealy Harry 
Quinlan Don 
Quilts Crazy 


Raker Ethel 
Raymond Ray 
paraere + 
Remington rs Williams To 
Ricker Ronald Wilson img 
Rifle M Winters Blanche 
Riley & Woods Winton Lioyd 
Ritzius Louis Wolfe Daisy 
Robinson Ada 
Rochester Nina 
Root Mrs Edward 
Rosemond Ruth 
Ross Fred 

Ross Francis San Francisco 
Ross Chas Kelly Margaret 


Ross Willa 
Rossitte Anthony Lyle & Harris 


WARNING!! 


1 JUST wrote that 


To CATON som ~~ 
THERE 18 notatng 
THAT ' should 
- 
SHOUT “WARNING” about, 
* t 
EXCEPT 
2 2 e 
THAT 1 shall be in 
* _ ~ 


NEW YORK very soon, 
+ « . 


Young Jean 
Young Joe 








AND 1! warn you 
7 - 

TO LOSE no opportunity 
* 7 . 

TO SEE my act— 


7 e = 
yon | um 


* o 
THAT You = regret 
. 
MissiNG iT. 
e * 


Aue 0 wan gen 
= 7. ao 


THAT WHEN you have 
7 


a o 
SEEN IT— 
7 ~ 7. 
YOU, TOO, should be 
* ” o 
CONVINCED THAT there 
. . * 
WILL = = oe 
NEED oF 
. _ 
“WARNINGS.” 
= 7 7 
THAT’S oar 


THANK "you for beeding my 


WARNINGTI 


LAUREL LEE 


The Chummy Chatterer 
ROSE and CURTIS 
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JEROME H.REMICK &Co 


Are Ready When The Umpire Shouts 





With The Greatest Bunch of Over-theFence’ 
=~, Hits Ever Offered The Profession 









OF MINE 


n Ein 
WAITING ano EGAN, 

















JEROME H. REMICK & CO. | 


NEW YORK WASHINGTON ST. LOUIS 
219 W. 46th St. Sth and D Sts., N. W. Grand Leader, Music Dep! 


BROOKLYN PITTSBURGH CHICAGO 
566 Fulton St. 308 Schmidt Bidg Molestic Theatre Bldg. 


—<—<—— —==4'\\\ _, PROvVipEnce CLEVELAND MINNEAPOLIS 
—— \i = Music Dept., Hall & Lyons : 
—— SSS a : | ae Hippodrome Bldg. Music Dept., 
‘ 7 ——————=—=———— = BOSTON TORONTO Powers Mercantile Co. 
7 i 127 Yonge St PORTLAND, ORE. 
PHILADELPHIA _ 322. Washington St. Hf 
33 South 9th St. DETROIT SAN N : 
137 Fort Street W. oy pnaneece f 
Music Dept., CINCINNATI LOS ANGELES 
Siewart Dry Goods Co. The Fair Music Dept 427 So. Broadway 
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THE RIVER PLATE 
AMERICAN 


February 13, 1919 


Kennedy and Kramer, the extremely 
clever hard shoe dance , who came 
down from New York nearly eight 
months ago under contract with the 
South American Tour Co., have enjoyed 
one of the longest engagements on rec 
ord, for an American act in Buenos Aires. 
hat this unusual pe pul irity 1s dest rved 
is evidenced from the fact that even at 


this late date they are never able to 
finish their turn without receiving con 
tinuous rounds of applause, and this 
demonstration invariably is manifested 
throughout their work. For this there 
are two good and _ sufficient reasons. 
First, because they are finished artists 
who never slight their work, and, sec- 
ondly (and even more important), be- 
cause they know how to sell their act 
to the audience. In the latter they are 
past masters from any gathering at 
any time 





JIM 


KENNEDY 


AND 


MAUDE 


KRAMER 


Have just returned after a successful tour of the South American 
Circuit. Contracted for eight weeks and played 38 weeks in Buenos 
Aires, 20 of which were at the Casino Theatre. 


Permanent Address Variety, New York 


HERALD 


CASINO 

To-day the regular family matinee 
will be given at the Casino Theatre at 
3:00 P. M. The present program in- 
cludes many acts new to Buenos Aires 
and is one of the best bills seen at this 
popular theatre in a long time. Ken- 
nedy and Kramer, the team of North 
American hard shoe dancers, are prov- 
ing one of the big hits of the season, 
and at each .performance the audience 
is loath to let them finish their turn. 
Op Saturday of this week the special 
all-English matinee for the English- 
American colony. 

7 
STANDARD 

Kennedy and Kramer, the famous 
American hard shoe dancers, who have 
been in Buenos Aires for nearly a year 
under contract with the South Ameri- 
can Tour, expect to return to New York 
by the S.S. “Vauban” on March 25. It 
is safe to say that no American or other 
foreign team have enjoyed such a long 
and uninterrupted and well deserved 
success in any theatre in this part of 
the world. 
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BURLESQUE ROUTES 











(May 5-May 12) 


“Americans” 5 Gayety Brooklyn 

‘Aviators’ 8-10 Grand Trenton 12 Camp Dix 
Wrightstown, N J. 

“Beauty Revue” 5 Victoria Pittsburgh 12 Penn 
Circuit. 

“Beauty Trust’. 5 Gayety Washington D C 12 
Gayety Pittsburgh. 

Behman Show.5 Palace Baltimore 12 Gayety 
Washington D C. 

‘Best Show in Town” 5 Gayety Omaha 12 Gay- 
ety Kansas City Mo. 

“Boa Tons’ 5 Casino Philadelphia 12 Hurtig 

& Seamon’s New York. 

“Bostonians” 5 L O 12 Gayety St Louis. 

‘Bowerys” 8-10 Park Bridgeport 12 Colonial 
Providence. 

“Broadway Bellies’ 5 Century Kansas City Mo 
2 Standard St Louis. 

“Burlesque Review” 5 Colonial Providence 12 
Casino.Boston. 

“Burlesque Wonder Show’’ 5 Casino Boston 12 
Grand Hartford. 

“Cheer Up America’ 5 Grand Hartford 12 
Jacques Waterbury. 

“Follies of Day” 5 Gayety Buffalo 12 Gayety 
Rochester. 

‘Follies of Pleasure’ 5 Penn Circuit 12 Gay- 
ety Baltimore. 

“French Frolics’’ 5-7 Gayety Sioux City 12 
Century Kansas City Mo. 

“Frolics of Night’? 5 Gayety Milwaukee. 

“Girls de Looks’ 5 Gayety Montreal 12 Em- 
pire Albany. 

“Girls from Follies’? 12 Trocadero Philadel- 
phia. 

“Girls from Joyland’ 5 Gayety Baltimore. 

“Girls of U. S. A’ 5 LO 12 Orpheum, Paterson. 

“Golden Crook” 4-6 Berchel Des Moines 12 
Gayety Omaha. 

“Grown Up Babies” 5 Gayety Louisville. 

Hastings Harry 5 Columbia New York 12 
Casino Brooklyn. 

“Hello America’ 5-7 Grand Akron 8-10 Park 
Youngstown 12 Star Cleveland. 

“Hello Paree”’ 5 Cadillac Detroit 12 Engle- 
wood Chicago. 

“High Flyers’ 5 Howard Boston 12 Gayety 
Brooklyn. / 

“Hip Hip Hurrah” 5 Gayety St Louis 12 
Columbia Chicago. 

Howe Sam 5 Gayety Rochester 12-14 Bastable 
Syracuse 15-17 Lumberg Utica N Y. 

Irwin’s “‘Big Show’ 5 Empire Newark 12 
Casino Philadelphia. 

“Jolly Girls’’ & ‘Worcester Worcester 12 How- 
ard Boston. 

Kelly Lew 5 Gayety Toronto 12 Gayety Buffalo. 

“Liberty Girls’ 5 Empire Albany 12 Gayety 
Boston. 





Ray H. Leason 


After June 1 


Somewhere In New York 


Permanently 


REPRESENTING 
VAUDEVILLE ARTISTS 


Until then 


General Booking Manager 


Gus Sun Booking Exchange Co. 


SPRINGFIELD, 0. 








“Lid Lifters’ 5 Star Toronto 12 Garden Buffalo. 


‘Maids of America” 5 Jacques Waterbury 12 
Miner’s Bronx New York. 


‘“‘Majestics’’ 5 Orpheum Paterson 12 Majestic 
Jersey City. 

Marion Dave 5 Gayety Boston 12 Columbia New 
York. 

“Merry Rounders’ 5 Empire Brooklyn 12 L O. 

“Midnight Maidens” 8-10 Majestic Wilkes- 
Barre 12 Majestic Scranton Pa. 

“military Maids” 5 Crown Chicago 12 Gayety 
Milwaukee. 

“Million Dollar Dolls’ 5 Peoples Philadelphia 
12 Palace Baltimore. 

“Mischief Makers’’ 5 Olympic New York 12 
Empire Hoboken. 

“Monto Carlo Girls’ 5 Trocadero Philadelphia 
12 Olympic New York. 

“Oh Girls’ 5 Star & Garter Chicago 12 Gayety 
Detroit. 

“Pace Makers” 4-5 Grand Terre Haute 6-10 
Majestic Indianapolis 12 Gayety Louisville. 

“Paris by Night’? 5 Empire Hoboken. 

“Parisian Flirts’ 5 Camp Dix Wrightstown N 
J 13 Easton 14-17 Majestic Wilkes-Barre Pa. 

“‘Pirates’’ 5 Gayety Minneapolis 12 Star St Paul. 

“Puss Puss’ 5 Empire Toledo 12 Lyric Dayton. 

“Razzle Dazzle’ 5 Majestic Scranton 12 Star 
Brooklyn. 

“Record Breakers’’ 5 Standard St Louis 11-12 
Grand Terre Haute 13-17 Majestic Indian- 
apolis. 

Reeves Al 5 Gayety Pittsburgh 12-14 Grand 
Akron 15-17 Park Youngstown. 

‘Roseland Girls’’ 5 Majestic Jersey City 12 
Peoples Philadelphia. 

“oa Seers’’ 5 Star Cleveland 12 Empire To- 
edo. 

“Social Follies’ 5 Star Brooklyn. 

“Social Maids’ 5 Hurtig & Seamon’s New York 
12 Empire Brooklyn. 

“Speedway Girls’ 5 Garden Buffalo 12 Empire 
Cleveland. 

“Sporting Widow” 5 Miner’s Bronx New York 
12 Park Bridgeport. 

“Star & Garter” 5-7 Bastable Syracuse 8-10 
Lumberg Utica N Y 12 Gayety Montreal. 
“Step Lively Girls’ 5 Gayety Detroit 12 Gay- 

ety Toronto. 

Sydell Rose 5 Columbia Chicago 11-13 Berchel 
Des Moines. 

‘“‘Tempters” 5 Empire Cleveland 12 Cadillac 
Detroit. 

“Trail Hitters” 5 Lyceum Washington D C. 

“20th Century Maids” 5 Olympic Cincinnati 12 
Star & Garter Chicago. 

Watson Billy 5 Gayety Kansas City Mo 12 L O. 

Welch Ben 5 Lyric Dayton 12 Olympic Cin. 
cinnati. 

White Pat 5 Englewood Chicago 12 Crown Chi- 


cago. 

Williams Mollie 5 Casino Brooklyn 12 Empire 
Newark. 

“World Beaters” 5 Star St Paul. 





YOU ALL KNOW— 


HARRY BEEKMAN 


(Theatrical Manager, 14 years) 


Now ready to greet you at his RESTAURANT 


1560 Broadway, Two Doors below Palace Theatre 


GOOD FOOD— 


Broadway, between 47th and 48th Streets 


NEVER CLOSED— 


YOU’LL MEET EVERYONE YOU KNOW 


GOOD COMPANY 
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HARRY VON TILZER 


Announces with great pleasure that he is the publisher of VAN and SCHENK, and JACK YELLEN’S 
great novelty song hit. 


OH! HOW SHE CAN SING! 


oi a 4 oe 21S). mole] _ ») & a oe — 2 ee ee - ee ee ed oe 
Wire or write for your orchestration in any key. Lots of extra comedy choruses. 
oy — 2 oe +e eee os PO ee A Se), 


: Oh How She Can Sing 4 
ANOTHER ages i _ Music by ANOTHER 


JACK YELLEN GUS VAN and 


HIT : JOE SCHENCK BALLAD HIT 


CAN YOU . } 1 1 SOME- 
een eed 5 
WiMMIN? . Next door to 100 nisin thee lives a girl named Ma - rie 
‘ a. 7 =" As _ Spread- ing all ov - er town SOMEONE 
Os —}—- ee 
nd = = 
ae omg = 






































v a 
that all > boys are cra - zy r Tho’ there are girls —— who 


ANOTHER ae FE a ae, Oe eee a ANOTHER 
HIT | = == = == BIG HIT 


y, 
sweet- er than she Shes the one they all a - dore Its not her looks that 
flock-ing a-round—— To her house most ev-’ry night Andon the cor-ners 
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T [ makeher-such a hit-————— She has a cer-tain charmand this is a 
when she pass -es by The fel-lowsstart to  rolletheir eyesand sigh —______ PICKA- 
WITH THE te == 
LS -= i : : | NINNY’S 
MARSEIL- Oh how  shecan sing ; she can sing 
LAISE Sa ==r Sepsis 


- : v t 4 ¥ ‘4 r ‘4 — . t - 
She's won-der-ful at Op e - fra or an- y thing like that---Shke does-nt like the 
cima She is-nt much on learn-ing and she does-a't care for books— I nev-er heard of 
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Al - most ) LY called on her one night we tried to har -mo-nize— 
Al - most an- - ninnnmae In looks she’s 1 not as au-ti-ful as - might be — 


* = Sc a ae a er ae 
ANT lit - tle dey.- il star ted in to roll her “ne lost my voice 

















A ev -'ry time that she be-gins to ‘“do- re’’ me then I for- get 














DOLL Aw ev-’ry thing Butoh how. she can 
P : ry But oh how “¢ 


Must ev-’ry thing she can sing 
) ne 


2 Copyright MCMXIX by Harry Von Tilzer Music Pub.Co. 222 W. 46th St.,N.Y. 
All Kiyhts Reserved dager nat ronal Copyright Secure 
The Publisher re serves the right to the use of this Copyrighted work upon the parts of Instruments serving to reprodut 


HARRY VON TILZER TITS Ts dU) = a Ol 0 


BEN BORNSTEIN, Mgr. 222 W. 46th Street New York City MURRY. BLOOM, Prof. Mgr. 


CHICAGO BOSTON PHILADELPHIA 
Eddie Lewis, Mgr. Billy Harrison, Mgr. Harry Link, Mgr. 
New State Lake Bldg. 220 Tremont St. Keith Theatre Bldg. 
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RETURN ENGAGEMENT AT KEITH’S RIVERSIDE, THIS WEEK (APRIL 28) 


MOSS “> FRYE 


“LAUGH—WHAT?’S THE IDEA?” 


We are accused of using material not original. 
We Claim We Use Only Our OWN ORIGINAL MATERIAL and Defy Anyone to PROVE OTHERWISE 





This stamp 
music means satisfac- 
tion. Ask us how. 


806 Gaiety Bldg. 
New York City 


upon your 











LOS ANGELES. 


William H. Crane and wife 
Francisco a few days last wéek, 
their Hollywood home Sunday. 


were in San 
returning to 


Charles Alphin is now producing the Bur- 


bank musical shows. 

It is not decided yet which house, the Ma- 
jestic or Mason, will have the Kolb and Dill 
booking. The comedians are in San Fran- 
cisco. 


The Mason did two fair weeks with ‘The 


Birth of a Nation.” 


Joseph Montrose, who resigned as _ local 
representative for Homer Curran, of San Fran- 
cisco, has not made a new connection as yet. 


Dana Hayes is en route to New York. He 
is general press representative for the Sennett 
Bathing Girl shows. 


Lewis Stone has returned from San Fran- 
cisco where he went to sign a stock contract 
with Thomes Wilkes, through the latter’s gen- 
eral manager, Deane Worley. 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

The summer burlesque sfiow which Hurtig 
& Semon annually bring to the shore for its 
opening will play the Apollo next week as 
“Girls of the U. 8S. A.” 


VOCALISTS 


Big Act. 


Musicians for Band and Orchestra. 


cello; all must double in band. 





AL. G. FIELD MINSTRELS 


Season 1919-1920 
Have Opening for Competent Minstrel People 


2 Comedians With Good Singing Voices, Capable of Playing Parts 
in Burlesque Opera. 

BOTH SOLOISTS AND FOR CHORUS WORK. 

Dancers Small of Stature That Can Double in Drum Specialty in 


Must Be Experienced Dancers and Expert Drummers. 
Also a Man To Do Drum Specialty. 


Solo Dancers to Introduce Clog and Fancy Dances in Big Act. 
10 Dancers Who Can Double in Drum Corps in Parade. 
BLACK FACE COMEDY MUSICAL ACT NOT MORE THAN 

f THREE PEOPLE. 
WANT A DISTINCT NOVELTY TO FEATURE, NOT DEPEND- 
ING UPON SINGING OR DANCING. 
2 cornets, band and orchestra; 2 cornets 


to double violin in orchestra; 2 solo clarinets, flute and piccolo; 2 trombones; 
2 French horns; Italian harp; 2 solo altos to double violin, double bass and 


Enclose no press clippings or photos to be returned. 
Write your name and address plainly. 


Address all letters to 


AL. G. 


50 Broad Street, Columbus, Ohio 


One Must Dance. 


FIELD 
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THEATRICAL OUTFITTER 
1578 Broadway New York City 
BUY VICTORY BONDS 











Fd 


TIVOLI.—“My Lady Frayle. 

PALACE,—‘Bubbly.”’ (April 5, “Jack & 
Jill.’’) 

FULLER’S THEATRE.—Capelli (headline), 
Joe & Vera White, Faverley Girls, Neiman & 
Kennedy, Ethel Vaugh, Bert Le Blanc’s Revue 
Co, 

HOYTS.—Fairbanks, “Bound in Morocco.” 

CRYSTAL PALACE.—Pictures, 

MELBOURNE. 

HER MAJESTY’S.—‘Goody 
(Next, “Going Up.’’) 

ROYAL.—“Three Faces East.” 

KINGS.—“Eyes of Youth,” 
Polini. 

TIVOLI.—“The Better Ole.” 

BIJOU.—“Eve Kelland, Winifred & Lumley, 
Roy Lampini, Astons, Harry Burgess Revue 
Co. 


Two Shoes.” 


with Emelie 


Joe and Vera White have made a decided hit 
on the Fuller Circuit. 


Mike Connors (of Connors and Witt) has 
formeu a two-act with Queenie Paul, routed 
over the Fuller Circuit. 


Marie La Varre is one of the outstanding 
successes in “My Lady Frayle,”’ at the Tivoli. 


Cecile Pasquin is presenting her posing act 
— success in “Bubbly,” the reyue at the 
Palace. 








ARTHUR ANDERSON Pianist 


AT LIBERTY—MAY 12th 


Address VARIETY, New York 








REMOVAL 
NOTICE 


JOE MANN 


Now located at 1662-64 Broadway (Bet. 51st and 52nd Sts.), New York City. New Phone: Circle 5982 


Eugene Walter’s new play, “Poor Little 
Sheep” will have its premier under the direc- 
tion of Selwyn at the Globe May 12. No local 
announcements have been forthcoming. Next 
week at this house William Hodge in the 
“Cure for Curables.” 


The excess crowds which still occupy the 
resort have forced the Garden Pier to in- 
stitute nightly dances in place of the four 
weekly events previously programed. 


The Criterion, closed since last fall, re- 


opened last week under the direction of Ed- 
ward J. O’Keefe, with pictures. The entrance 


has been rebuilt and proves an attractive ad- 
dition to the list of boardwalk theatres. 


A cigarette or cigar butt thrown on the 
stage of the Globe Friday night following the 
performance of McIntyre and Heath is be- 
lieved to have been the inception of a blaze 
that threatened the big structure shortly after 
one o'clock this morning. The firemen kept 
the loss down to a minimum, and repairs were 

» in time to permit resumption of ‘Hello, 
Alexander,” at the usual time Saturday night. 
The first intimation of the fire came in the 
nature of a still alarm. Then followed a gen- 
eral Boardwalk @larm. The fire-fighters found 
flames pouring up through the stage and huge 
volumes of dense smoke belching up through 


H. ROBERT LAW 


NEW YORK 


In Preparation: 


the wings were carried up through the roof 
and swirled seaward by the strong wind blow- 
ing from the north. The fight to conquer the 
flames was difficult but brief, and within less 
than half an hour after it was in check. The 
loss was estimated at $2,000 on the building. 
Instruments valued at several hundred dollars 
and kept in the orchestra under the stage were 
totally destroyed. Little damage was done to 
the wings or the drops and no damage done 
the body of the theatre. 


AUSTRALIA. 


Sydney, April 2. 
HER MAJESTY’S.—‘Maytime.” 
CRITERION.—‘‘Nothing But the Truth.” 
ROYAL.—Allen Doone. 


Minnie Hooper, ballet mistress, sued J. C. 
Williamson, Ltd., for $160 as salary due to 
her. The case arose over the closing of the 
theatres during the epidemic. Miss Hooper 
contended that her contract still held good. 
— a awarded plaintiff full amount 
claimed. 


‘“‘Maytime” has taken Sydney by storm. Go- 
ing over with a bang on the opening night. 
Business has grown bigger each week, with 
capacity, half hour before rise of curtain. It 
looks good for a long stay. 


Sydney James is making good on the Fuller 
Circuit with his revue. 


SCENIC STUDIOS 


GEORGE WHITE’S “SCANDALS OF 1919” 
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This ad appears in the Saturday Evening Post, May 17, and will reach over 7,000,000 Readers 
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TEARS TELL 
(the Story to Me) 
The tune of this tender ballad 
will run through your head and 
steal its way into your heart. 
It’s a song anyone can sing 
and everybody likes to. There 
should be a copy of it on every 
piano. Is there one on yours? 














Every Piano Should Have 
Stasny Music On It 


Have Stasny Music on your piano and there will 
always be a crowd around it. Stasny songs go right to 
every heart—because they’re simple, beautiful, and 
easy to sing. Each one has a melody you will remem- 
ber—a sentiment you will cherish. They are popular 
with everyone, so whenever you see music with the 





Where,moon " beams grend forni « path onthe gold - en 
Copyright ty A.4 Stesny Music Co, 


BANGALORE 






























Stasny Imprint you are safe to buy it, even if the song Be | ater ‘ All the languorous longing 
i h ’t heard of it v Find h Se a oe a ee ee ae of the mysterious East is re- 
7 so new you Haven ¢ heard of yet. ; ind out who Can you tm - ag - ine one Just built for you and me flected in this wonderful Ori- 
is your nearest Stasny Dealer and visit his store often. cagprtgts by A.J Stasey este On, ental number, which wafts you 
P into the realms of fancy. You 
Other Stasny Favorites CAN YOU IMAGINE? will see it on pianos wher- 
‘*Evening’’ *‘Jazzin’ The Blues Away’’ ever you go. Get it 
“Pm Not Jealous”’ ; Wha ‘*When the ‘Yanks’ Come Marching All the romance that is in you today for yours. 
seat ites sue nO’ The Wisp”... Saame , , will respond to the sentiment in : 
‘*On The Bay of Biscay Ooh La La, I’m Having a Wonderful bie 4 Rae 
‘*Some Day”’ Time’’ Can You Imagine? Just try the 
‘*It’s Never Too LateTo BeSorry”’ ‘‘Just You’’ melody over on your piano and see 
| IT Want My Old Girl Back’’ A aren + il (Voce. and Inst.) how it will haunt you. You won't 
| ‘*Welcome Home’’ omebody Misses Somebody's Kisses” eae: 
| ‘‘Kentucky Was Lucky”’ *In China” be able to resist It. 








Wherever You Are, Sing These Stasny Hits and Reap the Full Benefit of This Wonderful Publicity Campaign, for your 
act. Send for professional Copies and Orchestrations. 


PROF. OFFICES: 
Strand Theatre Bldg., New York 


FRED MAYO, Mgr. SS ee 


56 West 45th Street, New Yor! 


CHICAGO OFFICE: 
143 N. Dearborn Si. 


BILLY MASON, Mgr. 
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THE LARGEST THEATRICAL SHOE gern: 4 
MANUFACTURERS INTHE WORLD. Re 4 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


bh. WE FILL EVERY STAGE REQUIREMENT at 


pull 
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Guerrini & Co. 


The Leading and Largest 


Accordion 
Factory 
in the United States 
The only Factory that makes 
any set of Reeds, made by 


hand 
277-279 Columbus Ave. 
San Francisco, Cal. 











For Novelties 





TE ib 
< Shoe Shop 


NO MAIL ORDERS Estab. 1888 


154 W. 45th NEW YORK 


East of Bway., Opp. Lyceum 








(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


HAZEL’ RENE 


145 North Clark Street, Chicago 


Formerly with Edith Strickland 
Tel. Central 1899 
(HAZEL RANOUS) 








CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 




















Beautify Your Face 


You must fook good to make good. Many 
of the ‘‘Profession’’ have obtained and 
retained better parts by having me cor- 
rect thelr featural Imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 

F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 


(Opp. Waldorf) 








REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 


Reduces fat on any part cf tne body No dieting, 
starving, exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post 
paid. £7.00; sample, 0c CURRIE & CURRIE, 


Druggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
Kenmore 4842. 








Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Spectacle by R. H. Burnside 


HIPPODROME 


Matines Dally, 2:15; Evening, 8:15 
‘Enough of ‘Everything’ to equip a dozen musi- 
cal comedies.’’"—-LOUIS DE FOE in ‘‘World.” 











NEW CATALOGUE OF 


H & PROFESSIONAL 
TRUNKS 
NOW READY 
14 Sizes $40.00 to $75.00 
Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 














ARENA MUSICAL BUREAU 


STRAND THEATRE BLDG. ROOM 221 
Live wire songs written to your lyrics at short notice. 
PERFECT PIANO PARTS. _ Effective Orchestrations, 





Ontario Booking Office 


Now Booking Vaudeville 
Room 36, Yonge Street Arcade 
TORONTO, Ont. 

Acts Write or Wire 














WANTED: For two new comedy acts, 
-extremely funny, for men, on royalty basis, 
Comedian and Straight; also violinist and 
pianist. Must qualify to top notch big time 


agent. Address R. A. D., VARIETY, New York. 





§& H. HICKS & SON 


-— a ed . > - 
557 Fifth Avenue, at 46th Street 
HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YCUR WEEK-END OUTING 












ED! 
CrRCh Ls 


DIST 
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| Evening Gowns—Street Costumes 


26 West Randolph St. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 
CHICAGO, ILL. 
Phone: Randolph 1720 














RESERVE THIS SPACE to tell all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 
PAUL TAUSIG & SON, 104 East 14th St., New York 


Central Savings Bank Building—Phone: Stuyvesant 1360 





a. 





Managers, Notice! 


If you want a Reliable 
“Doctor” for Your Production 
All book 
ailments immediately remedied. 


HENRY,P. DIXON 


COLUMBIA THEATRE BUILDING 
NEW YORK CITY 


don’t fail to call on me. 











Bert Catley, with the Richards theatres for 
many years, is now manager of the Tivoli, 
Sydney. Mr Catley was in New York for 
some time as the representative of the Rickards 
Circuit. 





M. B. Figman scored an emphatic hit in 
“Nothing But the Truth,” at the Criterion 
Saturday last. The play has been highly 
praised by the papers and is certain for a 
long run. 





The 39th annual season of Wirths Bros.’ 
Circus and Water Pantomime will begin at the 
Hippodrome April 5. The featured attractions 
are Dick Cavill and Co’s “‘Mythology of the 
Sea,” introducing ‘“Neried,” ‘Aphrodite’ and 
“Naid,” also fifty (50) sea nymphs. On the 
same bill is a sensational aquatic act, “Fight- 
ing the Flames.” 





The epidemic is spreading here again, and 
there are rumors afloat that all places of 
amusement are again to be closed indefinitely. 





Alan Wilkie is to revive “The Silver King’’ 
at the Royal April 12, to be followed by “Pete,” 
made famous here by Mathieson Lang. 





“My Lady Frayle,”’ a musical comedy, book 
by Arthur Wimperis and Max Pemberton, 
music by Howard Talbot and Herman Finch, 
is a success at the Tivoli. Vera Pearce, Claude 
Flemming and Bert Clark scored. The dialog 
is smart and snappy and the music tuneful. 


WANTED 


WRESTLING BEAR 


for use in Moving Pictures. 


Address immediately with particu- 
lars as to height and weight to the 


Western Photoplays 
430 Claremont Parkway, Bronx 








JAMES MADISON 


1498 BROADWAY, NEW YORK 

A Vaudeville Author who worships at the 
Shrine of Old King Hokum 

My latest MADISON’S BUDGET is No. 17. Price, $1. 


‘KANN E.Galizi& Bro. 


Va, n Greatest Professiona! 
X= "#8 i Accordion Manufac- 
¢ FS turerg and Repairers. 
Incomparable Special 
Works. New Idea 
Patented Shift Keys. 
215 Canal Street 

N. Y. City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Aliso a few 
Second Hand Innovatien and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 West 3ist St., New York City 














EMPIRE 
SHOE SHOP 


707 EIGHTH AVE., AT 44th ST. 
NEW YORK CITY 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prompt attention 
Write for Price List 








Lester Brilliant Creations 
Gowns, Hats, Heels, Novelties 


Beware of imitations. Write for catalogue plates. 


LESTER 


189 North Clark Street CHICAGO 














VIOLINIST i:.., 


desires change. Experienced in all lines. Pre- 
fer vaudeville in a live town. Job subject 
to A. F. of M. cenditions. Can lead or play 
side. Also A-1 pianist desires change, either 
separately or jointly. Address VIOLINIST, 
Room 234, Springer Hotel, Columbus, Ga. 


GYMNAST WANTED 


to join first-class gymnastic act. Not over 5 feet 4 inches. 
Must do hand stand and fair head balance. State age, 
height, weight and salary. Also anything else you can 
do in. gymnastic or acrobatic line. Address Gymnast, 
c/o RAB, 324 Federal St., Philadelphia, Pa. 











Allen Boone is presenting a series of Irish 
plays at the Royal with success. Edna Keely 
is his leading lady. 





Neiman and Kennedy, now on the Fuller 
Circuit, were in New Zealand when the “flue” 
broke out and had a pretty bad time in getting 
back to Sydney. Frank Kennedy worked his 
passage on a freighter, while Neiman went 
before the mast on a windjammer. The boys 
have given up the idea of a seafaring career, 
preferring the glitter of the footlights to a 
life on the ocean wave. 


BALTIMORE. 


By F. D. O’TOOLE. 

FORD'S.—‘Tish,’”’ a melodramatic farce 
which gives May Robson a chance, drew a fine 
house on the opening night here. Without 
Miss Robson the play would be pretty flat, for 
it cannot be said that Edward E. Rose has 
fashioned a neat ornament out of Mrs. Rine- 
hart’s material. 

AUDITORIUM.—The premiere performance 
of ‘“‘The Lady in Red’ was favorably received 
by a large audience. Something unusual for 
a first night in this house. (Reviewed else- 
where in this issue.) 

ACADEMY.—If the management that is pre- 
senting “‘The New Girl’ this week had put 
as much thinking into a name for the piece 








FOR SALE 


Twenty Sets, 16 Pieces to Each Set. 
Chicago. GEO B. PECK. 








MUSICAL 
COMEDY 
ONLY USED ONE WEEK 


WARDROBE 


Can be seen at 1610 Masonic Temple, 





JACK L. LIPSHUT 












COLORED GIRL desires position as lady’s 
maid. Experienced corsettier and dressmaker. 
Can do manicuring. Will travel. Address 
GENEVA LOWTHER, 200 West 131st St., 
New York. 





Experienced Tailor 


desires position TAKING CHARGE of 
wardrobe in theatre OR AS DRESSER. 
Has good reference. 


STRAUSS, 209 East 80th St., 
New York City. 


Address: 











as it did in the production itself it easily 
could have evolved a worthier name for a 
very worthy play. The production is clean 
and sweet and was enthusiastically received. 
One rarely meets a livelier, more attractive 
girl on the musical comedy stage than Ann 
Orr, her work is so spontaneous and yet so 
clean that even some of the local cynics 
seemed to fall for her. The other woman of 
merit was Ivy Sawyer, as Jacquelin Fay, who 
was in a sense the leading woman of the 
piece. She is winsome and sings well. The 
men, particularly Joseph Santley and _ the 
sailor lad, are very good and well adapted 
to thefr parts. 

MARYLAND.—Keith’s vaudeville. 

COLONIAL.—The Stock Company presents 
“The Confession of a War Bride,” for the 
first time in this city. The play had the full 
support of the audience the first night any- 
how. It tells how an army lieutenant forces 
disgrace upon a 17-year-old country girl. Mil- 
dred Florence and Douglas Dumbrille play 
the country girl and army officer, respectively. 

HIPPODROME.—In addition to the vaude- 
ville acts Dorothy Dalton in “The Home- 
breaker” is this week's film feature. William 





EVERY TUESDAY IN NEW YORK 
_Note NEW PERMANENT ADDRESS, 162 West 48th Street 





PHILADELPHIA—908 Walnut Street 
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The Oriental ‘‘Thrill” of 1919! 


‘Sand Dunes 


WILL ROSSITER’S other ““Better-class” 


‘‘An Egyptian Love Song’’ 





Let “Sand Dunes” 


Numbers! 


by Lucille Palmer ~™**°** Setied in ‘Show business’ 


Was offered $40,000.00 for it (real money.) Already biggest seller I’ve ever had. 


$9 Vocal or Instrumental by BYRON GAY. 
Wonderful Dance Rhythm! 

do for you:— 
what it’s doing for us — Getting the money. 


ALL “CLASS” 
*‘At the End of a Weary Day’ 


Nothing to equal it. 


’” 3-keys, Beresford 


‘“‘When Old Ireland takes Her Place among the Nations of the World” > .'2"5\X32"" Most “powerful” lyric in years! 


‘‘Nobody’ Ss Baby” ee ons Gen 
‘‘Dear Heart of You I’m Drermin 


Best Song—Since our famous “Meet Me Tonight in Dreamland” 


avery dainty little sony 
‘“Jap anette” by C. Salisbury 


Show ot Hit by 
Gray and Frey 


“Bonnie Rose’ by Gillespie and Shrigley 
*“*The Love that Your Mother gave to You” 


This Song has wonderful “Punch” Lines for the finish. Great! 


by Henor Herschel 
Henlere 





Professional Copies FREE for recent Program. 


WILL ROSSITER, ‘The Chicago Publisher” 


71 West Randolph Street, 


Chicago, !linols 


ovr secwewe 





Dick, local, carried off the hit of the bill 
with his singing and string music. Stan 
Stanley Co. had the comedy hit cornered after 
their first few minutes. Others on the Dill 
were Lannigan and Covert, Albert Verchamp, 
a Belgian; Joye Albert, and Nettie Carroll 
and her company, who do some clever stunts 
on a tight wire. 

GARDEN.—Carrying the original charac- 
ters, songs and quips, ““Very Good, Eddie,” a 
two-year big time musical comedy, hére all 
this week. It is presented with a full cast; 
fairly good. This is in addition to three other 
fair acts: Elsie Wheeler, Dora Hilton, the 
“golden-voiced” singer, and Thomas and 
King, in ‘‘The Misfits.” 

VICTORIA.—Vaudeville. 

GAYETY.—‘The Trail Hitters’ is about the 
poorest offering at this house for some while, 
but despitegthis fact, they played to capacity 
houses the™first day; but this is due to the 
large following that this burlesque house has 
always had. Cy Ardinger’s work goes a 
mighy long way to keep the show off the 
mourner’s bench. As a knight of the road 
Ardinger has few equals and surely is worthy 
of better surroundings. 

PALACE.—‘“The Beauty Trust” sets a fast 
and lively pace. 

FOLLY.—“Fifi,”” one of these sinuous dan- 
cers in the feature of the ‘Midnight Rompers.” 

PARKWAY.—John Barrymore is appearing 
all this week in ‘‘The Test of Honor.’”’ The 
play is an ordinary melodrama with no claim 
to distinction. 

NEW.—“Little Comrade,” with Vivian Mar- 
tin starring, is on the screen for the first 
part of the week. A well-balanced cast makes 
the play very enjoyable. 


BOSTON. 


By LEN LIBBEY. 
ORPHEUM.—Loew. Pictures and vaudeville. 
BOSTON.—Pictures and vaudeville. 
BIJOU.—Pictures. 

BOWDOIN. Pictures and vaudeville. 

SCOLLAY OLYMPIA.—Film, “The Midnight 
Patrol.” Vaudeville, “Corner Store,’’ George 
and Lilly Gardner, Norwood and Hall, Bob 
White, Miffet and Litchfield. 

GORDON’S OLYMPIA.—yYvonne and Co., 
Bissett and Bailey, Eckhoff and Gordon, Mis- 
ses Rodgers, Leonard and Mack. ‘“‘A Man of 
Honor,” feature. 

GORDON’S CAMBRIDGE.—“The. Amazing 
Wife,” picture. Vaudeville, Pearl Abbott & 
Co., Neff and Murray, Charles Lawton, Cooney 
Sisters, Riding School. ; 

WALDORF .—Vaudeville, Libby and Nelson, 
Marston and Manley, Elizabeth Nelson and 
Barry Boys, Wilton Sisters, DeWitt-Burns- 
Torrence. “The Silk Lined Burglar,” feature. 

ST. JAMES-QUIGLEY.—Dorothy Dalton in 
“The Homebreaker,” feature. Vaudeville, 
Cronella and Adele, Three Kundles, Van and 
Pierce, Josephine Lenhart, Lane and Plant. 

GLOBE, COLUMBIA, STRAND, LANCAS- 
TER, MODERN, BEACON, FENWAY, EX- 
ETER STREET.—Pictures. 

PARK.—Pictures and song 

SHUBERT.—Fifth week of “Oh, Look!” still 
doing big despite several other musical shows 
in town. 

PLYMOUTH.—Sixth week of “She Walked 
in Her Sleep,”’ and nothing said about it leav- 
ing the town. Has done a good business. Can 
probably keep up fora couple of weeks longer. 

TREMONT.—“Flo-Flo,” second week, get- 
ting some patronage, but because of the great 
competition, the show will not hang up any 
records. 







= 


E U7 ford’ s Largest Theatrical Baggage = 


B| WARDROBE TRUNKS |} 
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| MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS ix 
EVERY “Bal” ¢ “Likly” “Murphy” | EVERY 
MAKE “Hartmann” “Indestructo” “Taylor” SIZE & , 
re rl 


LEATHER GOGDS AND TRAV ELERS’ OUTFITS 


|-HALF REGULAR PRICES 


ae ote These Remarkable Values: 
$18 Hotel Steel $9.75 $50 XX Fibre $29.50 











Clad Trunk, Combination 
Fo trunk:. $14.50 $00 | Guaranteed $38.50 
vo eran, $19.50 Fo pete $48.75 
waceree $26.75 $85 Dreadnousnt $56.50 





EDWARD GROPPER 
PHONE: 208 W. 42d St., New York City }f 
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HIT OF THE SEASON 


MLSO 


“4/OURE THE MAN 


MAN BEHIND T HEGUN 


PUBLISHED 


tee JONNSON fysc PUBLISHING CO, 
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PARK SQUARE.—Only one new show, but MAJESTIC.—Final week of “Seven Days’ 
one in town at the legitimate houses Monday Leave,” here but a short time. “The Bird 
night when “Why Marry?” the comedy, open- of Paradise” follows. 
ed there. This show was supposed to play HOLLIS.—Laurette Taylor, as was expected, 
here last fall, but did not arrive, and now is cleaning up at this house. It is her pre- 
comes to practically close the repular season. miere appearance in this city and she is 
Fe Eva,” at the house several weeks, just the type bound to fill the Hollis nightly. 
aid we Getting plenty of publicity. 


RAY DOOLEY 


AND 








WILBUR.—‘“‘A Sleepless Night,”’ 
farce, second week. 

COLONIAL.—Return of “The Follies” for 
two week’s engagement. Regular engagement 
interrupted by the “flu’’ epidemic at a time 
when the show was cleaning up. Big advance 
sale reported. 

COPLEY.—Second week of “The Thunder- 
bolt,”’ with the Henry Jewett Players. 

ARLINGTON.—‘“The House of Glass” in 
stock. 

BOSTON OPERA HOUSE.—Looks as though 
Al Jolson in “Sinbad” has really turned the 
trick at this big house for last week the show 
played to capacity. Every effort is being made 
to put him over and he certainly went big 
with the critics on the first night, even the 
conservative Transcript handing him a _ boost. 

GAYETY.—“Cheer Up, America.” 

CASINO.—Harry Hasting’s Show. 

HOWARD.—“‘American Burlesquers.”’ 

TREMONT TEMPLE.—Last two weeks of 
the big film, “The Heart of Humanity.” 


bedroom 


The performance at the Park Square Mon- 
day night was a benefit to Manager Fred B. 
Wright of that house. 





The annual benefit. for the Actor’s Fund 
will be held at the Colonial evening of May 
16, um@er the auspices of the Theatre Man- 
agers’ Association, of Boston. 

When it was a new show, “The Bird of 
Paradise,”’ booked into the Majestic for next 
week, played at this theatre and was one of 
the sensations of the season. 








Several of the houses in town had an extra 
performance last Friday, the day of the 26th 
Division parade. They played to capacity. 
The night before, one or two of the houses 
gave a midnight performance, also well at- 
tended. It was a big week for the local 
houses. 





The management of the Copley Theatre an- 
nounces that none of the plays submitted in 
its prize contest has been found practical for 


production by the Henry Jewett Players. Sev-, 


seal hundred manuscripts were received and 
considered. 





BUTTE, MONT. 
By DAVE TRIPP. 

With the Lenten season past show business 
has shown unmistakable signs of improvements 
Butte is a strong Catholic town, and Holy Week 
proved especially quiet in theatre circles. 





Good Friday local cabarets were closed and 
the usual entertainment during the dinner 
hour was dispensed with at certain cafes. 

Ff. Marshall Taylor, manager of the Ansonia 
and Orpheum for the past six months, has re- 
signed and will leave shortly for Seattle, to 
manage the Clemmer. 





Merle Davis, of the Broadway, is optimistic 
regarding the future of the show business in 
Butte. The boom days of last January, said 
to have been the best in the history of Butte, 
were approached the present week, starting 
with Easter day, when all houses played ca- 
pacity. 





A. C. Raleigh, advertising director of the 
American, is starting a new cut service for 


EDDIE DOWLING 


TO BE CO-FEATURED WITH 


NEW BROADWAY PRODUCTION 
Under personal direction of A. L. ERLANGER 


Thanks to Andre Charlot, Albert De Courville, Alfred Butt‘and all other managers for their kind offers 
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BEST PLACES TO STOP AND DINE AT 


LEONARD HICKS »» HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


Madison and Dearborn Streets 


CHICAGO 








One, three and four-room apartments, with kit- - ‘ 
‘chenettes, private bath and telephones. The privacy An_ up-to-the-minute, new, fireproof bultding, 
these apartments are noted for Is one of Its attrac- arranged In apartments of three and four rooms wit 
tions ktichens and private bath. ‘Phone In each apart- 
$11.08 Up Weekly ment. 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. Lecated in the heart of the city, just 
off Broadway, close to all booking effices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
to theatrical folks. We are on the ground daily. This alone insures prompt service 
and cleanliness. 

ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COU-RT 


841 to 347 West 45th St. Phone: Bryant 6255 
A Bullding De Luxe 


JUST coma’ S; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE, 


$50.00 Up Monthly; $15.00 Up Weekly 


YANDIS COURT HENRI COURT 


241-247 West 48rd St. Phone: Bryant 7912 312, 314 and 316 West 48th St. Phone: Bryant 8500 


$15.00 Up Weekly 


IRVINGTON HALL THE DUPLEX 


855 to 350 West Sist St. Phone: Columbus 7152 |] 595 and 330 West 43rd St. Phone: Bryant 4293-6131 


neh eae ge ge FA agus See. Three and four rooms with bath, furnished. to a 
are beaut fully arranged, and consist of 23 and 4 degres oo excels ae in this 
3 ; type o u ng. ese apartments w accom- 
3g Rng kitohens and kitchenettes, tiled bath médate four or more adults. 
$15.00 Up Weekly $9.00 Up Weekly 


Address all communications te M. Claman _ 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 
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The Edmonds Furnished Apartments 


Private Bath and ’Phone NEW YORK Office 


Tel. Bryant 554-555-78 One Block to Times Square 


MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively to the Profession Special Summer Rates from June to September 


776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


i ice: 
in Each Apartment — 778 EIGHTH AVENUE 








Phone: Bryant 1944 


Private Bath, 3-4 Rooms. 





Geo. P. Schneider> Brop. 


THE BERTHA 


FURNISHED APARTMENTS 
Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 
Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 
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To the Profession: 


. Contrary to all reports, we have not 
raised rates at this hotel. Still cater- 
ing to artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 











MEET 


“WHO’S WHO” IN THEATRICALS 


FREEMAN 


The Largest, Coolest, Best Ventilated Popular-Priced Restaurant in New York 


Fresh Rolls Every Hour 


FREEMAN, 7-11 Seventh Avenue 


Adjoining Columbia Theatre, 7th Ave., bet. 48th and 49th Sts. 











“THE RENDEZVOUS OF THEATRICAL’S BEST 


Lunch 60 Cents < SATURDAYS 
=“ CIOLITO. = 
108-110 W.49thSt. NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CITY 








this territory. The cuts are made’ from his 
original designs and drawings and are proving 
popular in this section. 





Alexander, with his advertised “show of won- 
ders’ mystified good sized audiences at the 
Broadway three days, beginning April 23. 





“Nearly Married’’ was put on at the Pm- 
press by the stock company holding forth at 
Be a : that place, week opening April 21. 

ss Cabaret men are pleased with the ruling of 
1919 VICTORY REVUE the county attorney that non-alcoholic malt 
# ‘ drinks, such as Ranier special, may be sold 
a IN 2 a violation of the state prohibition laws. 
Pe Excelso is another malt beverage that has been 
ie GOLDEN GLADES listed as an accredited drink, but “bevo’’is still 
ia! (4th FLOOR) under the ban in Montana, as it is said to con- 
i? tain a small percentage of alcohol, already 
* classed as non-alcoholic. It is understood that 


TWICE NIGHTLY SS the bevo manufacturers are going into the 


courts on this point. 
AT 


7.30 P. M.—11.30 P. M ‘ Albert Heinecke, of“the Judith Theatre, is 


FEATS YORI 
~) J 5 Phin 

INERS 

AKE-UP 


AND ICE BALLET 
Est. HENRY C. MINER, Inc. 


























yhoman yea we 


yamantest of, PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 


Open All Year 


Under direction of H. & J. Susskind | 








754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Block West of B 
Three, Four and Five-Room High-Class Furnished Apartssente tis Os 


Strictly Professional MRS. GEORGE HIEGEL, Mer. 





THE ADELAIDE 





Phones: Bryant 8950-1 





back from Salt Lake where he went in the in- 


which he is president. The Allied has a silver- troit. Next, May Robson in “Tish.” 
lead mine near Silver Peak, Nev., and is plan- : 
ning to do extensive development this year, 





preparatory to milling and shipping ore. “Oh, Lady, Lady,” at the Garrick. Next 


premier of Bonsteele Stock 





DETROIT. 


By JACOB SMITH. at the Majestic; “The P C 
“The Passing Show,” at the Old Detroit, the Washingtes EE So oI ca cn 


revues seen here. Costumes most elaborate. Broadway Strand; all pictures, 


“The Canary,” with Julia San 
terests of the Allied Mining and Milling Co., of | Joe Cawthorne, big business at the New De- 





“The Silver King,” with William Faversham 


“Experimental Marr oe 
now on its second week. Capacity every per- the Adams; “The Girl Whe Stayed ay 2 


formance. One of the best Winter Garden at the Madison; “Petttrrew’s Girl,” at the 
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We're coming over “Toot Sweet” 


O'BRIEN . 


in Harmony and Boco Comedy 


We Went Over Over There— 
We're Coming Over 
To Go Over Over Here 
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Detroit will have a big music hall next 
season at Woodward and Parsons. Building 
for the project has been bought and contracts 
for the building let. James E. Devoe will have 
charge. 


INDIANAPOLIS. 


By WILL. B. SMITH. 

ENGLISH’S.—“‘The End of the Road,” photo- 
play. 

MURAT.—Stuart Walker Players open sum- 
mer stock May 5 with ‘“‘The Cinderella Man.” 

PARK.—“The Unmarried Mother.” Next, 
“In Old Kentucky.”’ 

KEITH’S.—Vaudeville. 

MAJESTIC.—Burlesque. 

RIALTO.—Wright and Anderson, Ott and 
Bryan, Harley and Harley, Hughes and La- 
rade, Deny and Dunigan, and shadowplay. 

LYRIC.—Dark. Being reconstructed. 

CIRCLE.—Pictures. 





“The Revelations of a Wife,” a mystery 
play in four acts and a prolog, was performed 
for the first time on any stage at the Park 
April 25. The piece is greatly similar to 
“Three Faces Bast,” ‘“‘The Deep Purple,” and 
others of this type. The plot is compli- 
eated in the approved fashion with con- 
cealed panels and cipher messages. The re> 
sult is a more interesting and original play 
than the average. The acting throughout was 
generally competent. Wanda Ludlow was the 
wife, whose happiness is poisoned by a dark 
secret. Walter Ayers did the husband, an 
honest politician, and a good job. Lester 
Paul does credit to his difficult part as secre- 
tary. Mary Keogh, in an Irish character role, 
went over big, and Albert West made a hit as 
the Irish butler. Marie DelVecchio and Grace 
Ferrafd put over some real comedy with their 
quiet old lady characters. The play is con- 
structed with ingenuity and will doubtless 
grow better with future performances. 





Stewart Walker Players open the summer 
season in repertoire May 5. Four new playd 
will be produced, names and authors to be 
announced later. It is understood that one of 
the productions is by Booth Tarkington. 





The Lyric (vaudeville) is closed for several 
weeks while remodeling goes on. 


Neel M. MoCullough and Fred B. Mustard, 
bankers, have purchased land in Anderson at a 








TO CALL SINGING AC TFS— 


\Srr you an Opportunity ‘to 


NEW UNPUBLISHED SONG MATERIAL 


and identify Yourself with the tatroduction of one of the many good song numbers we are in 


secure some absolutely 


a position to offer vou It vou have room in vour act for one or more good numbers, visit 


j 


our professional department at once. as we are prepared to supply songs that will fit’ most 


any vecusiou Out-ol town agts may either write or phone their requirements to our pro- 


fessional manager and we will matl copies of songs suitable 





KNICKERBOCKER HARMONY STUDIOS, is43 BROADWAY NEW Vouk ciry 
td aa 


cost of $27,000 upon which they will immedi- 
ately build a $100,000 motion picture theatre 
with a seating capacity of 1,200. The location 
is at Meridan and Twelfth streets. 


NEW ORLEANS. 


By O. M. SAMUEL. 
CRESCENT.—Not particularly enervating 





WANTED-—for “The Midsummer Frolic’ 


High class singing and dancing acts, juvenille lead, young singing and 
dancing soubret or high class sister act. Prima donna and chorus girls who 
can sing and dance well. All summer work under the best of circumstances. 
No matinees. See J. K. GORHAM, Sunday only (May 4), between 1 and 10 
P. M. Hotel Sherman, Chicago, or write after May 5, Hotel Washington, St. 
Louis, Mo. 








NEW YORK COSTUME CO. 


COSTUMES UFACTURERS IN W GOWNS 


MANUFACTURERS IN WEST 
137 N. WABASH AVE. CENTRAL 1861 


CHICAGO 











program at Loew's the last half, lacking a 
‘“‘punch.” Florence Lorraine headlined. She 
was formerly of Dudley and Lorraine. She 


revealed a culinary bon mot, with a servile 
Swedish maid and aproned husbandette the 
main humorous components. Her more gyra- 


tional moments brought merry peals, but it 
appeared the risibles were shocked instead of 
being coyly tickled, due mainly to the sketch 
tempo becoming slow at times. Pollard opened, 
He has a green ribbon about his abbreviated 
hat, wears a geen tie, has an emerald cover- 
ing o’er his jugglery bestocked table, and telis 
tales tellingly. A sly, naive, glib fellow, this 
Pollard could wander into big time dells.. His 
present turn, however, is very three-a-day. 
El Roy Sisters were carded second, but did not 
appear owing to one of the girls developing 
throat trouble. Varr and Tunis deputized, 
He fiddles. She chirps. Pleased. Carson and 
Willard evoked bounteous applause through 
their twisted talk, Gallarini and Son brought 
undivided attention to the concluding position. 

PALACE.—Another draping interlude was at 
the Palace the latter part of last week. “Oh 
Auntie” is the label. Obvious and quite ap- 
parent. Starting the show, Stewart and Mer- 
cer displayed active acrobatics. Bernard and 
Merritt were nicely received. The blonde girl 
has a voice of sweet tonal qualities that. could 
be developed. Nevins and Gorson furnished 
enjoyment, the pretty setting aiding. Smith 
and Kaufman elicited laughter. The boys sing 
with confidence and not a small amount of 
vocal virility. 

PEREUH—harenes Bennett's Colored Carni- 
val. 

STRAND.—First half, De Mille’s “For Bet- 
ter, for Worse.” Last half, Geraldine Farrar 
in “The Stronger Vow.” 

LIBERTY.—First half, Marguerite Clark in 
“Let’s Elope.” Last half, Mabel Normand in 
“The Pest.” 





The Orpheum closed Sunday. The season, 


was not so good as many others that have 
gone before, due to the combative elements of 
the two local small time theatres and the 
scarcity of box office attractions. It looks ag 
if the big time will have to spur itself in the 
approaching days. It seems to need new 
methods, new faces, production tee a 
owe departments ard artistic bureaus of i 
nds. 





Joseph Gorham is to place a revue in the 








DAVID BEEHLER 


BEEHLER.- JACOBS AGENCY, INC., CHICA GO 
Care ROSE & CURTIS, 1102 Palace Theatre Building. Bryant 5261 


ACTS DESIRING TIME WEST KINDLY CALL 















FOUR MORTONS 


SAM KITTY MARTHA JOE 
In “THEN AND NOW” 


This Week (April 28) Keith’s Riverside, New York Next Week (May 5) Royal 


Direction, THOS. FITZPATRICK 
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E. F. ALBEE, President 


J. JI. MURDOCK, General Manager 


F. F. PROCTOR, Vice-President 


B. F. Keith Vaudeville Exchange 


{AGENCY} 


(Palace Theatre Building, New York) 


B. F. KEITH EDWARD F. ALBEE 


A. PAUL KEITH F. F. PROCTOR 


Founders 


Artists can book direct by addressing 8S. K. HODGDON 











Marcus Loew's 
Enterprises 


General Executive Offices 
Putnam Building, Times Square 


New York 
JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
| Between 11 and 1 
Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE: 
North American Building 


J.C. MAFTHEWS in charge 





BERT LEVEY CIRCUIT 
VAUDEVILLE 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 








ARTHUR J. HORWITZ--LEE KRAUS, Inc. 


Representing the Best in Vaudeville 
1493 BROADWAY (Putnam Bldg.), NEW YORK 


Phone: Bryant 557-558 
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- : wie SS rden of the Cafe Cicardi, St. Louis, 

FULLER’S Australian inning May 4 

and N. Z. Vaudeville the Ae on r, “at Ruston, Lay and | a in installed DN. 
Governing Director: BEN J. FULLER bate = ey as ncern recently 


The 
cquired the Ra aetée a Yn Ale sanésia. 


BOOKINGS ARRANGED 








‘Western Vaudeville Mgrs.’ Assn., Chicago 








AMALGAMATED 


VAUDEVILLE AGENCY 


ob. Ss. MOSS 


President 













General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 

















The Western Vaudeville 


9 od 6 
Managers’ Association 
MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 





John V. McStea, the irrepressible impresario, 
has returned to his native hearth for the sum- 


mer period. MecStea has been away for three 
years. 








Harry Rickard’s Tivoli Theatres, susrrauia 
HUGH D. McINTOSH, Governor Director 
Registered Cable Address: eee Sydn ni Head Offlee: TIVOLI THEATRE, Sydney, Austraita 


erica Representative: 
ETHEL HOPE WILLiaMs. . West 45th etn New York 
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Notice of Removal, 


Y and orchestration 
of Pahjamah song or instrumental 


VARIETY ss | 


Another Jensationa/success 
by the \WAu bol a os 


INDIANOLA 
SRHenry- D.Onivas 
and Frank Warren. 


ak wcretieS “us 
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ASONG OF THEORIENT 





An exceptional feature number for- ; 
Dumb Acts-Musical.Acts € Dancing Acts — | | | 
Every prominent musical director has proclaimea Pahjamah 
to be evena greater composition than “INDIANOLA 
JOS.W.STERN & CO} Leaders send 25¢for Big 


sh ISS6BWayNYC. ; roNSClarkSt.Chicago | complete dance orchestratior 
IST. 


HARRY TENNEY xy * 


SiG. A.BOSLEY /7g/ 








PRESENTS HIS NEWEST VAUDEVILLE PRODUCTION 


“COLD TURKEY” 
7 NED DANDY 


HERMAN BECKER 








Warde De Wolfe was compelled to cancel 
his engagement with the revue in the Forest 
Grill owing to the illness of his wife. He re- 
turned to New York in order to be with her. 





Gus Loewenberg is to start another tab en 
tour shortly with Virginia Loew featured. 





Shirley Lewis returns East this week, after 
having spent the winter in New Orleans. Miss 
Lewis denies her engagement, as report»i, to 
a wealthy lumberman of Logtown, Miss. 

attain 


OMAHA. 


By F. 8. HUNTER. 
ORPHEUM.—Vaudeville. 
EMPRESS.—W. V. A. 

tures. 

BOYD.—Frederick V. Bowers in “I’m So 
Happy,” 27-28, 29-30. ‘“‘Mutt and Jeff in the 
Woclly West,” 1-3. : 

BRANDEIS.—Mme. Fannie Thomashafsky in 
Yiddish plays, 27-28. “Chin-Chin,” 29-30. 

GAYETY.—Columbia burlesque. 


au 


vaudeville and pic- 


Ferne Marshall, at the Orpheum last week, 
is an Omaha girl. 





The Stage Employes’ Union gave its annual 
ball at the Auditorium Tuesday night. 


Phyllis Usher, organist at the Strand, is to 
be married in June to Gerard Griswold, an 
Omaha newspaper man. 








Down-town picture houses are making a fight 
for business. The Rialto is using singers to 
help, and the Muse is advertising two com- 
edies in addition to the feature picture and 
the news reels. 





Victory Loan week hit the theatres here. 


hard. The Orpheum fared even poorer than 
during Holy week. 


PHILADELPHIA. 


Announcement has been made by the man- 
agement of the Colonial Players that next 
week will be the fimal week for the stock 
company this season. Their final attempt will 
be a tryout of the play, ‘“‘Her Honeymoon,” 
written by the company’s leading lady, Mil- 
dred Florence. 





STANLEY.—tThe fifth anniversary of this 
house was observed this week and a special 
bill provided. The feature picture was the 
emotional drama, “One Week of Life,” in 
which Pauline Frederick portrays two char- 
acters. A Drew comedy, called “‘Harold, the 
Last of the Saxons,” was also shown. The 





theatre was beautifully decorated, and as an 
added attraction Katheryn McGinley, a pop- 
ular local soprano, sang every afternoon and 
evening. 

‘ VICTORIA.—Tom Mix in “Hell Roarin’ Re- 
orm.” 


PALACE.—-Dorothy Phillips in “‘The Heart 
of Humanity.” Next week, Louis Bennison in 
“The Road Called Straight.” 

. Se Ferguson in “Eyes of the 
ou "eg 

REGENT.—Nazimova in ‘“‘Toys of Fate” and 
9 Bennett, “‘The Lure of Men’’; three days 
each. 

STRAND.—Mary Pickford in “Captain Kidd, 
Jr.”” and Charles Ray in “The Sheriff's Son” ; 
three days each. 

; LOCUST.—Mary Pickford in “Captain Kidd, 

r. ” 


RIVOLI.—“What Every Woman Wants,” 
with Grace Darmond. 





W. Dayton Wegefarth, manager of Nixon’s 
Grand, was the guest of honor at a luncheon 
given by the City Club Monday evening. He 
recited several of his own poems. 


The annual deficits of the Philadelphia Or- 
chestra this year are to be paid by an un- 
known donor, according to a report read at 
the fifteenth annual meeting of the organiza- 
tion held last Saturday. 


PITTSBURGH. 


By GEO. R. MILLER. 
R. V. MeCalmont, owner of the Auditorium, 
Burgettstown, Pa., has sold the theatre in- 
cluding the property to George Claire, of the 








same town. The new owner takes possession 
May 5. 

Succeeding Norman 8. Carroll, who will 
handle “Micky” in this territory, as manager 


of the Independent Sales Corp., is W. J. Hag- 
gerty, of New York. Mr. Haggerty was’ for- 
merly connected with Triangle. 





Jos. Duke Harrison, architect for Para- 
mount, New York, was in Pittsburgh last week 
going over the plans for the new film building 
on Forbes street. The building will shortly 
be completed. 





Henry Poke, owner of the Shiloh, Mt. Wash- 
ington, has been confined to his home the past 
two weeks, seriously ill. 


San Carlo Grand Opera Co., Walter White- 
side, and Leo Ditrichstein are to appear in 
Pittsburgh next week, May 5. 


The Nellie Booth Players, after 38 weeks at 


the Kenyon, closed Saturday. They will play 

















a three week engagement at K. & K. Theatre 
on the South Side, starting May 5, and then 
will go to Junction Park, New Brighton, Pa., 
for the summer, opening Decoration Day. The 
Kenyon will inaugurate a new policy next 
week, pictures and vaudeville. The first pic- 
ture is a Paramount picture, “The Guilty 
Man,” while the one following that will be 
“Oh, You Women.” 





Carnivals are opening around here now at 
New Kensington, Smith & Brown Greater 
Shows showed last Thursday with the tem- 
perature below freezing and the snow flying. 
The Allied Exposition Shows opens May 8 at 
Clairton; Pa. 





Local attractions this week are: 

NIXON.—-Julian Eltinge Revue of 1919. 

ALVIN.—“‘‘Sunshine.” 

PITT.—"Oh, Boy.” 

QU QUESNE.—‘Twin Beds.” Second week. 

GAYETY.—Joe Hurtig’s ‘‘Hello America.” 

ACADEMY.—Welcome Home Girls, 

VICTORIA.—“Follies of Pleasure.” 

DAVIS.—Vaudeville, headliner, U. 8S. Naval 
Jazz Band. 

HARRIS.—Vaudeville, headliner, Nine Gipsy 
Troubadours. o 

KENYON.—Vaudeville, picture, “For Bet- 
pos ae Worse.” Headliner, “Primrose Min- 
strels.”’ 

GRAND.—Pictures, ‘‘Let’s EBlape,” with Mar- 
guerite Clark. 

OLYMPIC.—Geraldine “The 
Stronger Vow.” 

PERSHING.—Dark. 

SCHENLEY.—Monday, 
“The Lost Hope.”’ 


Farrar in 


David Kessler in 
Dark rest of week. 





Pittsburgh will have its circuses the first 
of the season. Hagenback-Wallace have con- 
tracts for an early May showing, while the 
combined show has paper up for May 26, 27, 
28. The Sells-Floto Circus is booked in the 
first week of June, with the John Robinson 
show following them in the latter part of 
June. Four circuses almost within a month. 

Pittsburgh will have to go circus mad for 
any but the first to do much business. 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, JR. 
ORPHEUM.—Vaudeville. 
PANTAGES.—Vaudeville (seven acts, 28). 
HIPPODROME.—Pop vaudeville. 

STRA!] D.—Vaudeville and Pictures. 

AUDI’ ORIUM.—Dark. 

HEILIG.—1, 2, 3, “Going Up.” 

BAKER.—27, Baker Players in “The Guilty 
Man,"’ with Albert McGovern and Olive Temple- 
ton, leads. 





ocnneiinenementiammiedineenentalnannateenanmatatas 


HERMAN BECKE 








FITZGERALD BUILDING 
Now AT 1482 BROADWAY, NEW YORK 








orBand arrangement of Pahjamah 

















ALCAZAR,—27, Alcazar Players in “The 
hy with Edward Horton and Alice Fleming, 
leads. 

LYRIC.—Musical comedy stock. 

LIBERTY, COLUMBIA, PEOPLES, STAR, 
MAJESTIC.—Motion pictures. 





Every theatre in Portland will be provided 
aking and —— 
n drive. This 3 


with a program of s 
throughout the Victory 
ture is in charge of Frank J. McGettigan. 





The drama, “The Man Who Came a q 


touring the Pacific Coast,-owes much to 


land. Dorothy Bernard, the star, is a Portland 


girl. John Fleming Wilson, whe wrote the 
story, was raised in 
“Journal” reporter. les Eckert 

author of the play, was born in Gervais, Ore., 





ae =m 


is town and was once a 


pp escent nana 


and is the son of Mrs, Newmar Goodman, who 


lives in this city. Jules Goodman was educated 
in local schools. Another former Portland man 
in the cast is J. Irving Southard. 





Following a telegram from Los Angeles, 
which stated that his wife had commit sul- 


cide by inhaling gas, Ben Dillon, Irish come-~” 


dian and director at the Lyric, left for L. A. 
Despondency over the failure of two surgical 


Mr. Dillon as the probable cause of 

Happy domestic relations existed be 

two, he stated, and only recently he purchased 
a pretty home in the southern city, where Mr. 
and Mrs. Dillon were wont to spend their time 
when the popular comedian was not on the 
road or playing in other cities. 


operations to restore her health was ve f 
the 





Owing to the rapid demobilization of troops, 
the Hippodrome at Camp Lewis will close, 





Tho Hippodrome here is presenting seven and 
eight acts. 





C. M. Hill, Oregon manager of the Famous 
Players-Lasky corporation, has been appointed 
director in Oregon for film feaures of the Vic- 
tory Liberty Loan. 

Charles Powers, who has represented Metro in 
the Oregon territory for a year, is now with 
Fox and will make Portiand his headquarters, 





Herbert Hayes, the leading man who is here 
planning to make a couple of big pictures in 
Oregon, is a happy man these days, for his wife 
and little Herbert, junior, are with him. 





The Columbia, which has just been repainted 
and recarpeted, is now the prettiest picture 
house in this city. 
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Are You Looking for a Sure Fire Hit? 


Suitable for Any Part of Your Act 
SEND FOR 


“THERE ARE JUST 
TWO I’S IN DIXIE” 


(Two Blue Eyes That Mean the World to Me) 


CHORUS: 


You’ll find four 8’s in Mississippi, where the Swanee River flows; 

There’s a pair of G’s in Georgia, where the sweet peach blossom grows; 
While there are four A’s in Alabama, and four E’s in Tennessee; 

There are just two I’s in Dixie, TWO BLUE EYES that mean the world te me. 


Big Hit with Welch’s Minstrels 
Professional and Orchestrations Now Ready 


EMMETT J. WELCH 


403 Wilson Bldg., 15th and Chestnut Sts., Philadelphia, Pa. 
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CHASE anp LATOUR 


In Their New Vehicle 
"PINK STOCKINGS” 


NOW TOURING ORPHEUM CIRCUIT 


THIS WEEK (April 28)—VANCOUVER, B. C. 
NEXT WEEK (May 4)—SEATTLE, WASH., etc. 


CHARLOTTE 








Ben Mulvey has signed a contract with the 
Alcazar people to play opposite Oscar Figman, 
when the Alcazar Musical Comedy Stock Co. 
opens there on June 2. 





The Baker Stock Co. may run all summer. 


John McCormack is booked for one concert 
at the Auditorium May 21. 





Armstrong Folly Co. will open at The Oaks 
about the last of May. 





With only a day’s notice Ciarence Wurdig 
took Ben Dillon’s place at the Lyric as come- 
dian, memorizing 40 sides overnight. 


PROVIDENCE. 


By KARL K. KLARK. 


SHUBERT MAJESTIC.—‘Maytime,” third 
time here and going well. 
KEITH’S.—Dark. Following the opening 


of the new E. F. Albee Theatre this house 
is closed. It will soon reopen under the 
name cf the Victory Theatre, playing pictures. 

E. F. ALBEE.—This new house, last week 
with vaudeville, shifted this week for the 
opening of the Albee Stock. Every one of the 
2,500 seats was occupied for the initial per- 
formance when “Kismet” was presented . The 
greeting extended to the 19th Albee Stock 
Co. lacked some of the enthusiasm shown 
on previous occasion of a iike nature prob- 
ably because the play is such that it does 
not allow the spectators to recognize the 
characters as they appear. Numerous new 
faces are in the company this year including 
that of Edith Lyle, leading lady. However, 
the company was accorded a fine welcome be- 
fore the end and gave a very creditable per- 
farmance, 

FAY’S.—Shepard and Co., Mason and Dixon 
boys, Kanlin Brothers, Shirley Sisters, Shea 
and Harris, Gray’s Entertainers, Helen Austin. 
Films. 

COLONIAL.—This house, which two weeks 
ago closed its burlesque season, giving con- 
trol of the house to Klaw & Erlanger, has 
been dark ever since that time, with the ex- 
ception of Tuesday night, when Max Gabel and 
Jennie Goldstein and a good cast were seen 
in “Tender Feelings,” played in Yiddish, be- 
fore a large house. he terms under which 
Klaw & Erlanger get this house were made 
public for the first time this week. It was 
announced that the syndicate has leased for 
three years with the privilege of a 10-year 
renewal. It is expected that announcement 
will be made soon as to who is to manage 
the house, and that other plans will be made 
known. The house is now undergoing repairs. 

STRAND.—Olive Thomas in “Upstairs and 
Down,” film, first release, more extensively 
advertised than any film shown here for a 
long time, is doing a monster business this 
week, probably because of the fact that the 
star, Miss Thomas, attended the film ball here 
last week in person. The present week bids 
fair to be a record breaker for this house 
which is one of the most popular in the city. 





That next season will see the liveliest thea- 
trical war ever waged in this city is the 
opinion now expressed by those on the inside 
of theatre circles in Providence at present. 
With Klaw & Erlanger entering the field, and 
the Shuberts in possession of two houses 
playing legitimate, it would seem that some- 
what of a struggle might ensue. It is un- 


derstood Klaw & Erlanger will not only send 
legitimate here for full weeks as is the case 
at the two competing houses, but that split 


weeks will also be in order. Three vaudeville 
houses and a large number of movie houses 
surely should make things interesting. 


Rocky Point, the larger of Rhode Island’s 
two down the bay summer amusement parks, 
was threatened with destruction last Friday 
night by fire which destroyed the Mansion 
House there and damaged the monster dance 
hall and the big roller coaster. The damage is 
estimated at about $50,000, all covered by in- 
surance, The Mansion House, which sets on a 
cliff facing the sea, was used as a hotel, a palm 
garden, etc. It was built many years ago. 


ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 

LYCEUM.—The Manhattan Players in ‘“‘Cap- 
tain Kidd, Jr.” 

GAYETY.—‘Star and Garter Show.” 

FAY’S.—Davis and Arthur, Herbert Glass 
and Co., Hall and Stevens, Sully and Faney, 
Frank and Algers, Lowe and Co. 

FAMILY.—Niner’s “Humming Birds.’’ 

VICTORIA.—Revue a la Carte, Isabella 
Blackburn, first half; “Among Those Pres- 
ent,” Billy Everett, second half. 





A. Seymour Brown and Co., presenting 
“Some Doctor,” was booked at the eleventh 
hour in place of Harry Watson, Jr., and Co., 
which latter act canceled last week at the 
Temple owing to the death of Watson’s wife. 
Brown and his act started in Monday as the 
headliner, but on Wednesday the act was put 
on as the opener and continued first on the 
bill all the rest of the week. The act is bad, 
everybody seemed to agee about that. The 
chorus was new and unbroken, some of the 
girls apparently never having seen a stage be- 
fore. Some good material in the act was mur- 
dered by the way it was handled. 





a 
Rosa Peteranoff, playing Fay’s with her Im- 
perial Russian Ballet last week, suffered rheu- 
matics due to the unseasonably cold and wet 
weather. One of the girls had tonsilitis. 


Willis Guilbert Broadbrooks, publicity direc- 
tor for the Fennyvessey theatres, entertained 
a number of newspaper men at a box party at 
the Family on Monday afternoon. 





Fred Sarr, of Fay’s, pulled another good one 
this week. He had the Sherwood shoe factory 
arrange for a theatre party Thursday night. 
The entire lower floor was reserved and after 
the show a dancing party was held on the 
stage. 


Erwin J. W. Huber, managing editor and 
treasurer of the Pictureplay News, has been 
made editor of the official organ of the newly 
organized exhibitors body of the state. 








The T5th annual Roastfest of the Rochester 
Newswriters’ Club was held Saturday night 
and was declared to be the most successful 
event ever staged by the club. The idea car- 
ried out this year centered around Bolsheviki 
control of the city, the general title being 
“One Night with the Bulgywits.” One night 
was about all that could be stood by the four 
hundred politically, financially and otherwise 
elite who were the guests of the club at ten 
bones each. All the mean things that should 
be published, but which never are, were acted 
out by the newswriters in a banquet hall trans- 
formed into a castle ruined by the Bulgywits. 
The scenery was built by the Servas studio, 
canvas used being about twice the amount 
carried by the average show. The best acts 
from the local theatres were donated by the 





“Lawrence Method’ 


E are confident it will be 
worth your while to know 
our method of caring for 


your FURS and WINTER GAR- 
MENTS during the warm season. 
















Liberal advance of money dur- 
ing the time they are in our 
possession and may be redeemed 
at any time. 


For further information write, 
phone or call 


Lawrence’s Loan Office 
118 Third Avenue (Near 14th Street) 
Phene: Stuyvesant 2391 New York City 
Established 1880 













Most Liberal Loans in Town on 
Diamonds, Watches and Jewelry. 
In fact, any article worth while. 


At LOW RATE of INTEREST. 


managers, and the stage folks joined in help- 
ing put over the best thing of the year, as it 


goes here. Emma Stephens, the “personality 
soprano,”’ was one of the biggest hits. The 
banqueters took very kindly to her wonderful 
personality and called her back many times. 
Joe Laurie and Aileen Bronson did their “Pint- 
Sized Pair’ stuff, and received a big hand. 
Little Vallie Martin charmed with her voice 
and her looks, while Niner’s ‘‘Humming Birds’’ 
danced onto the stage in natty sailor uni- 
forms, the house fell for them muchly. Owing 
to illness, Rose Petanoff and her barefoot 
dancers had to cancel at the last moment. 
Jesse C. Hummelbaugh, a former vaudevillian, 
was roastmaster. President James H. Thomp- 
son, known as a writer of burlesque lyrics, 
presided. L. B. Skeffington, who used to have 
a show under canvas, and also the Variety 
man here, had the entertainment features in 
charge, and had the stage people at an “after- 
party.” Some party! 


SEATTLE. 


By W. E. BURTON. 

METROPOLITAN.—21, “The Debutante’; 
22-26, return of ‘“‘The Bird of Paradise.” This 
show cancelled first booking following open- 
ing performance account illness of Rita 
Romilly, the lead. 

MOORE.—Orpheum Vaudeville. 

WILKES.—Wilkes Stock Co. in first stock 
production in this country of “The Eye of 
Youth.” Grace Huff and Addison Pitt carry 
major roles very acceptably. Howard Russel’s 
characterization of the brother also com- 
mendable. Next week, “The Gypsy Trail,” 
a new drama to this city. 

PANTAGES.—Vaudeville. 

OAK.—Second year of the Monte Carter 
Musical Comedy Co. in “Hello, Hawaii,” one 
of the best productions to date from a scenic 
standpoint; up to standard in other respects. 

PHEUM.—Lew White and Orpheum Mu- 
sical Comedy Players in ‘‘Kabibble’s Mixup.” 

PALACE-HIP.—Vaudeville. 

LYRIC.—Burlesque and vaudeville. 

LIBERTY, COLISEUM, CLEMMER, COLO- 
NIAL, MISSION, STRAND, REX, LITTLE, 
CLASS A, VICTORIA, RIALTO.—Photoplays. 








Chas. (“Tiny”) Burnett, orchestra director 
at the Moore, is a songwriter. Last week 
one of the orchestral numbers was written by 
himself and called, ‘Waltz of My Heart.” 





The Rex broke all house records on a two- 
week run of “Birth” and will get the film 
later for another showing. “Mickey” is now 
current and pulling capacity, despite the pic- 


fey having had a 22-day run at the Clem- 
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P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 


STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 


Phone: Greeley 3000 
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AN EXCITING DAY IN A 
MUSIC PUBLISHING HOUSE 


Last Monday about eight o’clock in the morning, a very 
excitable young chap from a big town in Vermont rushed up 
the steps leading to the McCarthy and Fisher publishing 
house, looking for the Editor-in-Chief. He was met by a 
gentleman who was in the act of chasing the dust from the 
woodwork and when informed that there was no such man 
as Mr. Editor-in-Chief in the establishment, the young man 
from Vermont seemed terribly disappointed. He asked the 
porter when the help came to work and the porter told 
him anywhere from nine to twelve o’clock. 


The young man went away and came back again at nine. 
This time he spoke to a young lady sitting behind a little 
window marked “Information.” He asked the young lady 
if he could see the proprietor on very important business. 
He would not tell the secret of his errand to anyone except- 
ing the proprietor in spite of the fact that the young lady 
told him that she would have to have his name and the 
nature of his business before he could see the proprietor. 
Young Vermont could not see it that way and just hung 
around until someone came in. 


About 9.45 Willie Pierce came in (fifteen minutes ahead of 
schedule), and Willie being a pretty big fellow for his age, it 
struck the boy from the butter country that Willie must be 
the boss. In fact he was sure of it, because he heard Willie 
ask the girl at the window if there was any mail. Hiram 
tcok a long breath and followed Willie upstairs. Willie went 
into a piano room to try on a new pair of shoes and Reuben 
followed on. 


Willie asked him what he could do for him, but Hiram 
said, “Now, listen Mister. I’ve come a darn long way ter 
see yer and I’ve been awaitin’ fer yer several hours. The 
first feller I seen said you weren’t livin’ here, but I knew 
better and just made up my mind to stick around. I have 
got somethin’ very important to talk to you about, but before 
I tell you about it, you have got to swear before a constable 
that yer won’t tell a livin’ soul about it.” “What is it all 
about?” asked Willie, but Cyrus wouldn’t tell nohow. He 
insisted that Willie must call a constable and take an oath 
that he would not divulge his secret. Willie didn’t know 
whether to take the kid seriously or to throw him out. He 
finally decided to go through with it and asked Obadiah to 
wait in the piano room until he looked up the constable. 


Willie came back in about ten minutes accompanied by 
Taps, manager of McCarthy and Fisher’s band and orchestra 
department. “Taps” is about four feet eleven, weighs 
pounds and looks like a typical big city constable. “Taps” 
showed Si his badge (Taps is a special cop). Willie was 
sworn and everything was all set. “Now then,” asked Willie, 
“what is the great secret?” “Well, I'll tell you,” said the 
boy from the land of maple, “I’ve been writing poems all my 
life and I got a notion that if I could show you some of 
my lines we could both make a lot of money. I am sure 
of it, if I can only trust you. I was told up home to be care- 
ful and not show any of my writins to a publisher unless I 
had the law with me, or you would steal my ideas. I have 
one great poem that I know will set the whole world talking 
about us if you will write the tune for it. I got the idea of 
the poem when I went to a concert in the Town Hall in 
Burlington last week. There was a fellow there who got 
up and sang some tunes and the last one he sang made 
everybody in the hall laugh and hold their sides from 
splittin’. It was one of your songs, and when I heard it, I 
got a great idea for my poem and decided to go right down 
and see if you would make a tune for it.” 


Willie got curious and asked the poor lamb the name of 
the song that upset the concert and Josh told him it was 
“EVERYBODY WANTS A KEY TO MY CELLAR.” 
“Let me tell you everybody forty miles around is talking 
about it.” “Well,” said Willie, “how about that secret of 
yours? What is the name of your new song?” “You swear 
you won't tell anyone, now, will yer?” Willie swore. “The 
name of my poem,” said Josh, “is ‘I Ain’t Got no Cellar.’” 
Willie didn’t tell a soul. 


Copyrighted, 1919, McCarthy & Fisher, Inc., 224 West 46th 
Street, New York City. 
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now entirely recovered. 





EVELLYN DOCKSON 


Late Geo. Choos’ “Perhaps You’re Right” Co. 


Wishes to thank all of her friends for their many kind- 
nesses to her in her recent illness from which she has 








Capt. J. W. Lathrop, Alaska’s’ theatre 
magnate, has added a new concrete theatre 
building in Cordova to his chain of houses 
in the far North. 


SYRACUSE, N. Y. 
By CHESTER B. BAHN. 

EMPIRE.—Second week of the 
bocker Players, dramatic stock, “Seven 
Chances” current. With this comedy the 
Knicks. repeated their triumph of the open- 
ing week of their fourth season. Robert Lowe 
made his reappearance as a Knick. this week 
after a lapse of a couple of seasons. As the 
hen-pecked ‘‘Henry Garrison’ he scored a real 
hit. The particular shining light, however, 
was Philip Sheffield as Billy Meekin. ‘Seven 
Chances’”’ drew capacity Monday night. It 
night for St. Mary’s Maternity 
Hospital, and netted that charity $1,500. 

WIETING.—First half, ‘“Mary, Be Careful.’ 
William Anthony McCuire’s new play won a 
warm welcome from Monday night’s audience 
and was hailed by the critics Tuesday as the 
most sprightly comedy of the year. The play 
is free from verbal pretension, tiresome argu- 
ment and talk for talkin’s sake. The lines are 
erisp and to the point. Perhaps the chief 
criticism is that the villain is so much more 
of a man and a good fellow than the hero. 
The cast, headed by Fred J. Tilden, is en- 
tirely capable. Last half, “Officer 666," local 
talent production, by Christian Brothers Aca- 
demy students. Next week, ‘‘ Chu Chin Chow.” 
Week 12, following, “Oh, Lady.” 

BASTABLE.—First half, ‘“‘The Girls De- 
Looks,’’ who probably find solace in the sage’s 
reflection that “Beauty is only skin deep,” for 
there’s mighty few “looks’”’ in the feminine 
contingent of this Barney Gerard production. 
As far as comedy is concerned, the show is 
there; in flash, too, the production is satis- 
factory ; but that about lets it out. The lines 
of Joseph K. Watson and Will H. Cohan at 
times have a red tinge, but there is always a 
“come back’’ comment that covers the risque 
flavor. Musically, the show is a 50-50 split. 
Evelyn Stevens, the prima donna, has a voice, 
but is of the Billy Watson ‘‘Beef Trust’ type. 
Babe Healy, the soubret, also runs to plump- 
ness. Irene Chesleigh, the ingenue, has all 
the “‘looks.”’ Lichter, freak comic, spoiled his 
specialty by exchanging small talk with the 
gallery, which captured his ‘‘goat.’’ Watson’s 
Kabibble monolog is one of the worth-while 
bits of the show. Thursday “Mutt and Jeff,” 
return date. Next week, first half, “Star and 
Garter.” 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 





Knicker- 





Syracuse at the present time is facing a 
serious shortage of houses and flats, with the 
accompanying prefiteering. Over, a dozen 
fgmilies have solved the problem during the 
past week by renting office suites in the Bas- 
table Theatre Building and occupying them as 
homes. Others, headed by a Syracuse Uni- 
versity, are establishing a tent colony. 





Whether or not Auburn will have Sunday 
films hinges to a great extent upon the re- 
sults of a canvass now being made by the 
Chamber of Commerce there. A special com- 
mittee of the Chamber has sent questionnaires 
to all members, with a request that they in- 
dicate their opinion and return the paper by 
May 5. 

Solvay, a local suburb, claims the youngest 
ventriloquist in the world. He’s William L. 
James, 19, and he’s to go in vaudeville. 


Recreation Park, Elmira, has been leased 
for the season by the Elmira Moose Club for 
boxing exhibitions, and will take possession 
June 1. The summer plans for Roricks are 
still unannounced. 








The Park Players, at the Park, Utica, have 
“The Blue Envelope” as their current offering. 





The proposition to have the Common Coun- 
cil of Syracuse pass an ordinance Monday 
legalizing Sunday pictures was sidetracked, 
Corporation Counsel Stewart Hancock ruling 
that the ordinance was unnecessary, as the 
local theatres right along have been operating 
under a license issued by the city. Later, an 
ordinance dealing with the baseball situation 
may be adopted. Syracuse is slated for a 
team in a new semi-pro. league. Heretofore 
the city has had a club in the old State League 
or the International. 

At its session Monday night, the Common 
Council of Oswego ordered a public hearing 
for this (Friday) evening on the Sunday film 
proposition. But one Alderman declared that 
he had received requests to oppose Sunday en- 
tertainments. There is every prospect that 
the Starch City pictures will be permitted to 
open on the seventh day. 





The $25,000 breach of promise action brought 
by Evelyn Frederick, of New York, against 
Ira W. Fisher, cousin of Pauline Frederick, 


of Watertown, N. Y., a traveling salesman, 
will be fought in the Supreme Court which 
opens in Watertown May 5. The action was 
put over from the January term. Just enough 
evidence was given at that time to tickle 6 
palates of sensation Ira is married, 


Seeners. 


but Evelyn says she has letters which offer 
her an abode on the Island of Love, trips 
around the world and a bungalow in Cali- 


fornia. The two met in New York. 


The box office seat sale for Chu Chin Chow,” 
which filis a week’s engagement at the Wieting 
here next week, opened Monday with a rush. 


The sale of seats by mail for the attraction 
broke all Wieting records. 
Sam Rosenburg, treasurer of the Bastable, 


returned Monday from an eastern trip, 


Two tallow dips, a flash light and a real 
old barn lantern furnished illumination at the 
Wieting Friday night for part of the perform- 
ance of “Oh, Boy.” A break at the lower 
power plant plunged the city into darkness for 
30 minutes. For a quarter of an hour the 
play was discontinued and vaudeville bits by 
Hale Forde and Anna Wheaton of the cast 
took its place. When it appeared as though 
there would be no lights for the remainder of 
the night, the action of the play was resumed, 
with the candles, flash light and lantern sup- 
plying the light. Before the finale, however, 
the lights were on again. 





Lillian Wells, of the Princeton Five, which 
played the Crescent here last week, left the 
act Sunday night. She went to New York te 
begin rehearsals for a new skit. 


The first annual convention of the New 
York Film Managers’ Association was held at 
the Onondaga here. ihe managers voted to 
co-operate in a determined effort to eliminate 
all indecent films. Thirty state representa- 


tives were present. The officers elected: 
President, F. 8. Hopkins; vice-president, 
George Hickey; secretary, Charles Taylor; 


treasurer, E. M. Fox, all of Buffalo. F. F, 
Hartich, of this city, New York State repre- 
sentative of Vitagraph, was one of the speak- 
ers. The managers yoted to hold their 1920 
convention in Albany. Convention headquar- 
ters will be at the Ten Eyck. 

Cottage owners will secure control of Camp- 
bells Point through purchase by a committee 
ef six, whose appointment was announced 
Variety at the time. A new association will 


be organized at once that the summer colony, . 


long popular with professionals, may be re« 
established this season. 


The Regent, Auburn, last 
“Mickey” before the men inmates of Auburn 
Prison, and at the close distributed cards with 
a request that the convicts write their opinion. 
The comments were varied, and range 
criticism of Mabel Normand’s horsemanship 
to ‘“‘No beer, no work.” The latter was most 
popular. 





“Head Over Heels,” with Mitzi, drew ca- 
pacity at the City Opera House, Watertown, 
and many would-be patrons who journeyed in 
from nearby hamlets found themselves unable 


ON 34th STREET 
A. Ratkowsky, Inc. 


SUMMER 
FURS 


One of the oldest established furriers in 
the city. For years, women who love 
smart furs have come to us. Because 
we are really wholesalers selling at re- 
tail, you are sure to find here the most 
extensive collection, the most wanted 
pelts in the most popular styles, always 
at tremendous savings. 








Special discount to the 


Profession 


Winter Furs Stored, 
and Remodeled 


Repaired 
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awaii’s Second Territorial Fair 


JUNE 9-14, 


1919 


AN AGRICULTURAL AND INDUSTRIAL EXPOSITION ; 
Under the Auspices and Backed by the Territorial Government of Hawaii 


LAST YEAR’S ) 
ATTENDANCE 100,000 


THIS YEAR BIGGER AND BETTER 


Address all communications and state lowest percentage in first 
letter to—J. Walter Doyle, Executive Secretary, Fair Commission 
of Hawaii, 303-4 Hawaiian Trust Building, Honolulu. For informa- 
tion regarding transportation and steamship schedule see Hawaii 
Promotion Committee, 201 Monadnock Building, San Francisco. 


WANTS AMUSEMENT 
ATTRACTIONS 


Can place a limited number of clean, legitimate -con- 
cessions, sideshows, novelties and animal acts. Can use 
good scenic artist who can run concessions on the side, 
can use also four automatic ticket gates and turnstiles. 
Showmen can pick up good money after the Fair, 
Amusement promoters and showmen, what 


lowest price. 
touring the islands. 
have you to offer? 








Maybelle 














MODISTE 
For the } 
Opening 
of the 
New Season 
EXCLUSIVE—CLASSICAL 
DESIGNS 
145 North 
Clark St. 
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NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FORWARD- 
ING CO. 

Cariton St., Regent St., S. W., London. 
For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 
Through this manner ef transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mali Co.’s receipts as its 
own receipts for all money placed with the 
Pall Mall to VARIETY’S credit. 











to secure seats. As a result, there was quite 
a delegation from Northera,New York who 
followed the show to Oswego to see the per- 
formance at the Richardson. And this isn’t 
a press agent yarn. 





The opening date for “The Top,” Syracuse’s 
new picture house at 572 S. Salina street, is 
now tentatively set for May 10. “The Turn 
in the Road,” never before shown here, is ad- 
vertised as the opening film. 





Maj. Gen. John F. O’Ryan, erstwhile com- 
mander of the 27th Division, now on a lecture 
tour, is booked for the State Armory here 
Saturday. Top price, $1, with veterans of the 
27th admitted free. 





“Oh, Lady, Lady,” will be a May attraction 
at the Wieting here, coming for a full week. 


State 





The summer plans of the Wieting are still un- 
determined, according to Manager James 
Barnes. 





It is doubtfa) if the matter of Sunday films 
in Elmira will ever be taken up by the Com- 
mon Council there. 





An effort was made last week to put through 
the Binghamton Common Council an ordi- 
nance legalizing Sunday pictures, but the ob- 
jections of two Aldermen prevented its 
adoption. 





The Sunday film proposition will come be- 
fore the Ithaca Common Council for a third 
time at its May session on the seventh. The 
matter had its first hearing at the City Hall 
and later was discussed at a mass meeting in 
the Court House, with the city fathers pres- 
ent. A motion to rescind the present ordinance 
which forbids Sunday pictures was lost at that 
time. In view of the recent state legisla- 
tion, it is now expected the Aldermen’ will re- 
verse their stand. 





Tentative plans for Watertown’s new half 
milion dollar hotel to be erected on the site 
of the present Elks’ clubhouse have been sub- 
mitted to F. A. Empsall and F. H. Lamon, of 
the Chamber of Commerce, by John Hershey, 
of Altoona, Pa. The plans are similar to 
those of the new Fort Cumberland at Cum- 
berland, Md., and call for 200 rooms. The 
erection of the new hostelry will be followed 
by the construction of a new theatre, accord- 
ing to Empsall. 





D. J. Bondy, of New York, is expected in 
Binghamton this week to select the site of the 
new Majestic which he will lease. Bondy last 
week is reported as having turned down the 
offer’ of a circuit to take over the house at a 
flat rental of $25,000 for a long term of years. 
This would have paid the stockholders a net 
income of 10 per cent. dy, however, plans 
to operate the theare with a vaudeville and 
film policy. 


The perennial attempt to operate a picture 
theatre in Liverpool, a local suburb, is sche- 
duled for May, when a theatre will be opened 
on First street. 5 


The Strand here has booked “‘The Red Lan- 
tern” film for a full week’s run. 











Oswego will have a new summer resort. 
Harry Morton, associated with his father, E. 
A. Morton, and his brother-in-law, Fred W. 
Miller, have leased Mulcahey Grove and ad- 
joining land as the site. Mortons for some 
time have been interested in the amusement 
game in Oswego. J. F. Gault will manage the 
resort for the promoters. 


TORONTO. 
By R. G. LYE. 
ROYAL ALEXANDER.—“Chin Chin Chow.” 
Prices up one dollar. May 5, “Tea for 3.” 
PRINCESS.—“Fiddlers: Three.” 
; GRAND.—Barry McCormack in ‘“Macush- 
a.” 
GAYETY.—"Follies of the Day.” 
STAR.—“Speedway Girls.” May 5, “Lid 
Lifters.” : 
SHEA’S HIPPODROME and LOEW’S.— 
Vaudeville. 
ALLEN, REGENT, STRAND, ETC.—Pic- 
tures. 








VANCOUVER, B. C. 

By H. P. NEWBERRY. 
EMPRESS.—21, “Nothing but the Truth,” 
featuring Edythe Elliott and Ray Collins. Mr. 
Collins returned to the company after an ab- 
sence of four weeks in the East, on business 
for the company. He was given a big welcome 
and gave a fine performance in Willie Col- 
lier’s original role. Miss Elliott playing oppo- 
site was excellent in the leading feminine role. 
Robert Athon also scored a hit in one of the 
other principal parts. The play, which is par- 
ticularly well suited to the members of the 
company, was given a fine production and 


played to cyfwded houses, as is usual with this 
popular conmipany. 28, “Sis Hopkins”; 5, “The 
Lie.” 


AVENUB.—Dark. “Bird of Paradise’’ billed 
24-25, but did not appear. ‘‘Maytime,” 28-1. 

ROYAL.—-House coritinuing with feature film 
policy. “The Million Dollar Dollies,” first half. 

ORPHEUM.—Vaudeville. 

PANTAGES.—Vaudeville. 

COLUMBIA.—First half, Three Wallflowers, 
headline, Alco Trio, Haddon and Norman, 
Hussey and Carol, Tom Mahoney, ‘“‘The Woman 
in the Web” (film serial). Second half, Prin- 
cess Minstrel Misses, headline. 

REX.—Wm. 8. Hart in “Breed of Men.” 

DOMINION.~Elsie Ferguson in “His Pa- 
risian Wife.” \ 

GLOBE.—“‘Little Women” (film). 

COLONIAL.—Barbara Castleton in “Just 
Slyvia,” first half; Emmy Wehlen in “His 
Bonded Wife.” 

MAPLE LEAF .—‘“For Husbands Only,” star- 
ring Mildred Harris, billed as Mrs. Charlie 
Chaplin. Also Houdini in “The Master Mys- 
tery” (serial) and Toto in “Cleopatsy.” 

BROADWAY.—Geraldine Farrar in ‘Sha- 
dows,”’ first half. 





Robert Athon in “Nothing But the Truth,”’ 
at the Empress, played the same role in which 
his brother is at prosent appearing in Aus- 
tralia. It is the part in which Hapley Holmes 
played when Willie Collier starred in the play. 
In order to-give Ray Collins, the leading man, 
a good role for his return to the company, 
“Nothing But the Truth” was produced in- 
stead of “The Lie,” in which the leading 
woman, Edythe Elliott was to have featured. 
Miss Elliott will be seen in “The Lie” week 
May 5, following the production of “Sis Hop- 
kins.”” Pals First” will be produced May 12. 


The Actors’ ball, under the auspices of the 
Spotlight Club, to have been held April 23, has 
been postponed until May 16. The affair, for 
the purpose of aiding theatrical people who 
suffered losses during the influenza epidemic, 
will be held at the Arena, the ice skating rink. 
It was at first planned to hold it in Lester 
Court, but this was later chamged to the Arena, 
as a greater number of people can be accom- 
modated. In addition to a large number of 
dancers there will be room for about 10,000 
spectators. A special dance floor will be laid, 
and there will also be an automobile parade 
and a parade of bathing girls. Artists from the 
various theatres will appear. Members of the 
Empress Theatre are taking a prominent part 
in arranging the affair. 








Alec and Dot Lamb were out of the Orpheum 
bill here week April 14, owing to injuries sus- 
tained by one of the members of the act while 
in Calgary. Billy Caine substituted. 


WASHINGTON, D. C. 
By HARDIE MEAKIN. 

NATIONAL.—“La La _ Lueile,” opening 
Sunday y ~ repeated the success it had in 
Atlantic City. It is by Fred Jackson, George 

Arthur J. Jackson and B. "G. 
It is really very funny and has 
excellent music, played by an augmen jazz 
orchestra under the direction of Charles 
Previn, who came in for his share of the 
applause. The cast is shy on singing voices 
and should be strengthened there. 

SHUBERT-BELASCO.—First showing of 
the William Harris, Jr., production, “Dark 
Horses,” by Samuel Shipman and Percival 
Wilde. The papers, as a whole, were gen- 
erous in their reviews. 

POLI’S.—Elliott, Comstock and Gest’s ‘Leave 
It to Jane” playing another return engage- 
ment and doing well. 

SHUBERT GARRICK.—Walker Whiteside 
in Milton Goldsmith’s “The Little Brother,” 
with Tyrone- Power as his principal support. 
The cast also includes Mabel Bunyea, Eugene 
Biair and Jehn Gomar. 

GAYETY.—Al Reeves Big Beauty Show, 

COSMOS.—Vaudeville and ures, 

LYCEUM.—‘“Monte Carlo Girls,” 

FOLLY.—Burlesque (stock), 
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« 
“N°: sir, as soon as I can shed this royal 
raiment and get busy with ALBOLENE 
to remove this make-up, Ill go with you to 
the hotel for something to eat.” 


ALBOLENE 


Every man and woman on the stage knows 
that nothing equals ALBOLENE to remove 
the paint and to keep the skin in good con 
dition. 

For the make-up box 1 and 2 ounce tubes. 
Also in 45 and Tip. cans. 


ALBOLENE is sold by druggists and 
dealers in make-up. 
Free sample on request. 





McKESSON & ROBBINS 
incorporated 


Manufacturing Chemists 
Est. 1833 ‘ 
91 Fulton Street, NewYork 





LOEW’S PALACE.—Elsie Fe m in 
“Eyes of the Soul,” first half; Shirley Mason 
in “The Rescuing Angel.” 

LOEW’S COLUMBIA.—Wallace Reid in 
“The Roaring Road,” first half; Enid Bennett 
in ‘“‘The Law of Men,” second half. 

MOORE’S RIALTO.—Madlaine Travers in 
“The Love That Dares” (full week). 

CRANDALL’S METROPOLITAN.—Geraldine 
Farrar in “The Stronger View,” first half; 
Alice Brady in ‘“‘Redhead,” second half. 


Ringling Brothers and Barnum and Bailey's 
Circus combined pays the annual visit on the 
12th and 13th of May. 








Leo Ornstein, who was forced to cancel his 
piano recital last week because of iliness, 
ag Monday night before an excellent 
ouse. 


Have Your Face Corrected 


IMMEDIATE, PAINLESS, INEXPENSIVE 


pS 





Noses Corrected at Once 


BEDFORD 


FACIAL STUDIOS 


"Phone Madison Sq. 
7230 for Private 
Appointment. 


253 Fifth Avenue 
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AMONG THE WOMEN 


By PATSY SMITH 





Because she came into the life of 
Jim Anwell and his wife, just at Twi- 
light, thus she was christened, and 
grew up with their son as if she were 
a real sister. Doris Kenyon wove into 
the character of the little waif a sym- 
pathetic appeal and a sense of humor, 
and cleverly depicted a_ sort of 
“Ophelia” madness, after harrowing 
experiences. A touch of life in a lum- 
ber camp.and a good attempt at a 
forest fire loaned special interest and 
a “Fireman Ball” brought forth amus- 
ing incidents. Edith Warren made a 
lovable mother Anwell and Sally Crute 
wore some pretty evening frocks as 
the ambitious vamp. Little Twilight’s 
first party dress, of flowered chiffon 
or silk muslin, was enhanced with lace 
edged flounces, but she was quite as 
picturesque in her big boots and cot- 
ton frock. There is a horse in the 
picture that yawns at love making, 
and turns.a cold look on the lovers, 
that is as plain as if the words were 
flashed on the screen. 





“The Usurper,” featuring Earle Wil- 
liam$, carries you from Western ranch 
life to an English country estate and 
then back to the ranch for a finish. 
With plenty of money and a longing 
for a feminine companion, rather than 
his sister, the Westerner carries the 
vision of an English girl he encount- 
ered some time ago and finally, with- 
out her knowledge, rents her estate, 
stipulating the family remain in charge 
and receive he and his sister as guests. 
Complications arise of course and a 
villain is unmasked before the fair 
anglo-saxon is carried back to our 
“wild and wooly” West. The Ameri- 
can and English girls are too similar 
in type for either of them to stand out 
to any degree. Also both feature rid- 
ing habits and wear their hair similar. 
An evening gown with righ round 
neck and transparent sleeves was con- 
spicuous and a loose corduroy velvet 
box coat suit. 

There were four doubles and one 
single male turn at the Riverside this 
week. It looked like a flop for the sec- 
_ ond half of the show, with six quality 
acts in the-first half. Geo. MacFar- 
lane and Harry de Costa. The Four 
Mortons, and Van & Schenck, however, 
. put ovér enough laughs and entertain- 
ment for a whole evening, by them- 
selves. 

Sybil Vane did not like her position 
on the bill and Margaret Ford replaced 
her in’ a most satisfactory manner. 
Miss Ford opened in a cherry velvet 
wrap with deep cuffs and collar of 
seal. A clever lighting scheme on a 
silver sequin. cloth gown with side 
pocket drapery of blue and silver, was 
used. Instead of a full spot, a half 
spot, leaving the upper portion of body 
and gown in a blaze of white light— 
the lower portion of the gown chang- 
ing color to suit the song. For in- 
stance, for a brilliant rendition, she 
appeared to be clothed in flame metal- 
_ lic spangles, which faded into pink and 

white near the top and for an Irish 
song, she was of course, in green. 

Ruby Norton has added another 
gown to her delightful wardrobe. A 
pink satin and silver brocade appeared 
to be all in one, the straight lines of 
the long bodice terminating into a 
‘draped skirt. The end of the skirt 
was caught up on one side in a. soft 
knot—but about eight inches too high 
to give graceful lines. A black feather 
caught at a side opening in the back, 
gave a “Frenchy” touch and she carried 
a black ostrich fan. 

__“The Rainbow Cocktail” not only 
_flashed a good locking lot of girls, 
elaborately gowned, but a rarely talent- 
ed little dancer. While the costumes 
are of the “show” variety, they will 
bear close scrutiny, The girls at first, 


from musical 
little more 
attention to details would brighten up 
the opening. The Florodora Sextet 
girl, for instance, was modernized, 
quite losing her identity, the Three 
Littke Maids of Mikado fame, should 
have been in kimonos as in the opera, 
and the widows weeds, suggested 
Hoyts’ widow, in “A Trip to China- 
town” rather than “The Merry Wid- 
ow.” The tough girl from “Piff Paff 
Pouf” should have been more exag- 
gerated. 

Kitty Morton is still setting up a fine 
pace for daughter, Martha, to follow, 
both as to pep and appearance. Martha 
has developed a habit of picking at her 
skirt too much and in her last costume, 
a turquoise blue chiffon, profusely dec- 
orated with tiny self tone frills, over a 
flesh pink foundation, appliqued with 
blue bow knots, she pulls the under- 
skirt so tightly it looks anything but 
graceful. 


characters 
the past and a 


represent 
shows of 


a 


A new order seems to have gone into 
effect at the American, which obliter- 
ates the “first come first served” rule. 
The ushers stand at doors barring the 
way to all early patrons, telling them 
there is “plenty of good seats upstairs.” 
Some regulars, who knew the orches- 
tra could not be full at two o’clock, 
forced an entrance as it were, and 
caused quite a disturbance after they 
saw the downstairs was not half filled. 

There was only one woman in the 
first four acts Monday—the female end 
of Gray and Graham. From a khaki 
overseas uniform she made changes to 
beryl blue velvet gold ‘braid and but- 
tons and to a Scotch kiltie dress. A 
warship setting, made a surprise back- 
ground for a musical act. The Pernik- 
off-Rose Ballet presented’ something 
superior in the way of a dancing act 
for this house and the audience was 
quick to recognize it. In Alice blue 
hoop skirt trimmed with lace ruffles 
put on in scollops, an orange and corn- 
flower blue jazzland costume, and in 
a black net showy with gold and ir- 
idescents, Rose danced lightly and 
prettily on her toes. It would be well 
if she danced the prologue also instead 
of trying to read it. The four girls 
had two numbers to themselves which 
they handled capably. Costumed in 
triple skirted dresses of lavender and 
lace they danced an old fashioned 
quadrille sort of number and in ap- 
propriate oriental garb performed an 
arabic sword dance. Pernikoff appears 
to have grown heavy on his feet, is 
lazy, or indifferent. Much of his pos- 
ing was jumpy and awkward. 

Maybelle Best rendered a nice little 
“parlor entertainment” program. A 
pretty blue silk “grandmother’s cos- 
tume” trimmed with lace flounces, and 
a special drop helped. 

Madam, with Naynon Birds has been 
badly advised into. shortening her 
skirts. With such a big woman, even 
in an all black costume, the effect of a 
short dress is grotesque. 


“For Better, for Worse,” the new 
Cecil B. DeMille production at the 
Rialto this week, handles the war bride 
question from a new angle. The 
hysterical woman who, in a fit of 
madness (perhaps after a disappoint- 
ment in love), marries the wrong man 
is all too familiar, but in this case it 
is “patriotic fervor,” and an ardent 
admirer who is going “over there” is 
the victim. The woman awakes to 
the fact later on that she really loves 
a surgeon who stayed behind whom 
she at first thought a coward. 

Gioria Swanson, the eternal female, 
effects bizarre headdresses and ex- 
treme clothes, making her look more 
like a “vamp” than a lead. Her first 
appearance on the film showed her in 


a smart velvet suit, its long, straight 
box coat trimmed with many buttons; 
a pointed fox scarf and a small turban 
with a long ostrich feather reaching 
from front to back, where it curled 
over the hair. 
sweet unsophisticate type, 
looked ~ pretty in most everything, 
though she showed an inclination for 
too fussy attire. 


There were some splendid kiddies in 
the hospital scenes, and a little 
crippled girl cured and adopted by the 
surgeon showed intelligent under- 
standing of her lines. The bali room 
scenes were well handled, and effective 
flashes of spectacular costumes shown. 

The DeMille master hand was 
evinced in the cut-backs showing men 
who have accomplished great deeds in 


Ta. | 
eiTi ana 


history for a woman’s “I love you.’ 
However, with all, there were only 
snatches of heart interest, and the 


finish left the unpleasant picture in 
the mind of an easy divorce. As usual, 
with this great director’s picture there 
was no moral nor great love. 





Three acts at the Fifth Ave. sang 
songs revealing they had just left the 
Government Service. Lieut. Harry 
Barry was still in uniform. The “Miss” 
with Lieut. Barry is a youthful out 
of the ordinary type, in fact, both 
principals are wholesomely attractive 
and they have an offering of intel- 
ligent conception. “Miss” was 
in a white crepe-de chine, a broad band 
of orange and white plaid silk ap- 
peared at hem, supplied vest and large 
pockets in skirt. A few marguerites 
fastened carelessly on the brim of a 
large white straw hat. 


Anderson and Burt appeared in a 
sketch recently seen at the American. 
The woman strains her voice in an 
effort to show force—which is simply 
rant. She should pay more attention 
to enunciation. A simple lingerie frock 





Wanda Hawley was a. 


WITH 


HENRY/B. WALTHALL= 


The Most 


Discussed Picture in America! 


because it takes America’s Most 





of plain white and rose and white 
stripes was neat and becoming. Mabel 
Burke was in a light flowered Russian 
tunic and dark skirt. Miss Dean 
(Evans and Deane) in a golden rod and 
yellow accordion plaited chiffon, a 
corsage bouquet of daisies which also 
adorned the shirred brim of chiffon, 
atop her dark curls made a pretty pic- 
ture against the orange draped, box 
set with its futuristic door and big oval 
window frame of blue. A mignonette 
green satin stripped bloomer costume 
had a box plaited flounce about hips 
and a cape falling from shoulders in 
back. As a bride in silver lace and 
an abundance of tulle, she attempted to 
sing a verse of the song, but it seemed 
difficult. 

The Bobby Heath girls were each in- 


troduced by a prolog—they were in 
cherry, green, violet, pink and corn- 
flower blue nets and silver lace. A 


freak costume had one side of the girl 
in pink flowered and blue striped 
pompadour silk puffy skirt and the 
other side of her in a crocheted blue 
two-piece bathing suit. A short skirt 
of infinitesimal silver lace frills with 
a straight pink bodice and broad blue 
sash just below normal waist line, was 
worn by a pretty girl who sang “Lone- 
some Eve.” A long dark braid was a 
special attraction. Four girls in rose 
Buster suits and black patent belts, 
did a kissing bit with Mr. Heath, who 
deserves credit for cutting the real 
osculations down to a pretext. Kiss- 
ing on the stage even in double acts 
is getting very tiresome, and kissing 
by wholesale, is reckless, to say the 
least. 


L. L. Hiller’s Breakdown. 


L. L. Hiller is confined to his home 
with a nervous breakdown. 





Conway Tearle has been engaged as leading 
man for Florence Reed’s United Theatres’ 


feature to be directed by Frank H. Crane. 


THE BOOMERANG, 
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Burning question and makes of it 


The Super-Drama of the Generation ! 





Big Enough to Make a 
Complete Road Attraction 
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STATE RIGHTS BUYERS:— 

THE BOOMERANG is pronounced by all who have 
seen it as the greatest State Rights Proposition in Years 
—lInvestigate it before your Territory is gone. 


PIONEER FILM CORP. 
126 West 46th Street, New York City 
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NEWS OF THE FILM WORLD. 


“The Cry of the Weak starring Fannie 
Ward, will be released May 8 Miss Ward is 


I it ca 


upported by an 


The Screencraft Pictures Corporation is ne- 
gotiating with Thomas Dixon for the screen 
rights to his production of “The Invisible Foe.” 

“Playthings of Passion,” the latest feature 
in which Kitty Gordon i tarring for United 
Theatres will be an early May release. 


Betty Bouton has been engaged for a prom 
inent part in “A Man’s Fight” the forth- 
coming feature in which Dustin Farnum is 
starred. Thomas N. Heffron is directing. 


Work was started this week by Norma 
Talmadge, on a new picture entitled “By 
Right of Conquest,’”’ taken from Arthur Horn- 
blow’s book of the same name. 


“As a Man Thinks,” starring Leah Baird, 
is the First Harry Rover-Augustus Thomas 
f é ed by W WwW 


1our-star ] tures to . I 


Hodki < ( 


tobert Warwick has been signed to a long- 
term contract with Famous Players-Lasky 
to appear as a star in Paramount and Artcraft 
pictures. 


J, Stuart Blackton has purchased the pic- 
ture rights to “Dawn,”’ by Eleanor H. Porter, 
12.” It will be made into 


an early date. 


author of “Po 


a Blackton fez 





Chuck Reisner, who has been playing 
around New York in vaudeville, left last week 
for Chicago to write and direct the Billy West 
comedies for the Emerald Film Co. 


William Russell's new picture, “Some Liar,” 
based on the story by James Oliver Curwood, 
is to be released through American Films, 
May 18. 

Bvelyn Nesbitt Thaw has completed ‘My Lit- 
tle Sister’’ for Fox, and has terminated her 
contract. She will sign a new one with another 
company shortly 

“The Master Man” is the title of Frank 
Keenan’s rext Metro releases. Ernest C. 
Warde is directing. Kathleen Kirkham as 
“Janice Ritter’? is the leading woman. 

Ann Forrest starts work this week as 
leading lady in a new picture, playing op- 
posite Herbert Rawlinson, directed by Lloyd 
Willis for the United Picture. Theatres Corp. 

Martha Mansfield (leading woman), Betty 
Hale, Kitty Brady, Jerry Alexander, Catherine 
Perry, Emily Drange, Glady’s Loftus and 
Violet Stratmore are in the cast of Johnny 
Dooley’s new picture now being filmed. 


William E. DeCroteau, manager of the Life 
Theatre, Meriden, Conn., has resigned to take 
the management of the Strand, Lewiston, Me., 
which is one of the houses on the William 
Gray New England circuit. 

Frank McCormack, of the McKinley Music 
Co. staff, has returned from a tour of the 
camps, entertaining the boys under the direc- 
tion of Mother Davison, a sister of Daniel 
Frohman, who has been putting on shows for 
the boys the past two years. 





W. Morgan Shuster, president of the Cen- 
tury Co., and formerly treasurer-general of 
Persia, is interested with Will Bradley, long 
art director of the Century Magazine, in a 
new picture company. They are now in Flor- 
ida taking films. Shuster has important Wall 
Street connections. 


Managers of six picture houses in Passaic, 
N. J., were summoned to appear before a 
magistrate April 28 for violating the old blue 
laws of New Jersey, by keeping their places 
open on Sunday. If they are punished, the 
picture men declare they will insist all the 
old laws be enforced next Sunday, which will 
virtually keep the people in their houses néxt 
Sabbath. 


THE BOOMERANG. 


Daniel Nathaniel........ aseete William Ryne 
MD REOPEN ccc cccccceccceceeress Bert Appling 
MEM MIMMBOTOM 6 oc ccc cccceceseseess Nina Byron 
Maximilian Gray............ .-Richard Norris 
George Montgomery Gray..Henry B. Walthall 
Mora Yorke. ....cccccscess Helen Jerome Eddy 


“The Boomerang” is a story in five reels 
that depicts: the efforts of a power drunken 
capitalist to corner the food market of the 
world and who is willing to sacrifice every- 
thing, including his own daughter, to realize 
his ambition. . 

The picture is elaborately produced and has 
12 principals. Henry B. Walthall is featured 
as the son of the business rival whom the 
capitalist has planned to ruin. He has a 
typical Walthall role and his technique is as 
flawless as ever. 

Scenes are commendably shortened and the 
speedy manner in which the story unfolds, 
serves to cover several faults of direction. 
Jack MacDonaid as a drug addict, who makes 
a living through blackmail, and preys on s0- 
ciety, is a distinct type. 

McDowell is the money mad plotter and 
ives a convincing interpretation in a role 
that offered continual temptation to overplay. 

The photography and lighting effects are 
adequate, the interiors being particularly 
good. The exteriors are well chosen. One 
scene of the New York Stock Exchange may 
have been taken there. 

There are several mob scenes showing dis- 
satisfied laborers, rioting because food prices 


have soared as a result of the efforts of the 
financial giants, 

Dramatic license is stretched to the burst- 
ing point by the author in assuming that 
the son of a Wall Street magnate could be 
appointed prosecuting attorney for the State 
of New Jersey, and become a powerful friend 
of labor, unbeknown to his father, who is 
later prosecuted by the peaple for a poison 


epidemic due to violation of the warehouse 
iws, and comes into court to find his son is 
the prosecutor 

The cast is capable of big things, while 
the picture holds interest mainly in the ex- 


cellent rendition of the various roles and the 
good photography and producing, still a lot 
of money has been spent to tell an uncon- 
vincing story convincingly. 

As a _ special feature the exhibitor will 
have to sell the cast for the story isn’t there. 


THE BEST MAN. 


Cyril. GerGe@. occoscssees J. Warren Kerrigan 
Colin: HIStROWAT « <cccdcccsccevese Lois Wilson 
CO. Ceci ccccacwevcsces Fred Montague 


This picture, released on May 4 by the 
Hodkinson Corporation, is a Hampton pro- 
duction. It has some very evident excel- 
lencies and suffers from several equally ob- 
vious defects. To begin with, the story by 
Grace L. H. Lutz strains the capacity for 
believing to a rather marked extent. One 
is asked to subscribe to the notion that a 
wealthy girl would marry a man she disliked 
and had not seen for fifteen years because 
he threatened her dead father’s reputatien. 
Curiously weak, that threat, and Arthur F. 
Statter, who did the continuity, didn’t help 
matters much. 

On the other hand the action moves briskly 


and Kerrigan and his leading lady are charm- 
ing. The bits, too, were well done, Bert Ap- 
pling’s work standing out particularly well. 
Unfortunately all his efforts were fruitless. 
Kerrigan almest too easily escaped his 
clutches. 

The young and handsome Mr. Gordon is a 
member ef the Secret Service and at a dra- 
matically well managed dinner party recov- 
ers a valuable Government code and makes 
his getaway into a marriage with a pretty 
girl he has never seen before. The girl is 
not only pretty, she is rich as well, and the 
adventures they go through together before 
things are straightened out are moderately 
exciting. 

They are, perhaps, too moderately so. The 
picture is only 4,400 feet long. It would 
have helped to lengthen it, and keep Kerrigan 
a little more in trouble. 
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STRAND. 


Carl Edouarde’s splendid orchestra rendered 
effectively selections from the opera “Tosca 
as “the overture to the Strand program Sunday 
afternoon. This was followed by Garden Spots 
of Nature, a short colored film showing pic- 
turesque suburbs of Vichy in Central France. 
Then came the Strand News Weekly, made up 
of several news services, to which was tacked 
Topics of the Day, being smart sayings culled 
from newspapers throughout the country by 

Litera Digest. 
the cicolm Mackachern, the Australian basso, 
row the official Strand basso, sang in his 
inimitable style “Shipmates o’ Mine and 
“Young Tom O’Devon” and was heartily ap- 
plauded. The feature (reviewed separately) 
is Geraldine Farrar in “The Stronger Vow, 
a Goldwyn production. “Cora Tracy, contralto, 
sang “A Spirit Flower’ and “Oh, Promise 
a yhe second of the series of “Cameraing 
Through Africa,” one of the series of Outing- 
Chester travel-scenics, is a continuation of the 
frst hunting of wild and strange animals 
shown at that house last week, and is most 
interesting. The titles are humcrous comments 
on the part of the camera man who accom- 
panied the expedition. The Mack Sennett com- 
edy, “The Little Widow,” closed the show. In 
it Ford Sterling and Billy Armstrong play 
grafting attorneys, seeking the hand of a sup: 
posed widow who is coming into a fortune. At 
husband re- 
turns from the war and both get stung. There 
is a wonderful child and a remarkable Great 
Dane. The comedy is as fast and furious as 
are all those turned out in the Sennett factory. 
Mal St. Clair and Bert Roach directed it. 


Jolo. 
THE STRONGER VOW. 
Dolores de Cordova.........- Geraldine Farrar 
Juan Bstudillo.....cccccccccceses's Milton Sills 
Senora de Cordova.......scegeeees Kate Lester 
ere TOPML «oo as ac atnee cesyt ...-Tom Santschi 
Jose de Cordova........ doa teers John Davidson 
MODS LOTOUR SE. cc cccccccccccssees Hassard Short 


Geraldine Farrar’s fourth Goldwyn feature is 
“The Stronger Vow,” in six reels, written by 
Izola Forrester, directed by Reginald Barker. 
Miss Farrar is Dolores de Cordova, the sole 


* survivor of an old Spanish family. Her brother 


had been murdered by a jealous cousin, who 
skillfully laid the blame for the crime at the 
door of the last of the Estudillos, Juan, who 
has fallen in love with Dolores. Here we have 
the Montague versus the Capulets situation 
from “Romeo and Juliet.” But Juan has been 
titled by the King of Spain for his services to 
the government, and while loving him Dolores 
is unaware he is an Estudillo. The jealous 
cousin, Pedro, keeps this from her, and when 
she refuses him and accepts Juan as a hus- 
band, breaks this news to her on her wedding 
night. 

Up to this point it is exceedingly interesting, 
atmospheric drama, with the locale cleverly 
depicted. But at this moment there comes an 
interesting but highly improbable and “ten, 
twenty, thirty’ melodramatic twist that is 
hardly in keeping with the first part of the 
The action has shifted to Paris. There 
Pedro lives a dual life—a gentleman and a 
leader of the Apaches. He kidnaps Dolores, 
has her brought to his underground den, lures 
Juan there and tells Dolores her brother’s 
murderer is before her and that she must 


™ avenge the crime. 
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Meantime Pedro’s Apache crony has tipped 


> off the police to avenge Pedro’s seduction of 


the crony’s sister, denounces Pedro as the 
brother’s murderer and shoots the villain dead. 
The police, of course, arrive in time to inter- 
Tupt Dolores’ intention to plunge a dagger 
into Juan’s heart. Well acted and directed 
with excellent detail of production. Jolo. 


MISS ADVENTURE. 


secesceseess Peggy Hyland 
oeeeeeeeesHGward Burns 
nt SiN. 6660. 0de <dasinae Frank Brownlee 
oeesoniose George Webb 
Shirley Rockwell......... shia ven Alice Mason 
A curious blend of inconsistency of story, 
good photography, stretches of plausibility 
take an impossible turn just as you settle 
back and imagine the screen engineers are 
going to stick to the highway of credulity. 
Peggy Hyland is featured in the five reels, 
and one is amazed that the story can be 
crowded into that many feet. Peggy is taken 
Out of a barrel, when an infant, by a smug- 
ler who has just bought a contraband cargo. 





— Previous to this she is orphaned when her 


a 
“ 


Mather is killed in a mutiny on a ship bound 
for San Francisco, The-smuggler is arrested, 


- and she is turned over to an old retired sea 


dog who adopts her and brings her up with 
Fourteen years later finds Peggy 
&n adventure romance seeking Miss and the 


- Rephew beginning to realize that she stands 


between him and the old man’s fortune. 
Then things begin to happen so quickly that 
it is almost impossible to concentrate on them. 
After some thrilling adventures, cooked up 
by the scheming nephew and the smuggler, 
who has escaped from prison, which include 
boat wrecks, a miniature land slide on a 
deserted island, and several efforts to inject 
the big thrill. 

With all this it is an entertaining picture, 
the excellent photography makes a sure optical 
appeal. The exteriors are carefully selected 
as to location, and the water scenes both at 
long and short range, very fine. The cast 
struggles along with the rambling scenario, 
and although aobody rises to unusual heights, 
they do as well as can be expected. 

Miss Hyland is an athletic good looking girl 
and deserves commendation for her perform- 
ance under the conditions. 


. Newman Travelog. 


ACADEMY OF MUSIC. 


William Farnum in “The Jungle Trail’ was 
the feature at the Academy of Music Sunday, 
with Ethel Clayton in “Pettigrew’s Girl’ added 
to the program the first half as an extra fea- 
ture. The bill held up ali the way for the 
other showings, beside the usual Pictorial News 
Digest, were three good comedies. 

Harold Licyd in-“Ring Up the Curtain,” ao 
Pathe comedy showing Harold dodging the at- 
tentions of a long and affectionate snake and 
equally affectionate lady snake charmer, and a 
new Mack Sennett comedy, “The Little 
Widow,” with Louise Fazenda and Joe Fip- 
layson, pleased the house. 

As for the musica] selections, there was an 
organ solo, the ‘‘Prelude” by Callaerts, with 
Victor Despommier at the organ, and the or- 
chestra conducted by Harry W. Meyer, played 
parts from “The Velvet Lady” and the ‘“‘Rhap- 
sody Espana” by Charbier as well as the in- 
cidental music. 

The bill for the latter part of the week in- 
cluded George Walsh in ‘‘Help, Help, Police!” 
Priscilla Dean in “The Exquisite Thief,” and 
Ruth Roland in “The Human Chain,” the third 
episode in “The Tiger’s Trail’’ as well as a 
I As an extra added attrac- 
tion the Frisco Jazz Band played. 





MODERN HUSBANDS. 


Stephen Duane...........:. Henry B. Walthall 
PU]LIG. DUNS ec iidcae cc ivvsiececcis Ethel Fleming 
BPE TOG ook a likc dass 6c Cos aber Neil Hardin 
Jonathan Cosgrove....... Melbourne MacDoweil 
Myrtle CoBSgrove...cssecsssvete Claree DuBrey 
oe: ES Ae at ee rete ee pee wr ee Olga Grey 


Henry B. Wathall has a vehicle in this five- 
reel feature which calls for all his screen 
ability to carry it along. The work of the star 
and his earnest portrayal of a difficult charac- 
ter goes a long way towards making up what 
the story may lack in suttleness. It is easily 
seen that the whole theme has been built 
around Mr. Walthall. 

“Modern Husbands” is produced by National 
Films. The story was written by Lee Royal 
and the picture made under the direction of 
Francis J. Grandon. There is nothing start- 
lingly original about it and the situations are 
commonplace. The title is deserving of a bet- 
ter theme. The producers apparently spared no 
expense in the production. There are numerous 
handsome settings, correct as to detail, the 
locations are in keeping and «what the story 
calls for. Some clever tricks of photography 
with effective lighting adds. 

Mr. Walthall is Stephen Duane, whose wife 
(Ethel Fleming) spends much of her time in 
the society of a social “love pirate.” He re- 
turns home late one evening and finds them in 
each other’s arms. There is a violent scene 
during which Brockwell is ordered from the 
house. The following day Duane’s fortune is 
Swept away, and still estranged and despite 
his wife’s pleading leaves. For a year bad 
fortune is his companion. Before leaving he 
did a lot of “where are my children?” stuff, 
not suspecting that his wife was shortly to be 
a mother. ; 

After many vicissitudes Duane again gets on 
his feet through the kindness of an old friend, 
and the story ends with a reconciliation, after 
two or three near home-breaking iscdes. 

Mr. Walthall is supported by a well-balanced 
company. Neil Hardin, as Brockwell, the gen- 
tlemanly villain, is particularly effective. He 
has all the audacity of a “‘love pirate,’’ whose 
chief occupation is wrecking. hemes. Ethel 
Fleming, opposite Walthall, ides having a 
pleasing screen appearance, isia good actress. 
ane other members do all that is required of 

em. . 


THE UNWRITTEN CODE. 





At Bere re rm roy ene Tree Shirley Mason 
MOSGAPEt  +.5..000cccs teseceeeees-Ormi Hawley 
i gga A oes p88 hd2 Been -..Matt Moore 
PAR ++++.-Frank O’Connor 
EE e640 che ea vas eeeeeeeeeeT. Tomamoto 
SNL, 0:65.40 00d de ¥ee bes vEEd iL ed F. Wada 


Shirley Mason is starred in this World 
five-reeler, which has its locale in Japan. 
The picture must have been taken over a year 
ago, as Miss Mason has been starred by an- 
other organization for that length of time. 

Picturesque scenery and a certain senti- 
mental interest, always attached to pictures 
which are supposed to have been taken in the 
Shag Kingdom, may help this feature 
along, but it will never be the scenario, which 
is extremely weak, and an old, old story. 

Miss Mason might have come from Yonkers, 
as far as her resemblance to a Japanese 
maiden is concerned, and even little touches 
of make-up, which would have helped, were 
missing. Kiku-San (Miss Mason) wore some 
wonderful kimonos, but these and her con- 
stant genuflections and certain Httle manner- 
ism, which all Oriental girls (in pictures) 
are supposed to have, do not disguise Miss 
Mason’s nativity. 

Tower es Moore) is a rich American 
living in Japan. While at college, his room- 
mate was Kimura, he is entrusted by the lat- 
ter with messages for his father, while de- 
livering the letters, he meets Kiku-San, sister 
of his former college mate, who is just about 
to be sold by her father for a gambling debt. 

After a daring rescue from a Geisha -house, 
where the girl had been taken, Tower compro- 
mises her by taking her to his apartments, 
marriage is then necessary. Fellow Amer- 
icans at “the club” in Tokio shun him when 
they find out he has married a “native,” and 
he Degins to tire of the bargain. 

With the result he sails away for the States 
with a rich American widow and Kiku-San is 
last seen awaiting his return. 

The production has bven well staged and the 
settings are effective. 


RIVOLI. 


With a corking feature and a whale of a 
comedy the bill at the Rivoli this week meas- 
ured up with the best on Broadway. The 
feature was the Paramount feature, ‘‘Greased 


Lightning,’”’ with Charles Ray as the star. 
The comedy was the Fox Sunshine laugh- 
getter, “The House of Terrible Scandals.” 


This tatter is one of the best slapstick come- 
dies that has been released in a long while, 
and it had the blase Broadwayites practically 
falling out of their seats. In addition, there 
was a Prizma color picture, entitled “Hawaii,” 
which was very pretty, and the real Hula 
dance made one think that New York got a 
little bit the best of it when the imitations 
shown here are recalled. The Rivoli Pictorial 
was the news reel of the bill. 

The musical program comprised the ‘“‘Slav- 
onic Rhapsody” as the overture, which was 
heartily applauded, and a descriptive fantasy, 
‘In a Clock Store.” Emanuel List, basso, 
offered a selection that was liked. The baiiet 
feature of the: program was “At the Brook,” 
with a trio of dancing girls who worked to 
an exceptional flute accompaniment furnished 


by Lillian Kirksmith. Fred. 
GREASED LIGHTNING. 

AnGy WietONe?r. <tc cis ccs ccccees> Charles Ray 
Pe ee rr re rw Wanda Hawley 
Alden J. Armitage.........0.. Robert, McKim 
PT Be | Pee es were woe oe Willis Marks 
Grandpa Pipers isc cie sc esisces Bert Woodruff 
Milt BOrlOWs . «60.03 cist cweesr John P. Lockney 
Rufus’ BAGS... 5 vica cove ce wwoves Otto Hoffman 


Charles Ray’s latest Paramount production 
was written by Julian Josephson, who deliv- 
ered to the star a story that is particularly 
suited. The production was directed by 
Jerome Storm, and Chester Lyons was the 
camera operator. 

The picture is one that will delight all 
of the Ray fans, and they seem to be in legion 
for the Rivoli played to capacity and over on 
Sunday, the initial day of the showing of 
“Greased Lightning’ at that house, ari for 
the greater part, the audiences were a Ray 
fans, judging at least from the comm at in 
the theatre and the lobby. 

It is a corking Ray story from*any angle 
that one wants to review it. It possesses 
action, pathos, love interest, and above all, 
that wonderful Ray personality in a role that 
gives him every chance in the world to work 
on the sympathies of the audience. He is a 
small-town youth who is the jack-of-all-trades, 
and the way that he finally patches up an 
old Henry that he has swapped in and makes 


a racing car out of it is almost a story in 


itself. 

Of course, there is the villain and his ac- 
complice in the yarn, and the little old Henry 
comes in handy to run them down when they 
rob the bank and make off in a high-powered 
car. The boy manages to capture them both 
and in return wins the hand of the banker’s 
daughter and the promise from the old man 
himself that he will present them with a new 
auto, even though he was decidedly set against 
all new fangled contraptions of that sort 
earlier in the story. 

Wanda Hawiey piays the lead opposite the 
star, and she managed to invest her role 
with a girlish winsomeness that was most 
appealing. There were several little tricks 
of “ealf love” exposed in some of the scenes 


. between her and Ray that struck home to 


all of those that can recall the days when 
they too were young and foolish. Robert 
McKim was a most acceptable gg and the 
balance of the cast was quite up to the stand- 
ard. 
“Greased Lightning” will please any kind 
of a picture audience, and it possesses enough 
thrills to make the most ardent excitement 
fan sit up and take notice. Fred. 





DAUGHTER OF MINE. 


Rewle i565 gs dewidee ese 0 ..eees.-Madge Kennedy 
Charles Howard........-. on paw dad John Bowers 
Papa Mendelsohn..........+++. Tully Marshall 
Joseph Rayberg.....-.+-++ss0+ Arthur Carew 
Rabinovitch ‘....-..ccccess Abraham Schwartz 


This picture, a Goldwyn offering, was seen 
at a trade showing and, mostly because of 
Madge Kennedy and the generally even ex- 
cellence of the acting and directing, should 
pull money into the box office. he story 
by Hugo Ballin is well imagined. The fault 
with the drama probably lies mostly with 
the continuity writer. He continues the story 
beyond its natural climax, the meeting after 
separation of the two lovers. 

Rosie, daughter ef an orthodox Hebrew, is 
estranged by her father from the young Chris- 
tian whom she loves. He disappears. Going 
to work for a publishing firm, she conceives 
the idea of typing a manuscript of his which 
she has, offering it to Rayberg, head of her 
firm, and having him advertise for the 
author. This she does. 

Rayberg, however, is crazy about the girl. 
He takes her up to his house, treats her to 


an expensive dinner, and makes love to her.’ 


The plea for getting her there is to have her 
read the manuscript to him. While she is 
doing this, the story of the manuscript is told 
in pictures. The story within a story is a 
medieval one, rich in settings and full of 
humorous touches. 

The story is unfinished, both on the screen 
and in the manuscript. Rayberg advertises 
for an ending to the yarn, and, of course, 
the best ending is supplied by Charles, the 
young author, who loves Rosie. The two 
meet again. Here the story should end, but 
it doesn’t. 

Some of the best Ghetto scenes shown on 
the screen in some time are pictured in @.ud- 
low street in the early part of this film. 


AFTER HIS OWN HEART. 


Thomas Wentworth Duncan....Hale Hamilton 
ERE GROEN crus vc ccswbGees Naomi Childers 
MD, CMU REING op 450b 6 bh hee ek ek Sb oe Mra. Louis 
ERNE: WGrcta Gibb dsc) si. o's wo-9 4-0 98% . Frank Hayes 
SP 5 CR a Ghd abc sinc ah chides Harry Carter 
Judah F. Corpus...........se0- Wm. V. Mong 
AGVIAR” MOGs i.e ci ecidee sec c ses Herbert Pryor 
SOMRt oon s evs star ewaeeeees Staniey Sanford 


This is rather a light-waisted little comedy 
with several mystery twists and a whole lot 
of suspense. It is ‘a Metro production star- 
ring Hale Hamilion that was directed by 
Harry L. Franklin. The picture is a screen 
version of the story of the same title by 
Ben Ames Williams, which appeared in the 
All Story Magazine. Albert Shelby LeVino 
adapted it for filming purposes and R. J. 
Bergquist was the camera men. 

As a production it does not seem te show 
anything in the way of extraordinary expense 
in sets. There are moments where a flash 
of corking direction is shown, but they are 
rather the exception an the rule. The pho- 
tography is decidedly) off in spots, with the 
figures going entirely out of focus when the 
picture was shown at the New York Roof on 
Sunday. 

Hale Hamilton is the real outstanding char- 
acter of the picture, and for the most part 
he carries the story along for all that is 
gotten out of it. He plays the roie of a 
young man of weaith who suddenly finds him- 
self penniless through the absconding of a 
trustee with his funds. With poverty staring 
him in the face he receives an offer to earn 
$250,000. He accepts, after which he dis- 
covers that he is,to undergo an operation 
which entails the femoving of his heart and 
the placing of it into the body of an elderly 
millionaire, who believes that he can thu 
prolong his life. When the chances of life 
and death are explained to the hero he gets 
cold feet, but is unable to make his escape 
from the sanitarium where the operation is 
to take place. In desperation, he appeals to 
one of his guards and bribes him to take a 
message to “The Girl.” At the crucial mo- 
ment, just as the operation is to be performed 
the surgeon that is to officiate drops dead 
from heart failure. 
sconding trustee is caught and the hero is 
weaithy again and marries the girl. 

The suspense and laughs come entirely 
through the efforts of the hero to escape from 
the sanitarium, other than that ere is 
naught of note in the picture, 

Naomi Childers plays the lead opposite Mr. 
Hamilton. She has but little to do and does 
that only fairly well. This is the young lady 
that won a beauty contest in St. Louis some 
years ago, but in this picture she fails to 
keep up to the promises that were made for 
her at that time. As a matter of fact, she 
looked decidedly worn and tired. Fred. 


HELP! HELP! POLICE! ! 
George Welston........ a9s0s vs Se Walsh 
Edward P. Welston..............Eriq Ma 
Judson Pendleton........ +++++-Henry Hal 
Mrs. Pendleton..... ..-Marie Burke 
Eve Pendleton...........+++++++.:Alica Mann 
Arthur : TRMGR: 5600s tesecaeeus 
Marion Trvor........ 
The Judge. viccccivecsccdecsessvcd Qa 


A corking picture with a good story done 
in George Walsh’s best style and capably sup- 
ported. 





ee ee eee eee 


The story is unfolded at Palm Beach and 


starts with George aiding his father to out- 


general Judson Pendleton in a business deal 
concerning an option which uires $100,000 
cash deposit. With the aid of his racing 
George accomplishes this and incurs the ire 
of Pendleton, whose daughter Eve is in 
with George. A raffles, who is 
caller of Eve’s Segine te work and i. gy 
ng and apprehending mst oe rings a) 
his athletic bag of tricks irto play. A 

in the thieve’s headquarters was a pipe 
The picture ends when George knocks ou 
chauffeur of the moving van in which the 
crooks are escaping, and drives them to court 
in time to save the $100,000 bond his father 
has up for his appearance. 

Walsh does his usual climbing, and the 
fight scenes cause one to wonder where he 
gets the assistants willing to take the punish- 
ment he never fails to deal out. The action 
never drags and the athletic hero is con- 
stantly in motion throughout, being busy. car- 
rying beautiful.girls from a burn 
jumping from. his racing car on to tas 
board of the van and showin 
tempt for stairs and the o 
entrance and egress. 


2 


inary means of 
Alice Mann as Eve 


Pendleton makes an attractive little opposite, 


and Evelyn Brent as the daughter of a Pitts- 
burgh millionaire looked well and rested the 
eyes in a bathing suit, in the beach scenes. 
The photography was excellent, interiors few 
a ee selected and the exteriors well le- 
cated. 
The rest of the cast gave good performances 
and the picture is splendidly directed, 
—s the best Walsh picture seen in a long 
time, 


JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 





Recent Releases for 


Barriscale, Keenan, Glaum and Kerrigan 
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RIALTO. 


The program at the Rialto this week seems 
to be rather amateurishly assembled, lacking 
in homogeneity—flitting from ohe thing to an- 
ether without any regard for the blending of 
its various ingredients or component parts. 
There isn’t the usual variety, which may be 
due to the length of the feature, which is in 
six reels. 


The overture is Massenet’s ‘‘Phedre,” after 


which comes the combination news weekly, a ~ 


male quartet with approved “barber shop” 
chords, the feature “For Better—For Worse,” 
a “Mutt and Jeff” comedy. 

With such a layout, not very much could be 
done in the matter of arrangement, Jolo. 


FOR BETTER, FOR WORSE. 


Dr. Edward Meade............+. Elliott Dexter 
SE SIO ss ss ob ewiecnns bas Tom Forman 
Byivia. NOrcross.....ccccsessece Gloria Swanson 
i MME. bs eves cou ceessad Sylvia Ashton 
DE hed 66 Mdw 6 wehbe sdeg's 4% 60% Raymond Hatton 
Baoepital Head. ........-se0-. Theodore Roberts 
Es Ns ks Bs Cid be ope wa S Wanda Hawley 


It looks as if the Cecil B. DeMille-Artcraft 
feature, “For Better, for Worse,’’ written by 
Bdgar Selwyn and Jeanie Macpherson, was 
produced before the war was concluded and 
was afterward altered to meet present condi- 


tions. We have had so many pictures of late 
that one is inclined to view them all with 
suspicion. 


It is a most unsatisfactory tale and the con- 
clusion cannot be anything but distasteful, 
whichever way it breaks. A wealthy young 
lady has two suitors—an architect and a sur- 
geon. The war is on and both enlist. On 
the eve of his .accepting the rank of captain 
and asigned to the medical corps, the surgeon 
is waited upon by the head of the local chil- 
dren’s hospital, who shows him with much 
proof that he is needed there, in order that 
the rising generation may grow up into healthy 
adults. Dr. Meade is thus reluctantly com- 
Ppelled to decline the army commission, where- 
upon the young lady brands him as a coward 
and casts him off. 

The architect comes in uniform, begs her to 
marry him on the day of his departure, with 
an understanding the marriage will not be 
consummated until his return. The ‘“‘wife in 
name only” devotes herself to war work in the 
slums and her auto runs over an orphan child. 
She personally cares for the little girl, but 
the surgeons all declare she will never walk 
again. The wife brings the child to her former 
suitor, who performs the miracle of restoring 
the little girl’s pedestrianism. 

Burton, the architect-soldier, is frightfully 
wounded. He loses his right arm and his entire 
left face. Realizing what a wreck he is, he 
persuades a returning soldier to take his per- 
sonal effects to his wife and notify her he had 
been killed. The restoration of the child's 
ability to walk brings Slyvia, the young lady, 
to a realization that the surgeon who stayed 
at home is just as much a hero as the man who 
went, and they are once more drawn together. 

The army surgeons restore Burton’s face to 
almost normal condition, and with a false arm 
he feels he is still worth living and returns to 
his wife on the very night his doctor friend 
and wife are to announce their engagement. 

At the time of the announcement of her hus- 
band’s death, Betty, an ingenue, is very much 
wrought up over the supposed demise, and tells 
Sylvia it was she (Betty) who lost the man 
she loved and not Sylvia. On Burton’s arrival, 
his wife balks at rushing into his arms, and 
appeals to Dr. Meade, who says: “We don’t 
want to consummate our love on the grave of 
somebody’s happiness.” 

Burton is received b¥ the guests as a con- 
quering hero with such toasts as: “His arms 
were her defense—her arms his recompense.” 
The guests having departed Burton goes to his 
wife’s room and starts to disrobe. Sylvia tells 
him she cannot go through with it--that she 
loves someone else. He upbraids her, but she 
retorts that he lied to her, making her believe 
him dead. 

He starts to leave the house, but Betty, who 
4s stopping there for the night, waylays him 
and says: “If you weren’t so blind you could 
have the happiness of four people.” 

While Betty is “ribbing up” Burton to marry 
her Sylvia has rushed off to Meade, but he is 
still reluctant, whereupon Burton enters and 
says: “You're just as much a soldier as I am 
and you'll get an even break.” To which 
Syivia replies: ‘It isn’t a question of war or 
bravery, but of love.” 

Most unsatisfactory, as before remarked, but 
admirably produced by DeMille, and hence in- 
teresting. The doctor is designed for the male 
lead, but the architect who gives his wife to 
the doctor and is content to take another girl 
instead, stands out through his wonderfu! self- 
sacrifice. Elliott Dexter as the doctor is dig- 
nified, while Tom Forman as the architect most 
convincing without resorting to theatrical 
heroics. Gloria Swanson, who used to appear 
in the old Keystone comedies as a bathing girl, 
plays Sylvia with no sincerity but a lot of 
make-up on her eyes and lips that photograph 
too darkly. Wanda Hawley is the ingenue and 
does her part well. 

The direction and photography are distinct- 
ively DeMille-ish, which means they are well 
worth while. ‘‘ For Better, for Worse,” is like 
one of those Broadway shows you see and en- 
joy at the time, but do not recommend to in- 
quiring friends. Jolo. 


The Johnny Dooley Film Corp. has been 
formed to produce 12 two-reel comedies, called 
“The Office Force,” in which Johnny Dooley 
will be featured. They will be directed by 
John D. Schulze, 


BOLSHEVISM ON TRIAL. 


Capt. Norman Worth........... Robert Frazer 
yO ES eee eee Leslie Stowe 
Colonel Worth............:. Howard Truesdell 
OE DE oe kiss acbads 00d 6 ceas Jim Savage 
Barpara’! BOsenks, <n cicccccvccico Pinna Nesbit 
Catherine Wolff..............-.-. Ethel Wright 
eR ee rer Valda Valkyrien 
NEY 0. WRG Gh be bde cette nen < May Hopkins 
MD wh Wkbeesa dine VebSes Chief Standing Bear 
A: de Mice oo se aceatece baie poh mow xed J. G. Davis 


This feature is a smashing success. It was 
produced at Loew’s New York Theatre, April 
29, after a peculiarly inept series of prelim- 
inary advertisements had led picture fans to 
expect the kind of melodrama calculated to 
heat up the backwoodsmen to a temperature 
of 300 degrees and leave the sophisticated 
cold. The film proved, however, to be just 
the opposite kind of a story. 

It should please city audiences; it may not 

excite the peasantry. It is too well done. For 
those advertisements, by the way, Select and 
Mayflower, producer and distributor of the 
picture, now fervently disclaim responsibility. 
They are willing to be responsible, however, 
for Thomas Dixon’s excellent story, for the 
scenario by Harry Chadlee and his unusually 
apt titles and inserts, and for Philip Hatkin’s 
A-1 photography. 
The players, too, held the story right up to 
the mark. As the heroine Pinna Nesbit was 
not only as competent as an actress may be, 
but showed a screen personality as sweet as 
a Florida orange. Robert Frazer, Leslie 
Stowe, Jim Savage, Ethel Wright and Valda 
Valkyrien were excellent in her support, 
though nowhere was there a weak point in 
the acting. May Hopkins—and who isn’t 
strong for May?—made a bit stand out sig- 
nificantly, 

Dixon's story—he’s the same man who wrote 
“The Birth of a Nation”—is simple and con- 
sistent. Young Capt. Norman Worth, back 
from France, becomes enamored of Comrade 
Barbara of the Socialists, and arranges to try 
out an ‘‘ideal colony’’ experiment in a summer 
hotel on a Florida Island. A crowd sail down 
there, but they repudiate their leader, Worth, 
when he puts them to work. In his place they 
elect Herman Wolff, who declares a Bolshevist 
regime and announces his divorce from his 
wife. 

He now, goes after Barbara. There is a 
quick, vivid ‘‘pursuit,” from which this pretty 
girl, charming in her long white organdie 
dress, is rescued just in time by Norman and 
his prize-fighting chauffeur. Chase and fight 
are excellent, and the story ends with the 
arrivaj of a warship and the arrest of Wolff 
as a Potting anarchist. 





Dorothy Green is writing a series of fiction 
stories which will appear shortly in news- 
papers all over the country. 


ROAD CALLED STRAIGHT. 


Al TRG: coe hes wis ve eek »...-Louis Bennison 
Betty Swiftmore.......seccreece Ormi Hawley 
Robert Swiftmore........:. Burton Churchill 
Mrs. BSwittMeres...secvesieocsevvece ct Jane Alder 
ED 5, SR Sia ey. tke bees 004 John Daly Murphy 


Louis Bennison is sure to prove a delight 
to his followers in the latest Betzwood pro- 
duction, ‘“‘The Road Called Straight,’’ which is 
the fourth Bennison feature to be released by 
the Goldwyn Company. He is again playing 
one of his inimitable Western characters who 
gets mixed up. with the society of the effete 
East, and the trials and tribulations that he 
has before he manages to win the love of 
the girl that he has married will furnish 
many a heart throb and thritl for the average 
film follower. 

“The Road Called Straight” is a Wilson 
Bayley story that was screened under the 
direction of Ira M.’Lowery. The production 
looks as though all the money in the world 
was spent on some of the interiors. Several 
of the latter look too good to be studio sets 
and must have been shot in a real home of 
striking splendor. 

The titling of the picture is very clever in 
spots and is sure to pull laughs. 

The story opens in the West with Bennison 
in the role of Al Boyd, a cattle king who 
has amassed a tremendous fortune on the 
plains through raising beef for the Chicago 
packers. The head of the packing trust is 
on the ground with his daughter, and Al 
falls for her, but she, having her eye on 
a dandy society boy, gives the cowman the 
air. Later, when the Government gets after 
her father and he is facing ruin, she decides 
to save the family by throwing over the 
dandy boy and hitching up with the boy from 
the plains. 

They wire him to come on and marry the 
girl, and his train trip is full of excitement 
through his being suspected of kidnapping. 
Finally, when he arrives and marries, there is 
a “honeyless honeymoon.” Then the discarded 
suitor turns up on the scene and persuades 
the wife to run off. with him. This gives 
opportunity for a chase, and Bennison cer- 
tainly does pin on the rough stuff and hires 
an engine and starts after them, finally taking 
a short cut through the woods, and over the 
mountain on skiis, then a race across a lake 
on an ice boat, and finally corners the villain in 
the hunting lodge that he has taken the girl to 
under the impression that his mother and 
sister are to be there. The fight that. fol- 
lows has real pep, and after the villain is 
sent on his merry way the couple settle down 
td a real honeymoon with an evident perfect 
understanding arrived at by all concerned. 

“The Road Called Straight” is a corking 
picture from whatever standpoint one cares to 
view it from, and Bennison is certainly coming 
along in his new field of endeavor. 


NEW YORK. 


The Sunday bill at the New York as pre. 
sented on the Roof is so planned that it con- 
stitutes exactly 2 hours of entertainment. Op 
Sunday last there was shown the Metro fea- 
ture, “After His Own Heart,’’ with Hale Ham.- 
ilton starred, a single-reel educational, a news 
weekly and a Frank Lloyd Pathe comedy, en. 
titled “‘Ring Up the Curtain.” The lattar 
was far below the usual standard of this 
brand of laugh-producers. A Mutt and Jeff 
cartoon was aiso on the bill. 

The news weekly opened, and was followed 
by the feature, then came the Paramount- 
Burton Holmes’ travelogue entitled, “‘A Cab- 
aret of Old Japan,’’ which contained a few 
good laughs. The: Mutt and Jeff “Seeing 
Things” was the real comedy jolt of the bill, 
This was followed by the Lloyd picture, which 
concluded the show. * 


THE LOVE CALL. 


Wi BUOM is decavenessicesiaces Billie Rhodes 
SOO. mens 40406650 & 004 60008 Lloyd Whitlock 
Nick HOrtOn. ci. .scccsscrve deseees Art Hoxay 
NSS |. cance wetea Veen e es Frank Whitson 

“The Love Call” was produced by the Na- 


tional Film Corporation, and directed by 


Louis William Chaudet. The scenario, well 
schemed throughout, was made by E. Magnus 
ingieton from a story by Margerie Benton 


Cooke. Billie Rhodes is the star and nothing 
is demanded of her that she is not equal to, 

She plays the part of Kid Allen, daughter 
of a former seaman, who becomes involved 
in a battle royal wtth O’Keefe, when that 
typical proprietor of a Western saloon tries te 
kiss the Kid. Later O'Keefe shoots. the 
Mate, and the Kid shoots O’Keefe, and sets 
out to get that “eddication” she has heard 
her father speak of, though the Kid herself 
doesn’t know ‘“‘what in blazes’’ it is. 

On her way on horseback to the nearest 
college town, she is pitched off, sprains her 
ankle and is nursed and tenderly cared for 
by Joe Emery, sheep herder. When she ig 
well, in obedience to her dead father’s wishes, 
she sets out again. On the way she meets 
a cowboy named Nick Horton, who chaperones 
her’toe the college and is so determined that 
she shall have what she wants, namely, an 
‘“‘eddication,” that he almost strangles the 
college president when that ancient worthy 
suggests. obstacles. 

Another fight comes off at once, this time 
with the college students and it is some fight. 
The Kid gets into it, too, but she and Nick 
escape. They are captured, brought back and 
Billie’s “‘eddication” arranged for, but in tht 
end, she answers the love call and returns to 
marry Joe. There is a beautiful dissolve at 
the end. The Kid being gathered into the 
arms of Joe fades into the famous statue of 
Cupid embracing Psyche. } 








Serial making demands specialization. 


A PATHE SERIAL 


Say “‘serial” and the public at once thinks of Pathe. 
Pathe serials have definitely established themselves as 
consistently the best box office attractions that a motion 
picture theatre can show. 


and twenty-four serials. 








Produced by Astra. 


Pathe serials will pay you, Mr. Exhibitor! Start with 


RUTH ROLAND 
“THE TIGER’S TRAIL” | 


Written by A. B, Reeve and C. A. Logue 


PATHE 


Distributors 


Pathe has made 


of it a science through an experience of over five years, 
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‘COAST PICTURE NEWS 





Los Angedes, April 26. 


Verne Hardim Porter has resigned from the 
scenario staff at Inceville. 

Dustin Farnum says that no film star can 
appear romantic when eating corn on the cob. 

Harry Pollard is again directing William 


Parsons. 
Frank Keenan is resting for three weeks 
before beginning on his next picture. 





Herbert Heyes is to be starred at the head 
of his own company. 

After January next all Charles Ray produc- 
tions will be First National offerings. 





The Ince studio at Culver City planted 15 
new varieties of trees on their grounds last 
we ek. 


Ed Rosenbaum says that Tom Mix’s father 
translated the Bible into the Cherokee lan- 
guage. Question: What religion does that 
make, Mix? 

Mike Lyman, the Tetrazinni of Venice, has 
refused several offers to go into comedy. Says 
that he won’t have his face serve as a back- 
ground for custard pies. 





It is said that President J. A. Berst, of the 
United Picture Theatres, is planning to move 
the offices of that concern from New York 
to Los Angeles. 


Marguerite Clark will begin work at once 
on her new picture, which is an adaption of 
Clyde Fitch’s famous comedy, “Girls.’”” The 
length of her stay on the cvast is indefinite. 





Adda Gleason, having finished her engage- 
ment in “‘The Walkoffs’’ at the Morosco, is to 
go into the films again. She says that she 
likes to alternate between the stage and screen. 





Edwin Carewe returned from a two week 
trip. to New York last Friday and went to 
San Diego immediateiy. He returned this 
week and is to start work soon. 





A ietter from George Beban states that 
he is anxious to get back to Los Angeles 
again and go to work on his new production, 
the second to be made with his own company. 





Emmy Whelen, Metro star, went on a fox 
hunt in Griffith Park the other day, but the 
foxes were too foxy because sbe reported that 
the only ones she saw were in the cages at 
the Zoo. 





The supporting cast for Charles Ray in the 
picture he is now making at the Thomas H. 
Ince studio includes Colleen Moore, Jack Con- 
nolly, J. P. Lockney, Otto Hoffman, George 
Williams, Ed Jobson, and Arthur Millet. 





Lester Cuneo, one of the members of the 
Hollywood film colony, is expected to return 
from France about the middle of May. He 
has been touring with the 33d Division play- 
ers “over there.” 





William Parsons is negotiating with a prom- 
inent director to produce a series of oue-reel 
comedies based on the cartoon ‘“‘The Hall-room 
Boys,” the rights to which were secured 
by him several weeks ago. 





Sigmund Moos, formeriy special representa- 
tive of Universal in New York, and more re- 
cently of the local Universal exchange, has 
been put in charge of the new labor and ef- 
ficiency bureau at Universal City. This de- 
partment is to give special attention to the 
welfare of employes. 





Alfred Whitman has two small daughters. 
The elder one is very solicitous of her sister’s 
welfare. The, other day she saw her eating 
an apple that was slightly wormy, and remon- 
strated with her. The little one said, “Oh, 
‘ats all right. You know, muvver’s got some 
worm medicine for us anyhow.” 

Jack Cunningham, continuity man _ for 
Frank Keenan, has been burning gasoline in- 
stead of midnight oil for the past week. He 
and Mrs, Cunningham have been motoring 
through the mountains of Southern California 
and are to go to San Francisco and other 
Northern points this week. 





Bill Parsons, “Smiling Bill,” is gloomy for 
the first time on record. Some heartless soul 
broke into his cellar and got away with sev- 
eral hundred dollars worth of choice liquors. 
What he promises to do to the offender, if he 
catches him, is quite unprintable. \ 


J. A. Quinn has left for New York as the 
accredited representative of the Motion Pic- 
ture Protective Association. He is the head 
and the organizer of the plan, and thinks that 
he will be able to perfect his plans and carry 
them through while in the East. 

. J. Conley has been promoted from the 
reading department to an assistant director- 
ship with Charlies Swickard, who is guiding 
May Allison in her latest. 








Marie Walcamp has decided to rival Noah 
Webster and as a start she has started to 
record the perversions of the English lan- 
guage as applied to studio life. Here’s a few 
of them: 


ACTION: The directorial word that calls 
fer histrionic registration. 

ATMOSPHERE : The screen supernumer- 
ary; an “extra.” 

BARKER: The actors’ designation for the 
director. 

BULL:. The verbal animal the press agent 
employs. 


CAMERA: The signal to ‘“go’’—the direc- 
tor’s watchword. 

CAMERA HOG: The performer who is al- 
ways looking into the camera. 


CUT: The director’s signal for the camera- 
men to “cease firing.” 
DUD: A faulty scene. 


HAM: A relic of the stage who is to him- 
self “an actor of the old school.” 
LENS COOTIE.—Performer who is “picture 


crazy’’ — an orator who always wants his 
photograph taken. 
INCORPORATIONS. 


Bustanoby Operating Co., Massepequa, 
Nassau Co., restaurants and theatres, 
$10,000; T. S. Robinson, H. Drew, L. T. 
Fetzer, 27 William street, New York. 

Sunapee Film Corp., Manhattan, $160,- 
000; R. Russell, E. H. King, H. J. Witte, 
479 East 9th street, Brooklyn. 

Fields Enterprise, Ine., Manhattan, 
theatres and music halls; $30,000; H. W. 
Hite, M. Klein, H. E. Diamond, 1165 
Longfellow avenue, New York. 

Photo Play Serials Corp., Manhattan, 


$5,000; J. Weinstock, EB. Manheimer, J. 
Ww. B dpa 2343 Valentine Street, New 
York. 

Brighton Beach Holding Co., Manhat- 
tan, hotel restaurant and theatre, $20,- 
000; M. H. Remes, A. & W. A. Mariash 
47 West 42d street, New York. 

Walter Hast, Inc., pictures and theat- 
rical, $50,000; A. M. Rose, W. Hast, 
237 West 113th street, New York. 

Lux Products Corp., Manhattan, pic- 
tures, screens and supplies, 100 shares 
preferred stock, $100 each; 10 shares 
common stock, no par value; active cap- 
ital, $350,000; H. B. Davis, 8S. J. Greenhut, 
N. = Meyers, 166 West 72d street, New 
York. 

The Bohemians, Inc., Manhattan, theat- 
ricals, $40,000; B. Hawsworth, M. Green, 
A, * Anderson, 62 East 34th street, New 
York. 
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ARE FILM COMPANIES AND BIG CAPITALISTS TO BUILD 
AND ACQUIRE CHAINS OF THEATRES AND 
GRADUALLY CRUSH INDEPENDENTS? 





From “Variety,’’ Dated April 18, 1919 
Indianapolis, Ind., April 16, 1919. 


Walter W. Irwin was'here last week in consultation 
with local capitalists who contemplate the erection of at least 
one picture house of large seating capacity. 








Atlanta, Georgia, April 16, 1919. 


south. 





From “Variety,’’ Dated April 18, 1919 


The S. A_ Lynch Enterprises, operating a string of 
theatres in the south, is rapidly extending its theatre hold- 
ings throughout the southern section of the country—it is 
reasonabie to assume that the Lynch plans are part of «the 
general Paramount-Artcraft plan-—as the Lyach people hold 
a 25-year franchise from Paramount-Aptcraft for the entire 


Alhambra and Euclid theatres. 








From ‘‘N.Y. Morning Telegraph,’’ April 20, 1919 
Cleveland, Ohio, April 18, 1919. 


Cleveland motion picture interests were vitally affected by 
an amalgamation of local photo-play houses this week, which’ 
involves property valued at $4,000,000. The Stillman, the 
Mall, Alhambra, the New Euclid, not yet finished, and sev- 
eral other new ones to be erected, are included in the trans- 
action. Messrs. Fred Desberg, 
ronge and Mark Greenbaum, representing the Mall, Alham- 
bra and Euclid, have joined their interests with those of 
Marcus Loew, who controls the Stillman, and these houses 
will henceforth be operated on the Loew policy, and will have 
the advantage of Mr. Loew's witle broking facilities, 

It is expected that a new Company ormed- 
handle this chain of theatres, with a minimum capitalization 
of $4.000,000, which is very moderate, considering the fact 
that outside of the theatrical interests involved, the realty de- 
tails present a transfer of $1,000,000, which will include 
title to the leasehold: and realty of the Stillman, Mall, ; 


E. P. Strong, Joseph La- 


will be formed: to 








ing their holdings. 


“soft” competition. 


OME of the best informed film men are of the opinion Paramount is already quietly acquiring 
theatres— with the ultimate object of owning a chain of houses in every city and town from 
coast to coast—and that the large capital necessary can easily be secured. 

Fox is reported to be developing similar plans and to have already acquired several, theatres in cities out- 

side the New York zone where he has previously conducted theatres. 

A number of men, well known in the financial world who have had money in theatres in various cities 

for several years and having secured splendid profits on their investments are reported as desirous of increas- 


So it seems certain, regardless of who does it, that some big interests are sure to get together a chain of 
houses — unless non-competing exhibitors in each city get together a most powerful chain so that capital will] 
not consider the picture theatre field “Soft.” 


Each separate exhibitor fighting against a chain is “Soft” but 5,000 theatres in one circuit will not be « 


We foresaw these conditions two years ago and that was one of the reasons United was formed. 

The best way for exhibitors to unite is through United — and do it so quickly — that Big Capital will be 
scared,\away before it starts—afterwards it will be too late. 

Capital is always “scary,” always looking for easy things, not looking for trouble. NOW is the time for 
you, Mr. Independent Exhibitor, to MAKE UNITED BIG ENOUGH TO PROTECT YOU; all that is required 





to safeguard your investment and your future profits is to join United and be a member of THE LARGEST 
THEATRE CIRCUIT IN THE WORLD, ' 











ONE FOR ALL—ALL FOR ONE 








 !])]! 

















= 


“MR: 


Minta 
is the wi 
is to ret 
free is a 
are seve 
touch wi 
She was 
band-co1 
producti 


RUTH 


The M 
has plac 
tract for 
tions to 
year. 

The d 
late last 
for the ¢ 


DOUBLI 


At the 
ator,” a 
one neve 

Twelve 
three da 
maining 
the enti 
twice. 


The E. 
formed t! 
1 of this 
are all | 
dates. 

The E 
pride to 
the conc: 


COMPA! 


A new 
to star 
will rele 
the prin 

A clau 
Miss Dz 
anywher 
convenie 
befure t 
with her 
is at pre 
be!l’s Ro 


The W 
billing ca 
“The Ma 
Arizonh, 
Washing 
Dakota, 
Nebrask: 

This cc 
the relea 
by the \ 


“Mary 
Anita St 
2,000 feet 
as ever ¢ 
in the las 
duction i 
final Lois 
art comp 


Evelyn 
to stardo 
ered fror 
interfere: 
lations.” 

She ha: 
Fort Lee 
the title 
direction 


F, P. 
Film c 
Famous | 
listed on 
change in 
tions on 
from 30 
this weel 














BUY BONDS 











=—— 


“MRS. FATTY” IN PICTURES. 


Minta Dufree, who in private life 
is the wife of Roscoe (Fatty) Arbuckle, 
igs to return to the screen. Miss Du- 
free is at present in New York. There 
are several releasing organizations in 
touch with her for a series of comedies. 
She was featured opposite her hus- 
band-comedian in all of the Keystone 
productions in which he appeared. 


RUTH CHATTERTON FOR FILMS. 


The Macauley Pictures Corporation 
has placed Ruth Chatterton under con- 
tract for a series of six feature produc- 
tions to be made during the coming 

ear. 

The deal was closed in New York 
late last week by Harry Reichenbach 
for the Corporation. 


DOUBLE ADMISSION NECESSARY. 
Providence, April 30. 

At the Opera House is “The Liber- 
ator,” a film in 24 reels, under a plan, 
one never tried out before here. 

Twelve reels are shown on the first 
three days of the week and the re- 
maining 12 on the last three. To see 
the entire picture, one must attend 
twice. 


PROGRAM TO DEC. ARRANGED. 

The Exhibitors Mutual has been in- 
formed the features from May 1 to Dec. 
lof this year have been completed and 
are all lined up according to release 
dates. 

The Exhibitors Mutual point with 
pride to this as a record, especially as 
the concern is less than six months old. 





COMPANY STARRING HAZEL DAWN 


A new company has been formed 
to star Hazel Dawn in pictures. It 
will release through Pathe. One of 
the principals is Irwin Fromkes. 

A clause in the agreement provides 
Miss Dawn may make her pictures 
anywhere in the country that suits her 
convenience and that her appearances 
befure the camera shall not interfere 
with her legitimate engagements. She 
is at present appearing in “Up in Ma- 
be!’s Room.” 





BILLING SERIAL 30 DAYS. 

The World is undertaking a 30-day 
billing campaign for the Houdini serial 
“The Master Mystery,” in California, 
Arizona, Nevada, Montana, Idaho, 
Washington, Oregon, North and South 
Dakota, Minnesota, Iowa, Missouri, 
Nebraska and Kansas. 

This compaign is to be in advance of 
the release of the serial in these states, 
by the World. 


$20,000 to Stage Fight. 
Chicago, April 30. 

“Mary Regan,” the forthcoming 
Anita Stewart release, will run about 
2,000 feet. As sensational a fight scene 
as ever came off a film will be shown 
in the last reel, when a $20,000 cafe pro- 
duction is wrecked. This will be the 
final Lois Weber output for the Stew- 
art company. 


Evelyn Greeley Better. 

Evelyn Greeley, recently promoted 
to stardom by World Film, has recov- 
cred from an attack of influenza that 
interfered with the production of “Re- 
lations.” 

She has started work at the studio at 
Fort Lee on a new picture that bears 
the title “Phil for Short,” under the 
direction of Oscar Apfel. 


F. P. Stock Listed on ’Change? 

ilm circles expect the stock of 
‘amous Players-Lasky to be regularly 
listed on the New York Stock Ex- 
change in the near future. ‘The quota- 
tions on the stock recently jumped 
from 30 and was quoted at 86 early 
this week. 


1ST NAT’L’S LEHRMAN COMEDIES. 


Harry Sherman, in New York for 
several weeks, representing the Lehr- 
man Comedies, last Saturday signed a 
contract for Lehrman to distribut 12 
two reelers a year through the First 
National Exhibitors’ Circuit and to re- 
ceive an advance of $40,000 on each 
negative. 

The agreement is for one year with 
an option by the distributors for an 
additional twelvemonth. 
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A.FILM MAKING RECORD. 


Pete Smith claims that he was the 
cause of a film making record that was 
made last week. While there was a 
crowd of bond buyers in front of the 
Motion Picture Sales location in front 
of the Aeolian Building, Pete had the 
camera turned on the purchasers. The 
film was delivered to the Empire La- 
boratory at 4.06 the same afternoon 
and at 7.21 that evening it was shown 
on the screen at the Strand. 





———=— —_—_— —————— 
SOL LESSER AFFILIATES. 

Sol Lesser, the Pacific Coast state- 
right operator, whose business has re- 
cently developed into national scope, 
has affiliated with Leon D. Netter, of 
the Masterpiece Attractions, Inc., of 


Cleveland. 

The offices of the Masterpiece At- 
tractions, Inc., will be continued in 
Cleveland and Cincinnati and will be 
operated jointly by Lesser and Netter. 
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An Ocean of Joy! 


2aramount-Mack Sennett Comedies 
are rolling up waves of laughter all 


over the land. 


They are 
friends for every 


making 


new laughing 
theatre in which they are 


shown. Many a picture-grouch have they turned 
into A-1, dyed-in-the-wool, steady-money fans. 


It’s spring and 
laughter. 





the season of sunshine and 


The war’s over and summer’s a-com- 
ing. What more do you want? 


There never was a better time for picture- 


comedy and joyful jazz. 


laugh. 
Let ’em laugh! 


Everybody wants to 


. 


Such lilting lyrics as “Reilly’s Washday,” “The 


Village Smithy,” 


“The Foolish Age,” “East 


Lynne with Variations,” “‘The Little Widow,” 
“When Love Is Blind” and all the other Para- 
mount-Mack Sennett Comedies make box-office 


velvet. 


Exhibitors all over the country are cashing in 
on them. They are the slap-stick de luxe of all 


screen comedies. 
in them. 


The ones with the real laughs 


Get Sennett-wisé today. 
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PLAN EXHIBITOR 
BY LICENSING DISTRIBUTORS 


PROTECTION 





Bill Introduced in Pennsylvania Legislature. Censor Board to 


Have Issuance of Licenses to Exchanges. 


Aim to 


Eliminate Certain Alleged Abuses by Exchanges 


and Distributors. 


If Passed Law Will 


Become Effective January 1, 1920. 





Harrisburg, April 30. 

A bill aimed at the elimination of 
certain alleged injustices imposed upon 
the picture exhibitors by film ex- 
changes and distributing agencies, has 
been introduced in the House of Rep- 
resentatives here by Reprsentative 
George H. Soffel, of Pittsburgh. 

The bill requires the licensing of all 
film distributors in this state by the 
State Board of Censors and it also 
makes mandatory that distributors 


make “certain deposits in money or 
securities,” with the State board. This 
is for the protection of the exhibitors 
and gives the board power to revoke 
licenses, the bill states, if there are 
violations of the act. 

Back of the measure are picture ex- 
hibitors of the western part of the 
state, headed by Fred J. Herrington, of 
Pittsburgh, a former president of the 
Motion Picture Exhibtors’ League of 
America; J. W. Shearer, Henry Poke 
and Christian Vollmer, all exhibitors 
in the Pittsburgh district. They had 
the bill prepared, it is said, and are 
getting other exhibitors interested in 


it. 

The bill has been sent to the Ways 
and Means Committee of the House 
and there will probably be a hearing 
asked for before it will be reported 
out. 

It is claimed that exhibitors who 
are allied with film manufacturing 
concerns and distributing exchanges 
will oppose the measure, but there are 
many exhibitors who have not these 
connections. Backers of the bill say 
that the exhibitors who desire to make 
contracts for a serial are made by the 
distributors to pay sometimes as high 
as 100 per cent. of the rental of one 
of the series’ films in advance and 
that the distributor holds this de- 
posit until the final film of the series 
has been shown, frequently months 
later. The distributor, however, col- 
lects the rental for each film as it 
is released. This, some of the exhibi- 
tors claim, is unfair, except in the 
eases of unreliable exhibitors, 

The bill if passed, becomes effective 
Jan. 1, 1920, when all the distributors 
in Pennsylvania shall procure an an- 
nual license from the State Board of 
Censors for the payment of an annual 
foe of $50 and a deposit of money or 
securities. The board is given power 
to revoke the certificate of approval 
of any film under a lease from a dis- 
tributor who fails to comply with 
these provisions of the law. At the 
same time the distributor’s license 
would be revoked. 


BILL GOVERNING SCHOOL HOURS. 


Harrisburg, April 30. 

Under the terms of a bill introduced 
in the State Senate by Scott S. Leiby, 
senator from Perry county, attendance 
of school children at picture theatres 
during school hours in Pennsylvania, 
would only be possible if the children 
bear permits from their teachers. 

The bill provides fines ranging from 
$10 to $25 for violators. If it does not 
get out of the judiciary general com- 
mittee, to which it has been commit- 
ted, it may be amended. It would 


mean endless trouble for the exhibi- 
tors, because private and _ public 
schools observe different hours and in 
many cities in Pennsylvania the grad- 
ed and high schools meet at different 
hours. 


HALL’S DIRECTING TRIO. 


Frank G. Hall, president of the In- 
dependent Sales Corporation, has 
placed a trio of directors under con- 
tract with him to turn out their own 
brand for distribution through his or- 
ganization. The trio are Charles Mil- 
ler, Hobart Henley and Gerald Bacon. 
Charles Miller is already underway 
on his first at the Bacon-Backer stu- 
dios. 

The initial Miller picture, to be re- 
leased as a Charles Miller Production, 
will be a story by Val Cleveland in 
which Herbert Rawlinson is to play the 
principal role. 

Hobart Henley has just returned 
from the Coast where he completed his 
contract with Goldwyn. This will be 
his first opportunity to have his own 
producing organization. His pictures 
will also have his name as their brand 
and will be known as the Hobart Hen- 
ley Productions. He will use the Ba- 
con-Backer studios and Phil Rosen will 
be his cameraman. His offices will be 
at the 130 West 46th street. 

Gerald Bacon was for a number of 
years vice president and general man- 
ager of the Sanger & Jordan Company. 
He will produce a series of special pro- 
ductions each year under his present 
contract with Hall. Oliver D. Bailey 
will direct the productions, the first 
of which is to be a Max Marcin play 
entitled “The Substitute Prisoner,” 
screened ‘under the title of “At Sun- 
rise.”. Basil Dickey ‘is making the 
screen version. 


Rights to “Unpardonable Sin.” 


Charles Schwerin, acting for a syn- 
dicate, has purchased the rights to 
the Southern states for “The Unpar- 
donable Sin.” 

The picture is to be played in all of 
the bigger cities of the South as a 
touring attraction and then released 
to the smaller towns. 


McClure After Russell Film. 


The McClure Co. is trying to secure 
“The Man Without A Name,” just 
completed in the Adirondacks by John 
Russell. The McClure company was 
to finance the production originally, 
but backed down at the last minute. 
Now that it is completed they want to 
purchase, but the producer is holding 
out for a price. 


Earle With Alice Brady. 
Edwin Earle has been signed as 
leading man with Alice Brady in her 
next production “Her Bridal Night,” 
adapted from the stage farce of that 
name. Work on the production began 

this week at the Fort Lee studios. 


Priscilla Dean Critically Ill. 
Los Angeles, April 30. 
Priscilla Dean is critically ill with 
>neumonia and Olga Petrova has been 
secured to substitute in an unfinished 
Universal picture. 


FILM ADVERTISING. 


Convinced that one single trade paper 
would save them a barrel of coin yearly 
the film manufacturers are still at their 
wits’ ends to get action for their 
money without throwing any of it 
away, or inviting the review cavalier 
from the sheets that might be passed 
up. 

Some of the manufacturers adopt 
the policy of slicing their appropri- 
ations up between all of the sheets 
with a defense argument for their 
proportions in the published circula- 
tions of the separate journals. The 
noise that this method evokes from 
the smaller circulation sheets has 
forced some of these producers to 
decide that it’s better to spend the 
hold-out money on the disgruntled 
sheets whose arguments are as ex- 
plosive and detonating as a star shell 
to prove that in advertising, after 
all, it isn’t quantity, but quality that 
counts. Other manufacturers stick 
their dough into two or three sheets 
they deem the best and sit back and 
take the gaff. 

Whether it’s better to jam the copy 
into all the sheets the same week, or 
to alternate between those elected is 
another problem that keeps manufac- 
turers and publicity men using mi- 
graine tablets. 

No one has yet arrived with an in- 
telligent solution for the problem: 
how to. get the best for the least, 
and for the least avoiding the worst. 

A manufacturer who started out 
recently to dissolve all the elements 
of the Euclidian cryptograph, had to 
be taken in hand by a psycho for re- 
pairs after the producer has succeed-. 
ed in getting compiled the circulation, 
advertising, page, line and insert costs, 
together with the popularity of the 
different mediums with advertisers and 
exhibitors. The results of this manu- 
facturer’s exhaustive investigations, 
designed to cover the film advertising 
field for a year, revealed the number 
of pages of advertising in the film 
trade sheets, some with theatrical 
bases or side lines, as follows, the\ 
investigators’ methods being aimed at 
determining the annual representative 
gross by the space taken during the 
months of August of last year and 
February this year, these months be- 
ing deemed banner periods. 

(The number of issues dated in the 
memo. mean the number of times the 
publication came out during the month 
irdexed). 


BILLBOARD: 
j=: Re 8% cols. (5 issues) 
Wy: Me 6h sa bie 6 cols. (4 issues) 
CLIPPER: 
Pee None. 
SS See 2 cols. (4 issues) 
VARIETY: 

BMR., BOOOy ineeds 19 pages (5 issues) 
Feb., 1919........18% pages (4 issues) 
NEW YORK REVIEW. 

Ave. TOO. 6304%é< 21% pages (5 issues) 
Ss ere 1 & 2 cols. (4 issues) 
SUNDAY MORNING TELEGRAPH: 
. ™) > SS Spee 21 pages (4 issues) 
. th ere 201% pages (4 issues) 
WID’S WEEKLY: 

2 See: 39 pages (4 issues) 
i -S Sey 52 pages (4 issues) 
WID’S DAILY: 

ieee, Wess so 0ben None . 
i, | eRe 4% pages (4 issues) 


DRAMATIC MIRROR: 


Aug., 1918........! pages (5 issues) 
Feb., 1919........19 pages (4 issues) 
MOTION PICTURE NEWS: 
Aug., 1918.......325 pages (5 issues) 
Feb., 1919.......241 pages (4 issues) 
MOVING PICTURE WORLD: 
Pe ee 276 pages (5 issues) 
. = . re 218 pages (4 issues) 
EXHIBITORS’ TRADE EVIEW. 
Pe | 177% pages (5 issues) 
Feb., 1919......123 pages (4 issues) 


The manufacturer was about to 
scale his annual appropriations on his 
findings when a trade sheet solicitor, 
who had heard of the investigation 
and its results started to dig up the 
records of past advertising perform- 
ances, not for two special months, but 
for the entire year, and when com- 
pleted turned the manufacturer’s list 
into a laugh spot, because he showed 
that what was true of Jenny in June, 
and leap year didn’t show in any way 
how the lady often misbehaved during 
the other notches of the calendar. 


AROUND THE WORLD SERIAL. 


Harry Corson Clarke has made plans 
to leave for Los Angeles in August, 
where he will put in three or four 
months making plans for another 
world tour, which will include the hir- 
ing of a camera man. 

His scheme is to take an ingenue 
film star and open in Los Angeles 
with a company recruited there, to 
produce his English piece, “The Rot- 
ters,” far from a success in Chicago 
early this season, play it along the 
Coast, take ship at Vancouver for Hon- 
olulu, play there three months and 
while playing “The Rotters,” make one 
of 30 episodes there of a serial, which 
will combine educational and scenic 
features with a melodramatic story, 
each episode being taken in a different 
part of the world, with native actors. 

The legitimate company is to bedis- 
banded in Honolulu and sent back. 
Clarke continuing with his wife, Mar- 
garet Dale Owen, and the film actress. 
When he arrives in Australia he will 
engage a local company for “The 
Rotters,” other than the three prin- 
cipals, made up of himself, his wife 
and the picture actress. 

The tour will consume two years. 


BIG FOUR TAKE N. Y. OFFICES. 


Oscar A. Price, president of the 
United Artists’ Association (“The Big 
Four”), has signed a lease of the pres- 
ent New York quarters of the General 
Film Co., in the Godfrey Building, 
taking over its present equipment of 
projection room, fixtures, etc. 

There is a likelihood the “Big Four” 
will take over the leases of several 
of the other General Film Exchanges 
throughout the country. 





ALIENATION SUIT. 


Mrs. Elva Osbure has brought suit 
for $25,000 damages against Mrs. Amy 
Northrop, a scenario writer, on an 
alleged charge of alienating the affec- 
tions of the plaintiff’s husband, Lieut. 
Osburg, a picture player formerly with 
the Plymouth Pictures Corporation, 
and recenty discharged from the U. S. 
Army. 

The complaint states the Osburgs 
have been married the past six years, 
and alleges the defendant came be- 
tween them about three months ago. 

Henry J. and Frederick E. Goldsmith 
represent the defense. 


To State Right Two Griffiths. 


The Enoch Film Corporation is mak- 
ing ready to distribute two D. W. Grif- 
fith productions via the state rights 
field. Thev are “The Mother and the 
Law” and “The Fall of Babvlon.” The 
pictures are to be played in the big 
cities by the company prior to the 
state rights sale. “The Betrayal” is 
to open May 5 in Chicago at the 
Illinois. 


Wells Returns to U. City. 


Robert E. Wells, who has been on the 
road as a special representative of the 
Universal, will return to Universal City 
next week as assistant to William Sis- 
trom, general manager of production. 
Wells filled that position two years 
ago before entering the business end 
of the film game. 


Rhodes Contract Completed. 


The Billie Rhodes contract with 
Robertson-Cole for six productions 
has been completed and “Smiling Billy” 
Parsons is now considering placing her 
next series of pictures through an- 
other channel. 

Four of the Rhodes productions have 
been released and there are two ad- 
ditional ones to be marketed. 


Henley Back East. 


Hobart Henley has returned from 
the coast, where he has completed sev- 
eral features. 
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TEN MILLION WOMEN UNITE 


FOR FIGHT ON CENSORSHIP 





National Federation ,of Better Film Workers Formed with 
Avowed Purpose to End Censoring of Films. Thirty 
Powerful Women’s Organizations Allied in Move- 


ment. 


Headquarters in New York and 


Los Angeles. 





“a 11; 
er ret rh 
pen milk 


ion American club-women 
snited this week to fight the censoring 


of ture films. As the representatives 
§ these women, delegates from the W. 
Cc. T. U., Daughters of the American 


Revolution, Co! 1 Dames, National 
Couneil of Won National Alumnai 
Association, National Woman's Work- 
ers, National Wom: in’s Suffrage Asso- 
ciation, in all 30 of the most prominent 
and powerful of the women’s organiza- 
tions, met at the Hotel Commodore 
the other day and formed the National 
Federation of Better Film Workers 
with the avowed purpose of ending 
censorship. 


They elected Mrs. Harriet H. Barry 
president. Headquarters will be in 
New York and Los Angeles. Mrs. 
Barry is the wife of George A. Barry, 
the editor, and the mother of Richard 
Barry, political writer and playwright. 
She and her co-workers have no doubt 
of their ability to do what the picture 
people have not been able to do for 
themselves—namely, put censorship 
out of business. 


“We all know what the trouble with 
censorship is,’ says Mrs. Barry. “It 
is too prone to fall under the influence 
of politicians. In addition, the best 
censorship is public opinion, and we 
propose to give it an effective chance 
to assert itself. Meanwhile, I am anxi- 
ous to have theatrical people know 
that there is nothing pious or silly 
about our organization. We are not 
prudes. We know picture stories have 
ts he told dramatically and realisti¢- 
aily. We are opposed to making them 
namby-pamby. 

“For example, the other day it was 
Suggested to our committee that we 
oppose the inclusion of drinking scenes 
*  -jsturee We voted this suggestion 
down. If a drinking scene makes a 
point we want it included. What we 
want is pictures with a message. We 
propose to get them by combining 
with exhibitors through our local com- 
mittees in every town and city. We 
will propose to these exhibitors a part- 
nership whereby he agrees to show the 
pictures we approve and we agree to 
pack his house. For doing this we will 
ask a small percentage of the extra 
profit. This percentage we will de- 
vote to civic betterment work.” 


The plan has been tried out in Cal- 
ifornia and elsewhere with excellent 
results, Mrs. Barry went on. Her new 
Organization is the outgrowth of local 
Civic betterment work undertaken by 
her and Mrs. Myron Klingman Miller 
in California. Both these women have 
consulted about it with Adolph Zukor, 
Phillips Smalley and Lois Weber, Mary 
Pickford, Douglas Fairbanks and other 
influential people and it has their ap- 
Proval. 

In discussing the matter, Mrs. Barry 
Pointed out that the picture making 
Was a business that would ‘respond 
readily to commercial pressure. Film 
men are only too willing, she says*to 
make the kind of pictures the public 
wants. 

“Therefore,” she continued, “we are 
going to create a demand for good pic- 
tures. Bad pictures we will ignore. 
Nothing helps them more than notic- 
ing them. That is a form of advertise- 
ment. All the censor does is to adver- 
tise. We are going to have’ a white 


list, but no black list, and the ten 
million women who are members of 
the organizations that have formed the 
new National Federation of Better Film 
Workers have voted enthusiastically 
in favor of this idea and intend to 
work hard and zealously to put it 
through. They’ll succeed.” 


NO HART CONTRACT YET. 

The report William S. Hart was in 
New York on his way from the coast 
to sign” a new contract was denied 
Wednesday by his attorney, William 
Grossman. Mr. Grossman stated that 
no new Hart contract was contem- 
plated as yet, although he admitted 
that there had been a number of pro- 
posals submitted him on behalf of 
several of the big companies. 

The present Hart contract with Art- 
craft has still two months to run and 
Mr. Grossman wili undoubtedly make 
a trip to the coast some time in June 
for a final talk with Hart before any- 
thing is definitely closed. 


ATTORNEYS AS BIG 4 DIRECTORS. 


The attorneys appointed as direc- 
tors on the board of the Big Four to 
represent their stars are Nathan Bur- 
kan for Charles Chaplin, Denis F. 
O’Brien for Douglas Fairbanks, and 
Albert H. T. Banzhaf for D. W. Griffith. 

Just who is to represenf Miss Pick- 
ford is not entirely settled as yet, but 
as the firm of O’Brien, Malevinsky & 
Driscoll also represent her as well as 
Fairbanks, one of the members of the 
law firm other than Mr. O’Brien may 
look after her interests at the board 
ineetings. 


CAST FOR THOMAS FILM. 


Augustus Thomas announces the 
complete cast for his second play, now 
in the first stages of production by 
Harry Raver for Four Star pictures, 
distributed bv the Hodkinson Corp. 

Leah Baird has the leading role; 
Edward Langford the principal male 
part (his first appearance since he 
was demobilized from the armv) and 
the remainder of the cast are William 
H. Gibson, J. Kingbury, Harry Bart- 
lett, Vera Amazar, Becky Bruce. 

George Irving is directing the new 
picture, the title of which is as yet 
unannounced. 








Tippet Sailing Back. 

John D. Tippet, managing director 
of the Trans-Atlantic Film Co. (the 
English end of the Universal), who 
has been in America for. several 
weeks, sails Saturday on the Aqui- 
tania for home after having negotiated 
a deal of more than ordinary interest 
to the itnernational film industry. 
The details will be announced shortly. 


Sunday Bill in Connecticut Killed. 
Hartford, Conn., April 30. 

Legislation to permit the exhibiting 
of pictures in Connecticut on Sunday, 
passed recently by the state legislature, 
was killed today when Governor Mar- 
cus. Holcomb vetoed the bill. 

Two years ago the same law, in ef- 
fect, was passed with Holcomb taking 
the same action. Hartford film houses 
run a Sunday show regularly, with a 
“silver collection” alibi to give the 
practice an ecclesiastical flavor. 


VICTORY LOAN ROW. 
Philadelphia, April 30. 

The controversy over the Sunday 
night showing of “The Price of Peace” 
has resulted in a wide breach between 
some of the theatre managers and the 
West Philadelphia workers of the 
Women’s Victory Loan Committee. 

It was originally planned to show 
the picture in all sections of the city 
and the movement had the support of 
the Loan Committee, but the church 
people got to the women workers in 
the West Philadelphia section and per- 
suaded them to refuse their aid for 
the Sunday night shows. Following 
this action, all the shows were called 
off by Frank Buhler, General Manager 
of the Stanley Co., who had the pic- 
ture plan in: charge. 

F. G. Nixon-Nirdlinger refused to be 
dictated to by the women of the West 
Philadelphia section and despite all 
opposition, showed the picture at the 
Nixon and Locust theatres Sunday 
night. The latter house was filled and 
the overflow about half-filled the Nixon 
only three blocks away. 

None of the women worked for the 
loan at the West Philadelphia houses 
after the trouble. It was reported en 
one side that they refused to do any 
more work in the two theatres which 
were opened Sunday night, and on the 
other side, that Mr. Nirdlinger had.re- 
fused to permit them to enter his 
theatres to work for the loan. The 
controversy has kicked up quite a 
large-sized row throughout the city. 


ROTHAPFEL TRADE SHOWING. 


The trade and press showing of the 
Rothapfel Unit Program will take 
place at the Rialto Friday morning 
(May 9) at 10 o’clock. 

Over 500 exhibitors from various 
parts of the country have been invited 
to the show, and will remain here 
for several days as the guests of the 
Independent Sales Corporation and 
Frank Hail, its president. 

The Hotel Astor has been designated 
as the official headquarters of the 
party. 


UNITED MAY MOVE WEST. 


There is a possibility J. A. Berst, 
president of the United Picture Thea- 
tres, may move the executive offices 
of the company to Los Angeles in the 
near future. 

Berst, on h# recent trip to the Coast, 
is said to have engaged two floors in 
one of the office buildings in the heart 
of the business district of Los An- 
geles. 

If the move westward is finally made, 
all of the executive departments will 
be located there. This will include, 
publicitv, advertising, scenario, audit- 
ing, and home office exchange. 


VAUDEVILLE HELPING. 


Indianapolis, April 30. 

Vaudeville is coming to the rescue of 
the film in Indianapolis. The Circle, 
Colonial, Alhambra, Isis and Crystal, 
the five leading pictures shows of the 
cities offer special musical features in 
addition to their film programs. 

This has been the policy of the Circle 
and Colonial for some time. Within 
the past few weeks the Alhambra has 
engaged a quartet; the Crvstal one of 
the leading jazz bands of the city and 
the Isis a company of entertainers. 


Next Drew Release. 

The first of the Drew comedies to 
be released since the death of Sidney 
Drew will be shown May 4 and is en- 
titled “Harold, the Last of the Saxons.” 

Mrs. Drew was responsible for the 
adaptation ot the scenario and the di- 
rection of the picture. 


Charies Pathe Arrives. 
Charles Pathe, head of Pathe Freres, 
arrived in this countrv Tuesday on the 
La Lorraine. He will remain in New 
York for about two months. 


EASTMAN CO. WANTS WARREN. 
Rochester, N. Y., April 30. 


In Supreme Court Saturday morning, 
the Eastman Kodak Co., argued before 
Justice A. J. Rodenbeck for a perma- 
nent injunction restraining Harry 
Warren from continuing in the employ 
of the Powers Film Products Co. 
Warren was formerly with the Kodak 
company. It is alleged he has knowl- 
edge of valuable secret processes 
which would be of great injury to the 
Kodak company if their nature was 
divulged to the rival concern. 

The Powers company is said to have 
offered Warren a much larger salary 
than that paid to him by the Kodak. He 
entered the employ of the Powers com- 
pany and the Kodak company secured 
a temporary injunction restraining him 
from continuing. It was claimed he 
was contracted to stay with the Kodak 
company for two years more. 

From the array of legal talent in 
court it is evident the argument was 
but the second round in what will be 
a great battie in the film industry. 
The Kodak company claims that if 
they do not secure the permanent 
injunction, millions of dollars of trade 
secrets will beat the disposal of the 
Powers company. 

Justice Rodenbeck reserved decision. 


HAMPTON A PRODUCER. 


Ben B. Hampton has organized 
Great Authors, Inc., which will pro- 
duce and market as “Benjamin B. 
Hampton Productions,” the novels of 
Steward Edward White, Winston 
Churchill and Emerson Hough, in ad- 
dition to the best known novels of 
other fopular American literary men. 

The productions will be distributed 
through the W. W. Hodkinson Corp., 
which releases through the Pathe ex- 
changes. 

Heretofore an executive in the busi- 
ness end of the film industry, Hamp- 
ton now emerges as a screen producer. 
It is his intention to make a minimum 
of four and a maximum of eight pro- 
ductions annually. 


SPECIALS ON BROADWAY. 


The opening of “The Unpardonable 
Sin” at the Broadway next. Friday 
night for a run will be followed by 
several other feature photoplays on 
Broadway. 

D. W. Griffith has taken the Cohan 
theatre for the summer, following the 
run of “A Prince There Was,” May 12, 
and will present there a repertoire of 
his film productions, opening with “The 
Mother and the Law” and afterward 
“Broken Blossoms.” 

T. J. McCarthy, whose big feature, 
“The Retrayval,” is now in Chicago. will 
probably bring it into the Knicter- 
bocker following “Listen, Lester,” 
thouch that isn’t definitely settled. 

Jesse Lasky brings “Fires of Fate” 
to the Harris at the close of “A Good 
Bad Woman,” which is imminent. 


FILM CLUB OF 100. 
* Los Angeles, April 30. 

Film men here are forming a new 
club and will probably take over the 
mezzanine floor of the Alexandria 
Hotel. 

Among those who have joined are 
Charlie Chaplin, Douglas Fairbanks, 
Sid Grauman, Henry Lehrman and 
others. 

It is designed to be quite exclusive 
and ine membership will be limited 
to , 


Mass. Senate Kills Sunday Bill. 
Boston, April 30. 
The State Senate has again killed 
a bill which would prohibit the show- 
ing of pictures on Sunday. The bill 
died without debate. Only seven mem- 
bers of the Senate declared themselves 
in favor, and sixteen were against it. 
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FIRST NATIONAL AND ZUKOR 
CLAIMING TALMADGE CONTRACT 





Prospect of Court Action to Untangle Confusion Over Services 
of Constance Talmadge for Next Six Productions. 
Both Sides Firm in Belief That They Have Her 
Signed. Emerson to Direct Her for 
Exhibitors’ Circuit. 





The announcement this week that 
Constance Talmadge had been/signed 
by the First National Exhibitors” Cir- 
cuit for six pictures, commencing in 
August, has either no foundation in 
fact, or will result in a lawsuit. 

According to so-called “inside in- 


formation” Miss Talmadge entered in- 
to an agreement with Famous Players- 
Lasky last week to turn over to that 
concern six negatives, for which she 
was to receive $100,000 apiece and 
that, later, a similar agreement was 
made with First National at $125,000 
a negative. 

Coming on top of the official an- 
nouncement last week that First Na- 
tional had signed Charles Ray; the 
story is creating considerable specu- 
lative comment. 

Asked about it on Tuesday, Adolph 
Zukor said: 

“We have signed a contract for 
Miss Talmadge, executed last Wednes- 
day and I cannot understand how any 
other agreement for her immediate 
services could be made with First 
National or any other concern. I have 
notified First National to this effect.” 

Queried further with respect to the 
status of Charles Ray, Zukor stated 
Ray has a contract with Thomas H. 
Ince for another year, at the conclu- 
sion of which, he thought Ray was 
open for any agreement he saw fit to 
make, and that if First National an- 
nounced it had Ray from that time on, 
it was probably so, though he had 
no knowledge of same. 

J. D. Williams, of the First National, 
states positively his concern holds a 
contract for Miss Constance Talmadge 
for six pictures, with an option for 
six more, and that she starts to work 
for them immediately, directed by John 
Emerson, with sub-titles edited by 
Anita Loos. He denied Wednesday 
having received any notification from 
Famous Players-Lasky regarding an 
alleged prior agreement with Miss 
Talmadge, up to noon on Wednesday 
of this week. 


“FIT TO WIN” ALLOWED TO RUN. 

In the suits against License Com- 
missioner Gilchrist, instituted by the 
Grand opera house, Brooklyn, and Isaac 


B. Silverman, owner of a film, “Fit to 
Win,” which is being exhibited at the 
Grand, to enjoin the commissioner from 
interfering with its exhibition, the as- 
sistant Secretary of State wrote a let- 
ter to the Attorney-General of the U. 
S., to the effect that the Treasury De- 
partment is interested in having the 
picture exhibited in America. Attor- 
ney-General Palmer, in turn through 
his assistant, instructed the U. S. Dis- 
trict Attorney of the Southern Dis- 
trict to appear in Court and explain 
the situation. Earl Barnes, the assist- 
ant D. A., appeared before Justice 
Hand in the Supreme Court, last Fri- 
day, requesting an adjournment of the 
argument of a temporary injunction, 
which the plaintiffs secured, in order 
to further acquaint himself with the 
situation. 

When Assistant Corporation Counsel 
Wilson, who is appearing for the Li- 
cense Commissioner, stated that since 
no permanent injunction had been 
granted, the plaintiffs should show 
cause why the Department should not 
restrain the exhibition of the film. 
Justice Hand remarked that he did 
not consider it a good policy to inter- 
fere with the picture pendirfg the argu- 
ment{of the motion. 

The film in the meantime is playing 
to capacity in the fifth week of a 12- 
week run. Because of the bald state- 
ments of terms, the house is divided 
into half with the men occupying the 
orchestra floor and the women upstairs. 
Another film, “At the End of the Road,” 
which bares the facts in the matter of 
the female sex evils, is being run in 
conjunction with “Fit To Win.” It 
is not an uncommon occurrence for sev- 
eral unfortunate patrons, to whom this 
propaganda applies, to faint and be 
removed to clinics or hospitals. 

Henry J. & Frederick E. Goldsmith 
represent the plaintiffs in the suits. 


FIRST LONDON SPECIAL. 

The first of the Jack London special 
de luxe features, to be made by C. E. 
Shurtleff, Inc., is to be “The Mutiny 
of the Elisnore.” Oscar Lund is to 
direct. 

The Shurtleff company is to make 
four specials a year of Jack London 
stories. Its offices are to be at 17 
West 44th street. 


AITKEN AGAIN IN CONTROL. 


It is stated, upon what is considered 
good information, that S. A. Lynch 
Enterprises, for the past two years 
controlling the Triangle Distributing 
Corp., have sold out to the H. E. 
Aitken-Hy Winik crowd, receiving 
this week one-half in cash and the re- 
mainder in good security. 

The Lynch Enterprises held a mort- 
gage on practically the entire assets 
of the Triangle to protect a loan of 
$1,800,000, more than a million of which 
was paid off through the sale of the 
Yriangle reissues last year. 

The deal this week is understood to 
once more place Aitken, Winik et al 
in control. 


CLEVELAND POOLED. 


Cleveland, April 30. 

The recently reported deal through 
which Marcus Loew obtained control 
of. the high class picture theatres in 
this city was a pooling arrangement. 

The theatres included are the Mall, 
Alhambra, Stillman and Euclid. They 
are wedged in a new corporation 
known as the Marcus Loew Ohio Thea- 
tres Co. The pool will also take in 
the new houses Loew intends building 
here. A site for the first has been 
obtained. It will be called the Palace 
and play pictures. 

The Euclid opened last Saturday. It 
has a seating capacity of 1,900, and is 
just around the corner from Loew’s 
Stillman. The two houses, both play- 
ing films, are engaged in a regular bat- 
tle for business. 

Last Sunday all the Cleveland dailies 
ran a full page advertisement headed 
“20 reasons why I invested so heavily 
in Cleveland.” It was signed by Mar- 
cus Loew. The advertisement was at- 
tractive and very readable. 

The advertisement failed to mention 
the new Euclid and it may not be gen- 
erally known here that the Euclid is 
included in the Loew pool. 


ALICE BRADY’S OWN COMPANY. 


Alice Brady is forming a company 
of her own to produce pictures in 
which she will star. She will engage 
Allan Dwan to act as her director. 
Despite statements to the effect that 
he has closed with Mayflower Pictures, 
Dwan feels free to bargain with Miss 
Brady. 

This will make this star’s third jump 
in a month. She went from Select to 
Famous Players and now to her own 
management. 





Klein Separation Case Heard. 

In the action for separation insti- 
tuted by Rose Klein against Joseph 
Klein, one of the managers of the 
Metro, the application for alimony 
and counsel fees, was argued in the 
Supreme Court last Friday. The 
Judge reserved decision. 

-Henry J. & Frederick E. Goldsmith 
appeared for the defendant. 


PICTURES FOR B’WAY HOUSES. 


This summer will see several Broad- 
way theatres housing film features in 
spite of the expected open season for 
legitimate attractions. The 44th Street 


Theatre has been arranged for, under 
a rental by the Pioneer Film Corp, 
for the presentation of “The Boomer- 
ang,” with Henry B. Walthall. The 
films premiere is set for May and may 
necessitate the moving to another 
house of Jos. Gaite’s musical comedy, 
“Take It From Me,” which is drawing 
excellently. 


“The Boomerang” is a capital and ~ 


labor story, having nothing to do with 
the play of that name, but the film’s 
producers have paid David Belasco a 
royalty for the use of the title. 

Scheduled for showing at the Globe 
is “Yankee Doodle in Berlin,” to be 
accompanied by the Mack Sennett 
diving girls. The playing there of 
C. B. Dillingham’s new musical show, 
“She’s A Good Fellow,” may switch 
the picture elsewhere, however. 

The opening this week at Moss’ 
Broadway of “The Unpardonable 
Sin,” is being watched with much in- 
terest by film men, one of whom pre- 
dicts a six month run for it. The pic- 
ture is now showing in its sixth week 
in Detroit. It is reputed to have 
drawn $26,000 during the first two 
weeks there. 


SYD CHAPLIN’S FLYING PLAN. 


Los Angeles, April 30. 

The plans of Syd Chaplin for an 
aerial route around Los Angeles are 
more comprehensive than at first re- 
ported. Mr. Chaplin, who flies himself, 
is now east, organizing for a comple‘e 
airship outfit to place his system of 
aerial commercial travel into operation. 
It will be the first in this country. 

Chaplin has secured the exclusive 
concession to land his fliers with their 
passengers at several of the resorts 
hereabouts. The charge for flying will 
be about 85 cents a mile on the average. 
The trip to Catalina Islands, for in- 
stance, consuming by boat about six 
hours will make it by the Chaplin air- 
ship in 90 minutes. 

Mr. Chaplin, besides his commercial 
interests, is the general business direc- 
tor of his brother, Charlie Chaplin. Syd 
was reported some time ago to have 
declined an offer of a long term con- 
tract commencing with $100,000 yearly, 
to appear in comedy pictures. He 1s 
a finished comedian, on the stage or 
before the camera, but prefers to de- 
vote his attention *%toward the promo- 
tiop of his brother. 


Elsie Bartlett Starring in Comedies. 
Elsie Bartlett, of “Please Get Mar- 
ried,” at the Fulton, is being starred 
in the James Montgomery Flagg com- 
edies, released through Paramount. 

Flagg is not only writing his own 
stories, but is personally directing his 
artists, 
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America’s Ingenious Athletes Denver. ipiay 
JIM and MARIAN 

layed the ALFALFA “STICKS” of the 
West for quite some time before they Next Week (May 5), Orpheum, HARKINS 
came East and saw old Broadway. My! Lincoln. 
What epochs in their young lives. Direction, NORMAN JEFFERIES 
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How This Baby Does Grow “BOILED DOWN” 


oSoBRBSey ssurmey Chris.—This is the fourth, time you've been late 
. ° for rehearsals! 
24 ¢ Bob.—Yes, I overslept this morning. 
Chris.—Where is that clock I gave you? 


: nd Bob.— In my room 
ree: : Chris.—Don’t you wind it up? 











ects to be homes Bob.—Oh, yes; I wind it very day 
THE MERRY MIMIC ios wee on Chris.—And do you set the alarm? 
, = Maid May i2th, for a Bob.—Ev ry night I set it. 
i—St. Louis Princess Maids. hort visit. Chris.—Don’t you hear it in the morning? 
2—Rert Lamont’s Cowboys. ene Bob.—That’s it; the darn thing goes off while 
3—,'alph Dunbar’s Bell Ringers. Watch this space. rm, qaete! el ae 
—ss Tod’ Minstrels. Representatives: Bob.-Yep "pretty soon! tot 
eld’s ~Yep, : : 
6—Hunger forced me to do a single. American: Bebe Maybe mot: but iene or be only 
7 (Lucky Seven)—Now doing the same SAM BAERWITZ thing I can think of I really need. 
single and always working. 1493 Breadway WHO GOES THERE? 
Why? Ask BEEHLER & JACOBS en sa FRIEND 
pea | 
Orpheum time to follow. JULIAN WYLIE KNAPP and CORNALLA 
5, Lisle St. * NEXT WEE-GO RS 
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5 Broadway Flower and the Flower of Broadway “Little Miss Magnetism” 
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Singing Skit of Comedy, “ved OMe tat Vensevtie Ehenge an Irishman and— 
Clevern ess and Class (Making good without the aid of a C ARLTON 


July Ist Song or Gag!) 


All material by Mr. Dingle || THE FAYNE S. pal BROS. 


| BOOKED SOLID U. B. 0. Fuller Circuit, Australia “Those Speedy Boys” Booked Solié—July 1, 1919 


4 Loew Circuit Direction, MARK LEVY 
Pauline Sax 


So many things are queer, I 
think, 















































THE SURVIVAL OF THE FITTEST 


KALALUHI’S HAWAIIANS 


STILL GOING STRONG 
BOOKED SOLID BY GEO. SOFRANSKI 


Frank BARRETT CARMAN 


PLAYING FOR OUR SAMMIES 
GREATEST AUDIENCES IN THE WORLD 
New Booking My Passage Home It Is Great Work, Boys and Girls, Come Over 


NOW “2° ORPHEUM “=<: LARNED 


BILLY JACKSON opi iT CIRCUIT “NONSENSE ON WHEELS” 


Upon this funny earth: 
— I consider ‘‘Four-a- 
gs 














I just could shriek with 
mirth? 


BRENDEL and BERT 


IN THEIR OWN ACT 
“Waiting for Her” 


FRED LEWIS 


(HIMSELF) 
VARIETY—San Francisco—says: “Fred 
Lewis closed the vaudeville section. Lewis 
whs the strongest hit of the bill with some 
































Direction talk and songs. He has a fine personality 
AGENCY BILLY JACKSON AGENCY, CHICAGO and puts over his talk in great style.” 
WARNING The American Globe Trotter WARNING “A Mitte of Mirth” TROMBONE—BANJO—EUPHONIUM 


ED. LANG & CO., BOOKING OFFICE ||| Little Perry ||| FRANK CAGGAN 


404 Baltimore Building, 22 West Quincy Street, CHICAGO, ILL. ” 
WANTED—S Tabloids, Athletic Girls and Acts The Biggest Little Stuger IN “MY OWN IDEA 
for airs See cee Gece hs eeaee, eee oat xestealin. New “aete fer 3u Bawdeville Bice O'Neal & Busey ill NOVELTY 
East and West, write L. GOTTLIEBSEN, Business Associate. whos ction, 
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I wrote the act myself 
—not because I want 
credit, but I should 
hate to hear of anyone 
else being accused. 
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“LATE FOR REHEARSAL” 


PRESENTED BY 


ROSALIE STEWART 


I have known several dogs, but I like 
this dog the best—and it’s in my act. 








ME TOO 


When I walk I just shake my little head 
n’ ev’ rything. 











Played the Fifth Avenue last week. Am not bragging 


about that. It was only my excuse to return to New 
York after two years West. 


THIS WEEK (April 28th) KEITH’S, PHILADELPHIA| 
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